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	A.
	State Party: India

	B.
	Name of element: Ramman: religious festival and ritual theatre of the Garhwal Himalayas, India

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

Residents of village Saloor Dungra, Painkhanda Valley, District Chamoli, Division Garhwal, Uttarakhand, India. 

	D.
	Brief textual description of the nominated element:

The Ramman is a religious festival manifested in the form of ritual theatre annually held at Saloor Dungra village, in the Painkhanda Valley of Chamoli district of Uttarakhand, India. It is an endangered form, being performed as an offering to the village deity, Bhumiyal Devta, in the courtyard of the temple. The Ramman is not replicated or performed at any other site in the Himalayas, being specific to both location and time.

Ramman commences either on the 9th or the 11th day after Baisakhi. Throughout this festival rituals are performed, the local epic of Lord Rama is sung and masked dances depicting different aspects of everyday life are enacted. Beginning with the invocation to Ganesh, the remover of obstacles, performances moves on to include other deities and characters. Another important aspect of the performance is the singing of the Jagar, a form of musical rendition of local legends.

These performances are meant not only to propitiate the deities, but the deities actually appear as the dramatis personnae in the performances with specific roles. The Ramman also bears a clear link with the historical memory of the community, which is enacted in one of the performances (Maal Nritya). 


	1.
	Identification of the element

	1.a.
	Name of element: Ramman: religious festival and ritual theatre of the Garhwal Himalayas, India

	1.b.
	Other name(s) of the element, if any: NA

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

All sections of the Hindu community including the scheduled castes of the Garhwal Division in the state of Uttarakhand in northern India.

	1.d.
	Geographic location and range of the element:

Village Saloor Dungra, Painkhanda Valley, District-Chamoli, Division-Garhwal, Uttarakhand, India.

	1.e.
	Domain(s) represented by the element:

Social practices, rituals and festive events

Performing Arts

	2.
	Description of the element (cf. Criterion R.1):

	
	The Ramman is a form of traditional ritual theatre celebrated every year in the courtyard of the temple of Bhumiyal Devta situated in Saloor Dungra Village in Painkhanda valley of Chamoli district, Uttarakhand, India. The village deity of Saloor Dungra is Bhumichetrapal, also known as Bhumiyal Devta. Historical accounts of the preexisting tradition are available since 1911. 

Villagers from Saloor-Dungra are the main bearers of Ramman tradition and the organizers and financers of the festival. All households from the twin villages offer prayers and perform rituals to the main deities of the Ramman. 

Following are the roles allocated to particular people, caste or professional groups from the villages:

Performers of Ramman: Talented youth and elders are selected by village heads.

Priests are from the Brahmin caste who perform temple rituals, prepare and serve prasada (food offerings) to the deity. 

Baaris are responsible for the organization, including fund collection, worship, etc. 

Dhaaris are 10-12 people assisting the baaris in organizing the event. 

Gram panchas are heads of the village who assign duties to the baaris and dhaaris. Panchas assess the performance of the baaris and elect them for the next year in a review meeting. They also select the residence of the Bhumiyal Devta till the next Ramman festival.

Bhandaris belong to Kshatriya caste from the Saloor village, and play a specific hereditary role in the festival. Narsingh Devta, the main deity, is their Kul Devta (lineage deity). Bhandaris have the exclusive right to wear the sacred mask of Narsingh during the performance.  

The family, where Bhumiyal Devta resides for a year has to maintain a strict daily routine. A place in the house is demarcated and consecrated for the deity where the family head performs rituals.

In the Hindu month, Baisakh (April-May), on the sankranti day, Bhumiyal Devta comes out in a procession to the temple. 

On the second day of the festival, people offer hariyali (sprouted barley plants), to the deity, which has ecological reference.  

Every day, the Bhumiyal Devta takes a round of the village. The main components of the masked performance are as follows:

Celestial Aspect

Dance of Ganesh-Kalinki (Parvati) 

The dance of Sun God: Enactment of creation-myth and birth of Brahma and Ganesh.

Bur Deva (Narad): Rani- Radhika dance.

Bur Deva Raja dances along with Gopi Chand (Sri Krishna) and Rani Radhika (Gopis) on different beats and gestures.

Temporal
Mwar-Mwarin Dance: The dance shows the travails of the buffalo herders in their hazardous journey through the jungle to the hills. A tiger is shown attacking and injuring the Mwar. 


Baniya-Baniyain Nritya (Dance of the Trader-Couple): It shows hardships of the common people. The episode shows robbers attacking and looting the merchant couple. 

Performance
The performance then shifts towards the enactment of the local Ramkatha, the core Rama story. 

Episodes from Rama’s life are sung. The dance is performed on 18 different beats yielding a total 324 beats and steps. The episodes enacted and sung are:

Ram-Lakshman’s visit to Janakpur

Sita’s Swyamwar

Hanuman Milan (Meeting with Hanuman)

Swarna Mrig Vadh (killing of the Golden deer)

Sita Haran (Abduction of Sita)

Lanka Dahan (Burning of Lanka)

Raj Tilak (Coronation )

There are other dances and episodes like Maal Nritya, Koorjogi and Narsingh Pattar Nritya.

Historical Aspect

Maal Nritya: Rama story is followed by the historical battle between the Gurkhas of Nepal and the local Garhwalis. Two dancers carrying weapons move on to the central performing arena, enacting a battle scene. They are comical in looks, attire and gestures.

Maal artists are four in number, two red and two white, respectively representing the Gorkhas and the Garhwalis. It is mandatory to have a red Maal from the Kunwar caste of the Rot hamlet, Saloor village, as it is believed that this hamlet supported the Gorkhas. The other three are selected by the Gram Panchas. One white Maal each is chosen from the twin villages and the remaining red Maal comes from village Dungra.

This performance manifests past valour and bravery, sums up the total religious and aesthetic experience of the community, and renegotiates its identity and place in the bigger cosmic drama every year. 

Ecological Aspect 

Ramman is an agrarian festival in celebration of ties between man, nature and the divine. Maize and barley seeds, sprouted in ritual pots, are offered to Bhumiyal Devta who, in turn, promises prosperity to all, including agricultural yield and forest produce.

Koorjogi: This episode is of immense ecological relevance. Various harmful weeds (koor) in the village fields are pulled out by Koorjogi (character who carries a sack full of these weeds). One of the most joyous moments in the series is throwing thorny weeds on each other, creating a mayhem of goodwill and merriment, establishing a sense of community and harmony.

Make-up of Artists: The Ramman performance involves use of masks and make-up using sheep’s wool, honey, vermilion, wheat flour, oil, turmeric, soot and locally grown plants and vegetables. 

Masks are made from wood of local trees and this involves lengthy rituals. 

Musical Aspect 

Drumming Tradition: The performance revolves around playing of drums by Das drummers from the lowest caste, whose status is elevated during the performance.

Jagar Tradition: Jagaris or Bhallas of Rajput caste are professional bards and sing oral epics and legends (Jagars). 
Community Feasts

The festival ends with a feast where the prasada of the deity is distributed as sacrament.

Ramman is held every year and children learn by watching it. Thus, the festival itself is a source of oral transmission of various components of the heritage. 

Specific training is required in the skills of dancing, singing and drumming. Each of these roles and techniques is caste specific, and the skill is transmitted within the family or caste group on a hereditary basis.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	Primarily, the aesthetic and artistic aspects of Ramman have received less attention and acknowledgement than the spiritual one. However, as an art form, Ramman is a total theatre. It combines religious, ritual, customary, social and historical dimensions with oral, literary, visual, kinetic and traditional craft forms. These have co-existed in a lively relationship of exchange and interaction for more than hundred years. The festival is celebrated combining the votive or religious sensibility, physical action and social and aesthetic needs of the community. The synthesis between the folk and classical and the oral and textual traditions of the region forge a unique cultural and historically specific performative genre.

The advance in modern technology, penetration of the electronic media, the onslaught of globalization, historical amnesia and lack of financial or artistic compensation have had an adverse impact on the ritual and traditional performances of the Ramman. Being a liminal cultural product existing on the periphery of mainstream art forms, the awareness of the Ramman beyond its immediate borders is negligible.

With a cluster of performances, multiple narratives, musical texts, costumes and masks, innovative organization and a ritual play conversation, the Ramman is more than a theatrical presentation. It is a statement on the ecological, spiritual and social viewpoint of the community, through a unique mode of presentation. 

The preservation of this form requires immediate attention from the community and the State. Some initiative is being taken at the level of local cultural groups, charitable and religious organizations and non-Government Organizations to protect and rejuvenate popular consciousness about this valuable form. These multi-directional efforts will receive considerable fillip if this form is brought into the domain of the global intangible heritage programme under the UNESCO. 

The inscription and recognition of Ramman on the Representative List would boost the self esteem of the bearers of this ancient cultural tradition, thereby investing them with recognition and value, enhancing its cultural importance and ensuring its survival.

The inscription would retrieve the art form from being a local to a global concern, and encourage different agencies working in the field of art and culture to come forward, and rescue it from vanishing from the cultural, cognitive and religious map of India.  

The inscription would allow re-vitalizing the corpus of texts and performances, strengthening the archival repositories, ensuring capacity building performances and research facilities and raising awareness about the Ramman among the people as a unique example of our living cultural heritage. It would facilitate the regeneration of other folk forms in a collateral beneficial impact. Above all, the recognition would ensure the revitalization and re-diffusion of the plurality and vibrancy of the Ramman tradition for succeeding generations.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

It is an established fact that this particular form of art is a cultural asset of the region and it has a history of more than hundred years. This is an oral tradition and one has to adopt different mechanisms to preserve and promote this art.

This is a region-centered art and people around this region have to look after and train the next generation to keep this alive. There is no school or college or established institution, which teaches this tradition. It still follows the format of the traditional mode of the local samajik parampara (face to face societal transmission). Given its oral character, the responsibility of transmission is shouldered by the community elders.

The following methods are adopted on local level to preserve this tradition.

During the Mela (fair), the senior males of the village who are regular practitioners and well versed in this art, train the children for a week or two before the start of the Mela. A group of interested boys and youth are invited by their elders to learn the dance steps and memorize the oral text by heart.

The village committee invites researchers from different institutions to explore and look into the historical and cultural aspects of the tradition and to disseminate awareness of this form in the Garhwal region. Performances are reported in local newspapers, magazines and art journals to highlight their artistic, cultural and religious significance.

This year, a prominent national cultural body, the Indira Gandhi National Centre for the Arts, Government of India, invited this group to perform in the capital city of Delhi, in synergy with local groups, who have been staging performances in neighbouring towns. The entire performance is being documented to build an archive, accessible to the community. 

As a result of such efforts, youngsters have started aspiring to become a part of this annual event. They have begun seeing it as no mere religious exercise but as an event with a cultural significance and as a regional cultural heritage.

	4.b.
	Safeguarding measures proposed:

The disappearance of the socio-cultural and historical contexts which nourished this traditional art forms, owing to the onslaught of market driven forces, internal migration and displacement, destruction of the natural resource base and erosion of the functions and values of the ceremonies need to be dealt with by protective safeguards.

Since this performance takes place in a particular village temple, which is more than two hundred years old, the temple needs restoration and expansion of its public space and courtyard. 

Because of financial constraints, rare, unique and traditional costumes, masks and musical instruments are getting worn out. These need to be preserved and newer ones made as per the dictates of tradition and authenticity.  

An awareness of the training requirements for the younger generation also needs attention. Village elders, bards and drummers should train the youngsters. Week long workshops may be organized. It may be possible to take the Ramman outside its immediate geographic location and provide it with public spaces to make it visible and accessible to larger groups, thereby providing it with newer contexts for survival and revival.

Networking with analogous institutions has to be created for conducting different programmes with mutual collaboration, to rescue this form from complete isolation and inbreeding.

A proper website on the subject may be created to create awareness and generate interest.

A community museum and archival library can be created in conjunction with the local inhabitants. Repertories of surviving bards, scholarships and fellowships to attract young practitioners, distribution of audio-video recordings, publications will be useful. 

A new generation of Ramman singers and the musicians (only six of them are left in the region) should be promoted by bringing them into the fold of this art, by according this art a professional status and meaning.

This art form must find space in the cognitive and cultural map of the country for which awareness campaigns, regular shows and interactive learning workshops with other artists groups and national art academies would appear to be the need of the day. It is important to create awareness for the Ramman to compete with other similar forms as a full-fledged community theatre, which addresses the ecological, historical, aesthetic and spiritual needs of humanity on a single performative plane.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

Protection of the elements of this art form depends upon individual/group/state patronage. The entire event is today organized and put up with the collective support of the community. A committee has also been formed to look after the organizational requirements of this age-old mask performance. People have been volunteering for various jobs and activities on these seminal occasions to physically contribute labour in making costumes, jewellery, make up material and other objects.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

IGNCA for last two years has been continuously working for the revitalization of this tradition with constant support from the community. Mr. Kushal Singh Bhandari is one the most important representatives of the twin villages. His family has a specific hereditary ritual role in the Ramman. Through his tireless efforts he managed to convince the community, priests and Gram Panchas about the importance of sending this art form to the representative list of UNESCO’s Intangible Cultural Heritage and obtain their consent for the same. Gram Panchayat is the elected representative body and their consent represents the consent by the entire community.

Mr. Kushal Singh Bhandari belongs to the Saloor Village. His lineage deity is Narsingh. One of the male members of his family is responsible for playing the role of Narsingh in the Ramman festival. This is hereditary by convention and every year it is only a member from this family who carries out this specific role. The importance of this role lies is in the wearing of the sacred ritual masks of Narsingh, which is the biggest and most awe-aspiring mask. The wearing of this mask and the enacting of Narsingh character is accompanied by secret sacred mantras (chants) whispered by the priest into the ears of the Narsingh character. This is the last episode of the Ramman drama and easily the most poignant moment in the entire event. The hereditary role as mentioned earlier is only because of the popular convention as explained by the family and does not carry any ritual significance.

	5.b.
	Free, prior and informed consent:

Appended.

	5.c.
	Respect for customary practices governing access: NA

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	At the moment there are a number of disaggregated inventories with various Institutions at national and state level, and the process of consolidating them into a national inventory is under way which will also incorporate all items submitted or are being submitted for inscription on the Representative List of Intangible Cultural Heritage of UNESCO. The rejuvenation of this art form has been taken up by the IGNCA, under the scheme ‘Multiple levels of Identity and their Manifestation in Arts’. The Centre has done the on site audio-video documentation of the Ramman festival. On its initiative the performance of Ramman was brought out twice from the village to perform in New Delhi, first in March, 2008 and then in October, 2008. With the IGNCA’s assistance new costumes and masks are being prepared by the community for the artists. Younger generation is now very eager and keen to perform not only in their villages but also in bigger urban spaces.

	7.
	Documentation 

	7.a.
	10 minutes’ audio-video (DVD & DVCAM)

10 photographs

Supplementary

30 minutes’ audio

	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:

Indira Gandhi National Centre for the Arts (IGNCA) website and archives.


Contact Information  

Indira Gandhi National Centre for the Arts, C.V. Mess Building, New Delhi (110001), India 

	8.
	Contact information 

	8.a.
	Submitting State Party: India

	8.b.
	Contact person for correspondence:

Dr. K.K. Chakravarty, Member Secretary, Indira Gandhi National Centre for the Arts, C.V. Mess Building. New Delhi (110001). India

	8.c.
	Competent body involved:

Indira Gandhi National Centre for the Arts, C.V. Mess Building. New Delhi (110001). India.

	8.d.
	Concerned community organization(s) or representative(s):

1. Bhoola Dutt, Temple priest, Gram Barosi, PO Saloor-Dungra, Tehsil Joshimatt, Jila Chamoli, Uttarakhand

2. Devendra Singh Kunwar, Head- Gram Saloor, PO Saloor-Dungra, Tehsil Joshimatt, Jila Chamoli, Uttarakhand

3. Bharat Singh Bhandari, Head- Gram Dungra, PO Saloor-Dungra, Tehsil Joshimatt, Jila Chamoli, Uttarakhand

4. Mr. Kushal Singh Bhandari, Village Saloor Dungra, Post Saloor Dungra, Tehsil Joshimath, Painkhanda Valley, District Chamoli, Uttarakhand, India.

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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