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APPENDIX 2a Inventory

) EONIKOZ KATAAOIOZ
AYAHZ MNOAITIZTIKHZ KAHPONOMIAZ

. Z0vroun rapouciaon Tou oroixciou AuAnc MoAiTioTikine KAnpovouidc

(AMK)

1. Ovopa Tnviakn Mapuaportexvia. AAAn/-eg ovopacia/eg:
MappapoyAuTITiKA, TEXVN TOU JAPHApou, AIBOYAUTTTIKNA

2. TautéTnTA

H katookeuny evog avTikelyévou, autoTeAoUs f ouvBeTou, amd pdApuUapo
(e€6puin Tng TTPWTNG UANG, apxikn emegepvaoia, oxediaon, popeoTroinon,
dlokoounon, TOTTOBETNON) Kal 01 CUVAQEIC KOIVWVIKEG KOl OIKOVOMIKEG
TapdueTpol (epyaoThpia Kai epyaAciakdg eCommAioudg, pabnreia, TreAarteia,
TTPOIOVTA, VOOTPOTTIEG).

3. Mebdio AMNK

* [powopikéc mapaddoelc  kal  ekppaoeic: E&eidikeupévn  opoAoyia  yia
epyaAgia, TEXVIKEG KOl EBINIKES TTPOKTIKEG, AQEVOS, KAl TTAPOIMIES, TTapadOOEIg
Kal avekOOTOAOYIKA TTEPIOTATIKG, QQETEPOU, EVTACOOVTAl OTNV TIPOPOPIKN
apddoon. Ta TpwTa AEIToupyolv TEXVOYVWOTIKA, METAdIOOVTAG TIG TEXVIKEG
YVWOEIG, KAl Ta OeUTEPA TTAIOEUTIKA, METAGIOOVTAS KOIVWVIKEG CUMTTEPIPOPES
Kal vooTpoTrieg. Ta poTiBa (kutrapiola, kapdBia K.d.), ToU ATTOTUTTWVOUV Ol
TEXVITEC OTa €pya TOUG, EMTIVEOVTOI QTG TTPOPOPIKEG TrapadOCEIC Kal
emAéyovTal avdAoya TTpog Tn XpHon.

* KOIVWVIKEC TTPAKTIKEG-TEAETOUPYIEC-E0PTAOTIKEG EKONAWOEIC: TEAETOUPYIKES
KOl EOPTOOTIKEG TTPAKTIKEC AKOAOUBOUVTAI OE GUYKEKPIUEVEG TTEPITITWOEIG,
o6TTwg otn Bidvoién evog Aatougiou, oTn pETABacn amd 1O OTAdIO TNG
gabnteiac otn Pabuida Tou pdoropn, OTN YIOPTH TOU TTPOCTATN AYIOU TWV
Mappapadwy (Ayiog XapdAQuTTog) K.Q.

e [VWOEIC KAl TTPAKTIKEC TTOU_QpopoUV TN GUOoN KAl T0 ouuTtrav: Aatouol Kai
MapHOPAdeg KATEXOUV EUTTEIPIKEG AAAG AKPIBEIC YEWAOYIKEG YVWOEIS VIO TN
oloTtaon Kai Tn OOuA TWV HAPHAPOPOPpWY OTPWHATWY, TIG IDIOTNTEG KAl TA
€idn Twv papudpwy, TN OIEUBUVON TWV VEOWY TOUG, T OXICTOTNTA K.ATT.
M'vwpifouv €1Tiong, OTOIXEIQ TNG MNXAVIKAS CUMTIEPIPOPAG Kal TNG TTaBoAoyiag
TOU UAIKOU.

o Teyxvoyvwaoia 1ou ouvdéeral  pe  tnv _Trapadooiakr  xeipotexvia: Oi
eCeIbIKeUPEVEG  TEXVIKEG (KOl O  KOIVWVIKOOIKOVOMIKEG  TTPOKTIKEG — TTOU
ouvdaTTovTal ME auTég) upeTadidovrial EUTTEIPIKG KAl TTPOPOPIKA ATTO TOV
pdoTopn oTovV HOBNTEUOMEVO Kal PETa@EpovTal ammd yevid ot yevid. Eivai




OMOIEC HE TIG QVTIOTOIXEG APXAIOEAANVIKEG Kai atrAotrololvral 1 yivovral
OUVOETOTEPEG KATA ETTOXEG, QVAAOYQ ME TIG €KAOTOTE OUVONKeS. ZTadIOKG
EVOWMATWYOUV KAIVOTOMIEG, apevOS TEXVOYVWOTIKES (€O6pUEn pe QOUpPVEAO,
«ITAAIKEG» OQAVES, CUPHUATOKOTTH K.ATT.) KAl AQETEPOU HOPPOAOYIKES (MTTAPOK,
VEOKAQOIKO, vEOBULZAVTIVO).

4. Totrog
Mepipepeia Notiou Aryaiou, Nopds KukAddwv, Anuog TAvou (EEw Mépn,
Mupyog).

5. A&geig-kA&1dia

Mapadooioky TEXVOyvwoia  Kal  TEXVIKN, MOpMapoTEXVIQ, AaTtounon,
MOPMAPOYAUTITIKF), YAUTTTIKI} Of pAppapo, TRAvVOg, Cuvepyeia (Kourmavies),
epyaotipia, 2xoAl KaAwv  Texvwv [lMavoppou  Trvou, Mouotgio
Mappuapotexviag, udotopag, Tapayidg, AaTopgia, oXIoTAPIa Hapudpou.

Il. TauTéTNTa TOU POPEa TOU gTolxeiou AMNK

®opeic TG T1EXVNG €ival or TToAAoi Trjviol AQTOMOI, WOPHAPOYAUTITEG KOl
KOAANITEXVEG YAUTTTEG, €v evepyeia 1 amduayol, TTou KAToIKoUv atnv Trvo i
OoAAOU.

O1 Beopoi TTou evOIaPEPOVTAI EVEPYA YIa TNV AVADEIEN TNG HAPHAPOTEXVIAS WG
TTOANITIOMIKOU ayaBou eival TToAAoI. ZnuavTikdTepol atrd auToug ival:

o [MaveAAnvio lepd 16pupa  EuayyeAiotpiog TrAvou («Mouoegio Tnviwv
KAaAAITEXVWV»)

AlguBuvon: Xwpa TK: Trivog 842 00

TnA.: 22830 22256

TnATuTtro (fax): 22830 22196

AleUBuvaon nAekTpovikoU Taxudpouciou: piietinou@otenet.gr

loTéTOTTOG: WWW.panagiatinou.gr

* 1dpupa TnviakoU MoAmopoy (péviun ékBeon £pywv MNavvouAn XaAetrd)
AigtBuveon: Xwpa TK: Trivog 842 00

TnA.: 22830 29070

TnATuro (fax): 22830 29134

A1eBuvon nhekTpovikou Taxudpopeiou: info@itip.gr

loToTOTTOq: Wwwi.itip.gr

* Mouogio MappapoTexviag

MoAimioTikd 18pupa Opihou lMeipaiwg (MIOTMT)

AigBuvon: Mupyog TK: MNMdvopuog Trivou 842 01

TnA.: 22830 31290

TnMTutro (fax): 22830 31293

AigUBuvon nAekTpovikoU Taxudpopeiou: piop@piraeusbank.gr
loTéTOTTOC: WWW.piop.gr



* [MpoTrapaockeuaoTikG Kal EtTrayyeApaTiké ZxoAgio Kahwv Texvwv Mavdpuou
TrAvou (2x0An)

AiegBuvon: Mupyog TK: MNavopuog Trivou 842 01

TnA.: 22830 31225

TnMTutro (fax): 22830 31225

AlguBuvon nAekTpovikoU Taxudpopeiou: peskipt@yahoo.gr

lotétoTrog: www.tinosartschool.gr

* [veupaTtikd ExtroAimioTikd Kévrpo lMavopuou «liavvolAng XaAetdg» Arfuou
Trvou

AigbBuvon: Mupyog TK: MNMavoppuog Trivou 842 01

TnA.: 22830 31262

TnMtuTro (fax): 22830 31462

AieBuvon nAekTpovikou Taxudpopeiou: pnekepa@gmail.com

loTéTOTTOC: --

* AdeA@OTNG Twv Tnviwy gv ABRAvaig

AlgtBbuvon: Aonu. @wtAa 40 kai A. AAe€avdpag TK: ABrAva 114 73
TnA.: 210 8217361

TnMrutro (fax): 210 8217361

AiguBuvon nAekTpovikou Taxudpopeiou: adelfotistinion@yahoo.gr
loTéTOTIOq: --

Ei1dikég TTANpo@oOpPiEg yia TO OTOIXEIO

AAékog E. PAwpdkng

Ap EBvoAdyog-Aaoypdpog

EuayyehioTtpiag 62, TK 842 00 Trivog

TnA. 22830 23313, 2106511018

TnMrtuTtro (fax) 22830 23313

AigbBuvon HAektpovikoU Tayudpopeiou: alflorakis@hotmail.com

ll. Nepiypoa@ni Tou oToiyeiou AlMK

1. Mepiypaoen

H té€xvn NG €£OpUENg Kal TnG €TTECEPYQOiag TOU papudpou otnv TAvo, ue
puCavTivég 0N KATaBoAég, cuoTnuaToTroIfBnKke Katd tnv owiun BeveTokparia
(170¢ ai.). Metapialetal péow E€MTTEIPIKNAG MaBnTeiag Kal €xer 10laitepa
TONITIOMIKG XapakTnEIoTIKA. O1 Thviokoi pappapoyAUuTTTeg epydlovral o 6An
v EAMAGda kar ektd¢ autrg, Tapddocon Tou odAynoe oTnv avadeign
KOPUQAiwV VEOEAAVWY YAUTTTWV.

2. AvaAuTIKA TTEPIYPAQR

To pdppapo gival UAIKO ouvdedepevo e TNV eAANVIKN ioTopia, ndn amd Tov
KUKAQOIKO TroAiTiopd tng 3ng m.X. XIAIETIOG. ZTOV iDI0 YEWYPAPIKO XWPEO, N
VEOTEPN MOPMAPOYAUTTTKY onueiwoe afidAoyn avaTrTuén, YE ONUAVTIKOTEPO
kévTpo TV Trvo (Adn amo Tov 170 aiwva). Z1a ‘E¢w MEpn, Tepioxr| dyovn kai
ME TTOAAG AaTopEgia, N HapPapoTEXVIO aKOMN ETTIBICOVEL.



H tmaAid rapdadoon Twv ThvIoKWwy OTnV TEXVN TOU HAPPAPOU ETTEKTEIVETA,
MeETG 1O 1830, kau otnv ABRAva. Anuioupyolv €Kei €va 1I0XUPO DEUTEPOYEVEG
KEVIPO Kal ocuvepydlovtal pe EAANveG Kal &Evoug OPXITEKTOVES YIO TG
VEOKAQOIKA MEYOPA TNG TTPWTEUOUCOG, TIC EKKANCIEG TNG KAl TNV avAOTHAWON
TWV apxaiwv pvnueiwv. Ao autoug Ba TpoéABouv o1 TTPWTO! HOBNTEG TOU
MoAuTteyveiou kal PeyAAog aplBudS KaAAITeEXVWV (Anu. PIAITTTToTNG, . BITAANG,
MNavvoUAng XaAemdg, Adl. Zwyxog, N. Tudng, Nikne. AUtpag Kai TTOAAOI
GAAor). OAol avrikouv o€ OIKOYEVEIEG ME TTAPAdOoCT OTO PAPMAPO  Kal
010dxTNKAV TNV TEXVN OTA TTATPIKG ) CUYYEVIKA £PYOOTHPIA.

A6 1o deuTepOo MIoH TOUu 190U QIWVA AVOIYOUV EPYAOCTRPIA KOl O€ AAAEG
eMNVIKEG TTOAEIG, evw cuvexiCouv Tn OpacTnpIOTNTA TOUG OTnN ZuUpvn, TNV
MoéAn, tn voria Pwaoia, ™ Poupavia, tnv Aiyutrro. 21n dekaeria tou 1930
TTAPATNPEITAI OTOV EKKANCIACTIKO OIGKOCNO OTpo®l) TTpog 10 veofulavtivd
0Qog, evwy ammo Ta TEAN TNnNG Oekaetiag Tou 1970 emaveugavidetal TO
AQiKOTPOTTO AVAYAUQO. ZANEPA UTTAPYXOUV TTOAAG £pyaoTipIa Twv dU0 auTwV
TUTTWV 100 OTO Vnoi 6oo kal oTnv ABrjva.

H 1€xvn Tou pappdpou gival TEXvn «AdikA», UTTO TNV €vvoia OTI EKQPACE! TN
OUAAOYIKOTNTA KAl TNV TOTTIKI TAUTOTNTA TWV OUYKEKPIUEVWV KEVTPWY. ZTNV
TrAvo utpée TAvVTa TEXVN KANPOVOUIKN. ZUYKPOTEITAI OE olKoyevelakr] Bdon,
OX! HOVO KATA TNV TTATPIKN YPAMMA OAAG Kol aTTO TIG € QYXIOTEIAG GUYYEVEIEG.
Texviteg Kol TEAATEG QVAKOUV OTO 010 TEXVIKO Kai TTOMITIOMIKS TTEPIBAAAOY Kal
akoAouBoUv TTapadoCIaKd TTPOTUTTA KOIVIDG OTTODEKTA.

210 TTPOIGVTA TOU MOpHApou KaBopIoTIKO pPOAo Traiel n  TTPOKTIKA
XPNoIHOTNTA TOUG, N evOIABETN WOTOCO KOAQICONGia TOU AJIKOU TEXVITN 00NYEi
kal otn Siakéounor Toug. Kal €dw opwg B€uara kar diakoounTikd HoTiBa
TNyagouv atrd TNV TTAPAdoon, KOoIvi| yIa TEXVITEG KAl TTEAATEG, KAl UTTNPETOUV
avAYKEG METAQUOIKEG KOl CUMBOAMKES. ZUNPBOAQ OTTOTPETTTIKA TWV OAILOVIKWV
TVEUUATWY, OTTWG O COTOUPOS, N TTEVTOAQQ, TEPOTOMOpP®a Ovra Kai Onpia,
ETMAEYOVTAI VIO VO KOOMNOOUY UTTEPBUPA Kal va gutrodicouv OTO OTTiTI TNV
€icodo Twv PAATTTIKWY OUVANEWV. AVAYAUQEG EIKOVEG ayiwv  OTOUG
€EWTEPIKOUG TOIXOUG TWV €KKANCIWV aVTIKOBIOTOUV TIS @BOPTEG €IKOVEG,
e€ao@aAifovtag T QUAAKTIKY TTapoucia Toug. ATTEIKOVIOEIG TOU OTOIXEIOU TNG
TTNYAS Kol avayAu@a daven Tpoo@opdg eyyuwvTal Tov dlapkn €¢eupeviopd
TOU. ZTIC TaQPOTTAQKES, Yali pe Ta CUPBOAQ TNG MATAIOTNTAG, £TTAYYEAPATIKA
onueia dNAWVouUV To ETTAYYEANA TOU VEKPOU.

Mépiuyva kdBe Texvitn amoTteAei n amdktnon «kalou ovépartogy». Ol
IBDIOKTATEG €pyacTnpiwv avAkouv €dW oTnv dpyxouca TA¢n Kal ouxvd
OUMMETEXOUV OTa Koivd. H paotopoouvn QtroTeEAEl TO  KOIVWVIKG  Kal
ETTAYYEAPATIKO TTPOTUTTO TWV TTAIBIWY, TTOU OTTO WIKPA AOKOUVTAl, OKOMN KAl
ME MIa TTETPA Kal €va Kap®i, OKOAICOVTAG TIC HaPMOPOTTAaKES Twy dpbuwy. H
KOIVWVIKI] UTTEPOXN} TTOU  XOPOKTNPifel €DW TOUG TEXVITEG EvavTl Twv
KOAAIEPYNTWV TNG yNG, O€ avTiBeon pe O,T1 Io0XUEl o TTedIVOUg Kal eUQOPOUS
TOTTOUG, EKPPACETAI TTAPACTATIKG KAl GTO TpAyoUd! TOU X0pOouU:

«Epéva To TTOUAdK! pou O oTTépvel, B Bepidel,
pHOVOo TO pavTPAKA BOOTEN Ko pApuapa oKaAidel.
AUTTEPI HOU TWV QUTTEPIW, OTOAIDI TWV TTOAIKAPIW».



3. Totrog Kai péoa emiTéAeonG 1] doKnong Tou oTolysiou AMNK

o Xwpog trou ouvdéeral pe TRV emitéAeon / TTPAYMATOTIOINCN TOU
oToixeiou AMNK

Oi1 Xwpol TTou CuvdEoVTal APPNKTA HE TNV TNVIOKA MAPHAPOYAUTITIKA €ival Ta
Aatopgia, T OXIOTAPIA, Ol @OPTWTPES (TTPORAATEC @POPTWONS), TO
gpyaoTtipia, n 2xoAnn KoAwv Texvwv TMavopuou Trivou, 10 Mouaotio
Mapuaporteyviag otov MNMupyo Trivou, Kai Ta AOITTA JoUOEia KOl EKBETEIG.

Aartopeia: Ztnv Trjvo ouvavtoUpe TTOAAG AaTtopeia, pIKpd 1 peyaAlTepa, Ox!
poévo ota EGw MeEpn aAAd kal oe GAAeg TTEPIOXEG TOu vnoloU. H koivn
ovopaoia Toug eival vraudpia 1 meAskaviEC (O TO  PAMO  TTEAEKW).
E¢opUooovral pdppapa Aeukd Kal peAavd, ot DIAQPOPES ATTOXPWOEIG, KAl TO
TTEPIPNUO TTPACIVO, O YVWOTOG aTTO TNV apXaIidoTnTa oQitng AiBog. Avdueca
OTO TOTTWVUMIA TOU VNO10U, TTOAAG gival ekeiva TTou o@eilovTal oTnv TTapouaia
TOU Papuapou, oTnv £E6puen 1 0€ EYKATAOTACEIS YIA TNV KATEPYATia Kail Tn
METAQOPA Tou. EKTOG Q1o TIG TTEAEKAVIES, UTTAPXOUV Kl AaTopeia oxXIoToAIBou
(LaupoTAakac).

H kUpia emixeipnon €56puéng Tou TPAoIVOU PAPPAPOU QvAKEN CAPEPT OTNV
etaipeia «A.E.B.E.  Aartopciwv  Mapudpou  AlovUoou-MeviéAng»  kai
TTaAaIdTEPO OTNV OYYAIKN eTaipeia «Grecian Marbles Ltd». Ta dAAa Aatopeia
gival IBIOKTATA, KATATETHNMEVA TTAAQIOTEPA OE MIKPEG IDIOKTNTIES (TTAPTIES).

Zxlotmpia: Ztnv Trvo Asitolpynoav dUO OXICTAPIO HAPHAPWY, TWV OTTOIWV
owdovTal gV PEPEI Of EYKATAOTAOEIG: €va udpokivnto otn PdutTpika (pEca
190u aiwva) kai €va Tpwroflounxaviké otn Babn (pecotdAepog). Zhiuepa
AsiToupyolv  oKOUn MHeEPIKG IDIWTIKG AATOMEId, KOBWG KAl OXIOTAPIO HE
ouyxpovo €£OTTAIONO.

Epyactipia: Ta epyactipia Twv MPappopddwv givar amAd kai cuxvd
eCapTwpeva atrd Tov OIABECILO OIKOYEVEIGKS XWPEO: KATWYIA CTITIWV KOl
lodyeia Hayadid oTo ECWTEPIKO TWV XWPIWV 1 OTA ETTIVEIX TOUS, KATTOTE OUWG
—TTPOKEINEVOU HAAICTA YIO HEMOVWHEVOUG POOTOpOUG— Kal éva BondnTikd
KTiOMd, MIa KaTaoTéya OTO VIANAP! 1) Evag aveUOUUAOG. ZuvnBIouEVoS TUTTOG
gpyaoTtnpiou  €ivar kKot o nuIUTTaiBpiog, N Asyduevn  umapdyka,
KATOOKEUAOHEVN atrd EUAIVO OKEAETO Kai KAadId TikpodApvng.

210 PEYOAUTEPQ EPYAOTPIa AaPBAvVETAI QPOoVTIOA yIa TOV KATAAANAOC QWTICUS,
ME peyAAa TTapdBupa, Kal yia TNy UTrapén utraitpiwy XWpwy TTPoG evatréBeon
OYKWV Kl EPYOCHEVWV HAPUAPWY. ZTOV HOVIHO £COTTAICUO CUYKATOAEYOVTAI
ol TTAyKol epyaciag (redidkia), Eva BapeAl YEUATO pappapodokovn, avTi TTAaykou,
VIO MIKPEC KOTAOKEUEG, KAI O€ MIA YWVIA N aKOva. ZTOUG TOiXOUG, EKTOG aTTd TA
pdgla pe Ta epyaAgia kal Ta yowiva TTPOTTAGOMATA, UTTAPXOUV QOPUES KAl
EKTEAEOTIKG OXEDIO. Opyavikd poAo, Tépav Tou atmmoBnkeuTikoU, Trailel Kal n
QUAN Tou gpyaoTnpiou, IDIAITEPA O PACEIG APXIKNG ETTECEPYATIAG.

H ZxoAnl KaAwv Texvwv lMNavépuou Trvou: To «lMpoTrapackeuaoTikdy Kal
EtrayyeApaTtikov ZxoAciov KaAwv Texvwy Mavopuou Trivour (KOIVWG: 2x0An),
1dpUBnke To 1955. Eival TpIETOUG DIGPKEIAG KAl £XEI OKOTTO TNV £TTAYYEAUATIKA
KATapTION MaBnTwyv amo diagopa uépn tnG EAAGdaG oTtn papuaportexvia. Ol
U0 TpwTeEUoOVTEG ATTOQOITOI EyypdgovTal dveu e€eTdoewv OTNV AVWTATh
ZxoA KaAwv Texvwv Tng ABrivag, Otrou cuvexiCouv TIG OTTOUDEG TOUG HE
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utroTpo®ia Tou lNaveAAnviou lepol Idpupatog EuayyeAioTpiag Trivou. MoAAoi
atd TOUG ATTOPOITOUG ATTACYOAOUVTAl OE £pYa QTTOKATAOTAONG ApXaiwy Kal
vEOTEPWYV pvnueiwv (AKpOTToAN, Akadnuia ABnvwy K.d.), KaBwg eTTiong Kal o€
avAAoYEeG epyaoieg OTO EEWTEPIKO.

o EgomAioudg elaprApoara (epyoAeio, OKeln, OTOAEG K.4.) TTOU
XPNOIMOTIOIOUVTAl KOTA TNV TIPOETOIMOCIO KOI TNV €IMTEAECH) TOU
otoiyeiou AlNK

Ta epyakeia: To pdppapo pop@oTrolcital he Tn OIadOXIKI) apaipesn TUNPATWY
UANG atrod évav apyiké Oyko. Ao Ta epyaAcia, Ta TEPIOCOTEPA TAUTICOVTAI HUE
avtioToixa apxaloeAANVIka. ATTd Thv dmroyn TOU TEXVIKOU QTrOTEA£0UATOC,
Tagivopouvtal og epyaAeia Ad§euong kol yYAu@ng (00Kog 1y utrkouvi, Gparriva
| KTEVIQ, KOUOKOUOQ, KOITavog Kol TO KaAéuia €uupeong kpouong, Omwg
BeAovia, trovriia, TTOVTES, @ayaves, viioAidika, AGues, AoukAoudika, yAwWooeg
K.Q.), ammoéTunong (komidl, kouokouda), KOTAG (TTpIovak! xepioU), SIATPNOoNG
(rrapayiva, pakdarm 1 mMOoToAETO, YapipaAo 1y aoTpdki, apida), Kpouong (Bapid,
HOTOaKOUTTI, UATPAKAS), METPNONG Kol oxediaong (mAxng, ywvid, oTéAq,
Kouutraco, @alayyivi, {0yi, aA@dd:), Aegiavong (éUoTtpa, moupid, ocuupiyAia,
Kafyavia), MeTOKiviong kai avogwong (Aooroi, karpakUAia, KUAIVEPOC,
Kautmrava), Bondnrika (oenves, mETaAa, UITAAQ, KOUTAAGKI, KapyadoUupog,
mnyévi oAuBdoxoNonG), KATAOKEUEG Kal uNXavEég (SudoyaidoUpa, oevioUka,
rediGki, akova, ypuAog, Bivial, apautrds, UmakaAng, maAayko, umiya, 1eAGpo
KOTTNGS K.4.).

Qc pépn, TéAOG, €vOG TEXVIKOU ouOTMaTOG OlakpivovTal Ot epyaAeia Tou
Aatopeiou (e€6pUENG Kal TTPWTNG ETTEEEPYOOING) KOl OE gPyaAgia TOu
gepyaotnpiou  (Mop@otroinong, OlakdouNcng KAl TOTToBETNONG  TEAIKOU
TTPOIGVTOG). Opiopéva, OTTWES TO XAPOKTNPIOTIKO OQUPI Twy PAappapddwy, o
pa(v)Toakdag, Kar pia ogipd amd KaAEUIa XpNOIUOTTOIoUVTal Kol oToug OUo
XWPOoUG, ae BIoQOPETIKO PEYEBOG UEYQAUTEPO OTO AATOUEIO, MIKPOTEPA OTO
EpyacTiplo.

Ta oxédia: H kataokeur) evOog €pyou HApPUApOYAUTITIKAG gu@avieTal amd Tov
190 aiwva avarréomacTa depévn PE TNV eKTTOVNRON oxediwv. Ta mpodTuTTa
EKKIVOUV QTTO TOUG EUTTEIPIKOUC OPXITEKTOVEG KOI TOUG HOPMAPAdES TNG
mpoemavacTatikng EAAGSag, otn cuvéxela Suwg, umd tnv eTidpacn Twv
OTTOUDAYMEVWY  APXITEKTOVWY  TNG  TTPWTEUOUCAG, JIOUOPPUIVETAL IO
Tpowdnuévn Hop®r oxediwv Kal yevikoTEpa TTpodiaypagwy. EvrouTolg, n
oxediaon TTOPAEVE! IO TOUG HAPMAPOYAUTITEG yvWon eUTTEIpIKY. Ta oxédia
KukAogopoUv amd xEpl ot XEPI Kal, MOAOVOTI OUVNBWGS UTTOypagovTal,
BswpolvTtal  Kolvp  Trapakarabnkn NG  Kowvoétntag.  AvTiypdgovral,
TapaAAdooovTal, avacuvBETovTal, UTTakoUouv OnAadry OToug Kavoves NG

XEIPOTEXVIKNG TTAPAYWYNG.

e Mpoidvra | gv yével UAIKG OVTIKEIMEVO (XEIPOTEXVAMATA, £pyoaAsia,
AOTPEUTIKG 1] BN OKEUN, TTPOIGVTA, QAyNTA K.ATT.) TTOU TTPOKUTITOUV WG
atroTeAéopa TNG €mMTéAEONG i} TNG GOKNONG Tou oToixeiou AlK.



Ta mpoidvta NG pappapotexviag tagivopouvtal pe Bdon T Xprion Toug of:
(0) epyaAgia kar okeln, (B) APXITEKTOVIKEG EQPAPUOYEG Kai (Y) HOPUAPOYAUTITA
) AiBavdyAuoa.

a) AnAWTIKA TNG onUaCiag Tou HapUApoU YIa TIG TOTTIKEG KOIVOTNTEG TwV Ew
Mepwv eival n eupsia xpAon Ttou Ot TOIKIAG €pyaAgia kai okedn TNg
KaBnuepivig Cwng, 0TTwe youdid, Askavides yia GKOPBAAIQ, TTETOWTAPIA YIA TO
mASIWO  Tou  TupioU, vepoxUTEG, OTOMVOBNKES, TAUCTPEG, YOUPVEG,
XOIPOYOUPVES YIa TO TAIOUA TOU XOipou, TTOTIOTPEG YIO KOTEG Kal TEPICTEPIA,
kouAoUpeS yia va EeuttAékouv Ta dixTua Kal Ta TTapayddia, mnyadooréuara,
$IVapIa-Kpouvoi vepou, uvrayoi yia tn dIoXETEUCT Tou vepoU oTa TrepIROAIa,
KUAIVIPO 1) KOpkokUAId yia TO OWMQ, €IKOVOOTAOIA OTITIWY, KOPVIZEC
QWTOYPAPIWY KAl  KaBpe@Twyv, dapudapiva  @polta, afyd kai  dAAa
BIOKOOUNTIKA MIKPOTEXVIAMATA.

B) Q¢ OPXITEKTOVIKEG EQUPMOYEG VOOUNE ETTEVOUCEIG, PEPOVTA OTOIXEID TNG
OIKOOOUNG KOl KATAOKEUEG aTrd PGPHapPo, TOOO OTNV KOOMIK 600 Kal OTnv
EKKANCIAOTIKN) OPXITEKTOVIKA: TTAaKOOTpWUATa, 0PBOUAPUAPWOEIS, KOAOVEG,
KOPVICEG, TTPOOTWA, MTTAAKOVIA, @oupouoia, OATAveg, TTECOUAEG, OKGAEG,
TTOPTOOIEG KAl TTApdBupa, ASTWHATA, NPWA KA., 1 TEMTTAG, AUBWVEG,
deotoTikoUg BpOvoug, TTPOOKUVNTAPIA, TTPOCOYEIC EKKANCIWY, MAvoudAig,
apToOPOPIO, OTAUPOUG, KauTavapid, KoBwg kai aAtdpia, BatTioTipiq,
QYIQOTHPES TWV KABOAIKWY EKKANGIWY.

ISiaitepn avagopd adifel yia Ta TTUPYOLOPPO OAOUAPHAPA KAUTTAVAPIA, TTOU
QmOTEAOUV MIO OTTO TIG IO XAPAKTNPIOTIKEG KOTAOKEUEG Twv Tnviakwy
paoTtépwv. TlavoywnAa, pe avahoyia TAEUpAg TPog UWog TTou @ravel 1o 1:6
Kai o 1:8 kar TpeEIg ouvnBwg opoYoug (pavdpia), avamTiooovTal HE
YWVIOKOUG TTeECO0UG Kal T6¢a povoAoBa ) didoBa e evdidueca KoOAOVAKIA.
MepIKEG QOPES PEPOUV AVAYAUPO DIGKOCHO KOl OKPWTHPIA, EVW ETTICTEQOVTAL
ue SIdTpNTO OTEPHA (Kopdva) atrd HAPUAPIVEG KUPTEC POBOWOEIC.

Y) Q¢ pappapoyAuttta 13 AIBavAyAuga XapakTtnpi¢ovral ETTIPAVEIEG TTOU
@Epouv OIAKOONO (eyXAPaKTO, avayAu@o 1 didtpnTo), €iTe QUTOTEAEIG €iTe
TUAMOTO  QPXITEKTOVIKWYV EQAPMOYywWY, OTwWG olkdonua, utépBupa  Kai
epIBupwpaTa, Qeyyiteg (1Idiaitepn Karnyopia O1ATpNTWY UTTEPBUPWY, TTOU
KaAUTITOUV Ta aQvakoUu@IOTIKA TOEa TTAvw ammd TIC TTOPTEG KAl T TTapdbupa),
OPXITEKTOVIKEG TTAGKEG, EVTOIXIOMEVEG OTOUG  EEWTEPIKOUG  TOIXOUG NG
oikodoung, opeaAia Twv dammédwy, KPMVeS, TaPOTTAOKEG (Kl OTr CUVEXEIX
KAQOIKIOTIKG  €emTUMBIO  pvnueia), npwa, TaidiKG  Xapdydata o€
MOPHOPOTTAOKES TWV DPOHWV.

4. Aiadikaoia peradoong amrd yevid o€ yevid Tou oToiyxgiou AlNK

* Mepiypa@n tng diadikaciag H olvBeon Tou TTPOCWTTIKOU TWV EPYACTNPIWY
akoAouBei Trpocdiopicuévn lepapyia. YTTApXouv TPEIG KUpPlEG Pabuideg
TEXVITWV: O I0I0KTATNG (aQeVTIKO, TTPWTOUACTTOPNS), Ol HAOTOPO! KAl Ol
padnreuodpevol (rapayiol). O paoTépol aueifovral ge PEPOKAUATO, EVW Ol
Trapayloi yabaivouv Tnv TéXvN XwpPig XpnuaTikr apoiBr. Evoidueon Baduida
amoteAoUv Ta Aeydueva paoropdkia (ol BonBoi) Tmou diavUouv 1O OEUTEPO
otadio TG pabnteiag, ue apoifr) XapunAdTepn ekeivng Tou pAoToPN 1 «UE TO
KOMMATI»,



° Tpotrol Kal didpkeia ekuadnong / padnreiog / ponong O padnreuduevog
Eekivd OTnV apxXn ME UTTNPETIKEC €pyaocieg, TOKTOTTOIEl Ta €pyoAsia (Kai
mapdAnAa Ta yvwpidel), okouTifel, aokeital otnv TAEN Kal TNV UTTAKON.
AkohouBei n oTadiaky ekpddnon g TEXVNG, OO TIC ATAOUCTEPESG OTIC
OUVBETOTEPEG TEXVIKEG KA, TEAeuTaia, n ekpddnon Tou oxediou. ZuvAdng cival
n mepitTwon 1ng diIdackaAiag «ota KAEQTA», dnAadn N ardKpuWn opICUEVWV
BOOIKWV «MUOCTIKWY TOU €TTAYYEAPATOS», Ta OToid O  uaBnTeuduevog
TpooTraBei va Ta avtiAn@Bei pe Tovnpid. Aev gival dyvwoTn TTAVIWG KAl N
avTiBeTN TTPAKTIKY), KUPIWG Ot gpyacTripia eUpwoTd. K&Be pdotopng £xel utrd
Vv emiBAewn Tou évav f} dUo pabnreudpevous-BonBouc, TTPOG TOUG OTTOIOUG
EXEl O MOVO TeEXVIKN, OAAG Kai TTaIdeuTIKA-TTaIdaywyIKr e€oucia. OTav, PeTA
amd TOUAQYIOTOV TECOEPA XPOvia, €vag HaBnTeudpeEvog avayopeUeTal Ot
pAcTopn, TO AQEVTIKG TOV «TTPOIKICEI», XOPICOVTAG TOU &va KAOEAGKI PE TO
gepyaAcia TG OouAgidg, OTO TAQICIO MIOG MIKPAG TEAETAG EVWTTIOV TWV
MaoTOPWV.

Ooov agpopd tn didackaAia NG pappapoTexviag atn ZXoAR, n HuUNTIKA
diadikacia otnv mTpwTn TePiodo NG Acitoupyiag tng dev Oiépepe amd TNV
avtioToixn evég epyaoTnpiou. ZAUEPa £xel ev HEPEI METAPRANBEI, xwpic woTtdéoo
VO €XEl ATTOKOTTEI EVTEAWCS ATTO TO XEIPOTEXVIKO XOAPAKTAPA TWV TEXVIKWV
oladikaoiwv. [lépav TG papuapotexviag, o omoudacTég  BIBATKOVTaI
YAUTITIKE, CWypa@IKr}, apXITEKTOVIKO OXEDIO KAl IOTORIA TNG TEXVNG.

o Qopeig peradoong Zuvepyeia (kourmravie), epyaoTipia, ZXoAn KaAwv

Texvwv TMavépuou Trvou (amd T10 1955 €wg onuepa), Mouosio
Mappaportexviag (ammd 1o 2008 £wc onuepa).

IV. loTopikd Kai yeveaAovia Tou oToiysiou AlK

1. loTopikég TTAnpo@opieg N TOTKEG SINYROEIG yid TNV €UQAvVION, TH
SidpKela, TV TTApouCia, Kal TI§ TIPOTUPHOYES 1] KOl TPOTTOTIOINOEIS TOU
oToixeiou AMNK

Alyootd euprjpata amd tov S50 £wg Tov 80 M.X. diwva, ot vidémo f
QVOXPNOIMOTTOINMEVO HAPHAPO, TTAPEXOUV EVOEICEIC yIa £0TW KAl TTEPIOPICHEVN
EVAOKNON auTNG TNG TEXVNG. Ta Tekunpia augdvovTtal atro Tov 100 pe 110 p.X.
QIVa, MAPTUPWVTAG Kal yia Tnv TAvo Tnv avaBiwon g yAuTITIKAG oTn
pecopudavTivi] epiodo. EOW TTPETTEl va TOTTOBETACOUNE TIG KATARBOAEG TG
VEOEAANVIKNG @dong.

A6 10 1207 €wg 10 1715 n Trjvog TapEPEIVE UTTO TNV KUPIOPXia Twv
Bevetwy, yeyovdg TTou €TTOICE OTTOPOACIOTIKG pOAo oTn diapdpewon tng
TONITIOHIKAG TNG TaUTOTNTAG. MeTalu GAAwv, Kai n vedTepn HAppapoTeXvia
€xel og autiv Tnv mepiodo TNV agetnpia tnG. H OXETIKA OTOBEPOTNTA, N
OIKOOOUNON APXOVTIKWY KAl €KKANCIWY, N BETIKA vooTpotria Tng KaBoAIKAG
EkkAnoiog amévavt otnv TAAOTIKN (ag onueiwdei o1t kai orjuepa 10 1/3 TOU
TTANBUCHOU aVNKEl OTO PWHAIOKABOAIKG dOYUA), O EVTOIXIONOS OIKOCH WY, Ol
TEXVIKEG €TTaQEC pe Tn Bevetia aAAG kal pe v eTriong PeveTokpatouuevn
Kpritn, ouvioToUv MEPIKEG OTTO TIG TTOPAPETPOUS TTOU odhynoav oTnv
avaTTugn.



To 1309 n BevetikA Mepouaia TpounBeleTal amd Tnv TAvVo papuapa P
«TTPACIVEG» PAEREC yIa ToV vaod Tou Ayiou Mdpkou. Ta raAaidTepa cwlopeva
AiBavéayAua oTo vnoi, Kupiwg oikdonua, avdyovral otov 150/160 aiwva Kal
OTIC apXéc Tou 170u. Xt 1662-64 OUVAVTOUME EvO OPYOVWHEVO TTAEOV
ouvepyeio, Pe ETTIKEQAAAG £vav TTOWTO EUTTEIPO KAl IKAVO, ApXITEKTOVA Hadi Kai
papuapd, Tov lwdvvn ArEpyn Tou ®paviféokou, atod Tov MMUpyo. ZTIG TTPWTES
dekaeTieg TOu 180U aQlwva 1 PAPMAPOTEXVIKH dpacTnpPIOTNTA  OTTOTEAE]
OUVEXEID €KEIVNG Tou 170U, dIaTNPWVTOG Ta idIa XOPAKTNPIOTIKA OTO UAIKS, TV
TEXVIKI KOl TO UQOG.

Me Tnv KaTtdKTnon Tou vnoioU amd toug Toupkoug (1715), n Trvog
EVIAOOETAlI OTNV  OIKOVOMIKY o@aipa 1ng OBwpavikhig AutokpaTopiag,
atmpdoITNG Ewg TOTE YI' AUTAY, W¢ eXOPIKAS dUvaung. To yeyovog anuaTodoTEi
TNV £€000 TNG TOTTIKNG XEIPOTEXVIAG OTTO TA YEWYPAPIKA TG OpIa, aPevog we
TTPOG TNV OIKOVOUIKA TNG BIACTACH KAl GQETEPOU WG TTPOG TIG ETTIPPOEG TTOU
OéxeTal w¢ TEXVN. IBlaitepa onuavTiké poAo @aiveTal va EmTaite oTnv eEPiodo
outp N  KwvoTavtivouTtroAn, O8¢kTnG TToIKiAwv  e€mMdpdoewyv Kal TTOUTTOC
avrioToiwv Kailvotopiwyv. Or1 Tnviakoi, d10TNpwvTag €Kei TTOAUTTANGY Kai
OpaoThpia TTapoIKia Kal OoUAsUovTag TTEPIODIKG OTa papuapddika g MoAng,
avidAAagav TTPOTUTTA pE GAAEC TOTTIKEG TTaPadOOEIG KOl EICTIyOyav OTO vnoi
KalvoTopieg. H kupidtepn amd autég Atav 10 oBwpavikd uTTapdK, o€
QvaTTAQOUEVN OUWGS eKDOXN.

XapakTnpIoTIKr yia oAGkAnpo Tov 180 kar 190 aiwva gival n poioloa
ETMEKTACT TWV EPYACIWYV, APXIKA oOTa yUupw vnoid kar oto Ayiov Opog,
apyotepa oT10 OUVOAO Tou eupuUtepou EAAnviopoU, 1 Mikpd Acia,
Poupavia, tn voTia Pwoia, Tnv AiyuTtrto.

Mepaitépw 10TOPIKEG TTANPOPOPIEG TTAPEXOUV TA  XPOVOoAoynueEva
MvnuEia, Ta oXE0Ia TWV TEXVITWY, CUPQWVNTIKA KAl GAAQ Eyypaga, O TOTTIKOG
TUTTOC, TA BNUOTOASYIA K.ATT.

Kaivotopieg oTnv TeXVIKN Kal OTO UQOG CNUEIWONKAV apxIKa UEow
KwvoTavTivouTTOAEWG Kal, OTn CUVEXEIQ, pEow Poupaviag amod tnv ekei eTTagn
Tnviakwv kai Itahwv TexviTwy. O1 KUpPIOTEPES ATTO TIG AOITTEG KAIVOTOWIES Eival:

e H xprion tTou «@oupvéAou» katd T Aarounon.
e H TEXVIKNA TNG CUPUATOKOTING GTO TTPACIVO PApuapo, arrd tn «Grecian
Marbles Ltd» (tT€Aog 19ou-apxn 2000 ai.).
To udpokivnTto oxioTpIo TNG PAUTTPIKOG.
To nAekTpokivnTo oxioTipio ¢ Babrig.
H peta@opd pe BayoveéTa «VTEKOBIAY.
H onuepivy xprion adapavio@opwy epyoAciwv  (Srapavré) kal
MNXAVIKWYV JECWV KOTTHG KAl AEiavong TOU HapUapou.
Tnviakoi PAapHapPOYAUTITEG, EUTTEIPOTEXVEG 1] OTTOPOITOlI TNG ZXOANG
KaAwv Texvwv MNavépuou TrAvou gpyaddovtal OTA CUVEPYEIO AVOOTNAWOEWY
TWV pvnueiwy NG AKPOTTOANG, GAAG KOl 08 GAAOUG ApPXAIOAOYIKOUG XWPOUG,
TTPOOPEPOVTAG TIC YVWOEIG Kal TIC TEXVIKEG TOU KATEXOUV YId TNV
OTTOKATACTACN TWV apPXAiwV Pvnueiwy.

2. Emikaipotroinon Twyv 8edopévwy (TOUAAXIOTOV OV TTEVTAETIO)



V. Znuooia Tou agtoiyeiou via Tnv AulAn NMoAiTioTikil KAnpovouid

1. TpoTtrol agiotroinong

* Ta epyaoTrpia TTou cuvexifouv va dnuioupyoulv £pya hdappapoTtexviag (otnv
TAvo, Tnv ABrva k.q). amoTeAolv TIG ONUAVTIKOTEPEG £0TiEC OxI MOVO yIa ThV
EKUAONON TNG TEXVNG, AAAG kai yia T diadoaon NG agiag TG we TOAITIGHIKOU
ayabou.

* To Moucegio Mapuapotexviag, 1a dAAa pouoeia Tou vnoioU, Kabwes Kal n
ZxoAn KaAwv Texvwv Mavépuou Trvou avaAauBdavouv TTOAUTTOIKIAES BPATEIS
(exBEoEIG, eKTTAIBEUTIKA TTPpOYPAMMaT, dNUOCIEUCEIS K.4.) yIa TV avAdeIEn Tng
MOPUAPOYAUTITIKNG O€ TOTTIKO, TTaveAAvio aAAG kair BieBveg eTTiTredoO.

e Zuvagn OpaotnpidtTa, OTwe dlopydvwon  ekKBEcEwv  oUyXpPOVWV
MAPUAPOYAUTITWV Kai YAUTITWYVY, €KOOOEIC YIO TN HOPHAPOTEXVIO Kal TN
YAUTTTIKI}, OUVEDpIa Kkai nuepideg, avaAauBdvouv kair ol dId@opol TOTIKOI
popeic  (Anupog  Trvou, Tllveuparikd EkmoAimionkd Kevipo [lavopuou
«lMavvoUAng  XaAemdag»  Anpou  ThAvou, TaveAAAvio  lepd  Tdpupa
EuayyeAioTpiag Trvou, 1dpupa TnviakoU MoAimicpou, ASeAQOTNG Twv Tnviwy
ev ABrvaig, Etaipeia Tnviakwv MeAsTwy K.4.).

* [1a TNV TTPOPROAN TNG TEXVNG £XOUV €TTIDEIEEI EUTTPAKTO EVOIGPEPOV KOl POPEIC
ME TOTTIKN Kal €0vik euPBéAcia (Didpopa KUKAadIKG cwpateia Kol HOUCEia,
Mavetriotrpia Kair TEI, 1o Avoixtd Mouoegio Aatopgiou MeviéAng K.ATT.), KaBwg
Kai 10 YTroupyeio MoAimopoU kot ABARTIGHOU.

2. Métpa dia@lAagng

e Juvtiipnon Kal avadeign pvnueiwv (UTTOypaupICeTal, METALU Twv GAAWV
Qopewy, n dpaotnpidtnTa Tou Mouceiou Mappapotexviag Tou MIOIT kai Tou
Tunuatog 2uvtrpnong Apxaiotitwy kal Epywv Texvng TEI ABrvag).

* ‘Epeuva, karaypagn, oewroypdeion / Kivnpatoypaenon, ouykpdtnon /
EUTTAOUTIONOG CUAAOYWYV, wnoloTroinon, dnUocIEUoElg.
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APPENDIX 2b INVENTORY

NATIONAL INVENTORY
OF INTANGIBLE CULTURAL HERITAGE

TINIAN MARBLE CRAFTSMANSHIP

I. Brief presentation of the element of Intangible Cultural Heritage (ICH)

1. Other names:
Marble sculpture, the art of marble, marble-carving, stone-carving

2. ldentification and definition

The construction of an object, self-contained or part of a larger construction,
made of marble (extraction of raw material, squaring, design, decoration,
assembly, installation) and its relevant social and economic aspects
(workshops, tools and techniques, machinery, apprenticeship, clientele,
products, mentalities).

3. Domain of ICH

e Oral traditions and expressions: Both technical terminology about tools,
techniques and customary craftsmanship on the one hand, and sayings,
traditions and anecdotes on the other, are classified as oral tradition. The
former impart technical knowledge and skills and the latter impart social
attitudes and behaviors. The particular motifs and patterns (cypresses, ships,
etc.) conceived by marble craftsmen are inspired by oral traditions and are
accordingly put to use.

» Social practices, rituals and festive events: There are certain rituals and
festive practices that are implemented on certain occasions, such as the
opening of a quarry, the transition from the stage of apprenticeship to that of
master craftsman, the festivity of Saint Charalampos, the patron saint of
marble craftsmen et al.

» Knowledge and practice about nature and the universe: Quarrymen and
marble craftsmen possess empirical, albeit accurate, geological knowledge of
the composition and structure of marble-bearing rock layers, the properties of
each kind of marble, the manipulation of its swirls and veins, its schistosity,
etc. They also have knowledge of certain elements of the material's
mechanical behavior and pathology.

e Traditional Craftsmanship: Specialized techniques (and the socio-economic
practices that accompany them) are transmitted empirically and orally from
the master craftsman to the apprentice and thus pass from one generation to
the next. They are similar to the respective ancient Greek techniques and at
times they become more simplified or complex depending on the specific
historic context. They gradually integrate technical innovations (extraction with




blasting charges, “ltalian” wedges, wire cables, etc.), and/or stylistic ones
(Baroque, Neoclassical, Neobyzantine).

4. Place

South Aegean Region, Cyclades Prefecture, Municipality of Tinos, Historic
Community of Panormos (Ekso Meri, Pyrgos).

5. Key-words

Traditional technical knowledge and techniques, marble crafts, quarrying,
marble sculpture, Tinos, groups of masters and journeymen (kompanies),
workshops, Panormos School of Fine Arts, Museum of Marble Crafts, master
craftsman, apprentice, quarries, marble splitters.

il. Communities, Instirtutions and/or individuals concerned

There are many Tinian quarrymen, marble craftsmen and sculptors, active or
retired, that live in Tinos or elsewhere and are engaged with the art of marble.

There are also many institutions that are actively involved in the promotion of
marble crafts as a cultural good. The most significant among them are:

* Pan-Hellenic Sacred Foundation of Evaggelistria of Tinos («Museum of
Tinian Artists»)

Address: Evaggelistrias 1, Tinos

Postal code: 84200

Telephone: (0030) 22830 22256

Fax: (0030) 22830 22196

E-mail: piietinou@otenet.gr

Website: www.panagiatinou.gr

* Cultural Foundation of Tinos (permanent Yannoulis Halepas exhibition)
Address: Tinos

Postal code: 84200

Telephone: (0030) 22830 29070

Fax: (0030) 22830 29134

E-mail: info@itip.gr

Website: www.itip.gr

* Museum of Marble Crafts

Piraeus Bank Group Cultural Foundation (PBGCF)
Address: Pirgos, Panormos Tinou

Postal code: 84201

Telephone: (0030) 22830 31290

Fax: (0030) 22830 31293

E-mail: piop@piraeusbank.gr

Website: www.piop.gr



* Panormos School of Fine Arts
Address: Pirgos, Panormos Tinou
Postal code: 84201

Telephone: (0030) 22830 31225
Fax: (0030) 22830 31225

E-mail: pesktpt@yahoo.gr
Website: www tinosartschool.gr

* Panormos Cultural Center «Yannoulis Halepas»
Address: Pirgos, Panormos Tinou

Postal code: 84201

Telephone: (0030) 22830 31262

Fax: (0030) 22830 31462

E-mail: pnekepa@gmail.com

Website: --

* Brotherhood of Tinians in Athens

Address: Asim. Fotila 40 & Alexandras Avenue, Athens
Postal code: 11473

Telephone: (0030) 210 8217361

Fax: (0030) 210 8217361

E-mail: adelfotistinion@yahoo.gr

Website: --

Specialized information on the element
Dr. Alekos E. Florakis
Ethnologist-Folklorist
Address: Evaggelistrias 62, Tinos
Postal code: 84200
Telephone: (0030) 22830 23313, (0030) 210 6511018
Fax: (0030) 22830 23313
E-mail: alflorakis@hotmail.com
Website: --

. Description of the element of ICH

1. Short description

The art of extracting and processing marble in Tinos, influenced by Byzantine
art, was fully developed during the late Venetian Rule (17" c.).
transmission involves empirical apprenticeship and involves unique cultural
features. The tradition of Tinian marble craftsmen working both in Greece and
abroad led to the artistic prominence of several Greek sculptors.

2. Description



The use of marble is deeply rooted in Greek history, evidently since the
Cycladic civilization during the third millennium BC. Modern marble sculpture
was also significantly developed in the Aegean region, mostly in Tinos (17"
c.). Marble crafts are still alive in Ekso Meri, an area that is infertile and full of
quarries.

The rich Tinian tradition of marble craftsmanship was also expanded in
Athens after 1830. Once in Athens, Tinians created a significant business
center and collaborated with Greek and foreign architects for the capital's
neoclassical buildings, temples and restoration of ancient monuments. Some
of them were among the first graduates of the Polytechnic School. A large
number of renowned artists (Dim. Filippotis, G. Vitalis, Yannoulis Halepas,
Laz. Sohos, N. Gizis, Nikif. Litras et al) belong to this milieu. All of them came
from families with a rich marble-working background and were taught the art
of marble-working in family workshops.

During the latter half of the 19" century, Tinians started operating
workshops in many other Greek cities, while at the same time they carried on
with their activities in Smyrna, Constantinople, south Russia, Romania and
Egypt. In the 1930s there was a shift in ecclesiastical decoration towards the
neobyzantine style, while during the late 1970s there is a re-emergence of
reliefs with folk themes. Today there are many workshops of each type both in
Tinos and in Athens.

The art of marble-carving is a «folk» one, in the sense that it expresses
the collectivity and regional cultural identity of each specific area. In Tinos,
marble art has always been transmitted from fathers to sons, or to kinsmen. It
has always been structured on a familial basis, not only patrilineally but also
through affinity. Both craftsmen and clients belong to the same technical and
cultural environment and follow traditional and commonly accepted social
conventions.

The particular use of marble-carving products determines their shapes
and forms. The aesthetics of the craftsman, however, leads to their artistic
decoration. Once again the artistic themes and the decorative motifs originate
from the shared cultural tradition of craftsmen and clients and serve a
metaphysical and symbolic function. There are certain amuletic and
apotropaic symbols (crosses, pentacles, mythological creatures, beasts, etc.)
that are chosen to decorate the fanlights that cover the relieving arch above
doors or windows and prevent evil spirits from entering the house. The ever-
protective presence of saints is ensured by the substitution of the eroding
painted icons with sculpted marble ones on the outside walls of the churches.
Their constant propitiation is guaranteed by depictions of fountains and flower
offerings. The marble tombstones are adorned with symbols of earthly vanity
and relief tools bespeaking the deceased's occupation.

Every craftsman's primary goal is the building of a good reputation. The
workshop owners are members of the upper class and are frequently active in
civic affairs. The master craftsman is a social and professional role model for
children, whose pastime from an early age is incising, even with just a nail
and a stone, the marble paving flags of the streets. The social predominance
of craftsmen over farmers, unlike in lowland and fertile areas, is also vividly
reflected in traditional folk dance songs:

«My dear child does not sow, does not reap,
Only holds the mallet and carves marble



The most precious of all amber, the handsomest of all lads».

3. Spaces and means of performance or implementation of the
element of ICH

* Spaces that are associated with the performance / realization of the
element of ICH

Spaces that are inextricably associated with Tinian marble sculpture include
the quarries, the splitters, the forfotires (loading piers), the workshops, the
Panormos School of Fine Arts, the Museum of Marble Crafts in Pyrgos and
several other museums and exhibitions.

Quarries: There are many quarries in Tinos, both large and small, not only in
Ekso Meri but in other parts of the island too. Their common name is damaria
or pelekanies (from the Greek verb peleko). The marble that is extracted
there comes in various shades of white and grey and also in the famed green
that has been known as verd antique or ophite since antiquity. Among the
various island's toponyms, there are many that originate from the presence of
marble, its extraction, its processing and its transportation. Besides the
pelekanies, there are also some slate (mavroplaka) quarries.

Nowadays, the main green marble extraction business belongs to
«DIONYSSOMARBLE Co. S.A.» and before that it was owned by the British
company «Grecian Marbles Ltd». The rest of the quarries belong to local
people and are portioned into small properties (partes).

Splitters: There are two old splitters in Tinos, the installations of which still
survive in part: the water-powered splitter at Fabrika that operated in the third
quarter of the 19" century and the proto-industrial splitter at Vathi that
operated during the interwar years. Today there are still some operational
privately-owned quarries and splitters with modern equipment.

Workshops: Marble-carving workshops are simple and often depend on the
space that the family can make available. They are accommodated in the
basements of houses and in street-level shops, while an ancillary building,
such as a kafastega (shelter) in the quarry or a windmill, may also suffice,
particularly for craftsmen working alone. Quite common is the semi-outdoor
workshop, the so-called baraga, which has a timber frame clad with
rhododendron twigs.

In the larger workshops care is taken to ensure proper lighting, with large
windows, and for sufficient space outdoors, where raw blocks and semi-
processed pieces of marble are stored. The permanent equipment includes
several workbenches (feziakia), a barrel full of marble dust for working on
smaller pieces and a whetstone (akona) in the corner. On the walls there are
shelves with tools and plaster casts, working drawings and stencils. The
workshop's courtyard also plays a significant role, besides functioning as a
storage space, especially during the initial phases of processing.

The Panormos School of Fine Arts: The «Panormos Preparatory and

Professional School of Fine Arts» was founded at Tinos in 1955. The school
aims at providing students from all over Greece with professional training in
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marble crafts during a three-year course of studies. The top two graduates of
each year are entitled to enter the Advanced School of Fine Arts in Athens
without examinations, where they resume their studies with a scholarship
provided by the Pan-Hellenic Holy Foundation of the Evaggelistria of Tinos.
Many of the school's graduates work on projects for the conservation and
restoration of ancient and modern monuments in Greece (Acropolis,
Academy of Athens, etc.) and abroad.

* Equipment, modules and accessories (tools, vessels, uniforms, et al.)
that are used for the preparation and performance of the element of ICH

Tools: Marble is worked and shaped by the successive cutting and removal of
parts from the initial block. Most of the tools that are employed for this
process are identical with their ancient Greek counterparts. According to their
use during the process of marble-working, these tools are classified and
sorted in the following categories: extracting, levelling and carving tools
(sokos or bikouni, thrapina or ktenia, kouskouda, kopanos and carving chisels
such as kalemia, velonia, pontilia, pontes, faganes, dislidika, lames,
loukloudika, glosses et al.), trimming chisels (kopidi, kouskouda), cutting
tools (prionaki), drilling tools (paramina, makapi or pistoleto, garifalo or
astraki, arida), striking tools (varia, matsakoupi, mantrakas), measuring
and designing tools (pihis, gonia, stela, koubaso, falagini, zigi, alphad),
smoothing tools (ksistra, pouria, smiriglia, kaigania), transporting and
lifting tools (losti, katrakylia, kylindros, kambana), ancillary tools (sfines,
petala, mpala, koutalaki, kargadouros, tigani for pouring molten lead),
installations and machinery (xylogaidoura, sentouka, teziaki, akona, grylos,
vintsi, arabas, bakalis, palago, biga, telaro et al.).

They can also be classified as quarry tools (extracting and squaring) and
workshop tools (shaping, decorating and installing the final product), when the
process of marble extraction and crafting is viewed as a whole. Some of
them, such as the distinctive marble-worker's hammer ma(n)irakas and
various carving chisels, are used in both spaces in different sizes (larger in
the quarry, smaller in the workshop).

Drawings: Drawings have been an integral part of producing a marble carving
since the 19" century. The first drawing models were designed by the
empirically trained master-builders and marble-workers in pre-revolutionary
Greece (i.e. before 1821 AD), who later became influenced by the capital's
university-educated architects and began developing a more sophisticated
form of drawing. Drawing remains, however, an empirically acquired skill. The
drawings circulate from hand to hand and, although they are usually signed,
they are considered a common legacy among the marble-carving community.
They are copied, duplicated, recomposed and reused- they conform, that is,
to the standards of handicraft production.

 Products or material objects in general (handicrafts, tools, religious or
secular vessels, goods, food, etc) that are developed as an outcome of
the performance or implementation of the element of ICH



The products of marble crafts are classified in accordance with their use: (a)
marble implements and vessels, (b) architectural members and (c) marble
sculptures or stone reliefs.

a) The extended use of marble in various implements and vessels in
everyday life is indicative of its importance for the local communities of Tinos
and other Cycladic islands. Such implements and vessels include goudia
(mortars), lekanides (bowls) for skordalia (mashed garlic), petrotiria (cheese-
presses) for curdling, kitchen and laundry sinks, crock cases, troughs,
chirogournes for swine feeding, waterers for poultry and pigeons, kouloures
for untying knots in fishnets, pigadostomata (wellheads), xinaria and yntagoi
(water conduits), kylindra or korkokylia (rollers) for compacting the earth on
the flat roofs, home iconostases, photograph and mirror frames, marble fruit,
eggs and various minor ornaments.

b) By architectural members we mean those constructions and products of
marble working that are used both in secular and ecclesiastical architecture:
plakostromata (marble-paved streets), claddings, columns, frames, arcades,
balconies, corbells, flower beds, terraces, staircases, doors and windows,
pediments, memorials, etc. or iconostases, pulpits, episcopal thrones, icon
stands, church facades, candelabras, tabernacles, crosses, bell towers and
Catholic altar stones, baptismal fonts and holy-water basins.

The marble bell towers of the churches deserve a special mention since they
are among the most characteristic marble constructions of Tinian masons.
Being extremely tall, their side-to-height ratio can even reach 1:6 and 1:8.
They usually have three floors (fanaria) and with squared corner pillars and
monolobal or bilobal arches with smaller pillars in between. They sometimes
have relief decorations, marble acroteria and perforated crown steeples
(korones) with marble arched grooves.

c) By marble sculptures or stone reliefs we refer to surfaces, either
independent or parts of architectural applications, that bear etched, relief or
perforated decorations, such as coats of arms, lintels, door frames, fanlights
(a special category of perforated lintels that cover the relieving arches above
doors and windows), architectural plaques that are incorporated in the outside
walls of the buildings, omphalions, fountains, tombstones (and neoclassical
tomb monuments), memorials and children engravings on the marble paving
flags of the streets.

4, Transmission of the element of ICH from one generation to the
next

e Description: Marble-carving workshops are characterized by a strict
hierarchy of personnel. There are three main grades of craftsmen: the master
who is also the owner (afentiko, protomastoris) of the workshop, the
accomplished craftsmen and skilled journeymen (mastoroi) and the
apprentices (paragioi). The accomplished craftsmen and journeymen
(mastoroi) are paid a daily wage, while the apprentices learn the craft without
remuneration. At an intermediary grade are the master's assistants



(mastorakia) who are in the second stage of apprenticeship and earn a lower
wage than the master or are paid by the piece.

* Modes and duration of learning / apprenticeship / initiation: Apprentices
start with menial tasks, such as arranging the masters' tools (while at the
same time becoming familiarized with .them), cleaning the workshop and
learning order and obedience. This initial phase is succeeded by the gradual
learning of the craft (from the simplest to the most complex techniques) and,
finally, drawing. Quite often the master “holds back” some of the “craft's
secrets”, which the apprentice then has to discover on his own. This is not
always the case though, since some larger workshops tend to operate
contrarily. Each master supervises one or two apprentices-assistants, over
whom he exerts not only technical but also educative power. When, after at
least four years, an apprentice completes his training and earns the title of
master craftsman, the workshop owner gives him a small chest (kaselaki) with
a set of tools as a kind of symbolic ritual that takes place before the masters.

As far as the teaching of marble crafts in the Panormos School of Fine
Arts is concerned, the initiation process during its early years was not much
different from that of a workshop. This process has somewhat changed
nowadays, without nevertheless having abolished the handicraft quality of
marble working. Besides marble crafts, the school's students also take
courses on sculpture, painting, architectural design and art history.

* [nstitutions that are involved in the transmission of the element:
Workshops and groups of journeymen (kompanies), workshops,

Panormos School of Fine Arts (since 1955),

Pan-Hellenic Holy Foundation of Evaggelistria of Tinos,

Museum of Marble Crafts (since 2008).

IV. History and genealogy of the element of ICH

1. Historical information or regional narratives about the emergence,
continuity, presence and adjustments or modifications of the element of
ICH

There are a few findings of Tinian or reused marble that date from the
5" until the 8" century AD and indicate the practice of marble crafts in Tinos,
if not yet systematic. The documentation of the practice of marble crafts
increased during the 10" and 11" century AD, denoting that the resurgence of
sculpture in the Middle Byzantine period was present in Tinos too. This is
where we should locate the dawn of the neohellenic phase of marble crafts.
The fact that Tinos was under Venetian rule from 1204 to 1715 was
instrumental in the shaping of its cultural identity. Modern marble carving,
among other things, has its roots in that period. The relative social stability,
the construction of manors and churches, the Catholic Church's favorable
attitude towards sculptural decoration (even today 1/3 of the island's
population are Catholic), the coats of arms carvings and the contacts with
Venice and Venetian-held Crete constitute some of the parameters that
contributed to the development of marble crafts.



In 1309 the Venetian Senate procured marble with green veins from Tinos
for Saint Mark's Basilica. The earliest extant stone reliefs in Tinos, primarily
coats of arms, are dated to the 15" / 16" and the early 17" century. The first
organized team of marble-carvers appeared in 1662-64 and it was led by the
first experienced and skilled marble craftsman and architect, loannis
Frangiskos Apergis from Pyrgos. During the early 18™ century, Tinian marble
working was a continuation of the 17" century craftsmanship, maintaining the
same characteristics concerning the treatment of raw material, technique and
style.

With the conquest of Tinos by the Turks (1715), the island was included in
the Ottoman Empire's (a hostile force up to that point) sphere of financial
influence. This process led to the extension of the local handicraft activity
beyond the island's confines, both in its financial and artistic aspect. During
that period Constantinople, being home to various influences and innovations,
played a decisive role in the shaping of Tinian marble crafts. By working in or
running workshops in the Ottoman capital, Tinians interacted with regional
artistic traditions and imported several innovations to their native island. The
most significant of those innovations was Ottoman Baroque, though in its re-
modelled version.

All of the 18™ and 19" century was characterized by the gradual
extension of marble-carving activity, initially to the neighboring islands and
Mount Athos and later to the entire Greek Diaspora in Asia Minor, Romania,
southern Russia and Egypt.

Further historical information is provided by dated monuments,
craftsmen drawings, contracts and other documents, local newspapers, civil
registers, etc.

Technique and style innovations were first imported through the
interaction between Tinian and ltalian craftsmen in Constantinople and
Romania. The most important of those innovations were:

e The use of blasting charges (fournela) for extracting marble.

e The wire cable cutting technique for green marble that was introduced

by «Grecian Marbles Ltd» (late 19" / early 20" century).

The water-powered splitter at Fabrika.

The electrically powered proto-industrial splitter at Vathi.

The transportation of marble with flatbed cars on decauville tracks.

The modern use of diamond cutting discs (diamante) and mechanical

equipment for cutting and smoothing marble.
Many Tinian marble craftsmen and Panormos School of Fine Arts
graduates work on projects for the conservation and restoration of the
Acropolis monuments and other archaeological sites, where they offer their
know-how and techniques on the restoration of ancient monuments.

2. Data update (at least once every five years)

V. Element's importance for Intangible Cultural Heritage




* Workshops that keep producing works of marble carving (in Tinos, Athens
and elsewhere) constitute the foremost institutions for transmitting the
craftsmanship of marble crafts and disseminating its cultural value and
significance.

* The Museum of Marble Crafts and the rest of the island's museums, as well
as the Panormos School of Fine Arts, engage in various acts (exhibitions,
educational projects, publications, etc.) for the promotion marble crafts on
regional, national and international level. Such activity enhances the value of
ICH as a system of knowledge and of practices that contributes to sustainable
development.

* Many regional institutions also engage in similar activities, such as modern
marble crafts exhibitions, marble crafts and sculpture publications,
conferences and meeting. Such institutions are the Municipality of Tinos, the
«Yannoulis Halepas» Panormos Spiritual and Cultural Center, the Pan-
Hellenic Holy Foundation of Evaggelistria, the Cultural Foundation of Tinos,
the Brotherhood of Tinians in Athens, the Company of Tinian Studies et al.

* There are also several other regional and national institutions (Cycladic
guilds and museums, universities and technical schools, the Open Quarry
Museum of Penteli, etc.), as well as the Ministry of Culture and Sports, that
have shown great interest in promoting the art of marble.

2. Safeguarding measures

» Conservation and restoration of monuments carried out by the Hellenic
Ministry of Culture and private conservators as well.

(we should also emphasize the significant activity of the PBGCF's Museum of
Marble Crafts and the Department of Conservation of Antiquities and Works of
Art of the Technological Educational Institute of Athens).

¢ Research, registration, photography / filming sessions, formation /
enrichment of collections, digitization, publications.
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