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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Uzbekistan

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Askiya, the art of wit

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Askiya, hazil-mutoyiba san’ati, xalq-ommaviy tomosha janri

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Zarofat

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	In Uzbekistan there are certain communities, groups and individuals, who identify themselves as the bearers and practitioners of askiya traditions. They conditionally represent two larger groups, i.e. those who deal with askiya professionally (on big stages with great number of spectators in open-air celebrations and festivals) and those who are amateurs (in small gatherings, get-togethers and teahouses). 

Some askiya performers are gathered around “Askiyabozlar Togaragi” (“The Club of Askiya Performers”), which functions as both school of apprenticeship and community. There are also so called “schools of mastery” (led by Akromjon Anvarov, Mamasiddiq Sheraev, Muhitdin Sultonov, and others) in which askiya bearers and performers improve their skills and transmit relevant knowledge and traditions.
At present, prominent individuals practicing askiya include such figures as Jorakhon Polatov, Nematjon Toshmatov, Hotamjon Teshaboev, Erkinjon Saidahmedov, Abdusamat Yusupov, Mansurjon Ohunov, Sodiqjon Khasanov, Bahodirjon Shokirov, Olimjon Usmonov, Kahramon Abduvaliev, Jumaboy Huraliev, Mamasiddik Alikhonov and others.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred.
Not to exceed 150 words

	Askiya art genre formed and became widespread predominantly in the Ferghana Valley (consisting of the territories of present-day Andijan, Namangan and Ferghana regions of Uzbekistan) and in Tashkent region. Permanently operating askiya groups and teams, consisting usually of 4-8 people, are to be found in Ferghana, Margilan and Kokand cities, and Koshtepa and Uchkoprik districts of Ferghana region; in Korasuv, Khonobod, Asaka cities and Baliqchi district of Andijan region. In addition to the above-mentioned areas, askiya is practiced, though rarely, in Jizzakh, Samarkand, Navoi, Bukhara, Kashkadarya and Surkhandarya regions of Uzbekistan.

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.

	Title (Ms/Mr, etc.):

Ms.
Family name:

Abdulloyeva
Given name:

Gularo
Institution/position:

Republican Scientific-Methodological Center for Folk Art, Head of Inventory-Making Department
Address:

30, Navoi Street, Tashkent, 100129, Uzbekistan
Telephone number:

(+99871) 244-51-04
Fax number:

(+99871) 244-51-78
E-mail address:

meros2010@inbox.ru and gularoabdullaeva@yahoo.com
Other relevant information:

www.nmm.uz - Website of Intangible Cultural Heritage of Uzbekistan


	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) (

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	Askiya is the distinct genre of Uzbek verbal folk art, essential component of the folk amusement and widely popular spectacular entertainment, with a deep-rooted history. Being an original eloquence and witticism contest, it is organized predominantly in the form of dialogue between two or more participants around particular theme. 

At the center of askiya is humor created by its practitioners, whose talent is observable in skillful use of words (in different meanings and for different purposes), in giving impromptu and meaningful reply to certain opinions or questions (based on solid knowledge of various life situations, thorough thinking, performance and speech culture) and making effective use of body movements. 

Two distinct types of askiya are observed, i.e. “Maishiy askiya” (“Everyday life Askiya”) and “Sahnaviy askiya” (“Onstage Askiya”). At present, more than thirty forms of askiya are known, including payrov, qofiya, radif, okhshatdim, safsata, gulmisiz and terma. Although, each of them conform to common requirements of askiya art genre, still each has its own distinctive features.
Askiya is part of traditional artistic programmes in folk celebrations, festivities, family-related rituals and get-togethers organized in the cities and villages across Uzbekistan. Its knowledge and traditions are passed on from generation to generation and constantly recreated by communities, groups and individuals. 

Askiya is a bright reflection of Uzbek people’s feeling of identity and succession. It makes people joke open-heartedly and laugh at some flaws run across in the daily life of contemporaries.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	The bearers and practitioners of the element are individuals, groups and communities, who are either professionals or amateurs. People practicing askiya are called askiyachi or askiyaboz. They are mainly men of middle or senior ages, who have significant life experience and mastered well respective traditions. As it was the case in the past, nowadays askiya bearers occupy other professions as well. Although women’s askiya was popular, it is found very rare these days. 

To match the highest standards of askiya art, bearers and practitioners are responsible for mastering peculiarities of Uzbek language, be skillful in expressing their views with the help of jokes, and reason quickly. In addition, effective use of andoza (template) and badiha (impromptu) is of great importance because advancement of discussion around certain askiya payrov (theme) requires quick and clear responses in relation to different situations. Also, there are some rules to be followed such as: not to go beyond the topic; not to use the words or phrases offending someone’s personality; not to be resentful irregardless of winning or losing; to show respect to other competitors, etc.

Apart from responsibilities associated with mastery of the highest standards, the bearers and practitioners are entrusted with transmitting their knowledge and skills to younger generation, to deal with its popularization – all of which help in preserving askiya traditions. This responsibility lies either on individuals or on askiya “schools of mastery” and clubs. 

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not fewer than 150 or more than 250 words

	Askiya-related knowledge and skills are predominantly transmitted verbally based on “ustoz-shogird” (“master-apprentice”) traditional teaching method. Some distinctive features of it are:

· communication between master and apprentice is continuous and goes well beyond regular lessons; 

· step-by-step learning of theory with constant practice of performance techniques; 

· apprentice acts as master’s assistant and accompanies him in his performances; 

· apprentice obtains master’s blessing, after completing training, to become askiyachi.  

Knowledge transmission occurs on individual level or through askiya “schools of mastery” or clubs. In the former it is possible to distinguish hereditarily occurring transmission, when fathers teach their sons to the secrets of askiya. Among such askiya dynasties it is possible to mention Abdullajon and Rahmatqul Yasharov (who learned the secrets of askiya from their father Yasharqul Ostanqulov), Zaynobiddin and Madaminjon Yusupov (who received knowledge from their father, great master of askiya - Yusufjon qiziq Shakarjonov), Shodjalil Shoumarov and his sons Shoqosim, Shoalim and Shoakbar. In the latter, transmission occurs through specially created venues, where several askiya bearers establish a small community and supervise younger generation in their efforts of mastery of traditions. Nowadays, askiya “schools of mastery” operate in Kokand (Akromjon Anvarov), Margilan (Mamasidiq Shiraev), Honobod (Muhiddin Sultonov), Andijan, Ferghana and Qorasuv. 

Apart from verbal transmission, knowledge related to askiya is passed over through books, audios, videos, CDs and DVDs. Also, knowledge associated with askiya was introduced into the curriculum of State Institute of Arts and Culture of Uzbekistan, specifically to such subjects as “Onstage Speech” and “Acting Techniques”.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Being specific genre of art, askiya mirrors worldviews, aspirations and artistic needs of the population of Uzbekistan. Importantly, under direct influence of life and societal activity, askiya embodies the reflection of the current reality. 

Askiya promotes humor, ensures simplicity of communication among people, and unites representatives of different communities, irrespective of their age and background, around common event (festivity, family-related events, social gatherings), supports warm relations between performers and spectators – all of which help in strengthening the feeling of identity and unity.

People practicing askiya have always been at the center of social and cultural life. They constantly help in raising the spirits of population, and act as mediators or messengers among the people in solving some important problems.

Askiya represents high value not only for spectators or population at large, but also to its practitioners. It has become a means of self-expression and the way of mastering of own heritage as embodied by rich language and literature traditions. By presenting their traditional repertoire and creating new payrovs (themes), askiya practitioners play invaluable role in raising local population’s awareness of social tendencies and occurrences, in bringing to attention of the people some important issues observed in daily life and in nurturing their aesthetic tastes. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than250 words

	Askiya emerges spontaneously not only in get-togethers, open-air celebrations or weddings but also in the places where ordinary people (spectators) gather. As such it promotes enjoyment of humor among the people. 
Central to askiya is its educational feature: it teaches people to be more attentive, to analyze some flaws and shortcomings existing in daily life albeit by means of joke. As such it is the brightest example of how it is possible to use cultural expressions and creativity to meet the needs and expectations of people and to promote involvement of society to the lives of its members.

Askiya is precious because it raises the spirits of the people, brings them closer to each other and stimulates cultural and social development of society in general.
Performances of askiya help in sustainable development of community, in promoting benevolence and intra-community spirit. 

One important aspect of askiya is that it is guided by certain rules which forbid offending someone. It encourages mutual respect and good relations among people. 
Based on these aspects and features of askiya art genre, it can be concluded that it does not contradict with any existing international human rights instruments or the requirement of mutual respect among communities, groups and individuals, or sustainable development. 

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Inscription of askiya on the Representative List of UNESCO can contribute to the following: 

On international level: 
· It will open up some new aspects testifying to mutual relations in cultural and social spheres of not only the people of Uzbekistan, but also that of the whole Central Asia; 
· It will promote development of foreign cultural relations based on peace, friendship and mutual respect;

· It will increase awareness of the world community on richness of cultural traditions existing in Uzbekistan, specifically in the art of humor.
On national and local levels: 

· It will demonstrate clearly that an ICH element can indeed promote social, economic and cultural development;
· It will help in raising awareness about the richness and diversity of national cultural heritage and heighten public interest in looking for and making aware itself about other ICH elements existing in the country and beyond.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	Askiya is inherently about dialogue between various individuals, groups and communities (such as performers and spectators; between mahallas (local communities); different age groups, cultural and professional backgrounds) by means of humor and wit. And inclusion of the element in the Representative List will help: 

· in further expanding this dialogue (i.e. regular interaction and cooperation among/inside communities);  

· in making visible the role of askiya in improving communication among people, while bringing them closer to each other (because it helps to find common language and release from too serious attitude to difficulties and problems encountered in relations among the people);
· in contributing to overall development of society by analyzing shortcomings observed in daily life of people by means of humor.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	Being peculiar art genre, askiya is based on certain rules of respect and diversity of participants. At the center of askiya is human being and society; but also such principles as social inclusion and appreciation for human creativity. As such, it is believed that inscription of the element on the Representative List of UNESCO will: 

· further promote respect for cultural diversity and creative activity of human being thanks to excellent examples it provides from daily life, that make people pay attention to and think of; 
· increase understanding that humor, which is at the core of askiya, is good yet universal means for bridging diverse cultures and their representatives. 

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Viability of askiya is ensured by bearers and practitioners (individuals and groups) through awareness-raising, popularization activities and by transferring relevant knowledge and skills to the younger generation. 

In fact, throughout centuries askiya bearers and practitioners have been constantly participating in major events (be it family-related occasions, or be it open-air celebrations) in life of a village, city and or region. These events have always allowed them to remind of existing traditions of askiya and to promote people’s interest in it. 
Second half of the XX century witnessed significant efforts aimed at revival of askiya traditions. Theatres and parks of Tashkent, for instance, became regular venue for performances and folk festivals; and askiya practitioners from the Ferghana Valley began demonstrating their art, heated up interest in this genre among the population of the capital. In 1967, thanks to the active promotion of askiya practitioners the first ever official askiya competition was conducted nation-wide, which allowed to see full diversity of various schools and peculiarities of askiya. In addition to that, the city of Khonobod has become the traditional venue of gathering of askiya practitioners celebrating “The Day of Askiya” (on 5th May), whereas central park of Margilan (Ferghana region) has become the place where “Askiya Festivals” take place annually.
Since the end of the eighties festivals and competitions have been regularly organized by askiya bearers. They have opened “schools of mastery” and clubs in Tashkent, Margilan, Kokand and Andijan, where askiya related knowledge is transmitted to the younger generation. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	The following measures have been introduced to safeguard askiya art genre in Uzbekistan:

·  Legal protection. To ensure the protection of tangible as well as intangible cultural heritage the government adopted several laws, such as “On preservation and utilization of objects of cultural heritage” (30 August 2001) and “On introduction of changes into the law of Uzbekistan ”On preservation and utilization of objects of cultural heritage“ (9 October 2009). In addition, Cabinet of Ministers adopted resolution (on 23 February 2011) “On approving normative legal documents concerning intangible cultural heritage safeguarding”.

·  State programme. On 7 October 2010 the Cabinet of Ministers approved “The State Programme for safeguarding, protecting, promoting and using intangible cultural heritage elements in 2010-2020”.
·  State Awards. To stimulate development of askiya art genre, the country instituted several state awards. So far, numerous askiya performers have been awarded with state awards.
·  Competitions. Since 1992 every two years three-staged national competition has been held on askiya.
·  Films/documentaries. Many films and documentaries have been created so far dedicated to askiya, including “Askiya” and “Meros” (“Heritage”) films.
·  Mass Media Coverage. All events related to askiya art are broadly covered by mass media, articles are published in journals as “Mushtum” (“Fist”) and newspapers as “Hordiq” (“Relaxation”), “Ozbekiston adabiyoti va sanati” (“Uzbek Literature and Art”).
·  Researches/Expeditions. To date, a number of studies have been conducted by Language and Literature Institute, Fine Arts Research Institute. These are companied by regularly held expeditions to study peculiarities of askiya genre on-site.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Notfewer than 500 or more than 750 words

	The following measures, which are divided into three directions, are being proposed to ensure viability of askiya art genre: 

First of all, it is carrying out research work, which will be accompanied by archiving, inventory-making and documenting activity. This direction will include:
a) organizing scholarly researches and publishing articles dedicated to askiya genre and its prominent performers (i.e. studying past/present-day societal role of and importance attached to askiya; analyzing as to how the process of transmission of askiya-related knowledge occurs; identification of the best practices; studying challenges and obstacles encountered in practicing askiya; evaluating the role of askiya in contributing to cultural diversity and dialogue among different communities and cultures); 
b) organizing new expeditions to the places where askiya traditions are spread with the aim of recording existing examples of askiya (producing audio and video records of prominent askiya bearers and performers); 
c) creating comprehensive database of askiya bearers and practitioners (with detailed data on each bearer; his belonging to a certain group, community or school; geographic location; askiya types practiced; the ways of transfer of knowledge; number of apprentices, etc.); 
d) including information on askiya in the Uzbekistan Atlas of Intangible Cultural Heritage. 
The second measure is connected with developing special programmes and events aimed at preservation and promotion of askiya genre. These are: 
a) organizing frequent master classes with attraction of popular askiya bearers; 
b) holding contests and festivals (on local, district, regional and national levels) with active involvement of askiya bearers and young generation (practicing and mastering the basics of askiya at “schools of mastery” and clubs) with support of respective organizations, dealing with intangible cultural heritage protection and promotion; 
c) organizing workshops, conferences and educational sessions (trainings) related to this art for the students of HEIs studying art history and cultural heritage; 
d) further promoting integration of askiya related knowledge and skills into curricula of HEIs dealing with art history and cultural heritage;
e) stimulating interest of mass media in covering intangible cultural heritage issues and in producing documentaries and films about askiya, its historical traditions;
f) cooperating with respective organizations on inclusion of askiya related information, along with other elements of intangible cultural heritage existing in Uzbekistan, into tourist information services (local/international).
The third measure is strengthening transfer of knowledge and skills to the next generation and promoting experience-sharing among askiya bearers and performers. These are: 

a) establishing new askiya “schools of mastery” and clubs and promoting exchange between them;
b) assisting in establishing national network of askiya bearers and performers.
Republican Scientific-Methodological Center for Folk Art under the Ministry of Culture and Sports is prime body responsible for implementation of measures associated with safeguarding intangible cultural heritage elements, which also includes askiya art genre. And to be able to implement the above-proposed measures appropriate financing will be allocated depending on the type of a measure, programme and event. It will be supplemented by funding from non-governmental organizations and funds, working in the area of cultural heritage protection and promotion. These organizations, among others, are “Oltin meros” (“Golden Heritage”) International Charity Fund, “Mahalla” (“Local Community”) Public Charity Fund, “Hunarmand” (“Artisan”) Association, etc. Additional funds will be sought through implementation of joint projects with international organizations and interested parties on askiya or on intangible cultural heritage of Uzbekistan.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	In Uzbekistan significant attention is paid to safeguarding of existing elements of Intangible Cultural Heritage, including askiya. In this connection the Government and responsible organizations will provide support in the following: 
·  creating local/national programmes on ICH safeguarding;
·  ensuring legally/administratively the activity of presently operating askiya schools/clubs and those to be created.
·  providing financial assistance for carrying out necessary research work, archiving, inventory-making and documenting activities;
·  involving respective organizations, experts/individuals to the process and allocating premises for so doing;
·  promoting askiya among population with the help of mass media (electronic, print);
·  attracting potential local/foreign organizations dealing with the issues of intangible cultural heritage;
·  establishing links between governmental organizations and non-governmental ones working in the field of intangible cultural heritage;
·  integrating askiya related knowledge into programmes of art schools/colleges/higher education institutions, etc.; 
·  organizing festivals, competitions and concerts as part of national holiday programmes and festivities.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	Mahallas (local communities), individual askiya practitioners and groups (communities) were actively involved in planning of these safeguarding measures. In particular, they took part in the public meetings (2012-2013) organized by Republican Scientific-Methodological Center for Folk Art on the matter of inclusion of askiya in the Representative List of UNESCO. Also, they acted as consultants, and contributed with their views concerning future measures for safeguarding of the element. In addition to those meetings they actively shared with comprehensive information on askiya, challenges faced and perspectives they see for its development during scientific expeditions organized by Republican Scientific-Methodological Center for Folk Art to the areas where they (mahalla people, askiya bearers and practitioners) live.

As a result of these, mahallas (local communities), individual askiya performers and groups expressed their consent to provide assistance in: 

· Preserving original traditions of askiya by further sharing their knowledge with younger generation and managing activities of askiya schools and providing practical as well as methodological support.
· Creating and presenting new askiya payrovs (themes);

· Collaborating with respective researchers and interested parties in giving information concerning askiya (i.e. collecting and recording examples of askiya; publishing askiya-related knowledge).
· actively participating in the events promoting askiya traditions (i.e. competitions, master classes and projects to be organized and related to askiya);
· strengthening their national network of askiya bearers and performers.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Republican Scientific-Methodological Center for Folk Art under the Ministry of Culture and Sports of Uzbekistan
Name and title of the contact person:

Qutpitdin Tuqsonov, Director
Address:

30, Navoi Street, Tashkent, Uzbekistan
Telephone number:

(+998-71) 244-51-04 
Fax number:

(+998-71) 244-51-78
E-mail address:

meros2010@inbox.ru and gularoabdullaeva@yahoo.com
Other relevant information:

www.nmm.uz - Website of Intangible Cultural Heritage of Uzbekistan


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not fewer than 300 or more than 500 words

	Relevant parties as represented by mahallas (local communities), individual askiya practitioners and groups in collaboration with the specialists, institutions, funds and governmental organizations dealing with intangible cultural heritage have contributed to the preparation of the nomination. 

On the national level the collaboration network was established between Republican Scientific-Methodological Center for Folk Art under the Ministry of Culture and Sports, National Commission of Uzbekistan for UNESCO, Fine Arts Research Institute and Language and Literature Institute of the Academy of Sciences of Uzbekistan, Ministry of Public Education, Ministry of Higher and Secondary Specialized Education, “Oltin Meros” (Golden Heritage) Fund, Uzbekistan National TV and Radio Broadcasting Company, Press and Information Agency, “Kamolot” Social Movement of Youth of Uzbekistan, “Mahalla” (Community) Foundation and local municipalities and cultural administrations. This network assisted in the whole process of preparation of the nomination file. 

Representatives of three schools of askiya (i.e. “schools of mastery” of Kokand under leadership of Akromjon Anvarov, of Margilan – under leadership of Mamasidiq Sheraev; of Khonobod – under leadership Muhitdin Sultonov) as well as “Askiyabozlar togaragi” (“Askiya Performers Club” - under leadership of Jorakhon Polatov) and local population of mahallas of the cities of Kokand, Margilan, Andijan, Asaka and Tashkent actively participated in a number of public meetings of 2011-2012. They demonstrated their enthusiasm about the possibility of broad acknowledgement of askiya, one of the brightest elements of intangible cultural heritage of Uzbekistan, by the world through submission of the respective nomination file to UNESCO. Main goals of these meetings were:

· to discuss and provide with suggestions on the nomination file of askiya, including on its preparation process; 

· to contribute with ideas on necessity of safeguarding askiya;

· to offer own archival collections of photographs and other relevant information to be included in the nomination file;

· to take part in recording of videos.

As a result of these meetings it was decided that the draft of the nomination file would be prepared by “Askiyabozlar Togaragi” (“Club of Askiya Practitioners”) under leadership of Jorakhon Polatov in close collaboration with the specialists of the Inventory-Making Department of the Republican Scientific-Methodological Center for Folk Art under the Ministry of Culture and Sports of Uzbekistan. Additional four askiya practitioners, participants of that meeting, were assigned the role of consultants, providing with relevant information in the process of preparation and finalization of the nomination file. Consequently, in the meetings of July and December 2012 drafts of the nomination file were discussed and some corrections and suggestions were included. The final version of the nomination file was approved at the meeting hosted by the Republican Scientific-Methodological Center for Folk Art with participation of askiya bearers and practitioners on 18th February 2013.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	The national nomination was prepared by Republican Scientific-Methodological Center for Folk Art under the Ministry of Culture and Sports in close collaboration and consent of askiya bearers and practitioners. In the process of preparation of the nomination file askiya bearers contributed substantially to its contents.  Local population and mahallas (communities) of Kokand, Margilan, Andijan, Asaka and Tashkent as well as representatives of askiya “schools of mastery” participated in the meetings dedicated to discussion, preparation and approval of the askiya nomination file to be included in the Representative List of UNESCO. Majority of their proposals and information were included in the file. 
The whole preparation process was supported by the national collaboration network consisting of various ministries, governmental organizations and funds.
The final version of the nomination file was endorsed by all parties concerned. 6 letters of consent, written and signed by askiya bearers and practitioners, representatives of funds and mahallas (local communities) district as well as city Departments of Culture and Sports are annexed herewith.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	Askiya is one of the brightest ICH elements, which is widely practiced in Uzbekistan. As such there is no constraint or limitation governing the practice of and access to it. Rather, being a distinct art genre typical for Uzbekistan, it has always been open for visitors, researchers, tourists, film producers, photographers, and others, who have been able witnesses and document it in all of its details.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:

41st mahalla (local community) named after “Mirzo Ulughbek”
Name and title of the contact person:

Abror Rakhimov, Chair 
Address:

16 B, Ozbekiston Ovozi street, Ferghana, Ferghana region
Telephone number:

(+998-90) 567-24-46 
Fax number:

Not applicable
E-mail address:

Not applicable
Other relevant information:

Not applicable
* * *
Organization/ community:

 Kokand city branch of “Mahalla” Public Charity Fund

Name and title of the contact person:

Rahimjon Muhammedjanov, chair

Address:

45 , Sarboz street, Kokand, Ferghana region
Telephone number:

(+998-91) 153-00-12
Fax number:

Not applicable
E-mail address:

Not applicable
Other relevant information:

Not applicable
* * *
Organization/ community:

Kokand City Department of the International Charity Fund 

“Oltin Meros” (“Golden Heritage”)
Name and title of the contact person:

Amdumannon Ahmedov, head
Address:

3, Khamza street, Kokand, Ferghana region
Telephone number:

(998-73) 554 45 95 and (+998-91) 696-33-66
Fax number:

Not applicable
E-mail address:

Not applicable
Other relevant information:

Not applicable
***

Organization/ community:

Asaka District Department of the International Charity Fund “Oltin Meros” (“Golden Heritage”)

Name and title of the contact person:

Muhitdin Hakimov, Head 
Address:

4, B. Marginoniy street , Asaka district, Andijan region
Telephone number:

(998-91) 289-40-64
Fax number:

Not applicable
E-mail address:

Not applicable
Other relevant information:

Not applicable
***

Organization/ community:

Kokand City Department of Culture and Sports

Name and title of the contact person:

Nodir Payzimatov, Head

Address:

10, A Orda Tagi Street, Kokand, Ferghana region 
Telephone number:

(+998-73) 542-42-84 
Fax number:

(+998-73) 542-21-92
E-mail address:

Not applicable
Other relevant information:

Not applicable
***
Organization/ community:

Asaka District Department of Culture and Sports

Name and title of the contact person:

M. Sattarova, head
Address:

1, Tillokhon street, Asaka district, Andijon 
Telephone number:

(+998-74) 233-31-25 and (+998-93) 782-51-51
Fax number:

(+998-74) 233-04-23
E-mail address:

Not applicable
Other relevant information:

Not applicable
***
Organization/ community:

“Khonaqqa” mahalla (local community) gathering of citizens, Local askiya community 
Name and title of the contact person:

Jumavoy Khuraliev, askiya bearer and practitioner 
Address:

“Khonaqqa” mahalla (local community) gathering of citizens, Asaka city, Andijan region
Telephone number:

(998-91) 613-06-39
Fax number:

Not applicable
E-mail address:

Not applicable
Other relevant information:

Not applicable
***

Organization/ community:

“А. Navoiy” mahalla (local community) gathering of citizens, Local askiya community
Name and title of the contact person:

Alisher Meliboev, askiya bearer and practitioner 

Address:

158, Margilan street, Asaka district, Andijan region

Telephone number:

(998-91) 612-82-8-98
Fax number:

Not applicable
E-mail address:

Not applicable
Other relevant information:

Not applicable
***
Organization/ community:

Local askiya community
Name and title of the contact person:

Sarvarbek Mamajonov,  askiya bearer and practitioner
Address:

15, Iqbol street, Asaka district, Andijan region 
Telephone number:

(998-93) 410-52-12
Fax number:

Not applicable
E-mail address:

Not applicable
Other relevant information:

Not applicable
***
Organization/ community:

Local askiya community
Name and title of the contact person:

Mamasoli Mamadaliev, askiya bearer and practitioner 
Address:

32, Navoi street, Andijan, Andijan region 
Telephone number:

(998-90) 571-75-44  

Fax number:

Not applicable

E-mail address:

Not applicable

Other relevant information:

Not applicable

***
Organization/ community:

Askiya association
Name and title of the contact person:

Jorakhon Polatov, askiya bearer and practitioner
Address:

13, Sh. Mingboshi street, Kokand, Ferghana region
Telephone number:

(+998-90) 203-50-85
Fax number:

Not applicable

E-mail address:

Not applicable

Other relevant information:

Not applicable



	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence may take the form of a functioning hyperlink through which such an inventory may be accessed. Not fewer than 150 or more than 250 words

	The issues such as safeguarding, transmission and promotion play central role in the efforts aimed at intangible cultural heritage of Uzbekistan. In total 46 governmental and non-governmental organizations deal with the issues associated with intangible cultural heritage. 
In regulating inventory-making activity concerning tangible and intangible cultural heritage the Law of the Republic of Uzbekistan “On Preservation and Utilization of Objects of Cultural Heritage” serves as the legal foundation, whereas Republican Scientific-Methodological Center for Folk Art under the Ministry of Culture and Sports of Uzbekistan is the main responsible body for maintaining inventory of intangible cultural heritage in Uzbekistan. Specifically, its Inventory-Making Department, among others, prepares and updates inventories of intangible cultural heritage, which also includes askiya. 
In its activity the Center actively collaborates with and involves the bearers and practitioners (communities, groups, individuals) of ICH elements of Uzbekistan as well as various institutes, governmental/nongovernmental organizations and funds dealing with cultural heritage. And thanks to combined efforts of the respective parties askiya art genre was inscribed on the updated National Intangible Cultural Heritage List with the index number (No.) 02.06.02. under “Performance Arts” category. This List was approved by the Scientific-Methodological Center for Folk Art under the Ministry of Culture and Sports of Uzbekistan on 18 March 2013 (the National ICH List is attached herewith; it can be also found through the following hyperlink: http://nmm.uz/userfiles/services/1364803971.doc).

	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. The photographs and the video  will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 documentary evidence of the inclusion of the element in an inventory (except if a funcionning hyperlink to a webpage providing such evidence has been provided)

 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (from 5  to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1. R. Muhammadiev, “Askiya” PhD Thesis, 1962 (in Uzbek)
2. R. Muhammadiev, “Askiya” collection, Tashkent, Literature and Art Publishing House named after Gafur Gulom, 1970 (in Uzbek)  
3. “Askiya” Documentary
4. M. Qodirov, “Uzbek Folk Spectacular Arts” textbook, Tashkent, “Oqituvchi” Publishing House, 1981 (in Uzbek)
5. H. Sultonov, “Askiya” collection, Tashkent, Literature and Art Publishing House named after Gafur Gulom, 1998 (in Uzbek)
6. M. Qodirov, collection of research works on “Fragments from the past of Performing Arts”, Tashkent, “Fan” Publishing House, 1993 (in Uzbek)
7. M. Qodirov, “Masters of Satire” textbook, Tashkent, Republican Methodological Center, 2008 (in Uzbek)
8. M. Qodirov, “Uzbek Traditional Theatre Arts” book, Tashkent, Publishing House of the Uzbekistan National Library named after Alisher Navoi, 2010 (in Uzbek)
9. 7 articles by M. Qodirov from various books and collections of articles: “Laughter story”, “Life and Works of Yusufjon Qiziq”, “The Art of Buffoonery and Comedy”, “Soyib Khujaev”, “Uzbek Folk Performing Arts”, “Yusufjon Qiziq”, collection of research works on “Fragments from the Past of Performing Arts” (in Uzbek)
10. 13 articles published in the Encyclopaedia dedicated to askiya and its performers: “Aka Bukhor”, “Laughter game”, “Laughter Story”, “Mizrob Maskhara”, “Nurali Qiziq”, “Okhunjon Qiziq”, “Pulatjon Qiziq”, “Tula Maskhara”, “Khujaev Soyib”, “Yusufjon Qiziq”, “Gofurjon Qiziq”, “Askiya”, “Berdiyor Maskhara” (in Uzbek)
11. 10 articles published in journals: “Yusufjon Qiziq”, “Ochil Maskhara”, “Aka Bukhor”, “Komil Qiziq”, “Humorist’s Success”, “Leader of Humorists”, “Laughter Should Be Colorful”, “About Bobur Maskhara and Dancer Girls”, “Serious Life of a Humorist”, “He Laughed and Made Others Laugh” (in Uzbek)

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Alisher Ikramov
Title:
Secretary-General, National Commission of Uzbekistan for UNESCO
Date:
26 February 2014 (last revision)
Signature:
<signed>
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