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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Kazakhstan

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Kazakh traditional art of dombra kuy

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Қазақтың дәстүрлі домбра күй өнері

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Төкпе күй/Tokpe kuy - a kuy that flows and spills over (originated from the verb "төгу/togu" - to pour, spill);

Шертпе күй/Shertpe kuy - kuy performed by plucking the strings of dombra (originated from the verb "шертіп ойнау/shertip oinau" - to pluck the strings)

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	In 19th century certain traditions of performing dombra kuy (art of playing instrumental pieces on folk music instrument dombra) often originated and were cultivated by tribal and intertribal communities of Kazakh society represented in each region of modern Kazakhstan. Nevertheless, tribal and patrimonial affiliation did not serve as exclusive requirement for practicing the element. Commonly population of every region constituted communities and individuals related to the performance of dombra kuy.

Looking more in depth, direct bearers and practitioners of an element are musicians representing rural traditional dombra schools or urban music schools, colleges and institutions. With urbanization growth many communities transformed into organizations, like “El” Production Center, “Tulpar” Public Fund, Community of Kuy Admirers in Astana organized within Kazakh National University of Arts and many other centres led by profound Kuyshi (performer of Kuy in Kazakh), academicians like Abdulkhamit Raimbergenov and famous TV director and ethnomusicologist Sagatbek Kaliev.


	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred.
Not to exceed 150 words

	Kazakh traditional dombra kuy is widely represented in each region of Kazakhstan: western region is known for Bokei, Mangystau (Adai), Atyrau traditions of performing kuy; south-west by Aktobe-Aral, Ak-Meshit traditions; south by  Zhetysu and Karatau traditions; Arka tradition in Central Kazakhstan, Pavlodar tradition on the north; Altai - Tarbagatai and Ili traditions on the east. The element is as well very widespread among ethnic Kazakhs residing outside the territory of Kazakhstan, in certain regions of People’s Republic of China and Mongolia.  Prior to the beginning of 20th century Kazakh traditional dombra kuy mostly dwelled in rural areas, in tribal and intertribal communities of Kazakh society indicated earlier. With the growth of urbanization and introduction of policies on folk music, the element spread and settled in the cities of Kazakhstan.

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	folklab@inbox.ru, s.yelemanova@gmail.com; b.khabibulla@mfa.kz

	Other relevant information:

	mobile phone +77013287287, +77018702317 


	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) (                                             )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than250 words

	Art of performing dombra kuy is a 2-3 minutes instrumental piece played on Kazakh traditional pear-shaped, two-stringed, plucked and long-necked music instrument called dombra. Performance of folk or author’s pieces is executed by a musician in solo. 

Dombra is the most widespread music instrument in Kazakhstan, slightly differing in its appearance and sounding from region to region (more wider, triangular shaped with shorter neck and 6-8 frets in Central Kazakhstan and more elongated and pear-shaped with 13-14 frets in Western Kazakhstan). This geographic range effected emergence of different regional styles of the element.

At times when Kazakh people actively practiced nomadic lifestyle, each yurt had dombra hanging on its walls for the guests and hosts of the house to play. In every family there was a person able to perform kuy and narrate a story revealing deep meaning behind it. Today as in past performance of dombra kuy represents one of the major and most enjoyable entertainments during family and community gatherings. Such tradition is often practiced during the ceremonial reception of guests called - “Konak Asy”.

Meaning “condition of mood, state of feeling” in Kazakh language, kuy represents spiritual legacy and cultural dignity of Kazakh people and is highly appreciated by all population of Kazakhstan. Moreover, true meaning of kuy performance ascends to the relationship with the Creator and internal harmony of an individual. To sum up, there is saying in Kazakh language “Күй – Tәнірдін құбыры” meaning “Kuy is a wisper of God”.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not fewer than 150 or more than250 words

	Traditions of performing dombra kuy emerged from folk environment and used to be widely popularized within Kazakh community. Direct bearers and practitioners of an element are Kuyshi (performers of Kuy), musicians who inherit and transmit  tradition, perform classical kuys, improvise and create their individual pieces. Kuyshi are characterized not solely by their musical talents, but ability to express spiritual and emotional experience of past generations and eagerness to engage audience with thoughts and feelings related to each particular composition. 

Traditionally Kuyshi are raised and educated within every community of Kazakh society. Aspiring and talented musicians go through professional music training via “Ustaz – shakirt/ Master - student” system meaning transmission of knowledge and skills from generation to generation.  With standardization of learning methods in music education initiated by Soviet authorities in 1930’s and growth of urbanization many folk artists, including Kuyshi moved to cities and entered music schools, colleges and universities and then started working in municipal and state orchestras, ensembles and folk groups. Back then and now Kuyshi remain highly esteemed people in society, for they are responsible for genuine and true interpretation of kuy, revealing history and soul of Kazakh people. Their mission is to connect people with their historic roots and traditions, encourage proper transmission and popularization of an element keeping pure nature of its essence. 

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not fewer than 150 or more than250 words

	Traditionally Kuyshi are raised and educated in every community of Kazakh society. Aspiring and talented musicians go through professional music training via “Ustaz – shakirt/ Master – student” system meaning transmission of knowledge and skills from generation to generation. Direct contact between the master and apprentice starts with the moment when a child demonstrates his/her interest to the repertoire and philosophy of traditional music and mainly virtuosity of kuy performance. When such interest grows into spiritual search for music, amateur musicians encounter more experienced and talented Kuyshi of his/her region asking to teach and train them. When masters find talent and enthusiasm in their students, they invest all their time, attention and experience to teach the youngsters. Education process goes “from simple to complex” and may end when a pupil masters all techniques, skills and knowledge taught by a master. At the end of a learning process, master Kuyshi hands over his signature dombra and grants his blessing - “Bata”. 

Nowadays with the growth of urbanization Kuyshi are often raised in music educational institutions, like schools, colleges and universities. They master performance of dombra kuy by learning  and memorizing its classic versions once recorded as authors’ original, while Kazakh traditional dombra kuy lives in oral memory of every community, maintained and safeguarded in regards to its variation and artistic improvisation of Kuyshi.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not fewer than 150 or more than250 words

	 Public engagement in performance of Kazakh traditional dombra kuy serves as one of the most important means of social communication between people and contributes to transfer and inheritance of knowledge and skills related to Kazakh culture from one generation to another. On family and community gatherings kuy is often performed by hosts and guests of the house. Such receptions of guests, meetings of friends, relatives and newcomers are always accompanied with hospitality, rich variety of food and music entertainment, including performance of dombra kuys. Viability of kuy performance is supported by spiritual connection and verbal communication between musicians and the audience. In general all dombra kuys are accompanied with narration of stories and legends revealing music content, motives and history of kuy creation. Therefore, tradition of performing kuy on social gatherings, holidays and festive celebrations serves as a spiritual, informative and communicative channel within and outside communities; it serves as a necessary social and cultural experience strengthening people’s identity, promoting solidarity and mutual understanding in society. Due to the fact that music language is understandable to people of different age groups, ethnic origin and religious affiliation, performing and listening to dombra kuy is similar to prayer and expresses people’s deepest and sublime feelings, perception of life, thus bringing forth personal and interpersonal harmony, social interaction and intercultural dialogue on social level. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than250 words

	The answer to this questions is no. There are no such aspects or parts of the element that are incompatible with existing international human rights instruments, or contradicting the notion of mutual respect among communities, groups and individuals, or with sustainable development.

Tradition of performing dombra kuy as well as the ceremonies and rituals related to it have never been connected with any activities and words offending or excluding certain individuals, groups and communities. On the contrary, the wholesome spirit of the element implies harmonious relationship between people, nature and the Creator. Born, sustained and developed within community the element promotes the spirit of brotherhood and solidarity, respect for human dignity and nature. Tradition of performing dombra kuy carries in itself most positive, valuable and constructive ideas, thoughts and feelings accumulated in collective life experience of Kazakh people.

The element embodies the symbol of ethnically diverse Kazakhstan, for it is equally enjoyed and performed by all people of Kazakhstan regardless of age, gender, ethnic background or religious affiliation. There are many talented and well-known Kuyshi in modern Kazakhstan that represent different regions, communities and ethnic groups of the country. Praising the beauty and wisdom of nature, mutual respect and positive attitude to life, the element thus promotes intercultural dialogue, social cohesion and sustainable use of natural resources. 

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words


Inclusion of Kazakh traditional art of performing dombra kuy to UNESCO Representative List shall promote world recognition of element’s spiritual and artistic value, raise public interest and encourage scientific research on element in Kazakhstan and abroad. Moreover it shall lead to strengthening relationship of modern Kazakhstani citizens and especially younger generation with rural communities and traditional values, thus promoting true meaning and economic viability of an element in future perspective.

	 

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	Performing Kazakh traditional dombra kuy on family, community and social gatherings leads to interaction of people, joint engagement in celebration of festive events and national holidays. During these gatherings people of all ages, different ethnic groups and religious affiliation meet together to enjoy music, communication and food.  Performance of dombra kuy inspires urban population, younger generation and representatives of different ethnic groups to appreciate and understand true beauty of traditional music and spirit of Kazakh people. 

During Soviet period social aspect of the element has not been duly considered and now with the revival of tradition and inscription of an element to the UNESCO Representative List it can serve as a good example of social practice, positive motive for closer interaction between different communities and regions and promotion of intercultural and interreligious dialogue in the long run. 

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	One of the expected outcomes of element’s inscription to the UNESCO Representative List shall be increase in respect of Kazakhstani population to their national heritage and its acknowledgement as important part of interrelated world cultural heritage. This understanding will motivate people to accept and explore richness and diversity of cultural expressions represented on planet, extending boundaries of personal creativity. 

Due to the fact that Kazakh traditional art of performing dombra kuy has been successfully sustained and widely practiced during Soviet period, its inscription and world recognition shall encourage artistic urge among younger generation to create traditional music, design and manufacture traditional clothes and engage to cooking traditional food. Thus, inscription of the element, bearing in itself the spirit of improvisation, goodwill and creative inspiration, shall promote cultural diversity and human creativity nation-, region- and worldwide.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Communities and Kuyshi played vital role in ensuring the viability, proper safeguarding and transmission of the element. Despite cultural constraints of Soviet time performance of dombra kuy preserved its original meaning, social and cultural status all in regards to widespread commitment of people both at family and community levels, Transmission of knowledge and skills via traditional “Ustaz – shakirt/ Master - student” system in coupe with classic institutional education to great extent enhanced the scope of the element from community to national and international level. Nowadays dombra kuy is regarded as a cultural heritage of all people residing in Kazakhstan; every ethnic group takes active part in celebration of national holidays, family and community gatherings accompanied by performance of kuy. Communities’ promotion of the element contributed to raising public awareness and interest to traditional music. Numerous TV and radio programmes highlighting different aspects of the element are broadcasted on the territory of Kazakhstan. Many folklore centres conducted local research and documentation of traditional dombra kuys represented in adjacent rural areas. It is important to mention that in regards to communities’ active role in ensuring the viability of the element; nearly all pieces of traditional dombra kuy emerging from different local communities were accumulated and turned into overall national heritage of Kazakhstan.  Today almost every official and high ranking event as well as receptions organized in Kazakhstan and abroad are accompanied by concerts with performance of difference styles of traditional dombra kuy. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	During Soviet period (1917 – 1991) Kazakh society and authorities took administrative and political measures aimed at safeguarding the element and supporting social and material status of Kuyshi. These measures included provision of concert and music halls, philarmonies, music drama theatres, orchestras and ensembles of folk instruments, where they could work and create new pieces.

Kuyshi as well as other talented musicians from rural areas were encouraged to enter music schools, conservatories and universities and work in state and municipal orchestras and folk ensembles. Thus, in 1933 majority of Kazakh traditional dombra players became members of Folk Instruments Orchestra that later on turned to State Academic Orchestra of Folk Instruments named after Kurmangazy. 

Since 1944 with the opening of Kazakh National Conservatory named after Kurmangazy new faculty of Kazakh folk instruments had been introduced paving a way for professional music education. These reforms equipped traditional musicians with knowledge of standard musical notes system and orchestral performance that led to popularization of traditional music and its international recognition. In 1973 orchestral performance of famous Kurmangazy kuy – the classic of Kazakh music of 19th century won second place at Third Musical Tribune of Asia.

Since independence in 1991, the Government actively encouraged traditional music festivals, production of audio-visual recordings, promotion of kuy on official ceremonies, social and material support for Kuyshi and traditional musicians. True success was publication of 1000 Anthology of Kazakh Kuy “Mangilik saryn” in the framework of “Madeni Mura”/Cultural Heritage program 2004-2011. More details on anthology available at http://www.madenimura.kz/en/culture-legacy/music-legacies/.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Notfewer than 500 or more than 750 words

	As it was earlier mentioned the process of safeguarding and popularization of Kazakh traditional dombra kuy actively involves the Ministry of Culture and Information of the Republic of Kazakhstan, the bearers - Kuyshi, local communities, related NGO’s, experts and researchers. This collaboration scheme was effectively carried out in the course of “Madeni Mura”/”Cultural Heritage State program in 2004-2011, when nationwide inventory was carried out on traditional music, including Dombra Kuy. To summarize the findings numerous materials had been collected on profound Kuyshi of ancient and modern times and 1000 Anthology of Kazakh traditional Kuys named “Mangilik Saryn”/”Eternal Melody” was published in the end of the program. More detailed information on inventory and Kuyshi is available at http://www.madenimura.kz/en/culture-legacy/music-legacies/?category=all&page=1. 

The Ministry of Culture and Information of the Republic of Kazakhstan annually allocates budget for holding festivals and concerts of traditional music, publication of CD’s, production of documentary films and programs  related to traditional dombra kuy. Local communities promote the element on regional community gatherings and celebrations and aspiring Kuyshi are often invited to perform on TV and radio programs.

For the purpose of implementing UNESCO Convention on Safeguarding ICH, ratified by the Republic of Kazakhstan in late 2011, National Committee on Safeguarding ICH jointly with the Ministry of Culture and Information and Kazakhstan National Commission for UNESCO and ISESCO elaborated the text of the Concept on Safeguarding ICH with the Program of its implementation on 2014-2017. Concept as a major legal instrument in the sphere of ICH has been approved by the President of Kazakhstan N.Nazarbayev in December 2012, undergone agreement procedures in the Government and approved by the Cabinet of Prime Minister in March 2013. According to the draft of the National Program of ICH Activities for 2014 - 2017, the following state measures are proposed in regards to the element:

-
Additional inventory-making and field surveys with wide participation of all regions, communities and bearers of the element; 

-
Provision of legal and social security for the bearers (Kuyshi) and communities related to the element – raising their status, introducing amendments to legal acts on culture and copyright law; 

-
Establishing cooperation network between institutions, NGO’s, communities and bearers of the element for the purpose of academic research, inventory-making, organization of music festivals, conferences and etc.;

-
Creating, maintaining and updating open-source online data base of ICH elements, including Kazakh traditional art of dombra kuy;

-
Financial and technical support for the bearers of the element and related communities in carrying out projects aimed at safeguarding the element;

-
Introducing republican and international educational scholarships for aspiring musicians, students, researchers on traditional music (in the framework of state universities, conservatories and National Scholarship Program “Bolashak”);

-
Endorsement, production and broadcasting high-quality documental films, video and audio records highlighting different aspects of the element;

-
Holding annual festivals of traditional music “Music of Great Steppe”;

-
Holding academic seminars, workshops, cultural and educational expositions of the element;

-
Production of high-quality souvenirs (audio and video CD’s, illustrative books and etc.) and other measures.

Implementation of measures listed above shall start as soon as the State Program of ICH Activities for 2013-2017 along with its budget shall be legally approved by the Government of Kazakhstan. The last stage of formal procedures including calculation of state budget on program activities is expected in the course of 2014. 

Due to the fact that activities listed in the draft National Program has a general scope in regards to the territory of Kazakhstan and elements listed in the National ICH Register, more specific features of Program’s execution are elaborated by the Ministry of Culture and Information in conjunction with local communities, traditional musicians, related institutions and NGO’s. The sub-measures proposed include:

-
Official recognition of traditional methods of learning to perform dombra Kuy that is widely practiced in rural areas; 

-
Enhancement of academic curricula on learning dombra kuy in music schools, conservatories and universities;

-
Introduction of honorary titles and honorariums for the distinguished Kuyshi on regional and national levels; 

-
Creating a specialized Fund for Traditional Dombra Kuy;

-         Encouragement and support to regional and national NGO’s specializing on traditional music and their active involvement in safeguarding and popularization of the element; 

- 
Publication of thematic brochures and production of CDs on regional and national levels; 

-
Conducting capacity building projects on traditional music and folklore on regional and national levels.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Government of Kazakhstan shall ensure implementation of the proposed safeguarding measures listed above by:

-         maintenance and regular updating of the National ICH Register that includes the element;

- 
compilation, maintenance and updating of the National ICH database on the basis of National Committee on Safeguarding ICH;

-
annual allocation of state budget on: a) national and international festivals of traditional music b) publication of CD’s and books c) broadcasting TV and radio programs related to the element and etc.; 

-
administrative and legal assistance in approval of the National Program on ICH Activities 2014-2017 and allocating state budget on its execution;

-
holding regular intergovernmental meetings on monitoring the implementation of UNESCO ICH Convention on Safeguarding ICH 2003 as well as national initiatives, plans and programs aimed at safeguarding and popularization of ICH of Kazakhstan; 

-
considering the possibility of amending the state legislation (National Law on Culture 2006) for easement of bureaucratic procedures in implementation of UNESCO ICH Convention;  

-
avoiding excessive commercialization of the element by encouraging traditional style of learning and performing dombra Kuy; 

-
encouraging research projects and surveys initiated and carried out by the National Conservatory named after Kurmangazy, Kazakh National University of Arts, Folklore Laboratory named after Korkyt Ata and other affiliated institutions;

-
introducing social and material benefits for traditional Kuyshi; 

-
popularization of the element via wide media coverage and international events;

-
introducing research and study scholarships on traditional music.   

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	For the purpose of ensuring communities’ participation in planning and implementation of safeguarding measures listed above, members of Kazakhstan National Committee on Safeguarding ICH Saida Yelemanova, Bazaraly Muptekeyev, Almas Almatov, Yelikbay Isa conducted several meetings in 2012-2013 with the communities of Kuyshi and dombra players representing Mangystau, Sary-Arka, Zhetisu and East Kazakhstan regions. Musicians discussed current state and future of the element, its inscription to the National ICH Register and nomination to the UNESCO Representative List. The protocols and video records of the meetings were showcased on intergovernmental meetings of the National ICH Committee. 

In addition member of ICH Committee, Head of Folk Laboratory named after Korkyt Ata, the bearer of the element himself Bazaraly Muptekeyev founded the Union of Kuyshi of Kazakhstan in 2012 in Astana. Widely represented by all regions and communities of Kazakhstan the union regularly holds meetings with discussions and music sharing. In 2012-2013 the Union held over 7 meetings whereas its members discussed the text of the Concept on Safeguarding ICH, measures to be included in the draft Program of ICH Activities 2014-2017, present nomination file and other issues related to the element. 

For raising public awareness in March 2012 Ministry of Culture and Information initiated online discussions on future safeguarding and nomination of the element to UNESCO via minister’s blog and website of Kazakh National University of Arts (http://www.blogs.egov.kz/ru/blogs/kulmuhamed_m/actual/; http://kaznui.kz/kz/nauka/detail.php?e=1357;  http://www.mki.gov.kz). The comments showed support and regards of Kazakhstani citizens expressed to the initiative.  

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.


Telephon

 numbe

	:

	+7 7172 740319

	Fax number:

	+7 7172 74 0568

	E-mail address:

	kalibek2006ma@mail.ru; a.kuzerbayev@mki.gov.kz

	Other relevant information:

	

	

	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not fewer than 300 or more than 500 words

	Decision on nominating Kazakh traditional art of performing dombra kuy was carried out on the first meeting of the National Committee on Safeguarding ICH in February 2012. Following the decision members of the Committee, researchers and traditional musicians Saida Yelemanova, Bazaraly Muptekeyev, Almas Almatov, Yelikbay Isa and their junior research assistants organized a series of meetings in 2012-2013 with the communities of Kuyshi representing Mangystau, Sary-Arka, Zhetisu and East Kazakhstan regions and academicians, institutions and  NGO’s like El” Production Center and “Madeniet” TV Channel. The purpose of the meetings was to raise public awareness on ICH activities in Kazakhstan, discuss inscription of the element to the National ICH Register and its nomination to UNESCO Representative List as well as joint elaboration of safeguarding measures. Video records and protocols of the meetings were brought to the agenda of the following intergovernmental meetings.

Intermediate progress on the text of the nomination as well as video records of the meetings were showcased on the second meeting of the National ICH Committee in March 2012. 

Same year Head of Folk Laboratory named after Korkyt Ata, member of ICH Committee Bazaraly Muptekeyev founded the Union of Kuyshi of Kazakhstan widely represented by all styles and traditional schools of Dombra Kuy. Over seven meetings were held in 2012-2013 by the members of the Union for the aim of discussing the text of the nomination file, Concept on Safeguarding ICH, Program of ICH Activities 2014-2017 and other issues related to the element. 

In the framework of the third meeting of the Committee in June 2012 technical evaluation of the nomination dossier was provided by the Technical committee of experts functioning within the ICH Committee. By that time the dossier comprised nomination file, photographs and video filmed by the coordinators of the file, letters of consent collected in the course of the meetings held with Kuyshi, communities and Union of Kuyshi. 

Following experts’ and bearers’ approval of nominating Kazakh traditional dombra kuy to UNESCO Representative List, Ministry of Culture and Information of the Republic of Kazakhstan initiated a number of TV and radio interviews with famous Kuyshi, publication of newspaper articles, TV and radio shows as well as online discussions on minister’s blog and website of Kazakh National University of Arts (http://www.blogs.egov.kz/ru/blogs/kulmuhamed_m/actual/; http://kaznui.kz/kz/nauka/detail.php?e=1357;  http://www.mki.gov.kz). In the course of this campaign no negative comments and refusals were recorded. As an outcome of the nomination process carried out in close collaboration of National ICH Committee, Kazakh National University of Arts, Union of Kuyshi and the Ministry of Culture and Information of the Republic of Kazakhstan, official letters of consent and interviews were collected and attached to the nomination dossier.

On 1 March 2013 the National ICH Register was officially adopted by the decree of the Ministry of Culture and Information №50 under №5, category “performing arts” as it was collectively agreed by all parties concerned. Fourth meeting of the ICH Committee (14 March 2013) confirmed the register and Ministry’s responsibility to maintain and regularly update the list. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	As it was mentioned in section 4.a. of the dossier coordinators of the file supervised by Saida Yelemanova organized a series of meetings in 2012-2013 with the communities of Kuyshi representing Mangystau, Sary-Arka, Zhetisu and Batys regions and NGO’s like “El” Production Center and “Madeniet” TV Channel. During these meetings participants discussed inclusion of the element to the National Register of ICH, nomination of the element to UNESCO Representative List, elaboration of safeguarding measures to be included in draft Program of ICH Activities 2014-2017, Concept on Safeguarding ICH of Kazakhstan and other issues related to the element.

In addition, the Union of Kuyshi founded by Bazaraly Muptekeyev in 2012 organized over seven meetings in 2012-2013 for the purpose of discussing abovementioned issues and joint work on nomination file. 

As a result of the meetings held the following six letters of free, prior and informed consent have been provided by: 

-“El Production Company” Co.Ltd;

- Director of “Madeniet” state channel Sagatbek Kaliyev;

- Profound Kuyshi Zhangaly Alimhanuly Zhuzbay;

- Profound Kuyshi Abdulkhamit Rayimbergenov;

- Profound Kuyshi of Western Tradition Abylgazi Akhmadiyev;

- Profound Kuyshi of Kazangap Tradition Edil Basygarayev.

Four excerpts from interviews of:

- Profound Kuyshi of Arka Tradition (Central Kazakhstan) Kairolla Saduakas;

- Profound Kuyshi of Zhetisu Tradition (Southern Kazakhstan), member of ICH Committee Bazaraly Muptekeyev;

- Profound Kuyshi of Mangistau Tradition (Western Kazakhstan) Zhumabek Kadyrkulov;

- Director of “Tulpar” Fund on Support of Traditional Music, member of ICH Committee Saida Yelemanova. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	Kazakh traditional art of performing dombra kuy constitutes ICH element that has lived in society without any limitations or secret practices. The element is actively shared and enjoyed by all population of Kazakhstan despite of their age, gender, ethnic origin, religion and other factors. Therefore, there are no constraints or limitations governing the practice, transmission of knowledge and access to it. It is open for the public, researchers, tourists, film producers, photographers and other interested individuals.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
 1) El Production Centre
Name and title of the contact person:
Beysenbayeva Aygul, Director-General
Address:
Markov 47 A/28 St., Almaty, Kazakhstan 
Telephone number:
+7 727 2506702
Fax number:
+7 727 2506702
E-mail address:
abtv@mail.ru

Other relevant information:
2) Fund for Supporting Traditional Music "Tulpar"

Name and title of contact person: Yelemanova Saida, Director

Address: Zhagalau-3, Street 200, House №15, app.31

Telephone number: +7 7172 506947; +7 7013287287

E-mail: folklab@inbox.ru
3) Union of Kuyshi of Kazakhstan 

Name and title of contact person: Muptekeyev Bazaraly, Chair

Address: Kazakh National University of Arts, Independence prospect 50, Astana 010000, Kazakhstan 

Tel.: +7 7172 705534; +7 7014099867

E-mail: musbasa@mail.ru  


	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence may take the form of a functioning hyperlink through which such an inventory may be accessed.Not fewer than 150 or more than 250 words

	As described in 3.a. and 3.b. the element was identified and defined by the communities, groups and individuals concerned in the inventorying process held during implementation of “Madeni Mura”/Cultural Heritage program.

As described in 4.a. and 4.b. the element was identified and included in the National Register of the ICH of Kazakhstan with wide participation of the communities, groups and individuals concerned under № 5, dated 1 March 2013. The Register was adopted by the Decree of the Ministry of Culture and Information of the Republic of Kazakhstan (Ref.50 dated 1 March 2013) available on the official website of "Madeni Mura"/"Cultural Heritage" state program (http://www.madenimura.kz/en/culture-legacy/intangible-heritage/national-list/ as well as the website of Kazakhstan National Commission for UNESCO and ISESCO (http://unesco.natcom.kz/ru/index.php?option=com_content&view=article&id=46).

The National Register of ICH of Kazakhstan shall be maintained and regularly updated every 

2-3 years by the Ministry of Culture and Information of the Republic of Kazakhstan in collaboration  with the National Committee on Safeguarding ICH and National Commission for UNESCO and ISESCO. Representatives of ICH communities, academicians and experts, related ICH institutions and NGOs as well as general public have open access to participate in the process of updating and managing the National ICH Register (via online discussions on personal blog of the Minister of Culture and Information, website of the ministry, intergovernmental meetings and local meetings). 

Hard copies of the ICH Register adopted by the Ministry of Culture and Information of the Republic of Kazakhstan and Kazakhstan National Commission for UNESCO and ISESCO are annexed to the nomination.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. The photographs and the video  will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 
 documentary evidence of the inclusion of the element in an inventory (except if a funcionning hyperlink to a webpage providing such evidence has been provided)

 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (from 5  to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Alekseev A. Kazakh dombra music//Musical culture of Kazakhstan, 1955.

Aravin P.Steppe constellations. Alma-Ata, 1979.

Zhubanov A. Kurmangazy, 1936 Zhubanov A. Strings of centuries, 2004.

Magauin M. Kokbalak or horse with blue feet / Lyrical digression.   Stories.   Translation from Kazakh language.Alma-Ata, "Zhazushy", 1986;  

Mukhambetova A. and Amanov B. Kazakh traditional music of the XX century. Almaty, 2003.

Mangilik saryn 9 CD's, 2005.

Mangilik saryn 8 CD collection, 2006. 

1000 Kazakh traditional кuy 2009.

"Asyl mura" since 2002

The movie ‘Touch’/ "Saz кudireti" about the Kazakh traditional music,1997.

20 videos on Kazakh traditional music, S. Kaliyev 

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Assel Utegenova
Title:
Secretary-General, Kazakhstan National Commission for UNESCO and ISESCO
Date:
6 February 2014 (last version)
Signature:
<signed>
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