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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	JAPAN

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Washi, craftsmanship of traditional Japanese hand-made paper

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).

Not to exceed 200 characters

	和紙：日本の手漉和紙技術

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	石州半紙、本美濃紙、細川紙

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 

Not to exceed 150 words

	The Sekishu-Banshi Craftsmen’s Association, the Association for the Preservation of Hon-minoshi Papermaking, the Hosokawa-shi Craftsmen’s Association, and the members in these three communities who share the history of traditional papermaking and its uses. They are also actively involved in preserving the tradition. In addition, local inhabitants of the three locations: Misumi-cho in Hamada City, Mino City and Ogawa Town/Higashi-chichibu Village also form an important part of the communities concerned with the nominated element.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred.
Not to exceed 150 words

	There are three main locations where Japanese traditional papermaking techniques have been passed down: Misumi-cho in Hamada City in Shimane Prefecture for Sekishu-Banshi,　Mino City in Gifu Prefecture for Hon-minoshi and Ogawa Town/Higashi-chichibu Village in Saitama Prefecture for Hosokawa-shi.

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	moriyama@bunka.go.jp


	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 performing arts

 social practices, rituals and festive events

 knowledge and practices concerning nature and the universe

 traditional craftsmanship

 other(s) (　　　　　　　　　　　　　　　　　　　　　　　　　　　)

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than250 words

	Traditional knowledge, techniques and process to produce “Washi” -Japanese hand-made paper have been transmitted through generations since the 8th century. It has been used not only for writing letters and making books, but also for home interiors such as paper screens, room dividers and sliding doors. While three communities have shared their traditional production process; using Kozo plant (mulberry family) as a raw material, soaking its skins in clear river water, placing loose Kozo fibers in thickened water and filtering them with a bamboo-screen, each community has developed their own techniques such that each Washi has its own specific feature.

Following the introduction in the 19th Century of low-cost machine-made paper and the modernization of peoples’ lifestyles and consumption patterns, the production and use of Washi was extensively affected. However, people of the concerned communities considered Washi-making techniques as their important cultural heritage and continued to make Washi to meet both traditional and new consumers’ demands such as modern interiors. Most of the inhabitants of the three communities have been playing some roles in keeping this craftsmanship viable, ranging from the cultivation of Kozo, training of the techniques, creation of new forms of products to promotion of Washi domestically and internationally. Today their lives centre around Washi, acting as a catalyst of their social cohesion, identity and pride affirmation. Furthermore, during the preparation process of the nomination, these communities have built strong ties between and among them by exchanging information and experiences with a view to cooperating with each other.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than250 words

	Washi paper has been generally made by families and their employees, working under the Washi masters who have inherited the techniques from their parents. Thus traditional papermaking techniques have been typically transmitted from parents to children in Washi-making families. In addition, recently there are young people from urban areas who are eager to learn and master Washi-making. These people move to Washi-making regions and become new bearers of it.
Facing the historical evolution of Japanese society and resulting decrease in demand for Washi, the Washi masters and their families in the three communities formed associations to preserve and revitalize Japanese traditional papermaking, so that details of papermaking knowledge and techniques would be well maintained while they actively recreate Washi-making techniques to meet new demands as the people’s lifestyle further changes.

Both the Washi-making families, as practitioners, and the local residents in the three regions who take pride in the Washi-making tradition are involved in promoting Washi-making techniques and its uses by holding Washi-making classes for local people as well as visitors. In all three regions, the museums and crafts centres provide hands-on experience of making Washi paper.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not fewer than 150 or more than250 words

	Washi papermaking is transmitted on three levels: families of Washi craftsmen, preservation associations and local municipalities.

The knowledge and skills associated with Washi-making have been passed down from parents to children. Children who are born into a family of Washi papermakers basically learn and acquire the knowledge and skills by helping their parents at an atelier in the home.

Since the 1960s when Washi craftsmen preservation associations were formed as mentioned above in 1.(ii), the members of the associations have been assuming a significant role in transmitting Washi-making techniques. For example, they hold workshops for the younger generation to learn Washi-making, provide local children with opportunities to directly experience papermaking, produce documentation on Washi and publish it with support from the national and local governments.

The local municipalities have been financially and technically assisting the various activities mentioned above. Furthermore, these municipalities founded and manage promotional institutions such as the Sekishu Washi Centre in Hamada City, the Mino Washi Museum in Mino City, the Ogawa Washi Workshop Centre in Ogawa Town or the Higashi-chichibu Washi-no-Sato Japanese Paper Craft Centre in Higashi-chichibu Village, which aims to provide information on the techniques of Washi-making as well as its uses. They are also active in holding various events, such as inviting artists from outside the local community, to exchange ideas for innovative uses of Washi.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not fewer than 150 or more than250 words

	Washi-making has been a centre of local inhabitants’ lives. It has supported people’s livelihoods and their socio-cultural lives. The local communities have been formed by people directly engaged in or closely related to Washi including those involved in cultivation of Kozo plant, in Washi-making, in training of the techniques and in revitalization and promotion of the products made of Washi. Those communities are called “Washi no Sato (Home of Washi)” and not only the members of associations, but also all people in the three locations are involved in the Washi-related activities of the communities. Washi thus fosters social cohesion among inhabitants of each local community.
The three locations have developed through Washi. All people living in these locations take pride in their tradition of Washi-making and regard it as the symbol of their cultural identity.

Today, numerous activities concerning Washi are carried out in order to maintain its viability. People in the three regions make efforts not only to transmit the Washi-making techniques itself, but also to use the Washi-related historical resources to make new creative forms of product, for example promoting fashionably designed lamp shades made by Washi that attract wide attention notably among young consumers. Washi thus assumes a renewed function in the three communities.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than250 words

	Sekishu-Banshi, Hon-minoshi and Hosokawa-shi do not include any features leading to the violation of existing human rights instruments and do not go against the requirements of mutual respect among communities, groups and individuals.

Washi-making techniques are also compatible with the requirements of sustainable development.
The material used to make Washi (the Kozo plant of the mulberry family) is easy to cultivate, grows quickly and is ready for harvesting after only 3 years of planting and can be re-harvested in another 3 years. Thus, Washi-making manufacturers do not exploit resources in any negative way.
Washi has even contributed to sustainable development by formulating the basis of sustainable development in local areas where it is made.

Washi is also compatible with the requirement of mutual respect among communities. The three Washi-making communities have inspired and stimulated one another for many years in a spirit of mutual respect and enhanced the rich diversity of Washi-making techniques.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	The inscription of Washi on the Representative List of the Intangible Cultural Heritage of Humanity will raise worldwide awareness of the significance of the intangible cultural heritage by demonstrating how Japanese craftsmen of the handmade paper belonging to three communities have put their force together to ensure the viability of the traditional knowledge and skills in spite of the massive popularization of modern industrial paper. This craftsmanship has been formed by people of the local communities who are profoundly proud of their knowledge and skills.
At the international level, the inscription of Washi-making will also encourage the craftsmen of handmade paper in other countries to preserve their knowledge and skills. This might pave a way to establishing an international association of craftsmen communities of handmade paper. Such initiatives will certainly raise awareness of the importance of the intangible cultural heritage at the local, national and international level.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	At the national level, in the process of preparing the nomination, the members of the three traditional paper-making communities have engaged between and among themselves an intensive dialogue through consultations. The inscription of Washi will further enhance dialogue among these communities through information sharing and exchanges of views on the common problems they are facing, given that the inscription will make members of the communities feel increasingly responsible for their duty to safeguard their common heritage.
At the international level, bilateral dialogue between traditional papermaking communities such as Japan, Bhutan and Amalfi (Italy) will be enhanced. Since the 1980s, the community of Sekishu-Banshi has supported papermaking in Bhutan in response to the request of the Bhutanese government. Mino City is concluding an agreement on cultural exchange with Amalfi, which has a long tradition of handmade paper. 

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The three types of Washi demonstrate clearly the diversity in the feature of its end products. The features of each Washi have been nurtured for over 1300 years and people have used each kind according to its characteristic quality, in daily life and artistic activities. Recently, a creative usage has been more focused.
Sekishu-Banshi is strong and is appreciated by old merchants for use as ledgers. Today it is also used for lining delicate traditional fine art and is indispensable for preserving cultural heritage. Hon-minoshi is often used for paper screens in houses as it is translucent, so that sunlight can enter. Hosokawa-shi is used for a variety of purposes, including various documents, stencils or print art.
Furthermore, the inscription of Washi-making will shed light on the craftsmanship of handmade paper in other countries and will provide opportunities for cultural exchange which is conductive to nurture human creative capacities.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Washi masters as individuals have made constant efforts to learn, keep and transmit to the next generation traditional techniques for making Washi. Their devotion and unflagging enthusiasm to improve their skills have formed the foundation of the viability of Washi making.
Since the 1960s, after associations for the preservation and transmission of the techniques were established by craftsmen in each local community, these associations have been playing an active role to ensure viability.
Since then, the associations have developed annual plans for the safeguarding of Washi and implementing various activities according to each plan in close cooperation with local municipalities and the government. Activities are as follows;

a) Training seminars and lectures for the young bearers of Washi making techniques

b) Investigation and study of raw materials
c) Sustainable plantation and utilization of the Kozo plant
d) Purchasing and maintenance of equipment and tools necessary for Washi making

e) Workshops for non-experienced people in the local areas and in Tokyo

f) Exhibitions of Washi-making techniques

g) Lessons at schools for children to experience the techniques

h) Documentation and publication of the products of Washi

Furthermore, the local municipalities are also eager to promote Washi through collaboration with other local industries, such as the labels on bottles of “Jizake (local sake)” made from Washi.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection 

 promotion, enhancement

 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	The government of Japan conducted a national survey on Washi in the 1960s. As a result, it identified the papermaking techniques of Sekishu-Banshi, Hon-minoshi and Hosokawa-shi as intangible cultural heritage to be protected under the Law for the Protection of Cultural Properties. Sekishu-Banshi and Hon-minoshi were designated as Important Intangible Cultural Properties in 1969, Hosokawa-shi in 1978.
Since then, the government not only partly subsidizes  the successor training by each craftsmen’s associations, but also initiates activities such as the following;
a) Publishing written records of Washi-making techniques
b) Financial support for preservation and promotion of making equipment and tools necessary for Washi-making, in cooperation with the National Association for the Preservation of Japanese Papermaking Tools and Techniques

c) Dissemination and awareness raising through, for example, workshops for non-experienced people and Washi lectures for children
d) Making films on Washi-making techniques
e) Annual exhibitions of “Japanese Artistry and Beauty” in which Washi is also exhibited and highlighted
f) Purchasing Washi regularly from paper manufactures for promotion
Due to the government’s limited financial resources, the budget allocated to cultural affairs remains flat. However, the authority responsible for the protection of cultural heritage is trying to reserve the necessary budget for intangible cultural heritage including Washi-making, through prioritization and a more efficient budget allocation.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection

 promotion, enhancement

 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Notfewer than 500 or more than 750 words

	To ensure the viability of Washi-making, the Sekishu-Banshi Craftsmen's Association, the Association for the Preservation of Hon-minoshi Papermaking and the Hosokawa-shi Craftsmen's Association will continue to practice, publicize, document and transmit the techniques to the younger generation.
Following are the core safeguarding measures which are concretely planned;
(Activities initiated by the Sekishu-Banshi Craftsmen’s Association)

Activity

Timetable

Costs (Yen)

Training course for successors

(lectures, seminars, practical trainings and tests for young bearers)

Annually

(lectures and seminars: September,

practical trainings and tests: May-December)

3,114,000

Exhibition of the results of the training course

Annually (March)

30,000

Acquisition of references

157,000

Technical check

Annually

24,000

Study on Washi-making techniques

Annually
1,233,000

Purchasing/plantation of raw material, purchasing/maintenance of equipment and tools
Throughout the year

970,000

(Activities initiated by the Association for the Preservation of Hon-minoshi Papermaking)

Activity

Timetable

Costs (Yen)

Training course for successors

(10 sessions)

Annually

(May/June-March)

3,505,800

Acquisition of references

330,000

Technical check

Once a year

27,000

Purchasing/plantation of raw material, purchasing/maintenance of equipment and tools
Annually

995,400

Training for making equipment and tools
Annually

612,000

(Activities initiated by the Hosokawa-shi Craftsmen’s Association)

Activity

Timetable

Costs (Yen)

Training course for successors

(40 days)

Annually

(June-March)

3,649,150

Exhibition of the results of the training course

Annually (March)

373,800

Technical check

Once a year

10,400

Purchasing/plantation of raw material, purchasing/maintenance of equipment and tools

Annually

1,876,360

In addition to these core measures, the following activities are planned:
･workshops at schools

･promotion of exchange the knowledge and experiences concerning the safeguarding and transmission of Washi-making techniques among the communities

･establishment of monitoring systems at each association to assess any undesirable effect resulting from the inscription of the element, such as over-commercialization

All of these activities will be subsidized by the Government.

In response to requests from each association, concerned local government bodies (Hamada City, Mino City, Ogawa Town/Higashi-chichibu Village, Shimane Prefecture, Gifu Prefecture and Saitama Prefecture) will continue to support their activities through subsidies and provide the necessary advice and guidance for the enhancement and promotion of transmitting Washi- making techniques. The municipal authorities for local industry will also provide financial support from the point of view of town revitalization through activation of economy and culture in the district.
In the context of the promotion of Washi-making, the new approach of the creative use of Washi will be further strengthened. The Art Festival of Light, where creative Washi-made lamp shades are exhibited, will be held in Mino City on a larger scale so that it will attract more visitors from inside and outside of Japan and continue to give inspiration to artists of various fields. In Ogawa Town, people have expanded the Star Festival (Tanabata) on July 7, to be the occasion for promoting Washi, as traditional decorations for the festival are made with Washi. In Hamada City, a local Washi atelier is trying to develop new products of Washi, such as baby shoes.
The museums for Washi, such as the Sekishu Washi Centre in Hamada City, the Mino Washi Museum in Mino City, the Ogawa Washi Workshop Centre in Ogawa Town or the Higashi-chichibu Washi-no-Sato Japanese Paper Craft Centre in Higashi-chichibu Village, will play a more active role and expand public activities. With the active participation of the communities, the centres are planning events that highlight the Washi-making techniques as intangible cultural heritage. A series of lectures, workshops and active learning programmes for local children will be held.
The communities will enhance disseminating information through the internet in cooperation with these centres.
Since the inscription in 2009 of Sekishu-Banshi on the Representative List, any unintended result of inscription has not yet been perceived. Conversely, increased attention in Washi has already generated a positive effect on the transmission of the traditional techniques, as it has stimulated the pride and motivation of craftsmen and their successors.
If over-commercialization or over-professionalization resulting from inscription of this element takes place, each preservation association and local community is ready to tackle any problems. They have established a mechanism to monitor the deviation resulting from the inscription. The facilities for the public, the Sekishu Washi Centre in Hamada City, the Mino Washi Museum in Mino City, the Ogawa Washi Workshop Centre in Ogawa Town and the Higashi-chichibu Washi-no-Sato Japanese Paper Craft Centre in Higashi-chichibu Village will also support the communities’ activities in this regard.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The government of Japan will spare no effort to support the safeguarding measures of the communities and associations concerned. It continues to endeavour to allocate the necessary amount of national budget for this purpose.

The national government has a special section for the safeguarding of intangible cultural heritage in the Agency for Cultural Affairs, consisting of experts on intangible cultural heritage. Some experts in this section are in charge of supporting traditional craft skills, including Washi-making. As the contact point for Washi, they maintain close communications with the associations and relevant local communities. They are and will be keeping close contact with the local people, supporting the development of the safeguarding plans elaborated by preservation associations, taking budgetary steps for implementation of the plans and taking other actions as well, in line with the needs of bearers and local communities. They will also continue to offer advice on the safeguarding and transmission of Washi-making techniques, in response to requests from the communities concerned.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The preservation of Washi-making techniques has been a community-based effort from the beginning in the 1960s when the respective association was created. The proposed safeguarding measures have been discussed and planned through numerous consultations and will be implemented by the members of preservation associations, along with the national and local governments and other stakeholders.
In the future, preservation associations, supported by local municipalities, will continue to play leading roles for the implementation of the proposed safeguarding measures.
Activities such as successor training, holding workshops, exhibitions and other public events, documentation and publication on Washi have been planned and organized by the members of preservation associations by themselves. These activities have been undertaken with the assistance provided by the national and local governments. Each preservation association will continue their efforts and the national and local governments will further offer various supports for the safeguarding and transmission of the skills required to produce the necessary equipment and tools, compiling inventories and offering various advice related to the safeguarding and transmission of the traditional techniques for making Washi.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Agency for Cultural Affairs
Name and title of the contact person:

SHIOKAWA Tatsuhiro (Mr.)
Office for International Cooperation on Cultural Properties,
Traditional Cultural Division, Cultural Properties Department
Address:

3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, JAPAN
Telephone number:

+81 3-6734-3056
Fax number:

+81 3-6734-3820
E-mail address:

shiokawa@bunka.go.jp
Other relevant information:



	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not fewer than 300 or more than 500 words

	Among the three representative Washi-making techniques, Sekishu-Banshi was nominated to the Representative List by the government of Japan and inscribed on the List in 2009.

Following Sekishu-Banshi, the nomination file of Hon-minoshi was submitted for inscription on the Representative List, examined by the Intergovernmental Committee for the Safeguarding of Intangible Cultural Heritage at its 6th session in 2011 and was referred by the Committee, which pointed out the “similarity” to Sekishu-Banshi. 

Taking into account the international discussion on the appropriate scope and scale of the intangible cultural heritage following the Committee meeting in 2011, the concerned communities of the three Washi reached the consensus, not to aim to be inscribed individually, but to be inscribed as Washi on the basis of extension of the Sekishu-Banshi inscription.

While the three types of Washi, Sekishu-Banshi, Hon-minoshi, and Hosokawa-shi, have respectively their own features, they clearly share basic technical features. The members of each community recognized that Sekishu-Banshi could be extended into Washi, having developed in the three concerned communities that share similar but diverse social and cultural functions and meanings of Washi. They agreed the inscription of Washi as a whole will enhance the understanding of Washi at the regional, national and international levels and will help to draw attention to the importance of its preservation and transmission.

Keeping this consideration in mind, the concerned people in the three Washi-making communities examined the common points and differences of the three kinds of Washi-making and future safeguarding measures. On the basis of a series of discussions, the new nomination file was elaborated. 

Respecting the consensus on the local level, the government of Japan agreed also to the joint nomination of three kinds of Washi-making all of which are included in the national inventory of Japan.

Local governments and concerned communities have prepared the nomination file and the appendixes together, from the early stage of the nomination of Washi. The submitted documents are the result of the collaborative work among them.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	The following are all the communities which are concerned:
The Sekishu-Banshi Craftsmen’s Association

The Association for the Preservation of Hon-minoshi Papermaking

The Hosokawa-shi Craftsmen’s Association
All of the inhabitants of the three locations
All of them have been well informed beforehand by the Agency for Cultural Affairs of the government of Japan on the purpose of the UNESCO Convention for the Safeguarding of Intangible Cultural Heritage, on the meaning of inscription on the Representative List of the Intangible Cultural Heritage of Humanity including eventual positive and negative effects of the inscription and on the nomination process. They participated actively in the elaboration of the present nomination file and the other processes of the nomination, and agreed finally, on their own free will to the submission of the nomination file of Washi for the inscription on the Representative List of the Intangible Cultural Heritage.

The consent of the Sekishu-Banshi Craftsmen’s Association, the Association for the Preservation of Hon-minoshi Papermaking and the Hosokawa-shi Craftsmen’s Association as well as that of mayors of concerned locations representing their inhabitants are annexed to this nomination file in written form.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	There are no specific customary practices restricting access to Washi, craftsmanship of traditional Japanese handmade paper. The technique for Washi-making has been and continues to be openly transmitted through generations. The information on raw material of Washi or equipment and tools necessary for making Washi also allows free access to all.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
The Sekishu-Banshi Craftsmen’s Association
Name and title of the contact person:
Mr. KAWAHIRA Masao, President
Address:
957-4 Furuichiba, Misumi-cho, Hamada-shi, Shimane, 699-3225, Japan

Telephone number:
+81 855-32-0353
E-mail address:
Organization/ community:
The Association for the Preservation of Hon-minoshi Papermaking
Name and title of the contact person:
Mr. SAWAMURA Masashi, President
Address:
c/o The Mino City Board of Education, 88-24 Ikushi, Mino-shi, Gifu, 501-3756, JAPAN
Telephone number:
+81 575-35-2711
E-mail address:
Organization/ community:
The Hosokawa-shi Craftsmen's Association

Name and title of the contact person:
Mr. NEGISHI Mitsukazu, President
Address:
c/o Saitama Prefecture Ogawa Washi-Makers' Cooperative Association,
230 O-aza Ogawa, Ogawa-machi, Hiki-gun, Saitama, 355-0321, JAPAN
Telephone number:
+81 493-72-0079
E-mail address:


	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence may take the form of a functioning hyperlink through which such an inventory may be accessed.Not fewer than 150 or more than 250 words

	Sekishu-Banshi, Hon-minoshi and Hosokawa-shi are all included in the inventory of the intangible cultural heritage of Japan. The government of Japan updates the inventory annually and submits it to UNESCO.
The Japanese inventory is made on the basis of the Japanese national inventory of Important Intangible Cultural Properties.
The Japanese government began to inventory ICH within Japan as far back as the 1950s under the Law for the Protection of Cultural Properties, consistently with active participation of the local communities and other stakeholders. The process of inventorying in Japan is as follows: the government has conducted together with local governments and communities an investigation on ICH. As a result, a national inventory of the “Important Intangible Cultural Properties” has been elaborated. At the inventorying, communities, groups or individuals are identified as the bearers of the listed ICH.
After the ICH was included in the national inventory, the government keeps close contact with the bearers and relevant communities and monitors the transmission of the ICH. The government updates the inventory with participation of the communities, groups or individuals so that it reflects the newest information on ICH.
This inventory is translated into English and submitted annually to UNESCO.
Sekishu-Banshi was designated as Important Intangible Cultural Property and included in the national inventory in 1969, Hon-minoshi in 1969 and Hosokawa-shi in 1978.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. The photographs and the video  will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 documentary evidence of the inclusion of the element in an inventory (except if a functioning hyperlink to a webpage providing such evidence has been provided)

 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (from 5  to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	The World of Japanese Paper by Sukey Hughes
Publisher: Kodansha America Inc. 
Date published: April 26th 1979 
Japanese Papermaking: Traditions, Tools, Techniques by Timothy Barrett

Publisher: Weatherhill

Date published: April 1992

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Mr KONDO Seiichi
Title:
Commissioner for Cultural Affairs
Date:
13 November 2013 (last revision)
Signature:
<signed>
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