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	A.
	State Party: Japan

	B.
	Name of element: Daimokutate

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
Association for the Preservation of Daimokutate 

	D.
	Brief textual description of the nominated element:

Daimokutate is one of the performing arts transmitted by the people of a community and performed at festivals in the community. It is further classified into the sub-category of ‘story-telling and blessing performance.’

The traditional performance has been transmitted by the people in the Kami-fukawa community, Nara City, Nara Prefecture, located in the middle of mainland Japan.

In the tradition, said to have begun in the early seventeenth century, each young person takes the role of one character from tales about wars in the eleventh and twelfth centuries  

It is performed by the young people on the eve of the festivals at the Yahashira Shrine within the community. In the past, taking the role of one of the characters meant recognition of official admission to the community.

Currently the young people of the Kami-fukawa community each take the role of one character, holding rehearsals from August, and stage a performance on the evening of October 12 every year.

Daimokutate is performed by young people reading aloud a long script of one character’s story in turn, without acting. In this sense it is a unique and valuable performing art in Japan.


	1.
	Identification of the element

	1.a.
	Name of element: Daimokutate

	1.b.
	Other name(s) of the element, if any:
-

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:
Association for the Preservation of Daimokutate 

465 Kami-Fukawa-cho, Nara, 632-0102, Japan 

	1.d.
	Geographic location and range of the element:
Nara City, Nara Prefecture 

	1.e.
	Domain(s) represented by the element:
(b) Performing arts

	2.
	Description of the element (cf. Criterion R.1):

	
	Daimokutate is a performing art where young people read aloud in turn the lines for each character in a tale without background music.

The repertoire of Daimokutate performed for the past one hundred years consists of two tales about the feud between the Genji and Heike clans which actually happened in Japan in the eleventh and twelfth centuries. These stories have eight and ten characters. Recently Daimokutate with fewer characters are often performed.

The stage is installed outside the main hall of the Yahashira Shrine in the community; a wooden board of 1.8 meter squares with a straw-made mat on it is placed within an area of approximately 3.6 meters wide and 4.5 meters deep delineated with bamboo fences of approximately 1 meter in height.

After seven o’clock in the evening, an old man guides to the stage young men singing in a line, wearing samurai clothes, and holding bows in their hands. They stand on the stage, leaving space between them, and face the centre with their backs toward the fence. When the old man calls the name of a character in a tale, the young man taking that role reads aloud a long script with a distinctive accent and intonation. No specific acting can be seen. Calling on the young men one by one, approximately twenty-six scripts are read aloud in turns. Then, one young man advances to the centre and rhythmically stamps his feet. Finally all say together the celebratory remarks, and they are guided again off the stage by the old man while singing in a line. It takes approximately one hour in total.

Daimokutate is a performing art carried out by a person who takes the role of a specific character and simply reads aloud with almost no acting. Currently in Japan there are no performing arts similar to this. This performing art is important in that it reminds us of the image of performing arts existing in Japan from the twelfth to around the seventeenth centuries

Daimokutate has been transmitted and performed for the public as part of the distinctive local culture by the people in the community for many years. Japan has no performing art similar to this. The more its value is recognized in the history of Japanese performing arts, the more fully the people of that community understand it as part of their own valuable culture. 

Designated by the Government in 1976 as an Important Intangible Folk Cultural Property, it is widely recognized as an element of important cultural heritage reflecting the shifts in the Japanese daily life style.

From the seventeenth to the late nineteenth centuries, Daimokutate was transmitted by the twenty-two families in the Kami-fukawa community. The twenty-two families recognized the Yahashira Shrine as their guardian and constituted a community. The eldest son recognized as the heir of each family performed Daimokutate on the eve of the festivals of the Yahashira Shrine at the age of seventeen. Performing Daimokutate is a sign of formal admission to the community of the twenty-two families.

Since the twentieth century, in addition to the twenty-two families, people who worship the Yahashira Shrine have also participated in the transmission and the public performance of Daimokutate. If there is no young man exactly seventeen years of age in the community, these days a senior young man assumes the role instead.

Daimokutate constitutes of a long script with a kind of melody.  Roles in the tale are assigned to young men in August, two months before the public performance, so that they can completely memorize their respective scripts; they practice under the instructions of former performers every Sunday. Every night from October 8th to 10th, they gather and practice intensively. On the morning of the performance day, they make the stage and prepare for the actual performance before the public at night.

The community of Kami-fukawa which has transmitted Daimokutate is located deep in the mountains, and life was severe. Stronger solidarity and more mutual cooperation were required of this community than of other communities. Thus, Daimokutate is recognized to be indispensable for the local solidarity, and hence it has been transmitted from generation to generation to the present day, and performed every year.

Members of the transmitting group and their local community recognize Daimokutate as part of their own excellent, distinctive culture, and take pride in it in relation to other groups and communities. Participation in the performance of Daimokutate once meant approval of admission to the community. Even today the transmission and the performance of Daimokutate allow the group and community to reconfirm their own identity, and reinforce their continuity.

The inscription of Daimokutate on the Representative List is compatible with existing international human rights instruments, or with the requirements of mutual respect among communities, groups and individuals, or of sustainable development. 

Daimokutate is a performing art transmitted down to today by ordinary Japanese for many years, and still performed, reflecting the Japanese sense of performing arts. The Japanese concept of confirmation of a community can be found in the background of the transmission and the performance of Daimokutate.

Daimokutate mentioned above has a significant meaning in today’s Japan from a social and cultural viewpoint. The bearers continue their efforts to ensure that this inheritance from their ancestors is transmitted to the future.


	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	First, we will consider the domestic perspective. Daimokutate was transmitted by twenty-two families in the Kami-fukawa community from the seventeenth to the late nineteenth centuries. The eldest son recognized as the heir of a family performed Daimokutate at the age of seventeen. After the twentieth century, however, the transmission faced the risk of disappearance because of the change in people’s consciousness, the decrease in the size of families, and movement to other communities in the context of the larger social transition. In these circumstances, however, the remaining people in the community have endeavoured to carry on and transmit Daimokutate.

When people outside the community pointed out the importance of Daimokutate, local endeavours to transmit it were reinforced. The modern academic research on folklore and folk performing arts began in the early twentieth century in Japan. Researchers were also interested in Daimokutate, and they went to the area in 1948 to start full-scale research on it. On the advice of the researchers, the local people performed Daimokutate that year at another shrine in Nara City, that is, outside their community for the first time. Then, many more people could recognize its importance in the history of Japanese performing arts and its folkloric characteristics. Such recognition by researchers motivated successors greatly to continue their transmission efforts.   

The local government of Nara Prefecture designated Daimokutate as Intangible Cultural Property of Nara Prefecture in 1954, and the Government of Japan designated it as Important Intangible Folk Cultural Property in 1976. The designation as cultural property means an official recognition of the importance of Daimokutate. Thus, recognition of the importance by people not involved in the transmission, or from outside the transmitting community, greatly motivates the bearers to continue their transmission.

Recognition of the importance as mentioned above has a significant impact not only on performers but also on the people who sustain transmission. Daimokutate is also sustained by many people inside and outside the community who understand the activities of bearers and support its transmission and public performance. Since the twentieth century, Daimokutate has been transmitted not only by the limited families, but also by the people in the community who recognize its importance and participate in it. Participation of more and more supporters and appreciators of the tradition is indispensable to better transmission in the future.

This inscription on the UNESCO Representative List indicates to the world beyond Japan’s borders that Daimokutate is a representative example of the diverse intangible cultural heritage of the mankind. Inscription would motivate the bearers, increase the number of supporters, and greatly foster secure transmission of Daimokutate to the future.

Second, we will consider the international perspective. There are currently fifty-seven bearers of Daimokutate. Considering the current population of Japan, i.e. approximately one hundred thirty million, they are a tiny minority. There must be numerous other elements of intangible cultural heritage with distinctive local characteristics transmitted by a few people in a certain community. The inscription of Daimokutate on the Representative List would greatly increase the motivation of such small groups throughout the world who are endeavouring to transmit traditions in circumstances similar to Daimokutate. Moreover, the Japanese achievements in support of Daimokutate transmission, such as the recognition of its importance by experts and the corresponding legal designation of it by a local government and the Government of Japan, could be a good example of the protection of intangible cultural heritage for the world.

Daimokutate has been transmitted by a local group strongly connected with their worship of the local Yahashira Shrine. To perform Daimokutate meant an official admission to the local group. From the twelfth to the sixteenth century in Japan, there existed many local groups which were united through the worship of certain shrines. In some cases, the condition of admission to such a local group was participation in a folk performing art transmitted in such a local community; Daimokutate is one example of those cases. Moreover, Daimokutate is quite unique in today’s Japan. As such, it historically demonstrates the relationship in Japan between a local group and a performing art, and the Japanese attitude toward performing arts in general.   

The inscription of Daimokutate on the Representative List would raise interest in such folk performing arts, and make the local community, the transmitting group of the folk performing art, and each individual in Japan reaffirm the diversity of Japanese culture and the creativity of the human beings who generated that diversity. This reaffirmation would provide the Japanese with another good opportunity to mutually understand and respect local distinctive cultures. 

Reviewed internationally, there are some cultures in the world in which participation in a performing art is a condition of admission to a local group with a strong connection between such a performing art and a certain local group, as in the case of Daimokutate. On the other hand, there are numerous performing arts without a strong connection to a certain local group. Both types of culture have a long history and tradition.

The inscription of Daimokutate on the Representative List would create a sense of connection among people in the world who transmit performing arts strongly connected to a certain local group in the manner of Daimokutate. It would also demonstrate some of the diverse cultures existing in the world to people of totally different cultures. Thus, it would lead to reaffirmation of the cultural diversity and the creativity of humankind transmitted all over the world, and would help reinforce respect for them and the spirit of mutual understanding.

Under the Law for the Protection of Cultural Properties Japan has rich experience in the preservation, transmission, and documentation of performing arts, as well as with training programmes for successors. Our experience and achievements would be a good model for other countries.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:
Association for the preservation of Daimokutate:

For the performance on October 12th every year, the Association for the Preservation of Daimokutate decides performers for that year in August, gives them lessons every Sunday, and has rehearsals on October 7th, 9th, and 11th. On request, it holds special performances outside their community: namely, participation in the “Kinki, Tokai and Hokuriku Blocks Folk Performing Arts Festival” held in Kyoto in 1959 and the “All Japan Folk Performing Arts Festival” held in Tokyo in 1962.
Safeguard measures by Nara City:

The administration of Nara City carried out a video recording project for Daimokutate in 2005, cooperating with the local government of Nara Prefecture at the request of the Association for the Preservation of Daimokutate. This recording is useful to the Association as instruction material for successors and valuable to researchers and protection administration staff as documentation of transmission.

Measures by Nara Prefecture:

The local government of Nara Prefecture supports public performances outside the community by the Association for the Preservation of Daimokutate at the request of the Association or of Nara City, and carries out recording and documentation projects. It also carries out, whenever necessary, research projects on folk performing arts 

Moreover, it regularly holds the “Kinki, Tokai and Hokuriku Blocks Folk Performing Arts Festival” and carries out the preservation, transmission, and dissemination of folk performing arts.

Measures by the National Government:

The National Government carries out recording and documentation projects at the request of the Association for the Preservation of Daimokutate, Nara City, and Nara Prefecture. It also subsidizes the “Kinki, Tokai and Hokuriku Blocks Folk Performing Arts Festival” and “Urgent Research on Folk Performing Arts in Nara Prefecture” conducted by Nara Prefecture, and the “All Japan Folk Performing Arts Festival” held in Tokyo in order to conserve, transmit, and disseminate folk performing arts. 

	4.b.
	Safeguarding measures proposed:
Continuing its activities for the transmission of Daimokutate, the Association for the Preservation of Daimokutate will keep endeavouring to transmit and disseminate the tradition through public performances, traditionally held at the Yahashira Shrine every year, and whenever necessary outside the community.

The administration of Nara City will support (i) training programmes for successors, (ii) public performances, and (iii) recording and documentation projects as needed by the Association for the Preservation of Daimokutate, and will work towards the preservation, transmission, and dissemination of the tradition.  

The local government of Nara Prefecture will support (i) training programmes for successors, (ii) public performances, and (iii) recording and documentation projects at the request of the Association for the Preservation of Daimokutate or the administration of Nara City. It will organize, whenever deemed appropriate, public performances of other local folk performing arts in addition to Daimokutate for the purpose of the preservation, transmission, and dissemination of folk performing arts in general.  

	4.c.
	Commitments of States and of communities, groups or individuals concerned:
At the national level:

Experts on intangible folk cultural property are posted in Agency for Cultural Affairs and they are in charge of protection of intangible folk cultural property based on the Law for the Protection of Cultural Properties.

At the prefecture level:

The Division for Cultural Properties was established in Nara Prefecture Board of Education, and staffs are assigned for the protection of elements of intangible folk cultural property based on the regulations for the protection of cultural property of Nara Prefecture enacted in 1977.

At the city level:

The Division for Cultural Properties was established in Nara Municipal Board of Education, and staffs are assigned for the protection of designated elements of intangible folk cultural property based on the regulations for the protection of cultural property of Nara City enacted in 1978.

Association for the Preservation of Daimokutate:

The Association for the Preservation of Daimokutate was established in 1966 for the preservation and transmission of Daimokutate. It currently has fifty-seven members and trains successors, i.e. performers, in the community for an annual performance before the public.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:
Japanese Inventory includes those elements designated as “Important Intangible Cultural Property” or “Important Intangible Folk Cultural Property” or selected as “Selected Conservation Techniques” under “Law for the protection of cultural properties”.  Responsible for these designation and selection under the Council for Cultural Affairs are Subdivision on Cultural Property and its subordinate organizations. They consist of experts on intangible cultural heritage, practitioners, and representatives of associated groups, and they are investigating and examining candidate elements.  

This time they are also investigating and examining our candidate elements for the Representative List.

In making our nomination, the Government has attained all the consents and full cooperation from the communities or groups concerned and local government where the element is located. 

	5.b.
	Free, prior and informed consent:
Attached.

	5.c.
	Respect for customary practices governing access:
Not applicable. 

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	These candidate elements of Intangible Heritage from Japan have been designated since 1976 as Important Intangible Folk Cultural Property. All elements of Important Intangible Folk Cultural Property are included in Japanese inventory described in Article 11 and 12 of the Convention. The inventory is maintained by the Agency for Cultural Affairs, Japan.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Attached

	7.b.
	Cession of rights:
Attached.

	7.c.
	List of additional resources:
-

	8.
	Contact information 

	8.a.
	Submitting State Party: Japan

	8.b.
	Contact person for correspondence:
In Tokyo:

Tanaka Kentaro (Mr.)

Agency for Cultural Affairs, Japan

3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, Japan

Tel : +81 3 6734-3143

Fax : +81 3 6734-3820 

In Paris: 

Permanent Delegation of Japan to UNESCO

148, rue de l'Université, 75007, Paris

e-mail : deljpn.clt@unesco.org

tel: +33 1 5359 2733 (direct)

fax: +33 1 5359 2727

	8.c.
	Competent body involved:
Agency for Cultural Affairs, Japan

3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, Japan

Tel : +81 3 6734-3143

Fax : +81 3 6734-3820

	8.d.
	Concerned community organization(s) or representative(s):
Association for the Preservation of Daimokutate 

465 Kami-Fukawa-cho, Nara, 632-0102, Japan

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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