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	A.
	State Party: Japan

	B.
	Name of element: Dainichido Bugaku

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
Association for the Preservation of Dainichido Bugaku 

	D.
	Brief textual description of the nominated element:

Dainichido Bugaku has been transmitted by the people of the four communities in Hachimantai Town, Kazuno City, Akita Prefecture, located in the northern part of the main island of Japan. 

At the beginning, allegedly, people learned bugaku, i.e. a kind of dance performing art, brought by professional musicians from the then Capital City in the early eighth century. Later, Dainichido Bugaku has gotten its unique features in its repertoires, musical instruments, and dancing style through sophistication by the local people.

From the dawn to the noon on January 2nd every year, the nine sacred dances are dedicated to the deity in the fixed order on the stage set inside the shrine pavilions of Dainichido, praying for the happiness of the year.


	1.
	Identification of the element

	1.a.
	Name of element: Dainichido Bugaku

	1.b.
	Other name(s) of the element, if any:
-

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:
Association for the Preservation of Dainichido Bugaku 

16 Dounoue, Hachimantai, Kazuno-shi, Akita-ken, 018-5141, Japan

	1.d.
	Geographic location and range of the element:
Osato, Azukizawa, Nagamine and Taniuchi districts in Hachimantai, 

Kazuno City, Akita Prefecture

	1.e.
	Domain(s) represented by the element:
Performing arts

	2.
	Description of the element (cf. Criterion R.1):

	
	There exist approximately thirty thousand traditional performing arts transmitted throughout Japan. This kind of performing arts is performed by ordinary amateur people in their daily life in order to pray for an abundant harvest, for example, and differs from theatre performing arts in the way of transmission, where professionals performer in front of the audience for the sake of art appreciation. Such performing arts are classified into intangible folk cultural property in Japan, and the transmission of them depends upon the further detailed classification. Dainichido Bugaku is a folk performing art transmitted by ordinary people of the four communities in Hachimantai Town of Kazuno City, Akita Prefecture, positioned in the northern part of the main land of Japan. 

Japan has the ritual dance and music, called bugaku, that is one of traditional performing arts. It was a performing art brought about to Japan via the ancient China or the Korean peninsula from the fifth to the ninth century, and later sophisticated, developed, and finally Japanized in its long history; it was performed at a rite or a banquet in the imperial palace. While bugaku has been transmitted at the political centre of each age by professional performers, it gradually permeated widely into local areas in the course of a long history of Japan, and ordinary residents in local areas learned it. As a result, bugaku was introduced into local festivals or events, rooted there, and respectively transformed into locally distinctive performing arts. According to a legend of Dainichido, it originates from bugaku performed by professionals from the then Capital City on an occasion of reconstruction of Dainichido, i.e. the shrine pavilion, in the early eighth century. From this legend it was later named Dainichido Bugaku. While it was transmitted in Hachimantai Town, however, it acquired new features in its repertoire, musical instrument and choreography, not found in bugaku. In this sense it is recognized as an important element of cultural heritage which indicates the transition process of performing arts. It was designated by the National Government as Important Intangible Folk Cultural Property. It is one element of intangible cultural heritage which represents the ‘extraneous category’ among the folk performing arts.

It is dedicated to the deity on the stage set inside Dainichido on January 2nd with a prayer for the happiness of the year; performers successively dedicate with background music of flutes and drums. It has been transmitted by the people of the four communities, i.e. Osato, Azukisawa, Nagamine, Taniuchi, in Hachimantai Town. Those people are recognized as assuming the special role in the transmission of the performing arts.

The transmitted repertoires are nine in total, and they are divided among the four communities for the transmission. Inside each community the elderly transmit its assigned repertoires to the younger and children. Thus, Dainichido Bugaku has been transmitted from generation to generation by the people of the four communities to-day. It is a kind of intangible cultural heritage collectively transmitted by a local community. Moreover, people are proud to perform the ritual dance. Performing the ritual dance deepens people’s sense of affiliation to a local community and reinforces their identity.

Dainichido Bugaku is repeatedly performed for a long time from the dawn to noon of January 2nd every year, according to the fix performance order. After the people dedicate Dainichido Bugaku at the fixed site in each of the four communities, they proceed to Dainichido in a line. On the stage set inside Dainichido they together dedicate the nine Bugaku; in some of those Bugaku they put a head of shishi (an imaginary lion) on; in some they put a mask on; in others children perform. Thus, the style of Dainichido Bugaku has some variations, reflecting the local features.

Many of the residents in Hachimantai Town gather around the stage on this occasion every year, since Dainichido Bugaku is also significant to people other than the performers in that it prays for the happiness of a new year and let them reconfirm the identity with a local community.

Thus, Dainichido Bugaku reflects the history, culture and climate of Japan, and has a great meaning to today’s Japan from the social and cultural viewpoints. On the other hand, the performers are eager to transmit what they have inherited from the ancestors to successors.

The inscription of this element on the Representative List is in compatible with existing international human rights instruments, as well as with the requirements of mutual respect among communities, groups and individuals, or of sustainable development. 

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	At the national level:

The inscription of Dainichido Bugaku on the Representative List would give so many people opportunities to know Dainichido Bugaku, find its attractiveness as a performing art, and to understand the history of Hachimantai Town and the people’s thoughts. To know the difference is to reconsider the culture of their own life and to respect the diversity and creativity of Japan’s culture. In other words, people of the world would contemplate how diverse the Japanese transmitted performing arts are and review intangible cultural heritage in general.

The higher people’s interests of Dainichido Bugaku are raised, the more prideful the performers of it become, which would result in motivating them more certainly to transmit it to the future. 
Although Dainichido Bugaku has been transmitted to-day by the people of the four communities, it sometimes had the crisis of perishment. The Meiji Restoration, for example, is a grave political upheaval. People faced a social disturbance and Dainichido Bugaku had to be suspended. Moreover, there occurred a theft of the masks used in its performance and a fire of Dainichido itself. The full performance at Dainichido by the people of the four communities had not been carried out for approximately sixty years. Meanwhile, the people had continued discussion and tried to find out a solution for the transmission. Their efforts for the transmission were possible because Dainichido Bugaku was the spiritual core for the solidarity and union of those people.

The indication of the importance of Dainichido Bugaku by people outside the communities further motivates them to the transmission. The modern academic researches on folklore and folk performing arts began in the early twentieth century in Japan. Researchers were also interested in Dainichido Bugaku; they went there for constant researches on it. Recommended by those researchers the people of the communities participated in the Festival of Folk Performing Arts in Tokyo organized by the protection committee for the cultural property, which was later converted into today’s Agency for Cultural Affairs, and successively performed Dainichido Bugaku before the audience in 1955. Thus, the outcomes of those researchers made clear its importance in the history of Japanese performing arts and its folkloric characters, and many people including the performers recognized it. The indication of its importance by the researchers motivated successors as well as performers very much to continue to transmit Dainichido Bugaku. 
The local government of Akita Prefecture designated it as intangible cultural property of Prefecture in 1964, and the National Government designated it as Important Intangible Folk Cultural Property in 1976. Such designation as cultural property means an official recognition of the importance of Dainichido Bugaku. Thus, indication of the importance by non-transmitters or by outside-communities motivates the transmitters very much to continue their efforts.

This inscription on the Representative List is equal to demonstrating beyond as one sovereign state Japan to the world that Dainichido Bugaku is a typical example of the diverse intangible cultural heritage of the mankind, which motivates the transmitters increases supporters, and greatly fosters a good transmission of it to the future.

It is expected that people of Kazuno City and Akita Prefecture should notice such intangible cultural heritage as Dainichido Bugaku existing quite near them; they should be proud of it; the power to support it should be created.

As Dainichido Bugaku represents the ‘extraneous category’ among the folk performing arts, this inscription would motivate transmitters of the similar performing arts more. As a result, diverse dialogues on and around Dainichido Bugaku can be expected.

Contribution to the international community:

Different from the performing art by professionals, there exit multiple folk performing arts in the world transmitted by local people in their daily lives. The inscription of this element would demonstrate to the international community that folk performing arts are too important elements of intangible cultural heritage to neglect, and enable to share this idea with the international community. As a result of this inscription, it is highly expected to foster various transmissions in the world and to promote interests in, understandings of, and respect for peoples’ life and culture in the world.

Japan’s accomplishments in the process of assisting the transmission of Danichido Bugaku, namely (i) indication of the importance by exerts: (ii) legal recognition of that importance by a local government and then by the national government, could be a good example to the world for the safeguarding of intangible cultural heritage.

Under the Law for the Protection of Cultural Properties Japan has rich experiences about the preservation, transmission, documentation of performing arts as well as the training programme of their successors. Our experiences and achievements would be a good model for other countries.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:
At the national level:

The National Government subsidizes (i) the repairing and purchase of costumes, musical instruments and tools: (ii) researching and publishing reports: (iii) producing audio-visual recordings, at the request of the Association, Kazuno City and Akita Prefecture. 

At the city level:

Kazuno City gives the Association approximately fifteen hundred dollars every year since 2005. It will continue to do for the secure transmission of Dainichido Bugaku.

At the association level:

The Association for the Preservation of Dainichido Bugaku regularly gives lessons to the performers of this ritual dance. In addition to the Shrine Festival on every January 2nd, it holds the public performance, wherever appropriate, at the request of the National Theatre in Tokyo or other organizations. The Association also undertakes academic researches in order to transmit Dainichido Bugaku, training programme of successors, maintenance of costume and tools, and so on.

To state specifically, it purchased new costumes, produce audio-visual recordings and publish journals on its recordings with the support of the National Government, Akita Prefecture and Kazuno City for the three years from 1977. Moreover, it purchased new costumes with the support of the National Government, Akita Prefecture and Kazuno City in 2000, and of the National Government in 2001; it did new tools with the support of the National Government in 2006.

	4.b.
	Safeguarding measures proposed:
At the national level:

The National Government will subsidize (i) the training programme for successors: (ii) the public performance projects: (iii) the production of audio-visual recordings, at the request of the Association, Kazuno City and Akita Prefecture. The National Government will also subsidize, whenever appropriate, festive events of folk performing arts consisting of local performing arts, or directly organize an festive event of folk performing arts for the purpose of the preservation, transmission and popularization of such arts. 

At the prefecture level:

Akita Prefecture will support (i) the training programme for successors: (ii) the public performance projects: (iii) the production of audio-visual recordings, at the request of the Association and Kazuno City.

At the city level:

Kazuno City will support, whenever necessary, (i) the training programme for successors: (ii) the public performance projects: (iii) the production of audio-visual recordings, at the request of the Association, for the purpose of the preservation, transmission and popularization of it. 

At the association level:

The Association for the Preservation of Dainichido Bugaku will continue to give lessons to the performers of this ritual dance. In addition to the Shrine Festival every year, it will hold a public performance if demanded. The Association will also undertake (i) a training programme of successors: (ii) disclosure of information: (iii) production of recordings: (iv) academic researches: (v) repairing and purchasing of costume and tools, and so on in order to transmit and popularize Dainichido Bugaku.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:
At the national level:

Experts on intangible folk cultural property are appointed to the Agency for Cultural Affairs and are in charge of the protection and utilization of intangible folk cultural property based on the Law for the Protection of Cultural Properties. 

At the prefecture level:

The Division for Cultural Properties was established within the Board of Education in Akita Prefecture and staffs are assigned for the protection and utilization of elements of intangible folk culture based on the regulation for the protection of cultural property of Akita Prefecture.

At the city level:

Staffs are assigned at the Division of Lifelong Learning within the Kazuno City Board of Education for the protection and utilization of elements of intangible folk culture based on the regulation for the protection of cultural property of Kazuno City.

At the association level:

The Association for the Preservation of Dainichido Bugaku was established in 1952 for the purpose of the transmission of Dainichido Bugaku by the people of the four transmitting communities. The Association undertakes training programme of successors, or repairing and production of masks, costumes and other utilities.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:
The Japanese Inventory includes those elements designated as “Important Intangible Cultural Property” or “Important Intangible Folk Cultural Property” or selected as “Selected Conservation Techniques” under the “Law for the Protection of Cultural Properties”. Responsible for designation and selection of these under the Council for Cultural Affairs are the Subdivision on Cultural Property and its subordinate organizations. They consist of experts on intangible cultural heritage, practitioners, and representatives of associated groups, and they investigate and examine candidate elements.

Before the above-mentioned designation or selection, the Government surveys the communities or groups concerned and has enough dialogues with them including guidance on their activities for the preservation. The Government gets their consents at the time of designation as a holding group or a preservation organization. 

Now, the Subdivision on Cultural Property and its subordinate organizations are also investigating and examining our candidate elements for the Representative List.

In making our nomination, the Government has attained all the consents and full cooperation from the communities or groups concerned and local government where the element is located. 

	5.b.
	Free, prior and informed consent:
Appended.

	5.c.
	Respect for customary practices governing access:
Not applicable.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	These candidate elements of Intangible Heritage from Japan have been designated since 1976 as Important Intangible Folk Cultural Property. All elements of Important Intangible Folk Cultural Property are included in Japanese inventory described in Article 11 and 12 of the Convention. The inventory is maintained by the Agency for Cultural Affairs, Japan.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Appended.

	7.b.
	Cession of rights:
Appended.

	7.c.
	List of additional resources: ‑

	8.
	Contact information 

	8.a.
	Submitting State Party: Japan

	8.b.
	Contact person for correspondence:
In Tokyo:

Tanaka Kentaro (Mr.)

Traditional Culture Division

Agency for Cultural Affairs, Japan

3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, Japan

Tel : +81 3 6734-3143

Fax : +81 3 6734-3820 

In Paris: 

Permanent Delegation of Japan to UNESCO

148, rue de l'Université, 75007, Paris

e-mail : deljpn.clt@unesco.org

Tel: +33 1 5359 2733 (direct)

Fax: +33 1 5359 2727

	8.c.
	Competent body involved:
Agency for Cultural Affairs, Japan

3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, Japan

Tel : +81 3 6734-3143

Fax : +81 3 6734-3820

	8.d.
	Concerned community organization(s) or representative(s):
Association for the Preservation of Dainichido Bugaku 

16 Dounoue, Hachimantai, Kazuno-shi, Akita-ken, 018-5141, Japan

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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