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	A.
	State Party: Japan

	B.
	Name of element: Akiu no Taue Odori

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
Association for the Preservation of Akiu no Taue Odori 

	D.
	Brief textual description of the nominated element:

“Akiu no Taue Odori”, i.e. the ritual dance for the rice cropping in the Akiu Town, has been transmitted by the people in the three communities, and is one of so-called “folk performing arts” openly performed as an annual event in this region. It belongs to the category of ‘Dengaku’ among folk performing arts regarding the rice cropping.

It has been transmitted by the people in the three communities of Akiu Town within Taihaku-ku, Sendai City, Miyagi Prefecture, located in the northern part of the main island of Japan.

Mainly composed of movements which remind of the rice cropping, “Akiu no Taue Odori” allegedly began in the latter half of the seventeenth century to pray for an abundant harvest.

Until the early twentieth century, practitioners have performed ‘Akiu no Taue Odori’ at the beginning of a year not only within their own residential communities, but also in neighboring other communities if they were invited. Currently, however, one day in every April or May approximately ten dances are performed by respective communities on the occasion of a festival at temples or shrines therein, or in autumn approximately 10 dances at local theatres.

“Akiu no Taue Odori” is known as an elegant dance by dancers beautifully dressed.


	1.
	Identification of the element

	1.a.
	Name of element: Akiu no Taue Odori

	1.b.
	Other name(s) of the element, if any:

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:
Association for the Preservation of Akiu no Taue Odori 

35, Baba Azamachiminami, Akiu-machi, Taihaku-ku, Sendai, Miyagi-ken, 
982-0244, Japan

	1.d.
	Geographic location and range of the element:
Akiu Town, Taihaku-ku, Sendai City, Miyagi Prefecture

	1.e.
	Domain(s) represented by the element:
(b) performing arts 

	2.
	Description of the element (cf. Criterion R.1):

	
	“Akiu no Taue Odori” is a folk performing art, expressed mainly by the dance which reminds of the rice cropping, with background music of drums and other instruments.

The music for this rice cropping dance is played with big and small drums, flutes, and songs. The dancers are two or four males, depending on a case, as facilitators, and currently about ten females. Females are well dressed up with colorful and fashionable kimono and wear a headdress decorated with artificial flowers. Dances are performed outdoors by females aligning in a line, or sometimes in two lines depending on the space and the number of dancers.

The repertoires transmitted to-day are six to ten depending on communities. Each repertoire begins with blessing terms by facilitators who appear from both ends of a line. Dancers perform to the music, alternatively holding fans or sticks with bells on it according to a repertoire. The choreography of these dances reminds people there of the rice cropping. During dances they pray for the best harvest, believing that thus celebrating an abundant harvest in advance may make it true in that autumn; the dance is to bless people. The performance is characterized with facilitators’ progressing and its quite beautiful dances.

 “Akiu no Taue Odori” is cultural heritage transmitted to-day with its dances begun in the late seventeenth century in the region, wishing for an abundant harvest of the rice cropping. Designated as Important Intangible Folk Cultural Property in 1976, it is currently recognized as such an element of important cultural heritage as widely indicates the transition of Japanese life style.

The rice is a principal foodstuff to Japanese since old time. Therefore, its abundant harvest was a really serious wish to them, quite differently from today’s circumstances. The weather immeasurably affects the rice cropping or agriculture in general. As affect of the weather is unavoidable, they prayed for a good harvest by simulating an annual process of the rice cropping before actual cultivation.
In an entire process of the rice cropping, taue, i.e. transplanting of seedlings, is especially important; they first seed rice plant in a small section, and when seedlings grow a little, they transplant seedlings onto a wider rice field filled with water. Such transplantation is a traditional knowledge for the prevention of pests and the alleviation of temperature changes.

“Akiu no Taue Odori” is a simulation dance for an abundant harvest in order to pray for it, believing that a previous celebration of a possibly abundant harvest of the year may secure an actual good harvest in autumn. The people has sophisticated the dance and developed it to a more spectacular performing art.

Becoming a spectacular performing art, it has been transmitted from generation to generation by the people in the communities. Until the early twentieth century, it was performed on every January 15th in each community. Because of such an entertaining element as a beautiful appearance in addition to praying for an abundant harvest, they were often invited by other neighboring communities to perform there. The number of dancers at that time allegedly transcended fifty. 

Later, the opportunity of invited performance of “Akiu no Taue Odori” declined in number, the season of performance shifted from a severe winter to April or May or to autumn, and the number of dancers dropped to approximately ten. However, it has continued to be performed every year up to-day.

The transmitters’, or practitioners’, groups of the performance and the people living in those communities are proud of it before other communities’ groups or societies, and they consider it to be one of their own distinctive cultures. The transmission and the performance of “Akiu no Taue Odori” in front of the public would reconfirm the identity of the transmitting groups and communities, and thus contribute to the continuity of those groups and communities.

The inscription of “Akiu no Taue Odori” on the Representative List is compatible with existing international human rights instruments, as well as with the requirements of mutual respect among communities, groups, and individuals, and of sustainable development.

 “Akiu no Taue Odori” is a folk performing art transmitted by ordinary local people for a long time and still performed to-day. Its music and dances reflect Japanese sentiment on performing arts. The background of the transmission and the performance of “Akiu no Taue Odori” indicates the Japanese concept on an agricultural life and the nature.

As mentioned above, “Akiu no Taue Odori” has a significant meaning in today’s Japanese society and culture. The transmitters as well as practitioners of the performance are eager to transmit what they have inherited to the future generation.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	Firstly, reviewed from the domestic viewpoint, “Akiu no Taue Odori” began in the late seventeenth centuries, and was performed on every January 15th not only inside the community but also in neighbouring communities if invited by the early twentieth century. Later the transmission faced the crisis of distinction because of the change of people’s consciousness, the decrease in invitation from other neighbouring communities, the performance season’s shift from cold winter to spring or autumn in the transmitting community, and the fewer and fewer dancers under the social major transition. In these circumstances, however, the transmitters endeavoured to succeed and transmit the performance as one characteristic culture which could strongly combine the people of the communities.
Indication of the importance of “Akiu no Taue Odori” by people outside the community reinforced their endeavour to transmit it. The modern academic researches on folklore and folk performing arts began in the early twentieth century in Japan. Researchers were also interested in “Akiu no Taue Odori”; they went there for constant researches on it, made clear the importance in the history of Japanese performing arts and its folkloric characters, and insisted upon the importance to transmit it to the future. Such outcomes of researches motivated successors very much to continue to transmit. 
The local government of Miyagi Prefecture designated it as intangible cultural property of Prefecture, and in 1976 the National Government designated it as Important Intangible Folk Cultural Property. Such designation as cultural property means an official recognition of the importance of the performance. Thus, indication of the importance by non-transmitters or by non-transmitting communities motivates the transmitters very much to continue their transmission.

Indication of the importance as mentioned above has a significant impact upon not only performers but also the people who sustain transmission. “Akiu no Taue Odori” is also sustained by many people inside and outside the community who understand activities of transmitters and support the transmission and the public performance of it. Participation of more and more supporters is indispensable to better transmission to the future.

This inscription on the Representative List is equal to demonstrating beyond as one sovereign state Japan to the world that “Akiu no Taue Odori” is a typical example of the diverse intangible cultural heritage of the mankind, which motivates the transmitters increases supporters, and greatly fosters a good transmission of it to the future.

Secondly, reviewed from the international viewpoint, the transmitters of “Akiu no Taue Odori” are currently ninety-two. Considering the current population of the entire Japanese, i.e. approximately one hundred thirty million, they are quite a minority. There must be numerous elements of intangible cultural heritage with distinctive local characters transmitted only by the few people in a certain community, just like in the case of “Akiu no Taue Odori”. The inscription of the performing art on the Representative List would greatly encourage such groups of the few people in the world as endeavouring to transmit likewise and give them more willingness. Moreover, the Japanese achievements in the assistance to the transmission of “Akiu no Taue Odori” could be a good example of the protection of intangible cultural heritage for the world, such as the indication of its importance by experts and the corresponding legal designation of it by a local government and the National Government.

“Akiu no Taue Odori” has been performed with the belief that celebrating an abundant harvest in advance may make it true in that autumn. This ritual dance partly simulates the movement of the cultivation, the entire constitution of which developed into beautiful performing arts. 

After the twentieth century, however, Japan saw the people’s change of consciousness in the major social transition. The more the rice cropping introduced modern and effective methods, such as machinery and agrichemicals, the less people rely upon performing arts for a good harvest of the year. But as a valuable folk performing art in that “Akiu no Taue Odori” indicates the past Japanese concept on the nature and aesthetic sense of performing arts, it has been transmitted to-day and performed to the public. 

The inscription of “Akiu no Taue Odori” on the Representative List would raise the interest in such folk performing arts, and have a local community, a transmitting group of a folk performing art, and each of Japanese re-acknowledge the diversity of the Japanese culture and the creativity of the mankind which generated that diversity. This re-acknowledgement would provide the Japanese with another good opportunity to mutually understand and respect local distinctive cultures. 

Reviewed internationally, there exit some cultures in the world, underlain by the rice cropping or agriculture just as “Akiu no Taue Odori”. On the other hand, other cultures are not underlain by the agriculture. The point is that both types have respectively a long history and distinctive traditions.

The inscription of the performing art on the Representative List would gain an affirmative feeling of people in the world who have culture underlain by the agriculture like transmitters of “Akiu no Taue Odori”. It could also demonstrate a part of the diverse cultures existing in the world to people with a totally different type of culture. Thus, it leads to re-acknowledge the cultural diversity of the mankind transmitted all over the world and the creativity of the mankind, and to help reinforce the respect for them and the spirit of mutual understandings.

Under the Law for the Protection of Cultural Properties Japan has rich experiences about the preservation, transmission, documentation of performing arts as well as the training programme of their successors. Our experiences and achievements would be a good model for other countries.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:
Association for the preservation of Akiu no Taue Odori:

The Association give intensive lessons for one week in every April or December to each community. In a certain community it gives lessons to pupils for four months at a local elementary school for the popularization. It also holds the public performance at a local theatre at the request of the Sendai City administration, in addition to the performance within the community every year.

Safeguard measures by Sendai City:

The administration of Sendai City, that was Akiu Town at that time, carried out video recording projects for the preservation and transmission of “Akiu no Taue Odori” with the subsidies from the National Government and Prefecture in 1970s. This recording is useful to the transmitters as an instruction material for their successors and for themselves, which enables them to secure the transmission of it more. 

The administration also subsidizes to the Association for the Preservation of Akiu no Taue Odori every year for the preservation and transmission of it.

Measures by Miyagi Prefecture:

The local government of Miyagi Prefecture supports the recording project at the request of the Association or the Sendai City administration. It also subsidizes to the Association every year. It further regularly organizes the Local Festival of Folk Performing Arts for the purpose of the preservation and popularization of them. 

Measures by the National Government:

The National Government supports recording and documentation projects at the request of the Association, the Sendai City administration, and the local government of Miyagi Prefecture. It also subsidizes “Hokkaido and Tohoku Blocks Folk Performing Arts Festival” and “Urgent Research on Folk Performing Arts in Iwate Prefecture”, both of which are held by the local government of Miyagi Prefecture, for the purpose of the preservation, transmission, and popularization of folk performing arts.

	4.b.
	Safeguarding measures proposed:
Repeating practices for the transmission of “Akiu no Taue Odori”, the Association for the Preservation of Akiu no Taue Odori will keep endeavouring its transmission and popularization as before. It will endeavour through (i) a workshop offered to local elementary school pupils, and (ii) public performances at the request in any other place throughout Japan in addition to the local performance in the community every year.
The Sendai City administration will support (i) training programmes for successors, (ii) public performances, and (iii) recording and documentation projects at the request of the Association, and will endeavour the preservation, transmission, and popularization of it by the public performance of it whenever necessary.

The local government of Miyagi Prefecture will support (i) training programmes for successors, (ii) public performances, and (iii) recording and documentation projects at the request of the Association or the Sendai City administration. It will organize, whenever deemed appropriate, public performances of other local folk performing arts in addition to “Akiu no Taue Odori” for the purpose of the preservation, transmission, and popularization of folk performing arts in general. 
The National Government will subsidize training programmes for successors, public performances, and recording and documentation projects at the request of the Association, the Sendai City administration, and the local government of Miyagi Prefecture. It will also subsidize or directly organize, whenever deemed appropriate, a festive event of folk performing arts in which respective local performing arts can be seen for the purpose of the preservation, transmission, and popularization of folk performing arts in general. 

	4.c.
	Commitments of States and of communities, groups or individuals concerned:
At the national level:

Experts on intangible folk cultural property are posted in Agency for Cultural Affairs and they are in charge of protection of intangible folk cultural property based on the Law for the Protection of Cultural Properties enacted in 1950. 

At the prefecture level:

The Division for Cultural Properties was established in Miyagi Prefecture Board of Education, and staffs are assigned for the protection of elements of intangible folk cultural property based on the regulations for the protection of cultural property of Miyagi Prefecture enacted in 1954..

At the city level:

The Division for Cultural Properties was established in Sendai Municipal Board of Education, and staffs are assigned for the protection of designated elements of intangible folk cultural property based on the regulations for the protection of cultural property of Sendai City enacted in 1962.

Association for the Preservation of Akiu no Taue Odori:

The Association for the Preservation of Akiu no Taue Odori was established in 1972 for the preservation and transmission of the performance. It currently has ninety-two members and regularly trains successors for the public performance in the community every year and at any other place throughout Japan at the request. 


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:
The Japanese Inventory includes those elements designated as “Important Intangible Cultural Property” or “Important Intangible Folk Cultural Property” or selected as “Selected Conservation Techniques” under the “Law for the Protection of Cultural Properties”. Responsible for designation and selection of these under the Council for Cultural Affairs are the Subdivision on Cultural Property and its subordinate organizations. They consist of experts on intangible cultural heritage, practitioners, and representatives of associated groups, and they investigate and examine candidate elements.
Before the above-mentioned designation or selection, the Government surveys the communities or groups concerned and has enough dialogues with them including guidance on their activities for the preservation. The Government gets their consents at the time of designation as a holding group or a preservation organization. 
Now, the Subdivision on Cultural Property and its subordinate organizations are also investigating and examining our candidate elements for the Representative List.
In making our nomination, the Government has attained all the consents and full cooperation from the communities or groups concerned and local government where the element is located. 

	5.b.
	Free, prior and informed consent:
See attached “Certificate of Consent”

	5.c.
	Respect for customary practices governing access:
Not applicable.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	These candidate elements of Intangible Heritage from Japan have been designated since 1976 as Important Intangible Folk Cultural Property. All elements of Important Intangible Folk Cultural Property are included in Japanese inventory described in Article 11 and 12 of the Convention. The inventory is maintained by the Agency for Cultural Affairs, Japan.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Attached.

	7.b.
	Cession of rights:
See attached “Certificate of Cession of rights”

	7.c.
	List of additional resources:
-

	8.
	Contact information 

	8.a.
	Submitting State Party: Japan

	8.b.
	Contact person for correspondence:
In Tokyo:

Tanaka Kentaro (Mr.)

Traditional Culture Division

Agency for Cultural Affairs, Japan

3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, Japan

Tel : +81 3 6734-3143

Fax : +81 3 6734-3820 

In Paris: 

Permanent Delegation of Japan to UNESCO

148, rue de l'Université, 75007, Paris

e-mail : deljpn.clt@unesco.org

Tel: +33 1 5359 2733 (direct)
Fax: +33 1 5359 2727

	8.c.
	Competent body involved:
Agency for Cultural Affairs, Japan
3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, Japan

Tel : +81 3 6734-3143

Fax : +81 3 6734-3820

	8.d.
	Concerned community organization(s) or representative(s):
Association for the Preservation of Akiu no Taue Odori 

35, Baba Azamachiminami, Akiu-machi, Taihaku-ku, Sendai, Miyagi-ken,

982-0244, Japan
Tel. & fax: +81 022-399-2243 (c/o Mr. Ota)

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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