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	A.
	State Party: Japan

	B.
	Name of element: Gagaku

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

Music Department of the Imperial Household Agency 

	D.
	Brief textual description of the nominated element:

Gagaku is one of the Japanese performing arts, which are expressed by playing musical instruments, with long, slow songs and dance-like movements, and performed at ceremonies or banquets at the Imperial Palace or in a theatre, such as the National Theatre in Tokyo.

Gagaku is a collective name indicating the three types of performing arts: (i) Kuniburi no Utamai, which is composed of ancient songs and dances originating in Japan; (ii) those originating from the Asian continent, which came to Japan from other Asian countries via ancient China and the Korean peninsula from the fifth century through the ninth century and became refined in a Japanese style; (iii) Utamono, which is the vocal music that emerged in the tenth century, under the influence of music from abroad. The distinctive form of Gagaku was shaped through the history and culture of Japan, and has been transmitted down through the ages.

As a traditional performing art transmitted over more than a millennium, Gagaku has been designated as an Important Intangible Cultural Property of Japan since 1955, and the members of the music department of the imperial household agency are recognized as the bearers of this intangible cultural property.


	1.
	Identification of the element

	1.a.
	Name of element: Gagaku

	1.b.
	Other name(s) of the element, if any:

-

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

Music Department of the Imperial Household Agency

1-1, Chiyoda-ku, Tokyo, 100-0001, JAPAN

Gagaku has been defined since very early times as a performing art which has been performed on the occasion of official ceremonies since very early in Japanese history. At that time, Gagaku performers were in charge of performance and teaching as officials of a governmental institution. Although the name of the institution, number of members, and occasion of performance has varied from time to time according to changes in society, the tradition has been basically transmitted to date. Today’s Music Department of the Imperial Household Agency is the successor to this long tradition. To give official status to performers of Gagaku is a reflection of Japan’s long history and tradition.

	1.d.
	Geographic location and range of the element:

All over Japan.

Gagaku is performed mainly at ceremonies or banquets at the Imperial Palace. It is also performed in National Theatres or other venues throughout Japan on request so that the general public can enjoy it.

	1.e.
	Domain(s) represented by the element:

(b) performing arts

	2.
	Description of the element (cf. Criterion R.1):

	
	Gagaku is one of the Japanese performing arts, which are expressed by playing musical instruments, with long, slow songs and dance-like movements, and performed at ceremonies or banquets at the Imperial Palace or in a theatre, such as the National Theatre in Tokyo.

Gagaku consists of (i) Kuniburi no Utamai, (ii) the Japanized dance and music which had been derived from the Continent, and (iii) Utamono. The substances or repertoires have been created in the history and culture of Japan and become distinctive.

Kuniburi no Utamai had been formed up around the tenth century with original Japanese songs and dances long before foreign music and instruments were brought into Japan in the fifth century. While the dance and music that came via the continent use only musical instruments, Kuniburi no Utamai is mainly composed of songs and played just partly with a Japanese harp and Kagura flute. The choreography of Kuniburi no Utamai is simple but noble and grave. 

The Japanized dance and music which had been derived from the Continent consist of an instrumental tune, kangen, which developed from such Asian music and dances that reached Japan via ancient China and the Korean peninsula during the four hundred years from the fifth century through the ninth century, and was shaped by the history and culture of Japan, and (b) bugaku, the ceremonial dance to this tune. The Japanization is the process as follows: (i) the configuration of performance consisting of those derived from China, Central Asia, and India and those from the Korean peninsula: (ii) the selection of foreign music instruments and the formation of the smaller chamber music ensembles. Those used here are wind instruments (Sho, Hichiriki and Fue), strings (Biwa and So), percussion instruments, and others. 

Utamono is the vocal music that was newly formed around the tenth century in Japan under the influence of music from abroad. Some of its lyrics are Japanese folk songs and some are ancient Chinese poems.

As briefly explained above, the history of Gagaku stretches over more than a millennium. Gagaku-ryo, i.e. the department of Gagaku, was set up as a national institution by the enactment of the year 701. The Imperial Court aimed at establishing a centralized State under the rule of written laws and regulations, known as Ritsu-Ryo Kokka. Historians think that Gagaku was incorporated into the national system as an essential part of official ceremonies. In 752, for example, these performing arts were performed at the ceremony to bring the soul into Great Buddha statue in the temple of Todai-ji, which has been a UNESCO World Heritage Site since 1998. 

In the tenth century the performing arts from the Asian continent were sophisticated and Japanized while new Utamono and new repertoires of Bugaku were composed under the influence of performing arts from abroad; the form of today’s Gagaku was being established. Moreover, the style of acting and the performance space were also being set. 

The individual members who compose the Music Department of the Imperial Household Agency in charge of the transmission of Gagaku are mainly descendants of specific families who occupied such posts as a family profession. Although the tradition of Gagaku faced difficulties several times because of the decline of the Imperial Court and the aristocracy, who were patrons of Gagaku, and because of political turbulence and conflicts, certain families in Kyoto, Osaka, and Nara have kept the tradition, and do not let it cease. In the latter half of the 18th century, the Musical Department of the Imperial Household Agency was established, incorporating musicians from several localities, and this was the predecessor of the Musical Department of the Imperial Household Agency. 

As explained above, the Department members recognize Gagaku as part of their precious cultural heritage transmitted from their ancestors. As Gagaku has been designated as an Important Intangible Cultural Property of Japan since 1955, it is recognized as an item of important cultural heritage which has high historical and artistic value for the Japanese people.

Gagaku is the oldest tradition among the Japanese traditional performing arts. The Music Department of the Imperial Household Agency is widely recognized as the authentic transmitter of the tradition. The transmitters recognize Gagaku as their own unique culture of which they can be proud before their contemporaries in Japan and throughout the world. The transmission and performance of Gagaku contribute greatly to raising the holding community’s sense of identity and continuity. 

Thus, Gagaku has been transmitted from generation to generation for a long time, developed corresponding to the politics and the surroundings of each time, and constantly recreated. 

The history of Gagaku illustrates very well how Japan has transformed culture from abroad and sophisticated them as part of our own culture. The performing arts transmitted to-day varies from those originating in ancient Japan to Japanized, sophisticated and developed ones derived from abroad. In this sense, Gagaku is the crystallization of the culture created by the society and history of Japan. In 1955 Gagaku was recognized as a part of cultural heritage, and designated as an Important Intangible Cultural Property. Therefore, Gagaku functions as one cultural tool to reconfirm the Japanese identity.

The inscription of Gagaku on the Representative List is compatible with existing international human rights instruments, or with the requirements of mutual respect among communities, groups and individuals, or of sustainable development.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	At the national level

As a traditional performing art transmitted over more than a millennium, Gagaku has been designated as Important Intangible Cultural Property of Japan since 1955. The history of Gagaku illustrates very well how Japan has transformed culture from the Continent and sophisticated it as part of Japan’s own culture. One of the most important functions of Gagaku is confirming the Japanese awareness of their own cultural identity. 

It is expected that inscription of Gagaku on the Representative List of intangible cultural heritage would allow many people in the world know it, appreciate it attractiveness as a performing art, and have a deeper understanding of it. Indeed Gagaku and its distinctive musical instruments are not common today, but the sound of its instruments and the elegant movements of the dances make a fresh impression on most of those who enjoy a Gagaku performance. The inscription on the Representative List would give such an opportunity to more and more people, and their experience of enjoying Gagaku would provide a new and strong support for the art. The higher the interest in Gagaku, the more pride the performers take in it,  which would result in motivating them more certainly to transmit it to the future.

The history of Gagaku stretches over more than a millennium. As its appeal becomes more widely known worldwide, its successors grow in pride of this long tradition. It follows that the motivation to preserve not only Gagaku but also intangible cultural heritage in general would be increased among the people concerned.

The inscription would also gain more support from people both inside and outside Japan, which raises the motivation of practitioners to transmit Gagaku.

Contribution to the international community

Gagaku is a performing art having a history of more than a millennium, and as such it is invaluable to the study of (i) the original forms of music and dance in ancient Japan, (ii) those from Asian countries, and (iii) the process of fusion of these two. In other Asian countries we can find musical instruments similar to those played in Gagaku and also their own gagaku as official performing arts. The inscription of Japan’s Gagaku on the Representative List would illustrate one of the diverse styles of such arts, and thus it would lead to understanding of and respect for cultural diversity as well as mutual understanding among countries.

Moreover, as Gagaku has been successively transmitted to-day overcoming the crisis, it retains some features of such performing arts in other countries as are the origins of Gagaku. So, Gagaku can be valuable materials for the review of the transforming process of performing arts in other countries. In this sense, expected is the promotion of a dialogue with other countries on a theme of Gagaku.

Under the Law for the Protection of Cultural Properties Japan has rich experience in the preservation, transmission, documentation of performing arts as well as in the training of their successors. Our experiences and achievements would be a good model for other countries.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

Gagaku Division of the Ministry of Imperial Household was established in 1870 to unite Gagaku artists residing in Kansai (western areas of Japan) and in Edo (the former name of Tokyo). This Division became what is now known today as the Music Department of the Imperial Household Agency. This history demonstrates the efforts made by the national government to preserve and help maintain the skills by employing skilled artists as government officers as early as the beginning of the Meiji period.

(1) Nurturing the future generation

The Imperial Household Agency has established the seven-year training programme for the purpose of nurturing the young Gagaku artists. Trainees study five days a week and learn about performance methods and theory. After passing the graduation examination, trainees will be employed as Imperial Household Gagaku artists.

(2) Equipment – Repairs and Procurement

(a) The Japanese government subsidizes the cost of repairing and procuring equipment and costumes for Gagaku as required.

(b) The Japanese government invests in artisans who have skills to make musical instruments and costumes and it also researches the availability of raw materials for making them. If the skill is proven to be necessary to preserve, the government regards it as a “Selected Conservation Technique”. For example, the skill required to repair Gagaku wind instruments was already selected as “Selected Conservation Technique”. The Government has recognized two persons as the bearers of this technique, and the training of successors, improvement of this technique, and documentation projects are under way.
(3) Public Viewing and Publicity

(a) The Music Department of the Imperial Household Agency holds free Gagaku concerts in Spring and Autumn every year at the Imperial Palace and annually at the National Theatre. Furthermore, if requested, the Gagaku group will perform in the regional areas of Japan and pamphlets are distributed to the audiences to help increase their understanding of Gagaku. It is also performed overseas upon the request of Ministry of Foreign Affairs or others.

(b) The performance at the National Theatre is an annual event.  The Theatre keeps recordings of the performances for safekeeping and, if required, they will be made available to the general public. The National Theatre enthusiastically chooses rare and grand performances to help raise the profile of Gagaku which gives further meaning to the traditions and increases awareness and understanding of Gagaku. 

(c) The Imperial Household Agency cooperates with production of CDs and DVDs in order to promote and increase the understandings of Gagaku.

(4) Documentation

The Kikuyou Court Culture Institute was established in 1993 for the purpose of researching and publicizing of Imperial Culture including Gagaku. The Institute plays an important role in increasing public understanding of Gagaku through the production of Gagaku films and pamphlets.

	4.b.
	Safeguarding measures proposed:

As mentioned in 4.a., safeguarding measures are implemented mainly by the State. Through safeguarding measures, the current system should be sustained; programmes to preserve and transmit it should be certainly continued; repletion should be considered whenever necessary. Thus, the transmission of Gagaku is to be secured.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

At the national level

(a) The State trains performers of Gagaku and employs them as Government officers. They have responsibilities to preserve and transmit their skills to future generations.

(b) The Government regards Gagaku as Important Intangible Cultural Property under the Law for the protection of cultural properties.  The Agency for Cultural Affairs cooperates with the Imperial Household Agency for the preservation and transmission of Gagaku to future generations.

Music Department of the Imperial Household Agency

(a) The Music Department of the Imperial Household Agency and its members are responsible for the preservation and transmission of Gagaku to future generations. The members coordinate with local governments and cultural organizations, and hold Gagaku performances in regional areas of Japan where there are not many opportunities to access Gagaku performance. 


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

The Japanese Inventory includes those elements designated as “Important Intangible Cultural Property” or “Important Intangible Folk Cultural Property” or selected as “Selected Conservation Techniques” under the “Law for the Protection of Cultural Properties”.  Responsible for designation and selection of these under the Council for Cultural Affairs are the Subdivision on Cultural Property and its subordinate organizations. They consist of experts on intangible cultural heritage, practitioners, and representatives of associated groups, and they investigate and examine candidate elements.  
Before the above-mentioned designation or selection, the Government surveys the communities or groups concerned and has enough dialogues with them including guidance on their activities for the preservation. The Government gets their consents at the time of designation as a holding group or a preservation organization. 
Now, the Subdivision on Cultural Property and its subordinate organizations are also investigating and examining our candidate elements for the Representative List.
In making our nomination, the Government has attained all the consents and full cooperation from the communities or groups concerned and local government where the element is located. 

	5.b.
	Free, prior and informed consent:

Appended.

	5.c.
	Respect for customary practices governing access:

Not applicable.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	These candidate elements of Intangible Heritage from Japan have been designated since 1955 as Important Intangible Cultural Properties. All Important Intangible Cultural Properties are included in the Japanese inventory described in Article 11 and 12 of the Convention. The inventory is maintained by the Agency for Cultural Affairs, Japan.  

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Appended.

	7.b.
	Cession of rights:

Appended. 

	7.c.
	List of additional resources:

-

	8.
	Contact information 

	8.a.
	Submitting State Party: Japan

	8.b.
	Contact person for correspondence:

In Tokyo:

Tanaka Kentaro (Mr.)

Agency for Cultural Affairs, Japan

3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, Japan

Tel : +81 3 6734-3143

Fax : +81 3 6734-3820 
In Paris: 

Permanent Delegation of Japan to UNESCO

148, rue de l'Université, 75007, Paris

e-mail : deljpn.clt@unesco.org

tel: +33 1 5359 2733 (direct)

fax: +33 1 5359 2727

	8.c.
	Competent body involved:

Agency for Cultural Affairs, Japan

3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, Japan

Tel : +81 3 6734-3143

Fax : +81 3 6734-3820

	8.d.
	Concerned community organization(s) or representative(s):

Music Department of the Imperial Household Agency 
1-1, Chiyoda-ku, Tokyo, 100-0001, JAPAN 

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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