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	A.
	State Party: Hungary

	B.
	Name of element: Busó festivities at Mohács: masked end-of-winter carnival custom

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
Inhabitants of the city of Mohács

The busós and busó groups of Mohács

Local folk artists and applied artists involved in creating busó masks and other props

The local Sokác population (Croatian ethnic minority living at Mohács)

	D.
	Brief textual description of the nominated element:

The busó [boosho] festivities at Mohács are an end-of-winter custom performed by persons in special masks as a ritual aiming to expel winter. It beings on the Thursday of Carnival week and goes on till Pancake Tuesday. The main features are the busós – frightening-looking figures wearing wooden masks and big woolly cloaks. This line of events, now a festival of national renown, includes a parade accompanied by dance and music attracting the entire population of the city, the busó groups, the craftsmen/women who created the masks and other accessories as well as the musicians and dancers.

Organised events are a no lesser part of the process of the busó festivities than the gathering of the busós, such as the burning of a coffin which symbolises winter, the initiation of new busós, folk dance shows, handicraft fairs and exhibitions, as well as spontaneous actions and manifestations such as cross-gender games, ritual elements of fertility magic and scaring rituals.

Within the city, busós conglomerate into various groups which function as active communities throughout the year and maintain close personal relationships in everyday life. All of this generates a powerful sense of identity within the community which is confirmed by continued preparation, maintenance of the masks, clothes and accessories.


	1.
	Identification of the element

	1.a.
	Name of element: Busó festivities at Mohács: masked end-of-winter carnival custom

	1.b.
	Other name(s) of the element, if any:
Busójárás (in Hungarian)

In Croatian (Sokác) language: poklade (meaning: metamorphosis)

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:
The custom of the busó festivities usually involves a number of groups, communities and individuals manifesting different levels of organisation.
A. The population of the city of Mohács

B. The busós and busó groups of Mohács

C. Craftsmen/women and folk artists creating the busó masks and accessories

D. The Sokác population (Croatian ethnic minority living at Mohács)

A. Mohács is a small city of 19,000 inhabitants in Baranya County, Southern Hungary, on the right bank of the Danube. Its population includes a great number of ethnic Croatians (Sokác), as well as German, Serbian and Gypsy groups. The busó festivities are an organic element of the identity of this multi-national city which was originally introduced by the Roman Catholic Croatian (Sokác) minority about three hundred years ago. The city of Mohács, as an integrative, accepting and supportive community, looks on the festivities as part of its own cultural heritage. The city’s population are proud, co-operative and active participants of the event. They have identified with it and experience it as their own, but do this without expropriating it – they do not damage Sokác identity, indeed protect it sensitively. For the time of the event the entire city becomes carnival area where the order and behaviour forms of the carnival are accepted norm and generally valid for the people of Mohács. Once a Sokác figure, the busó is now a general emblem of Mohács.

B. The central figures of the event, its sustainers and practitioners, are the busó. (By busó we mean a person wearing a carved wooden mask, and whose characteristic costume is a unique type of leather boots (bocskor), loose white linen trousers, sheepskin with the wool on the outside tied round the waist with a rope or chain with one or more cowbells hanging from it, and a carpet bag across the shoulder. The most typical accessories are the clapper, the maul and a long wooden horn. Busó are usually accompanied by “fair busó” – female figures dressed in Sokác folk costume with their faces veiled.) For the time of the festivities the busó clad themselves in the characteristic mask and costume and barely take it off from Carnival Sunday till Pancake Day. Originally, in the framework of the archaic custom, the costume was only worn by young married men and it probably played a part as an initiation into adulthood. Today anyone can dress up if they can acquire the necessary items – we see children and adults, Sokác and other nationalities, inhabitants from Mohács or the nearby places as well as friends and family from more distant locations. Contrary to earlier custom, today some women also dress up as busó but in this case they are expected to show “masculine” behaviour. Today the number of participants dressed up as busó usually amounts to 500-600, the majority of which belong to 20-22 independently organised, closed groups (of 10-70 members) while others join as individuals or occasional groupings.
The names of organised busó groups can refer to their characteristic attributes: Canons, Devil’s Wheel, Horns, Tub Boats, Goat’s Horns, Sticks refer to characteristic actions; others to notable events such as Big Bang, Danube Crossing, yet others to the Sokác identity: Mohács Sokác Club, Búso Club, Poklada, Mladi Momci, Stari Momci, Danica Zvezda; still further names allude to the origin myth behind the custom: Winter Scarers; Turk Beaters; to the leader of the group: Marosa, Vidák; to a sports friendship: Also Rans, or some names are simply amusing: Grievers, Wine and Colo, Buba Mara. (For a detailed description of organised busó groups see point 2.) Some of the busó are also musicians, dancers and mask carvers who occasionally also come in contact with other groups.

A future generation of the busós is guaranteed by the presence of the kisbusós – the children who participate at the event. Costumed children whose parents are members of the busó group also appear in the adult groups and soon learn their role following the models provided by the adults. Besides the kisbusós other costumed, adult and child participants also appear at the carnival (in ragged clothes, covering their faces with rags or tights, carrying some “weapon” such as a stuffed sack to chase the young girls and accompany the busó), impersonating characters such a Turk, the devil, death, a priest, wearing trans-gender costumes or featuring other figures who are always present in varying proportions.

C. Some of the symbolic, ritual objects connected with the busó are made by traditional craftsmen/women. Knowledge of the material, elaboration and formal variants of these objects is a part of the local tradition. Busós often carve their own masks which they then use in the living rite. Many of them are talented specialists who also take their masks to exhibitions and fairs. In some groups the carving is done following the leader’s style, meaning that some of the groups can be identified from the characteristic traits of their masks. Besides, over the decades, mask carving has emerged as a separate handicraft with masters making masks not only for use but also as ornamental objects (souvenirs and works of art). Noted carvers presently active in the city are folk artist mask maker Antal Englert and masters he had trained including Krisztián Udvardi, Endre Rosta, György Prókai; the oldest master being János Kunovszky. Further artists involved in mask carving are János Kunovszky Jr., József Élő, József Reiter, Zoltán Antal, Alex Antal, Zoltán Gagyi, Miklós Hafner, Gábor Baráth, Mátyás Kulutácz and Tibor Sas. The masks are highly varied and bear the style uniquely characteristic of their maker. At the same time they retain their unmistakable Mohács character thus safeguarding and transmitting the tradition. Mask carving itself is also a skill passed on from generation to generation, thus the forerunners of today’s carvers include the late Mátyás Kalkán, Master of Folk Arts. Wood carvers also required to make the special clappert used by busós as well as their characteristic maul. A special item of the female busó costume, the so-called ‘knobby tights’ are only made by Sokác specialists. The characteristic busó boot, the bocskor, is made in the last bocskor workshop of Mohács and of Hungary, run by the grandson of late György Farkas who was created Master of Folk Art in 2006, thus retaining this completely unique tradition. All of these handicraft masterpieces may be found at the craft fair of the busó festivities or may be bought or ordered during the year. Busó masks are now a folk art product which is frequently displayed at exhibitions in Hungary and abroad.

D. The Sokác ethnic group of Mohács has retained the tradition of the busó festivities and, along with it, its own identity. (The Sokác are a small group of Roman Catholic Croats who probably came to one time South Hungary from the territory of present day Bosnia and Herzegovina. Major migration movements came to an end by the late 18th, early 19th century.) They have retained their culture – their language, folk costumes and traditions – to this very day. By virtue of their strong sense of identity, the “sokacság” (the Sokác population) of Mohács can serve as an exemplary model of national cohesion, protection of cultural values and interests partly through the cultural activity of the Sokác population and partly owing to the positive attitude shown by the rest of the population, the appreciation of values and the continued transmission of values. 

Within the family, but also within their own NGO (the Reading Circle of the Sokac of Mohács which is celebrating its centenary this year) they have a chance to learn the language, the dances and the traditions. There are a number of traditional customs and festivals that the Sokác celebrate or revive every year besides the busó festivities. These include the cooking contest which sustains the tradition of the Sokác bean stew which is made with a special technique in a special dish or the visit to the vine cellars of the vineyard hill on St. Vince’s day accompanied by music and merry-making.) At the time of the busó festivities visitors can only hear Croatian folk music all over the city and all the busó dance Croatian folk dances with the audience. The traditional music and dance groups of Mohács are excellent depositories of Sokác traditions, including the Zora Dance Group, the Mohács Ethnic Folk Dance Ensemble, the Traditional Dance Group of the Mohács Sokác Club, the Tambura Orchestra of the Mohács Sokác Club, Sokadija and several other nationally and internationally recognised folk groups in which noted musicians (some with a dynastic background in music) which play Croatian folk music.

	1.d.
	Geographic location and range of the element:
At present and in this form the masked carnival festivity known as busójárás only exists at Mohács. Originally, this custom was geographically far more widespread. Up until the turn of the 19th and 20th centuries, festivals featuring masks and costumes and centered around a metamorphosis ritual were common, within Europe, chiefly on the Balkans and the Pannonia area and were mainly found among the Slavic peoples. The clothing used for changing costumes was varied widely and was often accompanied by noise-making instruments. The shared pagan roots of all of these rituals are most clearly indicated by the function and form of the following variants of the masked figures: Macedonian-Bulgarian kutye, zvončari from the Kastav area on the Istrian Peninsula (cowbell carriers); the ded i baba (grandmother and grandfather) widespread in the Carpathian Ukrainian area and the area of one time Yugoslavia but particularly the seaside zone of Croatia, Dalmatia and Lika as well as the Muraköz region; the Nap’hanci in Zagorje and those areas of Croatia where the kaj dialect is spoken; or the turica, dressed in furs from head to toe, who are to be seen near Dubrovnik. The figure of the bušo was characteristic in Slavonia, a part of Croatia, as well as in the areas of Baranya County inhabited by Sokác.

Although clerical and official prohibition in the early 1900’s threatened the extinction of busó festivities at Mohács as well as other places, in the early 20th century, thanks to the administration of the time, the original custom was reorganised and salvaged. In its original form it was a ritual of fertility magic and the expulsion of evil where the participants went from house to house. In its reorganised form it became more socially acceptable and took the form of a carnival parade. As a result, while at other places the custom disappeared irrevocably (at Baja, e.g., the last noteworthy parade of masked figures at carnival time was recorded in the 1950’s), the busó festivities of Mohács, complete with a number of socially desireable elements, became a tradition of the entire town while retaining their origin as a Croatian Sokác event.

Since the end of the Yugoslav war of 1992–1998, the busó festivities of Mohács have had an impact radiating to the villages of the Croatian villages of one time Baranya County and so the festivities now have an effect overarching national boundaries. Over the past decade, the Croatian villages inhabited by Sokác have revived their tradition of busó parades after temporary extinction which means that on the most prominent day of the festivities, Carnival Sunday, fair and frightening busó as well as their accompanying folk musicians and dancers appear from Darázs and Izsép (Croatian Draž and Topolje). Some busó groups from Mohács travel on the next day to a Croatian village (e.g. Izsép/ Topolje/ or Dályok /Duboševica/) in order to visit houses in a row in harmony with the old tradition.

	1.e.
	Domain(s) represented by the element:
c) social customs, rites and festive events;

e) knowledge and practice forming a part of traditional handicraft.


	2.
	Description of the element (cf. Criterion R.1):

	
	A. The significant features of the element

The Busó Festivities of Mohács are a carnival-type annual, ritual, end-of-winter custom. Their date is tied in with the spring solstice: the related date of the Christian Easter is preceded by a 40 day fast which in turn is preceded by the end-of-winter farsang period, with the busójárás taking place around the end of this period, usually in late February. In these six days the noisy, playful carnival march of the busó figures in their masks (for a detailed description of the busós see point 1.c) is accompanied by related customs (visiting from house to house with greetings, feasting, etc.). This line of events, containing fixed as well as spontaneous, performance-like elements, has impact, fame and popularity on a national level.

Today the carnival takes place according to the following a schedule: The first day (always a Thursday) of the busó festivities is always the so-called kisfarsang, the carnival of the children dressed in various costumes. This also includes the costume contest jankele. Friday is the day for the opening ceremonies of the exhibitions of busó mask carvers and displays of the applied and fine arts, presenting the traditional knowledge of craftsmen/women involved in creating the accessories of the busójárás (for a detailed description see point 1.c). On the Saturday a regular feature is the commemoration of the great events of the history of Mohács held jointly by all the busó groups. Farsang Sunday is the most popular day of the event which attracts the highest number of tourists. The carnival march of the busós starts with the arrival of the busós in rowing boats across the Danube. From the ‘Sokác docks’ (Sokác-rév) they and the awaiting other busós and audience walk in procession to the meeting point on Kóló Square, the centre of the city’s Sokác quarter where all of the attending busós and other participants join the march. This colourful and merry march goes on to the central square of the city where the busó groups display their unique, home-made, horse-drawn or engine driven fantasy vehicles, the traditional busó wheel and the thundering canons while they go about frightening the crowd with their cow-bells and clappers, courting women with symbolic erotic play and offering the audience wine, pálinka (spirits) and farsang doughnuts. Among the main events of the day the coffin representing winter is floated down the Danube, in the evening a great bonfire is lit in the main square and the Sokác ball is held accompanied by tambura orchestras and bagpipe players. On farsang Monday the streets go quiet and in the one-time Sokác quarter the busós revive the tradition of visiting from house to house. They go to see friends, acquaintances, relatives and restaurants for communal music, dancing and merry-making.

The last day of the busójárás is Pancake Day (Tuesday) which also means the end of the farsang period. This is chiefly a day attended by the locals when, after a merry march similar to Sunday’s, they burn the coffin, representing winter and the farsang, on a bonfire in the central square. The busójárás ends with this symbolic burial of the farsang.
B. Social and cultural functions of the element

Besides its spectacular festive strand visible to the wider public, the busójárás also has another plane which has been transmitted from one generation which takes place in the inner circles of the community and is only visible to them. This strand influences the entire year as well as the farsang period itself. It creates community, helps retain tradition, and as a contemporary practice of tradition strengthens identity and guarantees the process of passing on local knowledge and information.

Busójárás is an expression of belonging, at one and the same time, to a city, a social group and a nation. It plays an important stabilising role in the community by offering a chance of self-expression and self-representation to the community, the group and the individual. It is a means and a chance for a wide range of demonstrations. The freedom to express and experience identity legalises the existence of the community, of the group which is perceived as ‘us.’ 

The transformation of rituals has its own dynamism – they constantly become enriched with new elements and react sensitively to daily events. Often they have a sexual charge but on other occasions they offer a caricature of some local or national public events, for example the European Election or Olympic Games. The resulting parodies and mockery allow people to experience a sense of freedom and the free expression of opinion.

C. The characteristics of the bearers and practitioners
The main characters of the busójárás are the busós and the organised busó groups. Each group is characterised by its composition, the hierarchy of the members, their ways of using space, their farsang routes, the length and schedule of the preparation period, the ritual events of the period, the objective accessories and attributes.

The composition of the group is shaped by relationships which are either chosen or acquired by birth, e.g. ties to family, relatives, friends, neighbourhood or to shared activities (sports, work, studying). In terms of ethnic composition the groups may be pure Sokác or mixed but there are also groups without a single Sokác member. These relationships continue into the period outside of the farsang: members prepare together for the next farsang and they also co-operate in the cares and joys of everyday life. 

Membership in the group is voluntary, but joining, as well as remaining in the group, is tied in with initiation rites and criteria. Members subject themselves to the internal rules of the groups in service of their common goal, and define themselves as ‚busó society‘ in the course of creating and experiencing the festivities. The constant rivalry of the various busó groups results in the motivation to present a colourful and high quality appearance at the carnival. 

Every group contains a dominant personality respected by all members who has a decisive influence in holding the group together, devising the latest “plays”, admitting and “instructing” the “novices”, endorsing new ideas or making decisions in matters of debate. He negotiates with The local self-government.

Today, the whole city, including the local authorities, respects and celebrates as its own this unique farsang custom which is unparalleled in the whole of Hungary.


	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	What renders the Busó Festivities truly special is their formal richness, functional plurality and wealth of elements which flow from the location, the multi-ethnic context and the preserved vitality of this event. Most end-of-winter rites in Hungary were not characterised by these traits. Neither in Southern Hungary, nor in the neighbouring North Balkans areas is the Busó ritual known in this form. The cultural conservatism of the Sokác ethnic groups living in Mohács, the supportive co-operation of co-existing ethnicities (Germans, Hungarians and Serbs), their ambitions at rejuvenation and modernisation and the popularity which followed as the event became unique all contributed to the emergence and strengthening of the presently known form. In the recent period, as part of the heritage-creating movements, the Busó Festivities have also begun to have a radiating impact. As a result, a new type of modern cultural network is emerging between Mohács and the relevant villages, which serves the sustainable preservation of the custom and the confirmation of identity in the region as well as deepened mutual respect. Through the above characteristics, the Busó Festivities have become worthy of being inscribed in the Representative List of the Intangible Cultural Heritage of Humanity. 

1. This is a unique and representative custom of an ethno-cultural region which, enriched with modern elements, is now able to transmit in a sustainable way elements of the traditional culture of the region and is suited to meet the socio-cultural, socio-economical and economic expectations of the present age.

2. The exceptional richness and variability of elements in this custom prove the close co-operation, creativity and productivity of the multi-ethnic community.

3. The custom’s ability of rejuvenation proves the cultural openness of the local community, while the new elements do not radically alter or marginalise the traditional forms or functions. This is why the Busó Festivities have been able to retain their unique character despite their popularity with Hungarian and international tourists. 

4. The elements of the custom are deeply embedded in the communal life of the city which allow for the custom to remain an organic part of the life of the local community rather than an alienated ‘theatre production.’ The appearance of cultural industry within the frames of this custom (mask making, selling objects bearing the busó emblem) has not led to the commercialisation of the Busó Festivities.

1. Securing visibility

National and international tourism, the highly popular cultural programmes connected with the Festivities, appearance in the local and national media and the published results of academic research (books, exhibitions, museum collections) have already secured a degree of visibility to the Busó Festivities. Participation at the international programmes attached to the UNESCO Convention (2003) would offer an unprecedented chance for information and documents about the Busó Festivities reaching the highest possible number of people and thus guarantee the values of this element worldwide renown and recognition. Such visibility would have a reverberating effect of further visibility and recognition on the national, regional and local level.

2. Raising awareness regarding the significance of the intangible cultural heritage

The cultural administration of this country has always laid a great emphasis on respecting the values of traditional culture and awareness-raising regarding their significance. The cultural modernisation programmes and strategies created over the past ten years have emphasised both on the national and the local level that traditional culture as cultural heritage is an important element of modernisation. Inscription on the Representative List, as well as the mentality behind it, would give international endorsement to Hungary’s strivings hitherto and would enable great masses of people to understand the social significance of the intangible cultural heritage and its importance in the modern world.

3.Encouraging dialogue as a means of strengthening mutual respect

The multi-ethnic character of the Busó Festivities and the excellent co-operation of the multi-ethnic inhabitants of the city have guaranteed that dialogue among the city’s inhabitations has begun a long time ago and has strengthened mutual respect. Inscription on the Representative List would help carry on and expand this dialogue to the national and international level. This would be an encouragement to the emergence of new cultural networks which overarch national borders and which are already nascent throughout the region as an effect of the cultural radiation of the Busó Festivities. These will present the forums for deepening respect and dialogue between communities, groups and individuals.

4. Respecting and strengthening cultural plurality

The Busó Festivities are an excellent model for preserving the cultural plurality of a multi-ethnic city and its region. This has been served by local and central academic research regarding this custom element, the educational programmes, the local media and public education, too, as has been described. The element nominated for the Representative List is in itself colourful and varied, owing to the co-operation of the various ethnicities and crafts participating in its practice. Inscribing such an element would in itself help gain acceptance for the protection of plurality on all levels of safeguarding the cultural heritage. 
5. Respecting human creativity

The Busó Festivities represent a complex and many-sided social practice which offers a chance to display creativity at a number of points. Busó costumes, dramatic play, music, dance, the creation of busó masks and accessories, inscriptions, rhymes, play with the audience, noise-making are all parts of a wider framework of custom which offers great freedom for introducing innovation and responding to the context of the performance of the moment. At the same time all innovations need to be in accord with the traditional forms, expectations and community taste that had evolved over the centuries. Inscription of the element in the Representative List would further enhance respect for such free and improvisational creativity which would be practiced in the frame of a communal practice while expressing community taste. 

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:
Professional knowledge about the Busó Festivities and the traditional culture of the region has formed a part of the curriculum in the city’s schools. Until the recent past, anyone interested could learn the related handicraft at special busó mask carving lessons. A special store for busó equipment also operated which loaned costumes and accessories to interested inhabitants of Mohács. Of today’s mask carvers, folk artist Antal Englert opened a display atelier with the help of Hungarian and EU funds in co-operation with the local government. He teaches the art of mask carving both here and in the city’s art school.

The survival of the tradition also owes a great deal to artists who live or once lived at Mohács and regularly make the busó festivities the subject matter of their work, using the busó symbols and exhibiting their work in various forums. The local media, Mohács City Television, Baranya Radio and the local press, have played a great part, ever since their foundation, in disseminating knowledge about the busó festival, propagating and documenting its events. 

In the year 2000 it became possible to replace the over-used, worn busó equipment of the city and purchase new items. 2002 saw the formation of several busó groups after the need spontaneously emerged among the busós to represent themselves in a truly authentic fashion. They began to search for old objects, pictures, relics. The Reading Club of the Sokác of Mohács advertises a contest each year at which mask carvers can display their work. In 2005 the Busó Club and the city administration co-operated in creating a display of 40 busó dummies housed in the Busó House for visitors to admire throughout the year.

The Local Government of Mohács and the various social organisations regularly receive grants to support the survival of the Busó Festivities as part of the intangible cultural heritage. Since the majority of the sums spent on supporting cultural issues in Hungary (beyond sums received by local governments from the central budget) reaches the citizens in the form of grants, this type of funding is also most common in the support of the Mohács Busó Festivities.

Another important means for the preservation of the element is awarding state honours to individuals who cultivate the traditional culture at a high level. Of the old masters who have done a particularly great deal throughout their whole lives for sustaining the ‘busójárás’ of Mohács as a social practice, four have received the award Master of Folk Art since 1953: Mátyás Kalkán mask carver, János Horváth potter, György Bárác bagpiper and Farkas György bocskor-maker [boot-maker]. This award is a state honour which granted these old masters a fixed pension till the end of their lives. Their knowledge and oeuvre have contributed to the long term sustainability of the Busó Festivities and is a fountainhead of the creativity which manifests itself in the creativity of their trainees – today’s masters.

	4.b.
	Safeguarding measures proposed:
1. National level

The State Party guarantees all the necessary means for further, continued realisation of the national level tasks. These are extended in the form of grants and professional projects for the support of the national cultural heritage, including the following:

Tradition and Modernisation. The Programme for the New Hungarian Village which aims to create a more liveable life in the rural areas (launched in 2007).

New Hungary Development Programme for Rural Areas – Ministry of Agriculture and Development of Rural Areas (2007-től) 

Public Treasure Programme – a cultural development programme aimed at rural areas by the Ministry of Education and Culture (launched in 2006).

‘Tengertánc‘ Programme “Past – Present – Future” programme – for preserving and expanding the social role of folk art through means of cultural administration (launched in 2006).

Operative Programme for the Development of Rural Areas.

The State Party focuses extraordinary attention on elements inscribed in the National Register of the Intangible Cultural Heritage, granting them the opportunity of representation at every possible forum through publications, the electronic and printed media. As the first item to be inscribed in the Representative List of the Intangible Cultural Heritage, the Busó Festivities of Mohács may serve as a model and an encouragement for other communities. The relevant professional forums can create methodological support and documentation, in accordance with the Convention, and make it accessible for all citizens.

2. Local government level

The city’s budget handles this programme as a national event of extraordinary importance. It has been decreed by the local government that from 2009 onwards special provisions of a minimum of HUF 5 million a year would be made for this purpose increased by the rate of inflation. In the year preparatory to the project Europe’s Cultural Capital Pécs, this will be doubled by the central budget. In 2010 the featured even of the ECC project will be the Busó Festivities of Mohács, probably enjoying significant financial support. The handicrafts that emerged in the context of the Busó Festivities will be presented to the wider public along with the ateliers which are open to visitors. Organisers will apply for all possible types of funding available in the local government, non-governmental and individual sphere. 

Recent investments in the infrastructure have included rehabilitation of the city centre including creating adequate public lighting for the events of the Busó Festivities, increasing the number of public toilets and creating new parking areas. The public spaces of the city have undergone significant development by the local government, including, primarily, the venues of events that attract great crowds, such as conventions, cultural programmes, dance houses and performances.

The busó equipment, costumes and accessories owned by the city was given adequate storage space in the Duna Office Centre and the facility at Terv street. This equipment – 250 busó masks, 250 woollen cloaks, cowbells, trousers, clappers, horse-drawn busó wheels, cannons and wagons, are estimated to represent a value of approximately HUF 20 million.

Besides the already existing medals of honour and other decorations, there are plans to enhance the types of awards offered to organisations and individuals of outstanding achievement in the area of safeguarding tradition.
From 2009 onwards, all of the supplementary, popular events of the Busó Festivities will be organised by the city on a separate location, thus creating a chance for the traditional core event to retain its authentic character.

Using funds from national level grants, the local government has begun to create a new, modern museum building. This will include an exhibition space presenting a permanent exhibition of the Busó Festivities. After the new building is created, significant progress is expected in the accessibility of researchable and presented objects. The city’s intangible cultural heritage and living traditions will be presented in a separate hall, and an exhibition will commemorate Masters of Folk Art from this city.

Last year the city launched the process of recognising the names ‘busójárás’ and ‘busó’ as registered names as well as the legal procedure for having the custom copyrighted. 

3. NGO level

Plans include a bimonthly series of lectures describing the results of collection and other experience in order to strengthen identity. Conversations and debates will be held to formulate a common standpoint regarding plans for the present and the near future. Public lectures will be held, mainly for the membership of the Sokác Club, the Busó Club, the Busó Friends, using the venues of these organisations, and twice a year a public lecture will be held using the communal spaces of the city.

The Association for the Protection and Embellishment of Mohács is preparing a number of publications. They are compiling a separate information booklet containing a detailed description of the Busó Festivities, the works and achievements of mask carvers in the past, as well as the activity of the present artists.

True to earlier practice, NGOs will express their reverence to outstanding figures of the Busó Festivities by laying wreaths and erecting plaques. Based on suggestions by the Sokác Club and the Busó Club, a plaque commemorating mask carver Master of Folk Art will be unveiled in the near future.

The Sokác Club, supported by the Croatian Minority Government, will create a Sokác ethnic dance group as well as a Croatian-speaking Theatre Group and will revive the dramatised form of the busójárás.

The Busó Friends are planning to create a Sokác Ethnic House, offering the public of the Busó Festivities a glimpse into traditional Sokác object culture and the customs of Sokác hospitality relating to the busójárás.

Besides creating the busó dummies, the Busó Club are also planning to revive the old custom of visiting from house to house and publishing a book containing anecdotes and stories collected from old Sokác people.

4. Individual level

Craftsmen/women are planning to create a chain of craft houses and display workshops and several masters have indicated they wished to join this initiative. 

	4.c.
	Commitments of States and of communities, groups or individuals concerned:
The city of Mohács lays a special emphasis on safeguarding and preserving its cultural values and local festivities. Commitment to the preservation of the element is a tradition in its own right. The custom has repeatedly been threatened by extinction but this was avoided partly by the inner need felt by the community and partly by the supportive sense of commitment of the city’s leadership at different times. One of the key elements of preservation and continuity is the exemplary co-operation which has always existed between the different levels of he society of this small city. This shows that none of the actors involved have the intention to hijack the Busó Festivities or expropriate them as a commercial parade in bad taste. The commitment of the individuals and groups involved, as well as of the wider community, can be seen in their attachment to the original elements of the custom. This is why craftsmen/women of Mohács, working in the context of the Busó Festivities, enjoy a high reputation both locally and nationally as is reflected in annual exhibitions, mask carving contests and the prestigious system of awards, Master of Folk Arts, which has existed for over half a century. (Four craftspersons from Mohács have been awarded this title, all of them cultivating a folk handicraft to do with the Busó Festivities.)

Sections of the Local Government of Mohács responsible for cultural administration and education, as well as the local NGOs, all take part in organising and conducting the Busó Festivities. The Local Government devotes a portion of its yearly budget to conducting the event and supports the NGOs in realising their programmes, with a special emphasis on documenting and researching the custom. It is in service of this aim that the city is building a modern museum which has also won funds in the form of grants from the central budget.

The most obvious sign of the commitment of individuals and busó groups is shown by the preparation they carry out throughout the year, by the sacrifices they make in terms of free time, money and holiday from work. Added to this is the period of the farsang itself which requires permanent readiness, physical effort and responsibility – during this time wearing the busó custom plays a symbolic part representing the specific busó group and the entire city. (This is why in the film recording the voting event, the city’s mayor expresses his thanks to the busós for their exemplary behaviour, the responsible ‘work’ they do for the city, and also why he invites them to a great dinner each year.)

A further sign of commitment is the increasingly intense preparation and organisation which begins in the autumn. The organisers of the Local Government and the busós have repeated operative meetings where tough debating leads to formulating the details of the programme and distributing tasks. 

The State Party approves of having the element inscribed in the National List and with the decision to nominate the element for inscription in the Representative List by contributing to the preservation of the custom of the Busó Festivities. 


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:
The nomination received preliminary endorsement and was co-ordinated on the local level by the Local Government of the City of Mohács. Preparation, collection of material and engaging local participants and experts were the work of an operative team consisting of the officials of the Town Hall, its cultural officials and executives, and the programme co-ordinators of the Busó Festivities, and enjoying the leadership and utmost support of the city’s Mayor. A number of operative meetings were held on the local level as well as between the city and the professional institutions preparing the nomination.

The leaders and officials of the Croatian Local Government of Mohács, the relevant NGO’s of the city such as the Reading Circle of the Sokác of Mohács, the Búso Club and the Association for the Protection and Embellishment of Mohács have offered advice, helped with organisation, collected material for the required documentation and passed on local knowledge, thus furthering the work of the nomination.

Professional preparatory work was based on the sustained ethnographic and local history research efforts of the Dorottya Kanizsai Museum carried out over the past decades. Access to research results and documents was granted to authors of the nomination by Museum Director Jakab Ferkóv who also offered his expertise and assisted the work by contributing a paper. Cultural anthropological research has also been active at Mohács for several years – results were disclosed to us by the ethnographers involved in the project. Professional advice, papers, photographs and film footage were donated by ethnographer Tünde Minorics, who works on researching and processing the topic of the Busó Festivities of Mohács and cultural anthropologist and ethnographic film-maker Zoltán Füredi, who is involved in an anthropological study of the busó groups.

Expert advice and documentation regarding local handicraft were offered by local mask carving artist Antal Englert.

Mohács Tourinform Bureau offered help regarding the tourism aspect of the Busó Festivities in the form of background material and information. Creating the film that constitutes part of the mandatory documentation was greatly helped by the head of the local television channel – footage shot in 2008 was disclosed to us by Zoltán Csoboth, Studio Manager of Mohács City Television, maker of the film which constitutes the basis of the film documentation.


	5.b.
	Free, prior and informed consent:
The nomination received preliminary endorsement and was co-ordinated on the local level by the Local Government of the City of Mohács. Preparation, collection of material and engaging local participants and experts were the work of an operative team consisting of the officials of the Town Hall, its cultural officials and executives, and the programme co-ordinators of the Busó Festivities, and enjoying the leadership and utmost support of the city’s Mayor. A number of operative meetings were held on the local level as well as between the city and the professional institutions preparing the nomination.

The leaders and officials of the Croatian Local Government of Mohács, the relevant NGO’s of the city such as the Reading Circle of the Sokác of Mohács, the Búso Club and the Association for the Protection and Embellishment of Mohács have offered advice, helped with organisation, collected material for the required documentation and passed on local knowledge, thus furthering the work of the nomination.

Professional preparatory work was based on the sustained ethnographic and local history research efforts of the Dorottya Kanizsai Museum carried out over the past decades. Access to research results and documents was granted to authors of the nomination by Museum Director Jakab Ferkóv who also offered his expertise and assisted the work by contributing a paper. Cultural anthropological research has also been active at Mohács for several years – results were disclosed to us by the ethnographers involved in the project. Professional advice, papers, photographs and film footage were donated by ethnographer Tünde Minorics, who works on researching and processing the topic of the Busó Festivities of Mohács and cultural anthropologist and ethnographic film-maker Zoltán Füredi, who is involved in an anthropological study of the busó groups.

Expert advice and documentation regarding local handicraft were offered by local mask carving artist Antal Englert.

Mohács Tourinform Bureau offered help regarding the tourism aspect of the Busó Festivities in the form of background material and information. Creating the film that constitutes part of the mandatory documentation was greatly helped by the head of the local television channel – footage shot in 2008 was disclosed to us by Zoltán Csoboth, Studio Manager of Mohács City Television, maker of the film which constitutes the basis of the film documentation.

We attach the declarations of the local NGOs and individuals in the attachments.

	5.c.
	Respect for customary practices governing access:
Irrelevant to the present nomination.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	The inventory which includes the element is the National Register. It is kept by the Ministry of Culture and Education, Department of Public Cultural Issues.

Information about the register will be available at the Ministry of Education and Culture and on the website www.szellemiorokseg.hu which are presently under preparation.
Contact person: Agnes Kovácsné Biró (agnes.biro@plù.gov.hu)

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Attached are the following mandatory documents:

1. 10 photographs (CD)
Supplementary documents:
2. an edited video recording (DVD)

1. 30 photographs (CD)

2. maps, 2 pieces (CD)

	7.b.
	Cession of rights:
Appended.

	7.c.
	List of additional resources:
A select bibliography of the busó festivities at Mohács

Barabás, Béla 2007. Télűzésből nagyszabású busófesztivál [End-of-winter rite turned grand scale busó festival]. Stáció – Vallási Magazin 38.

Barabás, Béla 2007. Maszkok hittel, lélekkel. A jó faragó egy életen át tanul [Masques with faith and heart. Good woodcarvers never stop learning]. Stáció – Vallási Magazin. 39.

Bukovszky, Balázs 2004. Téltemetés Mohácson [End-of-winter rite at Mohács]. Szép Magyarország 9–15.

Csalog, József 1949. Busójárás (poklada) a mohácsi sokácok tavasz-ünnepe [Busó parade (poklada) as the spring festival of the Sokac of Mohács]. Pécs.

Ernyey, József 1907. A busójárás és más farsangi játékok [The busó parade and other end-of-winter games]. Néprajzi Értesítő VIII. Budapest. 3–24.

Ferkov, Jakab 2003. Száz év a mohácsi busójárás történetéből, a helyi sajtó tükrében [A hundred years in the history of the busó parade of Mohács as reflected in the local press]. Janus Pannonius Múzeum Évkönyve [Annual of the Janus Pannonius Museum]. 46–47. (2001–2002). Pécs. 191–196.

Földes, László 1958. A Néprajzi Múzeum busómaszkjai [Busó masques in the Museum of Ethnography]. Néprajzi Értesítő XL. Budapest. 209–230.

Füredi, Zoltán 2003. Busójárás, az élő rítus [The busó parade – a living rite]. Pócs, Éva (ed.): Rítus és ünnep az ezredfordulón [Rites and festive occasions at the turn of the millennium]. Studia Ethnologica Hungarica VI. Budapest. 315–357.

Gelencsér, József 1991. Busó a Dráva menti sokácoknál [The busó among the Sokác living along the river Dráva]. Halász Péter (ed.) A Duna menti népek hagyományos műveltsége [Traditional Culture of the Peoples along the river Danube]. Budapest. 429–434.

Mándoki, László 1962. Busómaszkok [Busó masques]. Janus Pannonius Múzeum Évkönyve [Annual of the Janus Pannonius Museum](1961). Pécs.

Mándoki, László 1963. Busójárás Mohácson [The busó parade at Mohács]. Pécs.

Minorics, Tünde 2007. “Busójárások” [Busó parades]. Pócs, Éva (ed.): Maszk, átváltozás, beavatás. Tanulmányok a transzcendensről V. [Masques, Metamorphosis, Initiation. Studies on the Transcendental] Budapest. 285–294.
Minorics, Tünde 2007. Közösségek szellemi öröksége [The intellectual heritage of communities]. Tudásmenedzsment [Knowledge Management]. PTE-FEEK. Pécs. 115.

Minorics, Tünde 2007. Karnevál egy soknemzetiségű városban [Carnival in a multinational city]. Valorile Multiculturalitii. Csíkszereda.

Raffay, Anna–Szőcs, István 1955. Busójárás [The Busó Parade]. (film, 16/mm. black-and-white. 13 min)

Raffay, Anna–Lestár, János 1959. Busójáráskor [The Time of the busó Parade]. (film, 35/mm. col, 17 min)

Szigethy, András 2007. Télűző maszkok [Masques that expel winter]. National Geographic Hungary, February.

Szököcs, Béla 2007. Poklade, poklade; Busójárás. Sokszínű busójárás a mohácsi kistérségben [Poklade, Poklade. The busó Parade. A colourful feast in the Mohács sub-region]. Mohács.

Tauszik, Sándor 1868. Egy mohácsi népszokás [A folk ritual from Mohács]. Fővárosi Lapok. 183. 

Ujváry, Zoltán 1997. Népi színjátékok és maszkos szokások [Folk plays and masque customs]. Debrecen. 26–27.

Vargha, Károly–Rónai, Béla–Muszty, László (eds.) 1996. Rejtett kincsek nyomában. Baranyai népmondagyűjtemény [In Search of Hidden Treasures. A Collection of Folk Legend from Baranya County]. Pécs. 120.

Várady, Ferenc 1896. Baranya múltja és jelene I. [The Past and Present of Baranya County] Pécs. 159–162.

http://www.neprajz.hu/kiallitasok.php?menu=3&kiallitas_id=25 (2008.09.15.)

http://www.mohacs.hu/p=3&szid=1 (2008.09.15.)

	8.
	Contact information 

	8.a.
	Submitting State Party: Hungary

	8.b.
	Contact person for correspondence:
Ágnes Kovácsné Bíró, Deputy Head of Department

Secretary of the Hungarian National Committee for the Intangible Cultural Heritage

Ministry of Education and Culture

1055 Budapest, Szalay u. 10-14. 

Phone: (36) 1 473 7729

E-mail: agnes.biro@okm.gov.hu

Fax: (36) 1 269 4447

	8.c.
	Competent body involved:
Mohács Város Önkormányzata

[Mohács City Local Government]

Mohács, 7700 Széchenyi tér 1.

Phone: 69/505-505

mohacs@mohacsph.hu 

	8.d.
	Concerned community organization(s) or representative(s):
1. Croatian Local Government of Mohács (Mohácsi Horvát Önkormányzat)

Mohács, 7700 Széchenyi tér 1.

Phone: (36) 69 505 515

President: Bárácz Istvánné

2. Reading Club of the Sokac at Mohács (Mohácsi Sokacok Olvasóköre)

Mohács, 7700 Táncsics M. u.

Phone: 836) 30 308 0296

President: Jaksics György

3. Dorottya Kanizsai Museum (Kanizsai Dorottya Múzeum)

Mohács, 7700 Városház u. 1.

Phone: (36) 69 311 536

Director: Ferkov Jakab

4. Association for the Protection and Embellishment of Mohács (Mohácsi Városvédő és Városszépítő Egyesület)

President: M. Bugarszky Norbert

Mohács, 7700 Széchenyi tér 1.

Phone: (36) 20 411 4474

Phone: (36) 69 302 548

5. Mohácsi Busó Club

7700 Mohács , Kossuth L. u. 54.

György Késty, Vice President

6. Representatives of the Cultural Section of the Local Government who participate in organising and conducting the Bushó Festivities are:

György Lehel – Cultural Executive

Head of Duna Office Centre: Csaba Vikár
Phone: (36) 20 980 596

Deputy Head of Lajos Schneider Primary Art School [Schneider Lajos Alapfokú Művészetoktatási Intézmény]: Péter Köveskuti Péter

0630/6415960

7. Tourinform Bureau, Mohács (Tourinform Iroda)

(Mohács, 7700 Széchenyi tér 1.)

69/505-515

Office Manager: Pécsvári Sándorné

8. Englert Antal folk artist

(Mohács, 7700 Kígyó u. 7.a.)

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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