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	A.
	State Party: France

	B.
	Name of element: Maloya

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

Reunion Island. Maloya is one of the forms of music representative of the culture and identity of Reunion. Brought by slaves of Malagasy and African origin (Makhuwa of Mozambique), it was creolized over time, with many contributions from the population after the abolition of slavery. It was long linked to forms of Makhuwa and Malagasy ancestor worship, and has been in the public domain for about 30 years. It has been appropriated by many groups, becoming the emblem of the culture of Reunion. The community concerned is therefore the entire population of Reunion.

	D.
	Brief textual description of the nominated element:

Maloya designates a type of music, a song, a dance specific to Reunion. Brought by slaves from East Africa and Madagascar, it became creolized on the sugar plantations during the period of “engagism”. Long linked to ceremonies of ancestor worship, and confined to the sphere of the plantations and the housing for farm labourers and sugar-factory workers, it has been gradually moving into the public domain since the 1970s. It was used to convey political demands during the 1960s-1980s, and has become today the main expression of the identity of Reunion at the cultural and musical level. More than 300 musical groups perform maloya. It has long been performed by family groups who exchange and pass on knowledge and know-how. It took the form of a dialogue between a soloist and a chorus. Maloya is now sung and danced on stage by professional and semi-professional groups of musicians and the style of the text is much more varied. Many CDs are produced each year and many tours are organized nationally and internationally. Many forms drawing on different cultural sources now exist: maloya-rock, maloya-reggae (malogué), maloya-fusion, maloya-jazz, and so on.


	1.
	Identification of the element

	1.a.
	Name of element: Maloya

	1.b.
	Other name(s) of the element, if any:

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

Reunion Island, France. Maloya is one of the forms of music representative of the culture and the identity of Reunion. Brought by slaves of Malagasy and African origin (Makhuwa of Mozambique), it was creolized over time, with many contributions from the population after the abolition of slavery. It was long linked to forms of Makhuwa and Malagasy ancestor worship, and has been in the public domain for about 30 years. It has been appropriated by many groups, becoming the emblem of the culture of Reunion. The community concerned is therefore the entire population of Reunion. Maloya is, of course, also practised in metropolitan France by the Reunion diaspora.

	1.d.
	Geographic location and range of the element:

Reunion Island, Indian Ocean. Maloya now concerns the entire population of Reunion, even though it was long regarded as the heritage and practice of the descendants of slaves and engagés (male indentured servants) of African and Malagasy origin. The language of maloya is Creole, but traces of Malagasy, Makhuwa and Tamil can be found in it. Performers include Bastèr, Nathalie Natiembé, Davy Sicard, Firmin Viry, Danyèl Waro and Ziskakan. The last three have recorded sessions with musicians from other backgrounds: Danyèl Waro has recorded a CD with the jazz harmonica player Olivier K'Ourio; Ziskakan has recorded a CD with musicians and singers from Rajasthan, and Firmin Viry has recorded a CD with musicians and singers from Kerala.

	1.e.
	Domain(s) represented by the element:

· music

· song

· dance

· poetry

· slam 

· ancestor worship

· cults of possession

	2.
	Description of the element (cf. Criterion R.1):

	
	Maloya designates a sung and danced form which is usually identified as being of African and Malagasy origin or affinity. Brought by African and Malagasy slaves and then engages (indentured labourers), it  was soon described and represented, under the term “tchéga”, in eighteenth- and nineteenth-century travellers’ tales and lithographs. Maloya is a remarkably clear example of the processes of cultural creolization which took place in the context of sugar plantations, in particular upon contact with indentured labourers from the villages of southern India who brought with them melodies, sagas, myths and rituals. The sung texts of “traditional” maloya also drew upon eighteenth- and nineteenth-century French ballads. The word “maloya”, whose probable Malagasy or East African etymology remains uncertain, then became widespread. In its traditional form, the maloya song is performed in alternation between the soloist and chorus. It is accompanied by drums (roulèr), idiophones (pikèr, sati) and rattles (kayamb). In addition to these instruments, the bob (a one-string percussion instrument), other recently introduced percussion instruments such as djembés from West Africa and congas from Latin America and, in the case of electric maloya, modern instruments (guitars, synthesizers, bass, drums, etc.) are used according to the performance forms and the contexts. The texts of maloya are generally composed in Creole, although a creolized Malagasy form is sometimes used.

Initially, maloya was performed within a ritual framework called servis malgas or servis kabaré. These were ceremonies where animals were sacrificed as offerings to the Malagasy or African ancestors who were being honoured. The songs were used to initiate communication with the ancestors and to keep some of the participants in a state of possession. Historically performed in the family circle and the close neighbourhood, some servis became increasingly public or semi-public. Until the 1960s, maloya was also performed during festive evenings (maloya balls) with dancing and the improvisation of songs of criticism and social commentary. Maloya was then an aspect of social regulation within the communities of sugar plantation workers. Since the 1970s and 1980s, maloya has become a major vector for political and cultural demands and for identity-building. Recordings are frequently issued of maloya in its neo-traditional form or more modern adaptations (fusion with reggae, jazz, rock, folk music, rap, and so on). It is now the very symbol of the cultural identity of all the generations in Reunion. No festive or cultural event in neighbourhoods, villages or on a broader level takes place without maloya. The high point of maloya’s visibility comes on the occasion of the cultural events that take place throughout the island and in the diaspora on 20 December, anniversary of the abolition of slavery in Reunion. Throughout the night, the troupes follow one another, either on podiums set up by public authorities, or in kabar organized in a more or less ad hoc manner in courtyards and other private spaces.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	The revitalization of maloya over the past 30-odd years has ensured its current visibility within the island and internationally. Many people practise maloya and contribute to maintaining its stylistic diversity. The methods of production of traditional instruments have been passed on to younger generations, and pupils learn these methods in arts and culture classes in primary, lower and upper secondary schools. Maloya thus plays an important role in the fields of music and culture in Reunion.

However, the social and cultural shifts that have occurred in Reunion in the past 30 years (including the decline of the plantation economy and the emergence of a middle class) have undermined the historical basis of maloya music. The leading members of the “maloya families” have almost all passed on. The involvement of young people in maloya and its rearrangement by them fits into the context of “world music” although it sometimes also reflects a desire to revitalize the Malagasy component of this Creole form of maloya peculiar to Reunion. The safeguarding of certain forms of maloya – particularly its more ancient forms – is thus necessary. 

Academic research has been conducted for many years now in fields as diverse as history, anthropology, linguistics, literature, musicology and ethnomusicology. Maloya has been taught at the National Regional Conservatoire since 1987, the year in which it opened in Reunion. On the initiative of the Regional Council, a number of educational activities on maloya have been organized in schools, both through early learning activities and arts and culture classes, in cooperation with the education authorities.

The inclusion of maloya in the Representative List will contribute to further promoting this fundamental aspect of the local culture. For historical reasons (absence of a pre-colonial society, slavery, colonialism), the culture of Reunion is essentially intangible. Maloya truly embodies the values of tolerance, solidarity and openness which characterize society in Reunion. Present since the island was first populated, it successfully resisted slavery and colonialism, and has become the intergenerational and intercultural expression of an entire population with ancestors originating from six different worlds: China, Dravidian India, the Islamic world, France, East Africa and the Indian Ocean islands (Comoros, Madagascar), which have given rise to a unique civilization based on exchange, interaction, intermixing and the sharing of a common heritage. Maloya has been a factor of resistance to cultural assimilation efforts and a forum for artistic and linguistic creation, through musical instrument crafts, performing arts, rites for ancestors, song, literature, dance, and the development and expansion of the Creole language. Maloya has made a significant contribution to the culture of Reunion. In addition, the many forms of maloya-fusion and the works composed with artists from other countries illustrate the exemplary qualities of openness and dialogue inherent in maloya.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

For several years, the Regional Council has been promoting and supporting maloya in various ways.

In 1987, the National Regional Conservatoire held its first class on the music of Reunion (sèga and maloya). Furthermore, the regional authority set up several frameworks for action to enable artists to export maloya throughout the world; it supports multidisciplinary events and activities (research, production of recordings, photographs and audiovisual works); lastly, it helps artists to purchase or renew their musical instruments. Since 1997, the Pôle Régional des Musiques Actuelles de la Réunion (PRMA) has been conducting, inter alia, a development initiative on the musical heritage of Reunion and the other islands in the south-west of the eastern Indian Ocean. In addition to assisting the collection of items by ethnomusicologists, PRMA reissues, for the general public, the works of deceased artists and artists forgotten by the music industry, who have nonetheless marked the history of local music. It is thus for the purpose of preservation and promotion that the Takamba record label – specializing in this musical heritage – was established. The albums produced by the label aim to preserve the country’s music heritage. Each album is accompanied by an exhaustive booklet that provides extensive information (lyrics and their translation; biography; social, historical and stylistic context, and instruments) and illustrations (archive photographs, record sleeves, musical scores) to interested persons. With regard to the restoration of vinyl recordings (78, 45 and 33 rpm) and old tape recordings, this is done solely to eliminate scratches due to wear and tear, thus ensuring that the original music remains unaltered, so as to enable listeners to discover or rediscover original recordings that have become unavailable or inaudible. To ensure their authenticity, but also out of respect for the practices and beliefs related to the repertoires performed, “live” recordings are made in the usual environment of the musician(s) to avoid inhibiting their spontaneity as might be the case in a studio environment, taking into account its technical constraints. In the context of its mission, PRMA has produced several maloya CDs.

Moreover, the Regional Council, through the Maison des Civilisations et de l’Unité Réunionnaise, has created the title Zarboutan nout kiltir (pillar of our culture) which, each year, pays tribute to people from Reunion who have contributed to creating, preserving and transmitting the island’s culture. In 2004, when it was established, it was awarded posthumously to Rwa Kaf, a leading figure in maloya and an eminent storyteller; in 2005, it was awarded to representatives of the leading families of maloya – Firmin Viry, Gramoun Baba, Gramoun Bébé and Granmoun Lélé. On that occasion, the Maison des Civilisations et de l’Unité Réunionnaise produced a CD entitled “Viry 1976” which was accompanied by a booklet. The CD included the songs and speeches that featured in the first 33 rpm maloya record, recorded in public in 1976.


	4.b.
	Safeguarding measures proposed:

The inclusion of maloya in the Representative List will have a symbolic effect and will provide greater visibility to already existing measures. It will encourage the authorities, associations, individuals and the cultural industry to develop sustainable activities. As has already been mentioned on several occasions, maloya is a constantly evolving and creative living practice. Its inclusion in the Representative List can only make its expansion more meaningful and enhance its legitimacy. It will foster the development and revitalization of literary research (comparative literature, oral literature and myth criticism, and research in linguistics (Creole, Tamil and Malagasy) musicology, ethnomusicology, and sociology of culture and religion. Furthermore, it will foster the development of study and practice in the arts and cultural heritage classes, and artistic workshops, of schools under the auspices of the Reunion education authorities. It will also help the further development of activities already undertaken by PRMA: collection, production of booklets and CDs, presentation of the music performed by groups during professional meetings between producers at the national and international level. It is also clear that raising the status of maloya will encourage the teaching of it not only at the Regional Conservatoire, but also in primary, lower and upper secondary schools. Its inclusion will also facilitate the development of cultural industries (record, film and entertainment) based on maloya. For instance, the Cité de la Musique at La Villette, in Paris, will offer year-round workshops on the music of Reunion – including maloya – for schools. So inclusion will clearly have a multiplier effect, setting an example for other prestigious national institutions. These are thus development and promotion measures, rather than safeguarding measures, which should result in greater legibility and visibility at the national and international levels. The inclusion of maloya will be a mark of recognition, at the highest international cultural level, of a fundamental aspect of the vernacular culture of Reunion – for a long time marginalized and looked down on by the official authorities – and will have an extremely beneficial effect on safeguarding practices themselves. In this context, the community as a whole is attached to the safeguarding, transmission and enhancement of maloya, as well as other vernacular practices. The future Maison des Civilisations et de l’Unité Réunionnaise, scheduled to be opened in 2011, has an important role to play in this regard. The cultural facility of 9,000 m2, built over five floors, will focus on the culture of Reunion, alive in every respect, and on its dialectical relationship with the cultures of the societies from which the local people originate. Special emphasis will be placed on maloya in every aspect of its performance. The recognition and promotion of maloya will also contribute to safeguarding what is probably now the most fragile element of it: ancestor worship.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

The Regional Council prompted the signature of a Charter for the Safeguarding and Promotion of the Cultural Heritage of Reunion. Based on the Convention for the Safeguarding of the Intangible Cultural Heritage, the Charter was signed by the State, the Regional Council, the General Council and the Association of Mayors of Reunion. Maloya is, of course, an essential element of the cultural heritage of Reunion that should be promoted. As well as having established PRMA, the Regional Council subsidizes cultural groups and particularly focuses its efforts on representative artists such as, in the case of maloya, Davy Sicard and the group Ziskakan.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

As mentioned earlier, maloya – from a secular and public perspective – is no longer specifically linked to a single “ethno-cultural” community or group in Reunion. It has been appropriated by the people of Reunion as a whole, both as an expression of common identity and a very rich source of creativity in musical genres (rap/maloya, folk/maloya, rock/maloya, Malogué (maloya and reggae), blues/maloya ...), poetry and slam. In this regard, it may be said that all the people of Reunion – and more particularly, a number of associations (see the list in the annex) – are involved the safeguarding and promotion of maloya. In the context of the application for inclusion in the Representative List, the following associations, which practise maloya, produce records, organize performances and kabaré, transmit and teach maloya, may be cited: Association Best Maloya, Association Ankraké, Association Dé pat atér, Association Pomme d'Aco, Association Maloya All Stars, Association Musique Artisanat Réunion (AMAR), Association Groove Lélé, Association Mouvement Maloya. The application process is also supported by the families and descendants of the leading figures of maloya, now deceased, who have been awarded the title of Zarboutan Nout Kiltir: Gramoun Baba, Gramoun Bébé, Granmoun Lélé and Le Rwa Kaf. The Regional Council of Reunion and the Pôle Régional des Musiques Actuelles de la Réunion strongly and actively support the process.

	5.b.
	Free, prior and informed consent:

The following artists, who have been fully informed, have expressed their support for the application process: Firmin Viry, Dédé Lansor, Françoise Guimbert, Tiloun, Mélanz Nasyon, Kiltir, Lindigo, Destin, Willy Philéas, Jean Claude Gado, Thomas Donnadieu, Granmoun Sello, Stéphane Boquet, Charles Henri Guelo, Ras Mélé, Simon Laguarrigue and Gaston Hoareau.

	5.c.
	Respect for customary practices governing access:

Yes. In the context of practices linked to ancestor worship, the various films, photographs and recordings have always been made with the permission of the cult organizers and leaders.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	Maloya is included in the inventory of living practices of the intangible cultural heritage of France that will be published shortly online at this website: http://www.culture.gouv.fr/culture/dp/ethno_spci/invent_invent.htm.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
video filme of the forms and practices of maloya.

10 photos

CD of Firmin Viry

a work on maloya

	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:


	8.
	Contact information 

	8.a.
	Submitting State Party: France

	8.b.
	Contact person for correspondence:

Carpanin Marimoutou, Maison des Civilisations et de l'Unité réunionnaise, 

145, rue Juels Auber, 97400 Saint-Denis, La Réunion. tél : 0262924747

marimoutouj@wanadoo.fr

	8.c.
	Competent body involved:

	8.d.
	Concerned community organization(s) or representative(s):

Conseil régional de La Réunion, Pôle régional des musiques actuelles (PRMA),

Maison des Civilisations et de l'Unité réunionnaise

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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