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SOMUT OLMAYAN KULTUREL MIRASIN KORUNMAS| HUKUMETLERARASI KOMITESINE

. 1964 yilinda Adana da dogdum. ik, orta ve lise 6grenimimi Adana’ da tamamladim. Anadolu
Universitesi Isletme Fakiiltesi Isletme bollimiinden mezun oldum. 1982 yilindan bu yana Kiiltiir ve

Turizm Bakanliginda muhtelif gorevieri yarGttim. Halen Kiltir ve Turizm Bakanligi Strateji
Gelistirme Bagkanhginda APK Uzmani olarak gorevimi strdirmekteyim.

Ebru sanatiyla ilk tanismam, 1998 yilinda el sanatlariyla ilgili bir Bakanlik projesinde tanistigim
Hikmet BARUTCUGIL vesilesiyle oldu. 2007 yilinda  bagsladigim ebru calismalarima Aysen Avci
Cavdar ‘dan aldigim ebru dersleri ile devam ettim. Dort karma sergiye katildim. Halen ebru sanati
¢ahismalarimi evimdeki atélyemde sirdlrmekteyim. Yeni kurulan Anadolu Slsleme Sanatlar Kiiltiir
Egitim ve Tanitma Derneginin kurucu liyesi ve Ankara ili temsilcisiyim.

Ebru sanati benim icin  bir tutku, bir yasam bicimi haline geldi. is hayatimdan arta kalan
zamanimi atblyemde ebru calisarak degerlendirmekteyim. Ebru sanatinin tanitiimasi, yozlasmadan
gelecek kusaklara aktariimasi konusunda gerceklestirilecek projelerde yer alarak bu sanatin bir
neferi gibi ¢aligmayi strdlrmek niyetindeyim.

Insanligin klltr mirasina katkida bulunacagini dlslindGgum ebru sanatinin,  yasatilarak
korunabilmesi i¢in Insanligin Somut Olmayan Kiltirel Mirast Temsili Listesine kaydedilmesi biyik

6nem tasimaktadir.

Gereginin yapiimasini saygilarimla arz ederim. 13.03.2013

Berrin Usta

Klltlir ve Turizm Bakanhg
Strateji Geligtirme Bagkanhigi
Ulus/Ankara/TURKIYE

GSM: 0536 921 01 88
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Letter of Informed Consent
To The Intergovernmental Committee For The Safeguarding of Intangible Cultural Heritage

I was born in Adana, 1964. I completed my primary and secondary education in Adana. I have
worked for Ministry of Culture and Tourism since 1982. I work as an expert in Directorate of

Strategy Development.

I have begun to engage with Art of Ebru in 1998 with the occasion of a project in which I have met
with Hikmet BARUTCUGIL (well-known Ebru artist). I participated in series of courses and in the
light of my master Aysen AVCI CAVDAR, | improved my knowledge and skills within a master-
apprentice relationship. I am a founder member of Association of Anatolian Decorative Arts Culture,

Training and Promotion.
The art of Ebru is a passion and a life style for me. In my spare time, | fully concentrate on my Ebru
works in my atelier. | have the intention of voluntarily work in projects aiming to promote art of

Ebru and transmission of it to the next generation without any sort of cultural degeneration.

| strongly believe that the possible inscription art of Ebru to The Representative List of the
Intangible Cultural Heritage of Humanity is very important for safeguarding it.

Best Regards

Berrin USTA

Translated by Hasan ERKAL
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Letter of Informed Consent
TO UNESCO SECRETARTY
To Intergovernmental Committee for the Safeguarding of Intangible Cultural Heritage

I was born in 11.08.1981 in Pinarbas: disrtict of Kayseri. | completed my primary, secondary and
high school education in Kayseri. I graduated from Hacettepe University Department of Psychology
in 2002. I met the Art of Ebru in 2002. I give Ebru lectures in Turgut Ozal University. Up to now I
have given Ebru works for 7 national group exhibitions and 4 international exhibitions.

I work as a psychologist in Ministry of Justice General Directorate of Prisons and Detention Houses.
As a psychologist dealing with this Art affected my life and opinions positively. Using natural
materials for making Ebru and therapy feature also surprised me. Especially new learner’s attitudes
toward learning Ebru makes me believe that all the people around the world have to meet Ebru Art.

Therefore I believe wholeheartedly that Ebru: The Turkish Art of Marbling will contribute the
intangible cultural heritage of the mankind. | support the inscription of the tradition to the
Representative List for safeguarding and ensuring the viability of the “Ebru: The Turkish Art of

Marbling”.

Serap GORUCU

Adress: HSYK Binasi Konya Yolu Uzeri
No: 70 Kat: 13 Oda No: 1303
Besevler Ankara/Tiirkiye

Translated by Hasan ERKAL
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Letter of Informed Consent
To The Intergovernmental Committee for the Safeguarding of Intangible Cultural Heritage

I was born in Nigde in 1964. I completed my formal education in Ankara. I am a textile supplier and
stylist. At first, Ebru art which I met in 1977 was a hobby for me but ensuing years it became my
main occupation. While dealing with Ebru I feel happy, that's why I chose the art of Ebru as main

occupation.

Ebru, which is a quality and aesthetic art, represents the elegance of the Turkish culture for me. The
art of Ebru has quite extensive usage like psychological therapy and contribute to self-
improvement. The art of Ebru that has been performed by Turks since 17t Century reflects Turkish
culture. [ can express myself with the Ebru and I can discover self existence in my pattern. I have
been professional trainer for 13 years. My old apprentices are also became trainer and my son and
daughter perform the art as a professional.

[ held numerous Ebru exhibitions that I inside and outside of Turkey, some of which in Denmark,
Japan, Australia, Syria, Kazakhstan, Albania, Greece, Bulgaria, Uganda and Canada.

I believe that the art of Ebru which is traditionally transmitted from generation to generation by
master-apprentice relations should be registered to cultural heritage lists for safeguarding.

Sincerely

Bahtiyar HIRA

Translated by Serkan Emir ERKMEN
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Letter of Informed Consent

Ebru is a Turkish Marbling Art lasting for centuries in Turkey.

The Ebru artists from Turkey inspiring foreign Ebru artists with their unique works throughout the
history of Ebru Art.

Ahmet Mahmut PESTELI

Translated by Ahu Ugar SEVER



({2 1sTanBUL
e KIASIK SANATLAR
7)Y MERKEZI

SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI
HUKUMETLERARASI KOMITESI’NE

Ebru sanatimiz, asirlik gegcmise sahip olan ve Anadolu’da icra edilen bir sanatimizdir.
Tim geleneksel sanatlarimizda oldugu gibi ebru sanati da, ylzyillar boyunca
usta-cirak iliskisiyle kusaktan kusaga aktarilmistir. Yakin tarihte yok olmaya yiz
tutan ve talihisiz bir dénem yasayan bu sanatimiz, birka¢ usta sanatkarimizin sahsi
gayreti sayesinde tarihe gémuilmekten kurtulmus ve biylk bir ¢aba ile glinimize

ulastinimistir.

GUnUmizde bu sanatimiz toplum tarafindan buyik 6lglide bilinmekte ve yaygin

olarak icra edilmektedir.

Istanbul Klasik Sanatlar Merkezi olarak diger klasik sanatlarimizda oldugu gibi, ebru
sanatimizin tanitimini, egitimini ve Uretimini yapmaktayiz. Ebru sanati ile ilgili
seminer, sergi, yarisma programlari dizenlemekte ve ebru eserlerinden olusan
kataloglar, alblimler yayinlamaktayiz. Ebru sanati ile ilgili olarak yaptigimiz blyik
organizasyonlara ve projelere, Anadolu’'nun her kdsesinden eserleriyle istirak eden
onlarca sanatkarin var olmasi, bu sanatin lilkemizde canl bir sekilde var oldugunun en

mithim sahididir.

Bu gelenekli sanatimizin desteklenmesi, korunarak yasatilmasi, kiilttrel kimligimizi

muhafaza etmemize vesile olacaktir.

Bu kiymetli sanatimizin “insanligin Somut Olmayan Kiltirel Mirasi Temsili Listesi’”ne
kaydettirilmesini son derece zaruri gordugimizii ve bunu cén-1 gonilden
destekledigimizi bilgilerinize arzederiz. 15.03.2013

IKSM
YONETIM KURULU BASKANI

Ahmet Zeki YAVAS

P

web : www.klasiksanatlar.com / e-mail : iksm@klasiksanatlar.com
Kiigitk Camlica, Bulgurle Mah. Libadiye Cad. No:11/A Uskiidar - ISTANBUL ~ GSM : 0545 293 01 20 / TEL : 0216 650 89 77.78
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Letter of Informed Consent
To the Intergovernmental Committee for the Safeguarding of Intangible Cultural Heritage

Ebru, is the one of the oldest tradition through the humanity history, safeguarded and transmitted
to new generation in the master/apprentice relationship.

Nowadays the bearers and practitioners of the element come from all the parts of society
regardless of age, gender, socio-economic backgrounds and ethnicity.

We, as Istanbul Classical Art Center, ensuring the viability of the Ebru by promoting, training and
producing. We organize seminars, exhibitions, contests and catalogues related Ebru. Participating
our organizations from all the parts of society regardless of age, gender, socio-economic
backgrounds and ethnicity proves that Ebru is a living tradition in Turkey.

We strongly believe and support the inscription of the element on the Representative List.

Head of Executive Body
Istanbul Classical Art Center
Ahmet Zeki YAVAS

Translated by Ahu Ucar SEVER
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%@@%ﬁ; Hafiz Mehmet Bey Sk. No:8 Safacak-Uskiidar ISTANBUL TR.
oV dstanbul Thrue i Tel : 490 216 334 59 34 Fax: +90 216 492 63 89
 AHikmet Barutgugil | web: wwnw.ebristan com

Somut Olmavyan Kiltirel Mirasin Korunmasi Hitkimetlerarasi Komitesi’ne,

1973 yilindan bugline, ebru sanatinin bir “uygulayicisi”, “tasiyicist” ve hem atdlyemde hem farkli
Universitelerde hem de yurt ici ve yurtdist workshoplar ve etkinlikierde verdigim dersler ile

“aktaricisi”yim.

Geride biraktigim 40 sene boyunca, sadece ebru sanatinin materyal ve teknikleri Gzerine degil ayni
zamanda tarihsel gelisimine yonelik calismalar ve arastirmalar da ger¢eklestirdim.
T.C. TURIZIM VE KULTUR BAKANLIGI, KUTUPHANELER VE YAYIMLAR GENEL MUD. SANAT ESERLERI

DiziSi, 458 sira numarasi ile 2007 yilinda yayinlanan “Turklerin Ebru Sanati” adl kitabimdaki tarihce
bilgilerine istinaden, Ebru Sanatinin ilk rneklerine, Turklerin ana yurdu Orta Asya’da rastlandigina,
buradan Anadolu’ya, iran’a ve Avrupa basta olmak lizere tim diinyaya yayildigina dair bulgular
mevcuttur. Avrupa’ya “Tlrk Kagid)” adi ile gitmis, uzun yillar bu isimle anilmistir.

Bu bilgiler isiginda, Ebru sanatinin bir Tiirk sanati olarak “insanligin Somut Olmayan Kiiltiirel Mirasi
Temsili Listesi’ne (The Representative List of the Intangible Cultural Heritage of Humanity)”
kaydettirilmesini desteklemekteyim.

Geleneksel yontemin bir uygulayic, tasiyici ve aktarici olarak hizmet ettim. Ayrica Ebru sanatin
yasatmak icin, onu gliniiik hayatin iginde kullanifabilecek sekillerde uygulamak ve ¢agimiza uygun bir
sekilde glincellemek fikrini benimsedim ve bu fikri 40 senedir uygulamaktayim.

Ebru Sanatinin listeye kaydettirilmesinin de, unsurun yasatilarak korunmasi (safeguard) calismalarina
onemli bir katki saglayacagini disiindigim bilgilerinize arz ederim. 12. Mart 2013
Hikmet Barutcugil

19989, (1sbn 975-6934-05-0)
Renklerin sonsuzlugu (geleneksel Tiirk Ebru sanati) Tiirkce ve ingilizce

2001,(ISBN 975-93638-0-1)
SUYUN RUYASI EBRU Yasayan gelenek

2001, (ISBN 975-93638-1-x)
THE DREAM OF WATER (The Leaving Tradition)

2013, (ISBN 978-3-938423-03-5)
TRAUME AUF WASSER (die Tlirkische Ebrukunst, eine febendige Tradition)
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Letter of Informed Consent
To the Intergovernmental Committee for The Safeguarding of Intangible Cultural Heritage

I'm the supporter, practitioner and master of Ebru. I transmit my knowledge through the
workshops, lectures and activites both in Turkey and abroad.

I have been working not only on the materials and techniques of Ebru but also historical
development of the art for forty years.

As lindicated in my book “The Art of Turkish Marbling” the first forms of art of marbling emerged in
Central Asia and spread to Anatolia, Iran and Europe. It came to be known as “Turkish Papers” in
Europe for many years.

In accordance with this information | support the inscription of the element on the UNESCQ’s
Representative List of Intangible Cultural Heritage of Humanity.

Hikmet BARUTCUGIL

Translated by Ahu Ucar SEVER



UNESCO GENEL SEKRETERLIGINE

Somut Olmayan Kiiltlirel Mirasin Korunmasi Hiikiimetlerarasi Komitesine

1943 Adana dolgumluyum.Ankara Universitesi Iktisadi Ticari ilimler
Akademisi mezunuyum. Ankara’da Antika kitap, el yazmasi eser ticareti(sahaf) i¢in
2 dikkan actim. Bugline kadar ebru sanatini icra eden birgok 0grenci yetistirdim.
T.C. Kiltir Bakanligi Ebru Sanatgistyim . Halen ayni bakanlikta juri Gyesi olarak da

gbrev yapmaktayim.

Ebru sanatiyla tanismam antika kitap ciltlerindeki ebrulara hayran kalisimla
basladi. istanbul’da bu sanati 50 yildir icra eden ebrunun temsilcisi Ustad Mustafa
DUZGUNMAN’In(1920-1990) yaslandigini bu sanatin unutulacagini duyunca “ben
bu sanati 6grenecegim ve ne 6grenirsem 6gretecegim” dedim. istanbul Uskiidar'da
yasayan Mustafa DUZGUNMAN’la 1979 senesinde tanisip talebesi oldum .

1984 yilinda kendisi bu sanati 6grendigimi kendi el yazisiyla bana icazet

verdiler.Bende 6grendiklerimi 6gretmeye basladim.

ilk sergimi 1987 yilinda istanbul Topkapr Saray’nnda actim. Sergi 21 giin
stirdl. Bu siire icerisinde Padisahlarin Ozel Kutiphanelerindeki Arsivi incelerken EH
1641 numaraya kayitl ARIFi'nin GUY-U CEVGAN adli Tirkce yazilmis eserin ve
sayfalarinin kenarlarinin ebrulanmis oldugunu gérdim. Kitap Hicri946 (miladi 1539-

1540) yillarinda yazilmis.

Bu kitap ebru tarihi acisindan ¢ok onemli bir belgeydi. Clnki sayfa
kenarlarinin sonradan ebrulanmasiimkansizdi.

1987 vilinda Topkapi Sarayr’'nda yapilan SANAT KONGRESI’nde bu belgeyi
uluslarasi kabul gordii ve ben sundum. Bundan sonraki dénemde Mustafa
DUZGUNMAN gibi ticari amac¢ beklemeden iilkemizde ve bircok llkede sergiler

actim.

Ulkemizi yurtdisinda temsil ettim. Bu sanatin malzemeleri tamamen

organiktir ve bu sanat Ulkemizin sanatidir.



Bugiin yapilan hatalardan biri de Su kdgidi (Sumunagasi) ile ebru sanatinin
karistirlmasidir. Sumunagasi su Uzerine renkli mirekkeplerin damlatilmasi ve
yayilan boyalari sekillendirerekkagida alma sanatidir. Burada sanatginin hakimiyeti
yoktur. Ebru sanatinda ,ise kitrenin (geven bitkisinden vyapilan sivi) suyu
kivamlastirmasi ile sivi elde edilir. Burada sanatkar diledigi motifi ve sekli bir
ressam gibi isleyebilir. Kullanilan kivam artirici sivi KITRE’nin ana vatani ANADOLU’
dur. Kitre’nin yapildigi bitki GEVEN sadece Anadolu da yetisir. Bu sanat Turkler'den
Avrupa’ya 16.ylzyil sonlari ile 18.ylzyil baslarinda yayllmistir. Avrupa’da da Ebru
sanatina “Turklerin kagidi mermerlestirme sanati” denilmektedir.

Calistirdigim gencler gelecegin ustalari olarak bu sanati devam
ettireceklerdir. Dlnya kiltir mirasina katkilari olacaktir. Benimde bu konuda
inancim tamdir. Gegcmisi ¢ok eskilere dayanan bu sanatimizin insana ve insanliga
faydasi biiyiiktir ve biyiik olacaktir. insanin ruh yapisina etki eder, moral ve
motivasyonunu artirir. Glzel sanatlar ile ilgili duygulari gelistirir.

Ebru sanatinin yasatilarak gelecek nesillere aktarilmasi icin insanhgin Somut
Olmayan Kultirel Mirasi Temsili Listesine kaydettirilmesini istiyorum ve

destekliyorum .

Geregini saygilarimla dilerim.(10 Mart 2013)

ADRES
Kazan Sokak. No:4/2 Ahmetler
Cebeci/ANKARA/TURKIYE

Tel: +903124353445
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Letter of Informed Consent
To The Intergovernmental Committee For The Safeguarding Of Intangible Cultural Heritage

I was born in Adana, 1943. I graduated from Ankara University. I currently run a bibliopole
shop. Up to the present, I have trained so many apprentices producing works of Ebru art.

I have begun to engage with Ebru since I was fascinated by Ebru patterns in antique books. I was
very concerned to hear that Mustafa DUZGUNMAN (1920-1990), one of the most famous Ebru
artist, was getting old and then I promised my self that I was going to learn techniques and
knowledge related to Ebru and transmit them to young generations. Accordingly, I became
apprentice of Mustafa DUZGUNMAN in 1979. With his own hand writing, he certified that I
achieved required competence and skills for being Ebru artist in 1984. From this date on, 1
trained so many apprentices and hold so many exhibitions. I represented my country at various

events at international level.

I strongly believe that my apprentices as young artists of future will sustain the viability of this
traditional art. 1 also believe that Ebru, based on deep historical roots, contributes to the

humanity and its civilization.

For this reason, I support the nomination of art of Ebru for the inscription to the Representative
List of the Intangible Cultural Heritage of Humanity.

Best Regards

Timugin TANARSLAN

Adress

Kazan sok. No:4/ Ahmetler -
Cebeci/Ankara/Tiirkiye
Telephone: +90312 4353445

Translated by Umut AKSUNGUR



SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI
HUKUMETLERARASI KOMITESINE

13.03.2013

Osmanh ve Cumhuriyet déneminde iirettikleri eserlerle 15.yy
kadar dayanan érnekler ebru sanatinin yiizyillardir iilkemizde
tekrarlandigi, degerli ustalarin yetistirdikleri ve emanet ettikleri
kisilerle giiniimiize kadar uzanmistir.

Edhem Efendi,Necmettin Okyay,Mustafa Diizgiinman
hocalarimizin giiniimiize pek ¢cok ebru 6rnekleri birakarak
degerli hocalar ve 6grenciler yetistirmislerdir.

1994 yilinda ebru sanatina usta cirak iliskisi ile basladim. 100 yil
sonra ilk defa 2000 yilinda bir ebru evi acarak kapah kapilar
ardinda iiretilen bu calismalari agmis oldugum galeride gecmiste
ebrunun yalnizca ciltlerde kapak ve yan kagidi olarak murakkada
kullanim alani olan ebrunun giiniimiizde dekoratif amacla
kullamilmak iizere cicek sayisi,boyutu gelistirilmis goriiniisii ile
ebru sanatina bircok yeni cicekler katarak sanati dejenere
etmeden sadece gelistirerek toplumla tanismasina vesile olup ben
ogrencilerim calismalarimizi aym sekilde devam ettirmekteyiz.
Ebru sanatina basladigim 1994 yilindan bugiine bu sanati meslek
olarak icra etmekteyim.

2001 yilindan giiniimiize kadar 600’iin lizerinde 6@rencinin ebru
ile tamismasina aracilik edip bildiklerimi paylasarak yetistirdigim
ogrencilerimden Mahmut Pesteli,Giiner Peksayilir,Firdevs
Calkanoglu,Cemile Albas,Feray Aydogan,Ismail Unlii,Sevda
Yilmaz Aydin,Seyit Albayrak,Oznur Ates,Zafer Dogan
icazetlerini aimislardir.Bu isimlerin bircogu atélyelerinde 68renci



yetistirmeye ve bazilar ¢esitli kurumlarda ders vermeye devam
etmektedirler.

Simdiye kadar gorsel ve yazili medyada ,yurt icinde ve
yurtdisinda Kiiltiir Bakanhginin etkinliklerinde sanatimiz
diinyaya tanitmaya devam ediyorum.

Ebru Sanatinin”insanhigin Somut Olmayan Kiiltiirel Miras:
Temsili Listesi”ne kaydettirilmesi bu sanatin korunmasi ve
yasatilmas: agisindan iilkem ve sanatim adina biiyiik 6nem
tasimaktadir.

Ebru Sanatcisi <
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Letter of Informed Consent
To the Intergovernmental Committee for the Safeguarding of Intangible Cultural Heritage

Ottoman and Republic era examples of Ebru dated back to 15% century reached to today’s world
with master’s great efforts.

Ethem Efendi, Necmettin Okyay,Mustafa Diizglinman are particularly worthy of mention in terms of
their dedication to transmit their deep knowledge and high skills necessary for recreating the
certain distinctive features of Fbru through apprenticeship and also their significant role on
safeguarding the element.

[ began to engage with Ebru in 1994 with master-apprentice relationship. [ opened an Ebru house
to exhibit my works which are not only representatives of book art but also enhanced versions of
Ebruin 2000. I have been professionally interested in Ebru and training apprentices since 1994.

Some of my apprentices Mahmut Pesteli, Giner Peksayilir, Firdevs Calkanoglu, Cemile Albas, Feray
Aydogan, Ismail Unlii, Sevda Yilmaz Aydin, Seyit Albayrak, Oznur Ates, Zafer Dogan entitled to teach
Ebru to new generations. They have been training their own apprentices and giving lectures since

2001.

I have been continuing to practice Ebru through national and international activities which are
organized by Ministry of Culture and Tourism. Also [ promote Ebru art via media.

It is very important for me and for my country to inscribe Ebru art on the Representative List of
Intangible Cultural Heritage of Humanity in terms of safeguarding and ensuring the viability of the

element.

Yilmaz ENES

Ebru Artist

Translated by Hasan ERKAL



13 Mart 2013

SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI
HUKUMETLERARASI KOMITESI'NE

Tiirkiye'deki tek uygulayicisinin daha sonra ustam olacak olan Mustafa DUZGUNMAN
oldugunu ve o hayatini kaybettiginde bu sanatin kaybolacagini &grenince 1983 yilinda
tanistigim ebru sanati ile kendi kendime ilgilenmeye ve calismaya basladim. 1985 yilinda
ustam Mustafa DUZGUNMAN ile tanisum ve kendisi tarafindan ¢irakhiga kabul edildim. 23
Haziran 1989 tarihinde iceriginde asagidaki metnin bulundugu icazetimi aldim.

"Geleneksel sanatlarmizdan ebruculuk, hakiki bir Turk sanatidir,
Zamanimmiza kadar intikal eden bu sanata azim ve dirayetle hizmet
eden Alparslan Babaoglu, yapimma muvaffak oldugu ebru sanatimizi
icra ve Ogretmeyce mezun olmustur. Kendisine bu icazeyi vermekle
bahtiyarim. Hayati boyunca basarilar ve mutluluklar dilerim. 23
Haziran 1983. Ebrucu Mustafa Diizgiinman, Ustas: Necmeddin

Okyay onun ustasi Ozbek Seyhi Edhem Efendi ge¢mislere rahmet olsun."

1989 senesinden bu yana geleneksel Tirk ebru sanatini ustamdan 6grendigim gibi icra ediyor
ve dgretiyorum. Bugiine kadar Sadreddin OZCIMI, Ismail TIRKES ve Ugur TASDELEN'e
ustamdan ogrendiklerimi Ggreterek Tirk ebru gelenegini aktardim ve icazet verdim. Kamu
hizmetindeki gérevimin Kasim 2011'de sona ermesi ile birlikte hali hazirda 50'nin {izerinde
ebrucu adayina Tiirk ebrusu ve &zellikle onun gelenegini ¢gretiyorum. Ebru sanatinin icrasi
ve 6gretilmesinin yani sira Tirk Ebru Gelenegi konusunda arastirmalar vapiyorum ve bir

kitap hazirliyorum.

Yukarida da belirttigim gibi ebruya baslama sebebim bu sanatimizin kaybolmasinin éniine
gecilmest ve gelecek nesillere oldugu gibi aktarilmast oldugu i¢in ve bu sanat da kiiltiirel
kimligimizin énemli bir parcas: oldugundan, ebrunun "Insanligin Somut Olmayan Kiiltiirel
Mirast Temsili Listesi"ne kaydettirilmesini yiirekten destekliyorum.

19 yy'dan itibaren 1990 senesine kadar her devirde sadece bir ebrucu eliyle (sirasiyla Ozbek
Seyhi Sadik Efendi, Ozbek Seyhi Edhem Efendi, Necmeddin OKYAY ve Mustafa
DUZGUNMAN) icra edilen bu sanat, giiniimiizde yeniden popiiler olmus ve kaybettigi
itibarina yeniden kavusmustur. Ancak popiilaritesindeki bu artis, sanatin dogas: geregi yeni
denemelere ¢ok acik olmasi nedeniyle Tirk ebru gelenegine zarar verme noktasina gelmis,
sanati dogru ve geleneksel yolda icra eden ebrucu sayisi, genele kiyaslandiginda ¢ok kiigtik
bir orana diismiistiir. Gelenekli Ttrk ebrusu koruma altina alinmadig: takdirde birka¢ nesil
sonra kaybolacak ve sonraki nesiller, Tlrk ebrusunu sadece eski kitaplarn ciltlerinde ve levha

kenarlarinda izleyebileceklerdir.

Ipek Yolu tizerinden Orta Asya'dan Istanbul'a gelen ebru, orta ¢agda ticaret yollar ile énce
Almanya ve ltalya'ya, daha sonra da bu iilkelerden diinyaya yayilmis olup bugiin Amerika
Birlesik Devletleri ve Giiney Afrika Cumhuriyeti dahil olmak iizere diinyanin bir¢ok

iilkesinde icra edilmektedir.



Dejenere olmasi sonucu kaybolma tehlikesi ile karsi karsiya bulunan ebru sanatinin
"Insanligin Somut Olmayan Kiiltiirel Miras: Temsili Listesi"ne kaydettirilmesi, hiikiimetlerin,
kamuoyunun, Giizel Sanatlar Fakiltelerinin ve bu sanatin icracilarinin dikkatini gelenegin
korunmast ve yasatilmas: konusunun {izerine cekeceginden son derece Onemsedigimi ve

yiirekten destekledigimi bir kez daha vurgulamak istivorum.

Alparslan Babaoglu

Ebru Sanatgisi
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Letter of Informed Consent

To The Intergovernmental Committee for the Safeguarding Of Intangible Cultural Heritage

I met Mustafa Diizglinman, who is the only practitioner of Ebru Art in Turkey, in 1985 and was
approved as an apprentice of Ebru by him. | received the following certificate to demonstrate the
required knowledge and skills are achieved concerning Ebru on 23 June 1989:

“Ebru is a traditional Turkish marbling art. Alparslan Babaoglu resolutely serving the art, which is
pass down from past to present, successfully graduated to practice and teach Ebru to the youths.
God bless Mustafa Diizgiinman, his master Necmeddin Okyay and Ozbek Seyhi Edhem Efendi who
are one of the first masters of Ebru.

I have duly practiced Ebru by using similar techniques taught by my masters since 1989 and have
disseminated unique art of Ebru to next generations by teaching the deep rooted art to Sadreddin
Ozcimi, Ismail Tirkes and Ugur Tasdelen. I have thought more than 50 apprentices to practice the
traditional art. Furthermore, I research about marbling art of Ebru and intend to publish a book

regarding the Ebru.

In the past Turkish Marbling Art of Ebru spread from Central Asia to all over the world through
European merchant. Today, it has been widely practiced most of the countries such as the United
States of America and the Republic of South Africa.

[ emphasize that the inscription of the element on the Representative List would draw attention
public, NGOs, universities, related institutions and practitioners of Ebru to safeguard the traditional
art and to take sustainable measures.

I, as a bearer of Ebru, wholeheartedly support all the efforts inscription the element the
Representative List of Intangible cultural Heritage of Humanity in terms of prevent to lose its
essence and transmit knowledge and skills concerning Ebru to the youths.

Alparslan BABAOGLU

Ebru Artist

Translated by Secil COSKUN



12.03.2013

UNESCO Genel Sekreterligine,

Merhaba,

Kendiliginde geligiveren, hi¢ ummadigim bir seyri var ebru hayatimin. Belki
annemin el becerisinden, belki dogayr bu kadar sevmemden belki de terazi
bur¢larinin sanat¢i ruhundan...

1987 yilinda Aydin'da dogdum. Mditevazi bir hayatimin en anlamh, en gelistirici,
en verici, en verimli kismi Akdeniz Universitesi Gida Mihendisligi bolimind
kazanmamla Antalya'da oldu.

Universite hayatimin 2. Yilinda Ustam Mukadder Kavas'la karsilasarak ebru ile
tanigtim. En sevdigim felsefesi "Ben degil, BIZ" diyerek gegtik ebru teknesinin
basina. Basta herhangi bir ugragmis gibi duran bu hikmet, zamanla aynasini tuttu
ve gésterdi bana kendimi, ruhumu.

2006 yilindan bu yana devam eden ebru macerasinin en anlamh organizasyonu I.
Ulusal Universiteler Arasi Uygulamali Ebru Yarismasi oldu. 2009 yilinda organize

ettigimiz ve katihimeci olarak katildigim bu yarigmada 2.lik ddiline layik gérildim.
Ve artik bir ebru teknem ve malzemelerim vardi, istedigim kadar

caligabilecektim.

Mukadder Hocam'in hazirlanmalisin demesi iizerine 1 Aralik 2013 tarihinde Icazet
igin ilk kisisel sergimi agmayi planliyorum.

Allah utandirmasin.

Ebrunun hayatimdan hi¢ gitmemesi ve ebruya géniil veren tim insanlara ulagmasi
dilegiyle...

Saygilarimla,

Ebru ég'rer;cisi
esra_coskun09@hotmail.com
0555 582 99 09
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Letter of Informed Consent
To the UNESCO Secretariat

The art of Ebru is an unexpected journey in my life. Maybe it is because of my mother’s
hand skill, or maybe because of my love of nature...

In 1987, 1 was born in Aydin. My college life at the Akdeniz University is the most
productive and meaningful part of my life.

I met with my master Mukadder Kavas in my sophomore year. We started with admired
philosophy of Ebru: Not just myself, but us! At the beginning, it was like an ordinary art, but
in time, [ found my soul through this distinctive work of art.

My adventure with Ebru reached its peak time in 2009 when | won second-prize at
International Competition on Applied Art of Ebru between universities. Afterwards, 1
decided to continue doing this art with my utensils and materials.

Now, I am planning to open my first personal exhibition to get my master certificate.

I hope I will be able to do this art until end of my life and also hope that this distinguished
art will reach everyone who set their hearts on it.

Sincerely,

Esra COSKUN

Ebru Student

esra _coskun09@hotmail.com
055558299 09

Translated by Yurdagiil ADANALI



icdzetini alarak bu tarihten itibaren &nce Konya'da kurulan Desteglil Gizel San’stler
ar Girisim grubu

A

Mektebi'nde daha sonrada is aﬁ%zﬁ Ali Pasa Camii Kitlphanesi Guzel San'atls
bunyesinde ebr0 dersleri verdim. Ve takriben 15-16 yildir bu dersler devam eﬁfﬁekieéigf Bu
15 yil stiresinde 16 arkadasimiza ebr{ icdzeti verdim ve buniardan bazilanini ismen zikredecek
olursak; Sacit ACIKGOZOGLU, Onder CANKURTARAN, Giilden GURDAMAR, Betiil KOYUNCU,

rs

Banu ARIG, Mustafa INAN vb.

an’atini 6grendigim usll (zere

Ly

icAzetimi aldifim 1997 viindan itibaren Tlrk Ebr(
icrd etmekte ve &grencilerime ﬁe! ekdi Turk Ebr San’atinin huslsen pgelenegini
Ogretmekteyim. Bu éem%sg’%ﬁ%m yani sira 2010 yilinda BIKSAD (Bilim Kultiir ve San’at Dernegi)

*{&?afmész’s Tlrk Ebr( sa ni gelenegini, tarihini anlatan ve Tlrk Ebr0 San’atinin gelenegine
uygun ebrGlardan olus rafimdan yapilmis olan bir Ebrd Albiiminiin de ver aldig “EBRU”

isimii kitabim \;&gmiaﬁmgi%r

Gelenekli Tirk Ebr( San’ating gbénll ve emek vermis birisi olarak kiltlr kimligimiz
Snemili bir subesi olan bu san’atin gelecek nesillere dogru ve 6z0 bozulmadan aktarimast en
blylk gayretim ve arzim aimagiaf‘ Bu bakimdan Tirk Ebrlsunun INSANLIGIN SOMUT
OLMAYAN KULTOREL MIRAS! TEMSILI LISTESINDE yer almasint kesinlikle destekliyorum.

Yaklasik bir asirdir hocalarimiz “Ozbek Seyhi Sadik Efendi, Ozbek Seyhi Ethem Efendi
Hezarfen Necmeddin Okyay, Mustafa Dizginman ve Alpasian Babaogiu” tarafindan tavir ve
Uslubunun korunmasi ve devami icin 6zen gbsterilen Tlrk Ebr( San’ati, buglin cok fazla taleb
ve talip bulmasina karsin glinimizin caegdaslasma akimindan fazlasiyle etkilendigi, 6zind
teskil eden farkhiliklari agisindan biyik bir deformasyona ugradigt muhakkaktir. Gelenekli
Tirk Ebr( San’att korunma altina alinmadig takdirde birkag nesil sonra bu ¢agdaslasma

3

alimindan fazlasivla dejenere olarak kendine has ézelliklerini kaybedecek, ancak arandiginda
kitaplarda anlatilan ve gorilen bir san’at durumuna disecektir.

Bu San’at, Istanbula COrta Asyz’dan gelmesine ragmen vizyillarca sadece
istanbul’da icrd edilmis ve kendisinden bitin Avrupa’da Tirk kagidi olarak bahsettirmistir.
Cesitlerine verilen 6zel isimlerinin, buglin dahi biitiin dinyadaki ebricular tarafindan aynen
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Letter of Informed Consent

To The Intergovernmental Committee for the Safeguarding of Intangible Cultural Heritage,

In 1993, I started to exercise with Alpaslan Babaoglu, has certificate from honorable Mustafa
Diizglinman who helped to transmit of the Turkish art of marbling to our century in a traditional
way. In 1997, [ was considered worthy of the certificate for mastership on Art of Ebru. Firstly, 1
taught at the Destegul Center of Arts in Konya and then at the Library of Istanbul Ali Pasa Mosque.
My lectures have continued almost for 15 years. Within these years, | gave the certificate to 16

apprentices of art of Ebru: Sacit Acikgozoglu, Onder Cankurtaran, Gulden Gurdamar, Betul Koyuncuy,

Banu Arig, Mustafa Inan vb.

Since 1997, I have been practicing Ebru in the traditional way and I have been teaching in the
similar way. Beside the classes, in 2010, | prepared a scrapbook entitled "EBRU” and published

BIKSAD (Science, Culture and Art Society) covering the tradition of art of marbling, its history, and

patterns.

I always care and desire the transmission of Turkish art of marbling to the next generations without
any deterioration in its original and authentic type. I wholeheartedly support inscription of Ebru as

an intangible cultural heritage of humanity on the Representative List.

Almost for one century, our masters such as Ozbek Seyhi Sadik Efendi, Ozbek Seyhi Ethem Efendi,
Hazerfan Necmeddin Okyay, Mustafa Dilizglinman and Alpaslan Babaoglu have taken care of
safeguarding and protecting of the traditional art of marbling. While individuals increasingly
demand to learn and practice the art of ebru, it carries the risk of deformation and deterioration
mainly because of modernization. If we cannot take the measures for safeguarding of the art, it will

certainly lose its distinctive and traditional features, and then we will just find it in the books and

stories.

Translated by Yurdagiil ADANALI
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Although the Ebru came from Central Asia, it was practiced in Istanbul for many years and Europe
mentioned about it as Turkish paper. Today, the given names in that time are still in use all around

the world. This is an evidence that Ebru is a traditional Turkish art of marbling.
I would like to declare that since the inscription of the art of Ebru would draw attention of

governments, public, universities, practitioners and bearers, thanks to the UNESCO Representative

List of Intangible Cultural Heritage of Humanity, it would be great acquisition for art of Ebru.

Muhammed Sadreddin OZCIMI

Translated by Yurdagiil ADANALI



27-015-13

Tarih : 11 Mart 2013
Sayi : 803/16
Kurum : Intergovernmental Committee for the Safeguarding of intangible Cultural Heritage

Anadolu Susleme Sanatlar Kiltur Egitim ve Tanitim Dernegi Gaziantep/Tirkiye'de kurulmustur. Kisa
adimiz “ASUSDER” dir. TC icisleri Bakanhgina bagh dernegimizin Kutik numarasi 27015-131 dir.
ASUSDER'’in istanbul, Ankara, Antalya, Adana, Canakkale, Diyarbakir, Gaziantep, Nevsehir, Antakya,
ve Balikesir, illerinde temsilcilikleri vardir. ASUSDER ve temsilcilerimizin amaci Anadolu topraklarinda
yapilan somut olmayan kaltlrel diinya miraslarimizi gelecek nesillere uygulayarak aktarmak ve ileriye
tasimaktir. Bunlarin en énemlisi ise EBRU sanatidir. Kurucularimiz ve temsilcilerimizin % 90 1 EBRU

sanatgisidir.

Somut Olmayan Kltirel Mirasimiz EBRU icin Sayin Atilla Can, ilk kez 8 Eyliil 2012 de DUNYA EBRU
GUNU'ni kisisel cabalariyla gerceklestirmistir. Bu projenin devam etmesi icin ASUSDER kurulmustur.
Atilla Can Yénetim Kurulu Baskan Yardimcisi ve istanbul Il Temsilcisidir.

EBRU sanati, Orta Asya dan tarihi “ipek Yolu” ile iran lzerinden Anadolu topraklarina ulasmistir.
Gaziantep kenti “ipek Yolu” (izerinde bir sehirdir. Bu sehirde ve diinyaya EBRU sanatinin tanitiimasi
icin, dernek sekreterimiz Leyla Osmanlioglu ve dernek baskani M. Mesut Osmanlioglu 25.12.2010
tarihinde 50,85 m2 biylkligiinde EBRU yapmistir. Guinness Rekor Denemesine, Gaziantep Valiligi,
Gaziantep Biiyiksehir Belediyesi, Zirve Universitesi ve dzel sektdér destek vermistir. Noter tasdikli

rekor denemesi ve gazete cevirileri yazi ekindedir. EK 1

ASUSDER, EBRU sanatinin gelecek nesillere uygulayici, tasiyici ve aktaricilik misyonunu Gstlenmis
bulunmaktadir. ASUSDER olarak 2013 yiinin 13-14-15 Eylul tarihleri arasinda Gaziantep’te “Uluslar
arast DUnya Ebru Gin(” nG dlzenlemekteyiz. Diinyadan ve Tlrkiye den gelecek EBRU sanatcilari ile
Sempozyum dlzenlenecektir. Dlnyanin ve sizlerin somut olmayan kiiltirel mirasina dikkatinizi
cekmek iginde 90 m2 EBRU yu ylzlerce EBRU sanatgisi ile birlikte gergeklestirecegiz. Guinness Rekor
Denemesi ile uluslar arasi diizeyde sesimizi duyurmaya galisacagiz.

EBRU nun gelecek nesillere aktarilmast icin, Diinyada ilk kez acilacak EBRU MUZESI kurulmasi
projemiz devam etmektedir. Tlrkiye’den ve Dlnyadan EBRU sanatgcilari eserleri ile bu projeye destek

vermektedirler.

Bizler ASUSDER olarak EBRU SANATI nin gelecek nesillere aktanimasi, tasinmasi, yasatilmasi ve
tanitiimasi icin bu kadar caba sarf ediyoruz. Orta Asya’dan tarihi ipek Yolu lizerinden gecerek bircok
ilkeyi de etkileyen EBRU sanatinin, Kurumunuzun insanhgin Somut Olmayan Kiiltiirel Mirasi Temsili
Listesi’ne kaydettirilmesini destekledigimizi, unsurun listeye kaydettirilmesinin, unsurun yasatilarak
korunmasi ¢alismalarina 6nemli bir katki saglayacagini bilmenizi isteriz.

Bu projeyi kurumsal kimlik, sanat anlayisiniz, sosyal ve kiltirel sorumluluk projesi gibi bashklar
altinda degerlendireceginizi ve katkida bulunacaginiza inaniyor, gereginin yapilmasini saygilarimla arz
ediyorum.




Date : 11 March 2013

Number : 803/16
Instittution : Intergovernmental Committee for the Safeguarding of Intangible Cultural Heritage

Anatolian Decorative Arts Culture, Education and Promotion Association, was established in
Gaziantep / Turkey. Shortly named as “ASUSDER”. Association was affiliated to the Ministry of
Interior, Billet number is 27015-131. ASUSDER have offices in Istanbul, Ankara, Antalya, Adana,
Canakkale, Diyarbakir, Gaziantep, Nevsehir, Antioch, and Balkesir. The purpose of ASUSDER and
representatives, in the territory of Anatolia ,transfer intangible cultural world heritage to future
generations and to move forward. Most important of these is the art of Ebru. 90% of our founders

and representatives are Ebru artists.

Dear Mr. Atilla Can with his personal effort and for the first time at the September 8, 2012 he
celebrated WORLD EBRU Day for the Intangible Cultural Heritage EBRU. ASUSDER was established
to continue this project. Mr. Atilla Can is Vice President of the Board of Directors and the Istanbul

Provincial Representative.

Ebru art was born in Central Asia, followed the historic "Silk Road" and reached Anatolia via Iran. The
city of Gaziantep, is on the "Silk Road". In this city in order to introduce the art of Ebru to the world,
the association secretary Leyla Osmanhoglu and president of the association Mesut Osmanlioglu on
the day of 25/12/2010 made EBRU motifs on 50.85 sqm fabric which was a Guinness record
attempt, supported by Gaziantep Governor's Office, Gaziantep Metropolitan Municipality, ZIRVE
University and private sector. Notarized translations of the record attempt and a newspaper articles

can be found at . ANNEX1

ASUSDER has undertaken the mission of to teach and to apply the art for next generation
practitioners of the art of Ebru. ASUSDER organizing "International World Ebru Day" between 13-14-
15 of September 2013 in Gaziantep. The symposium will be held with the Ebru artists of the future
from the world and Turkey to draw attention of the world to intangible cultural heritage of EBRU
hundreds of ebru artist will perform together for 90 sgm of Ebru art. Guinness World Record

Attempt at the international level and aim to be heard.

Transfering the Ebru art to the next generations,for the first time establishing and opening EBRU
MUSEUM project continues . Ebru artists from Turkey and world provide huge support for this

project.

As ASUSDER,we put so much effort to preserve and promote EBRU art for the next generations.
Many countries on the Silk Road also affected by the art of Ebru, we would love you to register art of
Ebru to Representative List of the Intangible Cultural Heritage of Humanity , we want you to know
that will provide a significant contribution to the protect.

We believe your support and for this

Truly Yours
M. Mesut Osmanlioglu
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TN@M%H@N Q REPUBLIC OF TURKEY

MINISTRY OF CULTURE AND TOURISM
Directorate General of Research and Training

Letter of Informed Consent

I hereby, approve and support the submission of the nomination file on “Turkish
Marbling Art: Ebru”, prepared under the aegis of Ministry of Culture and Tourism of Republic of
Turkey, for the inscription on the Representative List of the Intangible Cultural Heritage of

Humanity.

21.02.2011

Fuat BASAR
Ebru Artist

Translated by Naz ICOZ



