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	A.
	State Party: China

	B.
	Name of element: The traditional firing technology of Longquan celadon

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

Longquan City in Zhejiang Province. Longquan Celadon Trades Society, Longquan Chongqing Museum, Zeng Qin Ancient Kiln in Shangyang Township (representative inheriting base at the provincial level), Xu Zhaoxing (representative inheritor at the state level), and Mao Zhengcong (representative inheritor at the provincial level), etc.

	D.
	Brief textual description of the nominated element:

The firing technology of Longquan Celadon is a traditional technology with a history of 1,700 years and an integration of manufacturing, technology and arts. 

The traditional firing technology of Longquan Celadon covers the smashing, panning, aging and kneading of the raw material, the molding, air drying, fettling, grooming, bisque firing, glazing, saggering, stacking in round containers, and the burning with firewood in a dragon kiln. The firing technology of Longquan celadon is unique in terms of the selection of the raw material, the preparation of the glaze material, the molding and the temperature control of the kiln. The firing technology of Longquan Celadon has aided in people’s lives and the finished product is of unique aesthetic value. Display celadon, decorative celadon, tea sets and table wares show the perfect integration of the firing technology with the artistic features. The thick cyan and plum-green vitreous enamel fired in Longquan kiln is an embodiment of the aesthetics of ancient China: elegance, implicity, sincerity and quietness. 

Passing on and protecting the traditional firing technology of Longquan Celadon shall help people to know Longquan celadon, improve the traditional firing technology of Longquan Celadon and boost the cultural impact of Longquan celadon on the world.


	1.
	Identification of the element

	1.a.
	Name of element: The traditional firing technology of Longquan celadon

	1.b.
	Other name(s) of the element, if any:

- 

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

All the townships and streets in the territory of Longquan City. Longquan Chongqing Museum, Longquan Celadon Trades Society, Zeng Qin Ancient Kiln in Shangyang Township (representative inheriting base at the provincial level), Xu Zhaoxing (representative inheritor at the state level), and Mao Zhengcong (representative inheritor at the provincial level), etc.

	1.d.
	Geographic location and range of the element:

Longquan city, where the heritage is located, is in the mountainous area of southwest Zhejiang, between 28°04′ north latitude and 119°07′ east longitude, and with a population of 283,000.

	1.e.
	Domain(s) represented by the element:

The heritage conforms to “traditional handicrafts and skills” in Item 2, Article 2, Chapter I of the Convention for the Safeguarding of the Intangible Cultural Heritage of UNESCO.

	2.
	Description of the element (cf. Criterion R.1):

	
	A Brief Introduction to Celadon

The firing of Longquan celadon is a traditional skill based on raw materials that exist in Longquan City (located in Zhejiang Province, China): burnt petuntse, violet-golden clay, limestone, quartz and others. For many centuries, at first these raw materials were compounded in proportion, and then moulded by hand, finally high fired at temperatures around 1310ºC. The process results in the celadon that Longquan became known for. The methods were handed down by families.

History of the Firing Technology of Celadon

In the history of Chinese porcelain, celadon was the first porcelain produced, and its traditional firing technology has a history of over 1,700 years, beginning in the 3rd century. More than 600 ancient kiln sites have been identified in China. Longquan celadon during its history became the recognized symbol of Chinese porcelain, and through commercial trading and cultural exchanges large quantities of it were exported to many countries around the world.

Significant Feature of the Traditional Technology 

The traditional firing technology of Longquan celadon has component processes which include crushing, washing, maturing and pugging the raw material; throwing, air-drying, trimming, grooming and glazing the pieces; placing the vessels individually in a kiln; loading the kiln; and finally firing in the kiln. The most significant features of this technology lie in three processes, as explained below.

1. The Preparation of the Celadon Glaze
The glaze is based on a specific violet-golden clay and a mixture of burned petuntse, limestone, quartz and plant ash. The preparation process to create slip glaze involves washing, crushing, and mixing these materials in certain proportions and then firing them. A successful recipe for the glaze needs to be tested hundreds or even thousands of times. Secret formulas for the glaze have been normally passed down by teachers or families for generations.

2. The Technology of Thick glaze Decoration.
The technology of thick glaze involves several processes. First, the glaze is put onto clay bodies after throwing, air-drying, and bisque firing. Then the bodies are glazed, dried and fired. This may be repeated many times until a thick and jade-like celadon glaze is created. 

3. The Firing Technology of Celadon
There are six specific stages in firing celadon: drying (or dehydrating), oxidation, holding the temperature constant, reduction, high fire oxidation, and cooling. The thick glaze for celadon is very difficult to create because a specific temperature must be carefully maintained. Neither overfiring nor underfiring can create a jade-like glaze. The experienced celadon artists carefully control all the specific firing stages with a thermograph and also judge the process by eye based on the flame color. They also control the process by adjusting the kiln temperatures, the firing time, and the oxidation and reduction.

The Style of Celadon

Longquan celadon artists seek above all to produce a pure jade-like color and an elegant form in their creations. Iron is the main color agent in celadon which produces the basic glaze color. There are two Longquan celadons which show distinctive styles. One is the Ge (“elder brother”) Kiln celadon, in which the finish is black with a crackle effect in the glaze; the other is the Di (“younger brother”) Kiln celadon, in which the finish has a thick, lavender-grey and plum-green glaze without crackle.

The Craftsmen and Their Working Style

The production of celadon is largely a family-centered industry and one in which family members play a key role in many small business enterprises. In Longquan city there are nearly 130 celadon companies and two thousand employees. There are 4 celadon master artists recognized at the national level, 8 master artists known at the provincial level, and 32 accomplished celadon craftsmen.

The Role of the Celadon Artists and Social Group

The Celadon Industry Union takes responsibility for protecting the traditional firing technology of celadon. The Celadon Museum is the center for the collection of celadon works and the presentation of celadon technology. The “Zeng Qin Ji Ancient Kiln” is a workshop in Shangyang Township, the only wood-firing kiln in Longquan. Xu Chaoxing and Mao Zhengcong are examples of celadon master artists and work to reform key procedures of celadon making. Recently, modern celadon artists have invented technologies that combine the methods of the Ge (“elder brother”) Kiln with the Di (“younger brother”) Kiln and that control cracking. 
Cultural Function of the Celadon Technique

Longquan celadon has been compared with hand-made jade, the culture of which has been extremely popular in China. There is even a line in the Book of Songs which says that “When people talk about a virtuous man, they say he is as mild as jade.” The glaze color of Longquan celadon is similar to the green colors commonly found in nature and is also a shade of green that is in harmony with the Taoist classical aesthetic.

Longquan celadon contains no harmful substances like lead or cadmium, so it makes a suitable household china. Celadon is both a craft and an art form，and fine quality Longquan celadon and masterworks are treasured by museums and collectors. The leaders of the Chinese government regard Longquan celadon as a valuable Chinese item for presents to foreign dignitaries and friends.

Preserving the Heritage of Celadon Technology

The Celadon Industry Union and the celadon artists are cooperating with local government to build Celadon Cultural Park, which will include the Longquan Temple commemorating the original founder of celadon production, a presentation area for Longquan celadon techniques, and studios of master celadon artists. In addition, local governments and the central government will give life achievement awards to master celadon artists. Other important support has come from the publication of books about celadon production. Two that have already appeared are Ge Kiln and Di Kiln and The Study of Longquan Celadon. Both the citizens of Longquan and the artists and craftspeople consider the traditional firing technology of Longquan celadon to be an intangible cultural heritage that must be preserved and allowed to flower.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	The traditional firing technique of Longquan celadon has been passed down for thousand of years. From ancient times to today, it has always been one of intangible representations of Chinese civilization. To enter it onto the Representative List of the Intangible Cultural Heritage of Humanity will help this unique and quintessential traditional handiwork to continue under the natural, cultural and economic environment. The carry-over and protection of such heritage will lead to more care, understanding and funds from communities, the state and the world, and ensure the technique will not die out and instead develop in a good way in the foreseeable future. 

The firing process represents the manner of handiwork in ancient times, which shows the creative genius of our ancestors. Its entry into the Representative List of the Intangible Cultural Heritage of Humanity will facilitate the exhibition of this heritage worldwide, promote the exchange of worldwide civilization. It is a specimen reflective of the diversity of world culture. 

The technique has a long history, with traditional culture and a deep taste of beauty. By utilizing this technique, the celadon ware contains the idea of aesthetic judgment, the “nature-human integration” from conventional Chinese culture. Also, it shows a unique taste for beauty. The entry of it onto the Representative List of the Intangible Cultural Heritage of Humanity will help the culture from the technique be inherited and developed in relevant communities, the nation and the world, and ease the dialogue between Chinese culture and other cultures in world. 

The firing technique had close ties with the communities and the lifestyle of persons in the communities. The entry of it onto the Representative List of the Intangible Cultural Heritage of Humanity will expand the influence of the technique on the culture, life, economy and other aspects within the communities. It will also boost the awareness to protect this technique nationwide and enable more care and funds from government, groups and persons. 

The existence and development of the traditional firing technique requires a special natural ecology and social environment. The entry of it onto the Representative List of the Intangible Cultural Heritage of Humanity will protect the natural ecology, folk customs and living state that the technique relies on, and maintain the creative development of the tradition. The wide application of celadon ware made under this technique will guarantee the artisans’ living and bring benefits to them.


	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

The inheritor and inheritance site are designated, and the pedigree of passing on Longquan Celadon firing technique is perfected. In recent years, Master Xu Chaoxing has been designated as the state-class representative inheritor, and Master Mao Zhengcong has been designated as the province-class representative inheritor. The Zengqinji Ancient Kiln Plant in Shangyang Town has been designated as the province-class representative inheritance site. Among the inheritors, four of them are designated as the national master, eight are designated as the provincial master, and thirty-two as the senior industrial artist.

The Lifetime Achievement Award has been set up, in order to increase the influence of celadon artist. The celadon artist who wins the Lifetime Achievement Award can receive a subsidy of 500 Yuan from government each month, and enjoy the life-long medical insurance. The award ceremony is carried out once every two years. In the first selection in 2007, four celadon artists win the award, and they are Xu Chaoxing, Xia Houwen, Mao Zhengcong and Zhang Shaobin.

The existing celadon firing plant has been expanded, and the number of employee in celadon firing technique has been enlarged. There are nearly 100 celadon plants in Longquan City, and more than 2000 employees. The equipment and facilities for manufacturing celadon have been perfected, and the working environment for celadon artists is comfortable.

The scientific research and academic exchange on traditional manufacturing skills of celadon have been strengthened, and the degree of recognition that society has for the celadon firing technique has deepened. The celadon artists cooperate with experts of Jingdezhen Porcelain Academy and China Academy of Art in studying the new formula for body and glaze. They work together on eliminating the eyelets on glazed surfaces, innovating design and surveying the resources of porcelain clay and its effective utilization. Longquan Municipal Government has held many large-scale exhibitions in Hangzhou, Beijing and Shanghai, and the influence has spread all over China.

	4.b.
	Safeguarding measures proposed:

I.
Hold the activities of cultural protection and inheritance for Longquan celadon firing technique, and increase the social cognition degree and influence the traditional firing technique of Longquan celadon.

· Longquan Celadon Culture Festival will be held by the Longquan Municipal Government and the Celadon Industry Association of Longquan each year. 

· Comparison and appraisal of youth’s Longquan Celadon works will be held by Celadon Industry Association of Longquan every two years. 

· Competition on traditional firing technique of Celadon Industry Association of Longquan will be held by Celadon Industry Association of Longquan every two years. 

II.
Build a cultural creativity site for Longquan Celadon, and perfect the inheritance site and protective facilities of the Longquan Celadon firing technique. 

The cultural creativity site for Longquan Celadon will cover an area of 45 ha, and with an investment of 250 million Yuan, will be built in a few years. The major projects include:

· Longquan Celadon Museum, in which the ancient and modern celadon treasure will be collected, studied and protected. It covers an area of 4 ha, with a building area of 11,000m². With the investment of 80 million Yuan, it will be built from 2008 to 2009. 

· Celadon Master Park. The master of celadon firing technique will be invited to the Park to pass on techniques, create art and display work. The Park covers an area of 7 ha, and the building area of 50,000m². 12 masters of the technique have invested 60 million Yuan. It will be built between 2008 and 2010.

· International Pottery Art Village, This is helpful for displaying the excellent works of international pottery art masters, facilitating the academic exchange between celadon firing technique and international porcelain manufacturing techniques, as well as perceiving our own features and developing them. It covers an area of 4 ha, and requires an investment of about 20 million Yuan. It will be built between 2010 and 2012. 

· Ancient celadon technique exhibition, which will display the firing technical process of ancient celadon of China, and conclude with the manufacturing technique and method of ancient celadon. It covers an area of 2 ha, and requires an investment of 15 million Yuan. It will be built between 2010 and 2011. 

· Private celadon collection, which will display the private collection of celadon, in order to encourage individual preservation. It covers an area of 1 ha. It is invested in by individuals, and supported by the government. It costs about 30 million Yuan in construction and collection, and it will be built between 2009 and 2010. 

· Celadon Ancestor Temple, which is helpful to trace the history of celadon firing technique, shape the adoration for celadon artists, and establish the concept of history and culture for them. It covers an area of 2 ha, and requires an investment of 6 million Yuan by persons that are engaged in the celadon industry.

· The greening, plazas, parking lots, enclosing walls and other appurtenant projects, which will ameliorate the working and living environment for celadon artists and passing on celadon technique. They cost about 25 million Yuan, and they will be built from 2008 to 2013.

III.
Strengthen the theoretical research on traditional firing technique of Longquan Celadon, sum up and collect the documental resources and video data of celadon firing technique. 

Celadon Industry Association of Longquan will edit and publish Longquan Celadon Firing Technique, Famous Kiln Longquan and New Development of Longquan Kiln in the near future. 

Administration of Culture, Broadcasting, TV, Press and Publishing of Longquan will cooperate with related institutions and colleges in collecting and editing the video and image data of celadon firing technique, and build the database for the traditional firing technique of Longquan Celadon.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

All counties (towns) and roads within the jurisdiction of Longquan Municipal Government, Longquan Celadon Museum, Celadon Industry Association of Longquan, Zengqinji Ancient Kiln Plant in Shangyang Town, the province-class representative inheritance site, and inheritors in all levels solemnly promise that, we will devote to the inheritance and protection of Longquan Celadon firing technique, and actively cooperate with UNESCO in the protection of it. Longquan Municipal Government will actively support various activities of protection and inheritance for the heritage, and provide service for the inheritance and development of Longquan Celadon firing technique.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

In June 2008, the Center for Intangible Cultural Heritage Protection of China announced that it was adding to the Representative List of the Intangible Cultural Heritage Protection of Humanity. Xu Chaoxing and Mao Zhengcong, two master craftsmen who inherited the traditional firing technology of Longquan celadon, suggested strongly that their Longquan Celadon Industry Union (LCIU) make an application to add  this traditional handicraft skill to that list.

The LCIU discussed these suggestions, which were made by Xu Chaoxing and Mao Zhengcong during the meeting of the General Council in early July 2008. The participants agreed unanimously. After the meeting, the association notified each of its members and asked for comments. The members all agreed to the submission of the application and fully supported it. 

Subsequently, the Longquan Celadon Industry Union prepared the application. During this process the celadon artists, Zeng Huanming, Lai Ziqiang, JinPin and Chen Youxue, described their technology of firing in a Longquan Kiln. In addition to these, Master Xu Chaoxing introduced his methods an experience concerning adjusting the temperature in the kiln, the firing time and the amount of oxidisation or de-oxidisation to produce the desired colour. Moreover, Master Zeng Huanming introduced some basic formulas for making celadon glaze including mentioning plant ash and its effect on glazing color. All of this showed that the artists who control the traditional firing technology of Longquan celadon are not only well-qualified and thoroughly-experienced but also highly-respected and actively-supported regarding the work in their application.

The whole process by which the Longquan Celadon Industry Union arranged the application — and the close attention paid by the government to them — proves that they have considerable support throughout this area.

	5.b.
	Free, prior and informed consent:

During application of the heritage, Longquan Celadon Museum, Longquan Municipal Celadon Industry Association and successors and bases of traditional Longquan celadon firing technology are all informed before such application and are active in cooperation and voluntary acknowledge it (statement materials attached). 


	5.c.
	Respect for customary practices governing access:

There are some custom practices in Traditional Longquan celadon firing technology. Before the dragon kiln is fired, celadon craftsmen hold a memorial ceremony in their homes for empyrean fairy, then take the holy get oblation container to the Dragon kiln with burning incense, place it on the memorial nameplate at the head of the kiln and perform obeisance three times before firing the kiln. In addition, there are three situations where the kiln cannot be fired, These are no firing when someone has died in the village but has not been buried, no firing when someone is crying, and no firing if someone is passing carrying a dung barrel. 

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	Longquan Celadon Firing Technology was listed in the Directory of Representative Works of National Intangible Cultural Heritage on May 20 2006 with approval of the State Council of the People’s Republic of China.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Basic document
(required by evaluation)
Supplemental documents (optional)
Pictures
10 recently-taken pictures (required)
No more than 30 pieces
Video documents
Edited video (No more than 10m) (recommended fiercely）
No more than 60m
Audio documents
—

No more than 60m
Maps
—

No more than 3 pieces
Books
—

No more than 3 pieces


	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:

Xu Yuanruo, Elder Brother's Kiln and Younger Brother's Kiln, Baitong (Hong Kong) Press, Republic Version.

Zhejiang Provincial Cultural Relic Archaeological Research Institute, Report on Kiln Address in Longquan East District, Cultural Relics Press, 2005. 

Xu Dingchang, Collection of Works of Temporary Longquan Celadon Masters, Xiling Engraver Press Publishing House, 2007.

	8.
	Contact information 

	8.a.
	Submitting State Party: China

	8.b.
	Contact person for correspondence:

Yu Huiqing
99# Zhongshan East Rd. Long Quan City

Zhe Jiang Province, China

Tel.: 0086 0578 7260219, 0086 0135 75379789

Fax: 0086 578 7260219

Email: yuhuiqing666@163.com

	8.c.
	Competent body involved:

Intangible Cultural Heritage Protection and Research Office, Ministry of Culture, PRC. 

010-

Intangible Cultural Heritage Protection and Research Office, Department of Culture, Zhejiang Province 

0571-85212193

Intangible Cultural Heritage Protection Office, Longquan Municipal Pressing and Publishing Bureau 

0578-7260229

	8.d.
	Concerned community organization(s) or representative(s):

Zhejiang Provincial Celadon Industry Association in Secondary Vocational and Technical Schools, Jinsha Road No.21 Longquan City, 323700 Zhejiang Province 

Tel: 0578-7211678

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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