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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Algeria, Mali, Niger

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Practices and knowledge linked to the Imzad of the Tuareg communities of Algeria, Mali and Niger

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Imzad

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Imzad, Amzad, Inzad, Anzad, Emzad

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	 The Tuareg communities of Algeria, Mali and Niger. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	The regions of Ahaggar; Ajjer (Algeria/Libya); Adagh (Algeria/Mali); regions of Timbuktu and Gao, Azawagh (Mali/Niger); Tamesna (Mali/Niger); Aïr, Ader, the North of Maradi, Damergou (Niger), the region of Oudalan (Burkina Faso) and the region of Kinin to the East of Chad.

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address

	:

	contact@cnrpah.org

	Other relevant information:

	POUR LA REPUBLIQUE DU MALI :

SANOGO KLESSIGUE Abdoulaye

Directeur National du Patrimoine Culturel,  

Ministère de la Culture. Bamako / Mali,

Tel : 00 (223) 20 22 33 82 / 00 (223) 20 21 67 86 / 00 (223) 66 73 47 77

BP. 91 Bamako - Mali

sanogoklessigue@yahoo.fr

POUR LA REPUBLIQUE DU NIGER :

DANLADI Adamou

Directeur du Patrimoine Culturel au Ministère de la Jeunesse, des Sports et de la Culture, Niamey, Niger

Tel : 00 (227) 96 12 54 04 / 90 94 15 61 / 20 72 60 64

Mail : adm_danladi@yahoo.fr


	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) 

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	The Imzad refers to both the instrument and the type of music, emblematic of the musical genre of the Tuareg populations. 

The instrument is a single-string hurdy-gurdy made by skills only held by women. 

The fabrication process is divided into three phases:

- the preparation of the calabash from a dried and hollowed out pumpkin.

- the skin is pierced with one or two  sound holes .in the shape of rosettes.

- the preparation of the wooden components: the bridge is made of  two short sticks in the shape of a V, the neck connects one end of the instrument to the other by a bundle of horsehair and the bow, a wooden arched baton is stretched by horse hair.
The Imzad is played sitting down with the instruments placed on one’s knees. Occasionally, the female player covers with rosin or saliva the single string made of horsehair which is generally tuned to D.
During Imzad performances, the practitioner holds a central place that confers to her a status of mistress of the ceremony who regulates all participants’ behaviour. 
The practitioner’s head is slightly leaning in the direction of the instrument. The melodies are both poetic and musical.
Women perform traditional songs that relate to adventures and the feats of past heroes held in collective memory. Men accompany the Imzad performers with their own songs or songs from popular culture.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	The element’s bearers are: 

- the women who make the instrument,

- those who play the instrument,
- the men who compose, recite or sing the poems, 

- the women and men who participate with their voices by producing modulated or high-pitched cries and the ‘you-yous’ cries for women, 
- all camp members involved in the performance.

The Imzad is practised on the occasion of different ceremonies. The most important of these appears to be the Ahal ceremony that refers to a musical and poetic encounter that takes place in the camps. This encounter happens almost always under the management of a godmother called ‘tamghart n ahal’ who takes care of its organization and upholds the different moral, aesthetic and behavioural codes governing this institution.
The godmother is in charge of the conduct of the sessions. Poets seek to be close to her as it gives them double recognition: having the performer by their side and having their compositions reach the Imzad’s poetic and musical repertoire which establishes them and perpetuates them.

In Tuareg communities there is not a particular group who holds the knowledge and practice of the Imzad, as is the case for other craftsmanship, such as the forge, for example. Access to the knowledge of the Imzad is made by observation and transmission in daily life. Some persons become recognized and valued practitioners in the community due to their interest in the Imzad and their talent.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	The transmission and learning of Imzad musical knowledge is carried out orally according to the traditional method of observation and assimilation. This mode of transmission allows the socialisation of this knowledge that serves to perpetuate and reproduce the values and skills inherited from the past. In this way, the result of this cultural acquisition is directly put into practice and fits into daily life. Tamashek, the Tuareg language is the language of learning. The poet accompanying the Imzad music masters his own compositions; he can also learn by heart or by listening the compositions of other poets who he mixes with or of those he has heard reciting texts.
Like the musical songs, the transmission of these old compositions whose authors’ names are not remembered by collective memory and have thus become part of common cultural background, is carried out orally. Their survival and dissemination are intimately linked to that of the accompanying Imzad musical tunes.
In the three countries, the skills linked to the Imzad are nowadays transmitted by promotional activities such as the organization of Imzad competitions, the setting up of workshops for young girls to learn how to play the instrument, as well as events and other ceremonies such as festivals, celebrations, receptions, evenings and cultural gatherings.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	The playing of the Imzad is reserved for women who are the bearers of this art. The two main functions of Imzad are: it can be used for therapeutic reasons to drive away evil spirits and to alleviate the pain of the sick; the other function is recreational and consists of accompanying the poems sung by men. The Imzad is an instrument that glorifies the qualities of honesty and bravery of men who are seen as heroes. It is equally a means of communication and education. 
The sound of the Imzad is meant to come from the player’s feelings and interprets her moods. The instrument becomes a mediator that allows the player to reach a state where she can predict important events for the community. If the Imzad is unwilling to sound under the mistress’s fingers, a misfortune may happen. 
Due to the wide dissemination within the Tuareg society, the Imzad music constitutes the most emblematic socio-cultural practice of the society. Listening to this music allows men who have gone on often-long trips to remember the gentleness of the camps as well as their daily lives in their natural environment.
The music establishes the traditional status and role of women as earth mothers and reflects a common cultural membership of all these communities.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	The Imzad music is attributed to female knowledge and know-how whose survival is intimately linked the status of women in Tuareg society. Its performance favours the gathering of different social categories and classes, and arouses artistic and literary creation, encouraging cultural dynamism within this society. Its inscription will contribute to the economic promotion of women through the development of craftmanship and tourism.

Finally, the practice of the Imzad is compatible with international human rights instruments, the principles of respect among peoples and cultures as well as the encouragement of sustainable development. 

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The visibility and awareness of the importance of the intangible cultural heritage are currently hampered by the following factors:
- illiteracy and ignorance;

- the progressive degradation of the status of women;
- the use of a certain religious concept to devalue traditional ancestral practices;

- the idea that opposes modernity and tradition. 
The inscription of the Imzad will allow its revival, in the eyes of young generations, as an element likely to play a role in local development, more government accountability and awareness in the region’s States on the importance of the element and the intangible cultural heritage in general, and as a vehicle of cultural exchange between peoples.
Furthermore, the revival of the intangible cultural heritage will make these regions more attractive for international tourism, thus contributing to establish sustainable development within the communities.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	The knowledge and know-how linked to the practice of the Imzad are shared by the Tuareg communities spread out throughout the six Sahel-Saharan countries. Tamashek, the language of poetry that accompanies the Imzad melodies, the symbolic representations linked to nomadic space and the status of the woman are cultural values shared by the communities. 
Therefore, as the Imzad music is increasingly performed within a community setting open to the general public (and also people from outside the community) its inscription will be a unifying element and a factor of cultural rapprochement among communities themselves. 

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	All the experienced musicians know the entire repertoire of Imzad music, wherever they may be in the region. All the interpreters of the poetic texts of this music are supposed to learn by heart the tunes played by the musicians whose scores they accompany.

The wide dissemination of Imzad knowledge comes from the conditions and context of its performance which make Imzad shows places of artistic events, accessible to all.
The element’s inscription will give it such visibility that these gatherings around the Imzad may lead to intercultural exchanges with other communities, thus contributing to greater awareness and respect of the diversity of cultural practices.
Inscription of the Imzad will furthermore contribute to the enhancement of the status of women and generate a dynamic that encourages artistic and literary creation. 

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	Algeria: 
In 2002, Badi Dida carried out a census of the bearers of Imzad knowledge in Ahaggar and Ajjer. In October of the same year, six Imzad practitioners were selected in preparation for the supervision of two workshops of a dozen young girls in Djanet with the financial help of the European Union and the Algerian Ministry of Culture. This action was followed by the creation of two cultural associations in Ajjer and three more in Ahaggar in favour of the Imzad.
Mali: 


In 2009, the ‘Taghrift tinariwen’ association and the Jutta-Vogel foundation decided to help the Tuareg women of Kidal learn how to play the instrument and help to safeguard it. In June 2010, Mohamed ag Erless, a trained musician, identified a dozen women to be organized into workshops and train them. The attendees have around twenty traditional tunes to their credit. In November 2011, the group ‘Emzad de Kidal’ participated in the Camel Festival in Timyawin (Algeria) and performed in Bamako on 31 December 2011.
Niger:
In 2004, Issoufou ag Maha, the Mayor of Tchirozétine, and the travel agency ‘Croq nature’ created, with the support of UNESCO, the Association for Sustainable Development and Solidarity (ADDS) that aims to safeguard the Imzad through its transmission to young Tuareg girls. The training for about twenty girls started in 2004 under the supervision of one of the Imzad bearers, Ghaychata. Since 2003, an Imzad competition is held during every Aïr Festival.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	In Algeria:

Since 2003, there has been a systematic collection and recording of Imzad tunes, in order to supply a national intangible heritage database. Since 2008, the Imzad occupies a prominent place in the programme of the annual international Arts Festival of Ahaggar. The know-how linked to the practice of the Imzad is disseminated by the public media. A radio show is dedicated to the Imzad.

In terms of research, scientific studies on the practice of the Imzad music will be carried out and published.
In Mali:
The number of women who know how to play the Imzad is decreasing. There are fewer occasions when they can perform their art and when they do they play with close friends.
The cultural mission of Essouk participates in the safeguarding of the element and its promotion since its inscription on the inventory of the intangible cultural heritage.

In Niger:

In 1984, a first inventory of traditional music and games of Niger concerned the Imzad. In 1990, it was again identified in a general cultural heritage inventory. In 1993, the Imzad was the subject of a doctoral thesis.
The media contribute to the element’s promotion. Competitions on the Imzad are organized during every edition of the Aïr Festival, the ‘Takrist n Tada’ association was created to preserve the Imzad and to encourage its safeguarding.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	The measures proposed concern several points that we recommend be grouped around the following major axes:

1- INVENTORY MAKING: 
The inventories should be multiplied by proceeding to the precise identification of practitioners and bearers of Imzad knowledge in the national data files of the different countries.
2- TEACHING AND RESEARCH:
National research programmes on the practice of the Imzad should be created and encouraged. The teaching programmes should include initiation to and training in ethnomusicology to attract and train young students in this area. This teaching, as well as the initiation to research that comes from it, should be systematised in the academic centres located close to the regions where the Tuareg communities live. The National Centre of Prehistoric, Anthropological and Historical Research (CNRPAH) and the university of Tamanrasset in Algeria could have this type of teaching and research. It could even be spread throughout the North of Mali and Niger, welcoming students from these different regions. The CNRPAH already has an ethnomusicology laboratory specialized in Saharan areas.

In waiting for the setting up (or development) of this ethnomusicology teaching, systematic recording of Imzad poetry should be carried out in view of constituting a body of knowledge that could serve as an educational tool to spread the transmission of Imzad knowledge. In the same way, it is urgent to carry out exhaustive recordings of Imzad music with the communities of the different countries.
Support funds for the publication of studies and audiovisual documents should be created to take part in the visibility of this type of studies on the practice of the Imzad.

Algeria offers to soon hold an international symposium bringing together researchers specialized in the area who will be in charge of drawing up useful recommendations in the revival of Imzad practice.
3- ACTIVITIES:
Interest in the Imzad should be stimulated by the creation of associations of practitioners and bearers of Imzad knowledge as well as of any person who may become involved in the safeguarding and promotion of this practice.
The Imzad’s status in festivals should equally be strengthened where festivals exist or create them where there are none.
One of the purposes of this activity would consist in disseminating ideas held in the UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage in order to reduce the negative influences that contribute towards the acceleration of the decline of the status of women and Imzad practice.
4- INFORMATION:

Foster the creation, production and broadcasting of audio-visual programmes on the practice of the Imzad. Local and national radio and television could play an important role in the dissemination of this documentation. Furthermore, it is clear that the broadcasting of these programmes will allow members of the communities who do not bear the element to familiarise themselves with it, thus granting it more importance. This type of action could play a significant role in the dissemination of positive images of the communities and, in this way, contribute to the mutual respect and rapprochement between communities.
5- TRANSMISSION OF KNOWLEDGE:

This can be done by creating learning workshops with the communities who want to be involved. Bearers should be especially encouraged, with material assistance, to transmit, their knowledge during the workshops and young girls to participate in them.
The organization of these workshops should be initially left to local initiative. At a second stage, the facilitator of the transmission of Imzad practice should be able to meet to reach more structured action. Finally, these facilitators should be able to (with the help of the States Parties) meet to discuss about their different experiences with the local communities in order to reach shared perspectives.
It would be desirable that the States Parties concerned by this project encourage the emergence and development of regional groupings around the practice, transmission of and research on the Imzad.

6- SUSTAINABLE ECONOMY:
The development of new socio-economic functions for the Imzad music should be thought about, most notably within the framework of tourism and craftsmanship. The few experiences carried out here and there should be systematically studied with a view to extending them to other communities, where possible.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	Safeguarding measures should be supported by the following decisions: 

1- First of all, the bearers of the Imzad should be morally supported. This support should be expressed by public recognition of their knowledge. Needless to say, this recognition should be accompanied by financial support that should allow the bearers (especially women) to raise their living standards a little.
In parallel, this support should equally concern the facilitators from associations who devote themselves to the promotion and safeguarding of the element.
2- The creation of management committees of the safeguarding programme within the different communities. The aim of these committees will be to participate in the dissemination of the idea of intangible cultural heritage and function as a bridge between the communities and the national institutions. In addition, these management committees will be particularly aware of assessing possible negative impacts of the practitioner and element’s use for solely commercial purposes.

3- To favour a synergy, at a national and regional level, of the public or private bodies that could participate in the promotion of the Imzad. 

4- To create a national and regional observatory dedicated to the practice of the Imzad.

5- Establish a national and international prize to reward the best works that contribute to the promotion of Imzad practice. 

6- The financing of research programmes on the Imzad music.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	In the case of Algeria: the communities who practise the Imzad are regularly involved in safeguarding and enhancing intangible cultural heritage programmes, particularly on the occasions of the Tamanrasset and Djanet festivals. The public authorities encourage the creation of cultural associations for the transmission of the Imzad. The work of gathering the active support of the communities to the preparation of the inscription of this element on the UNESCO Representative List has allowed to measure the attachment of these communities to the project and durability.

In the case of Mali: resource persons and opinion leaders have been associated to the action of Mohamed ag Erless since 2009. There have been many contacts with practitioners, followed by the identification of future trainees. Long trips to camps have allowed to find the bearer who transmits knowledge to young girls. Upon the inauguration of workshops, the rules of procedure were developed with the participation of the learners to insist, among others, on the attendance of this training.
In the case of Niger: contacts have been made with all community members involved in the Aïr. Following their parents’ consent, about twenty young girls were chosen to join the schools for learning the Imzad. Schools were created in Afara, Gougaram and Agadez (see www.croqnature.com). From this first experience, the Ministry of Culture planned to relaunch this school project and increase the learning centres.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Centre National de Recherches Préhistoriques, Anthropologiques et Historiques.
Name and title of the contact person:

Slimane HACHI, Directeur général du Centre National de Recherches Préhistoriques, Anthropologiques et Historiques.  

Address:

03, rue Franklin Roosevelt, 16500 Alger     

Telephone number:

00 213 21 71 73 17 / 00 213 661576 282
Fax number:

00 213 21 71 73 17     

E-mail address:

contact@cnrpah.org
Other relevant information:

Pour le MALI :

Direction du Patrimoine Culturel au Ministère de la Culture à Bamako.

au niveau local : Mohamed ag Erless, chef de la mission culturelle à Kidal.

Pour le Niger :  

Direction du Patrimoine Culturel au Ministère de la Jeunesse, des Sports et de la Culture, Niamey, Niger.
Au niveau local :

Ibrahim Manzo Diallo, journaliste écrivain à Agadez (Tél. : 00 227 94 61 50 00)

et Issoufou ag Maha, Président de l'ADDS à Tchizorérine. (Tél. : 00 227 97 64 71 20).   



	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	In the last ten years, awareness-raising and training workshops, supervised by officials in conservation and valorisation of the national offices of the cultural parks of Ahaggar and Tassili n'Ajjer (Algeria), have been organized. These workshops concerned facilitators from cultural associations, practitioners and bearers of knowledge linked to the Imzad and members of elected assemblies, with a view of raising awareness on the importance for the knowledge linked to the Imzad to be inscribed on the Representative List of the Intangible Cultural Heritage of Humanity.
With the help of word-of-mouth, the idea of preserving the knowledge linked to the Imzad became a well-identified goal at least within the group of people linked in one way or the other to the Imzad. 

The participation of the bearers of this knowledge and the practitioners is particularly positive during the different collection and compendium phases linked to the Imzad (knowledge, know-how and practices).

On the other hand, it must be underlined that reluctance or certain discomfort is often noted when the subject of the Imzad and its practice is broached. This reluctance (that can also include negative behaviour of rejection of this knowledge and practice) is linked to the dissemination of a certain rigorist concept of religion that condemns, in the strongest possible terms, the social and cultural practices based on diversity. 

Regarding the active participation of the community to the elaboration of the nomination, it is evident that concrete questions such as literacy or poor writing prevents numerous members of the communities in participating effectively in writing and elaborating the nomination. These peoples were able to more often participate by supporting the Imzad revival project after having become aware of it and especially by helping to identify the bearers (men and women) of the Imzad knowledge as well as to the work of recording, transcription and translation.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Awareness-raising and information workshops organized by the National Office of the Ahaggar cultural park and the National Office for the Tassili n'Ajjer cultural park were aimed at explaining the interest of having this music inscribed on the Representative List of the Intangible Cultural Heritage of Humanity. Following these workshops, community organizations, the elected community assemblies and the Imzad practitioners have shown their support to the preparation of the nomination by written commitment, in their vernacular language, Tamashek, translated into French and Arabic, and signed attached to this form. 

The same is true for Mali and Niger.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	In contrast to the accompanying poetry, held and proclaimed by men, the practice of the Imzad that is usually carried out during Imzad performances is exclusively feminine. Beyond this characteristic, there are no restrictions or prohibitions likely to limit access to or the practice by members of the Tuareg community.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Association RAP Brek touareg
Name and title of the contact person:
AMMARI Driss ben Barka (Président)
Address:
Maison de l'Artisanat, Djanet, Illizi, 033100
Telephone number:
E-mail address:
Other relevant information:
Association d'apprentissage de l'imzad à Tin Tarabine

Madame Chetima BOUZAD, présidente de l'association

Village de Ti n Tarabine, commune de Tazrouk, Tamanrasset

00213 661760360

Association "Sauver l'imzad".

Mma Farida SELLAL

Tel : 00213 661 400 667

Fax : 00213 29 34 41 20 

Email : Ighiba2005@yahoo.fr

contact@imzadanzad.com ou dassine@gmail.com

Pour le MALI : 

Association "Taghrift Tinariwen et la Fondation Jutta-Vogel

Communauté : Ecole Emzad de Kidal

Noms des personnes à contacter : Mohamed ag Erless, directeur de l'école et Nina Walet intalou de l'association.

adresse électronique : ag erless @yahoo.fr

Pour Le NIGER : 

Association pour la Culture, la Liberté et l'Instruction

Personne à contacter : Ibrahim Manzo Diallo, Agadez 

Mail : airhorizoncom@yahhoo.fr



	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	Algeria:
A ministerial decision n° 195 of 27 November 2010 which inscribes the practices, knowledge and know-how linked to the Imzad on the national database of intangible cultural heritage, is attached to this file.
Mali: 

The element is included in the inventory of elements selected following the inventory pilot project of intangible cultural heritage in the regions of Sikasso, Koulikoro, Ségou and Gao. The element was inscribed in the intangible cultural heritage inventory by decision n° 2012000039 MC-SG on 02/03/2012.

Niger:
In 2011, the Imzad was inscribed in the general intangible cultural heritage inventory of Niger.

	6.
Documentation 

	6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
  cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
  edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
  cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	AUGIER, P.

-1968. - «Quelques observations sur les échelles musicales des Touaregs de l'Ahaggar». Libyca 16, p. 163-70.

-1971. - «La polyrythmie dans les musiques du Sahara». Libyca 19, p. 217-34.

-1972. - «Ethnomusicologie saharienne: les documents sonores recueillis récemment en Ahaggar et au Gourara». Libyca 20, p. 291-311.

BADI D. 

- (2007), L’imzad : une musique millénaire touarègue, Alger : Edit. ENAG (220 pp.)

-(2007), « La généalogie d'un genre musical: l'imzad », CNRPAH, Alger.

BALOUT L. et SAUTIN A.

1958. - «Le jeu de l'imzad», Annales de l'Institut d'études orientales 16, p. 207-19.

BOREL F.

1986. - «La vièle, le tambour et les génies du mal», in:J. Hainard et R. Kaehr (éds.), Le mal et la douleur, Neuchâtel: MEN, p. 199-205.

-1989. - "Une vièle éphémère: l'anzad touareg du Niger", Cahiers de musiques traditionnelles (Genève) 2, p. 101-124

-1984. - "Quelques observations à propos des Objets Vibrants Non Identifiés", in: Jacques Hainard, Roland Kaehr (éds), Objets prétextes, objets manipulés, p. 57-64. Neuchâtel: Musée d'ethnographie

-1994. - Disques: Imzad du Tassili N'Ajjer. 1 CD Al Sur/Média 7 ALCD 122, 1994; Tindé du Tassili N'Ajjer. 1 CD Al Sur/Média 7 ALCD 123, 1994; Hoggar. Musique des Touareg. 1 CD Le Chant du Monde LDX 274974, 1994; in: Cahiers de musiques traditionnelles (Genève) 7, p. 308-310.

CARD C,


-1979. - «Anzad music in Niger: the emergence of a national style» Conference presented at the 24th annual meeting of the Soc. for Ethnomusicology at Montreal, Oct. 13th, 1979

CARD W. C.

-1994. - «Regional style in Tuareg Anzad music», in: Ellen C. Leichtman (ed.), To the Four Corners, A Festschrift in Honor of Rose Brandel, Warren (MI): Harmonie Park Press, p. 81-106.

BRANDES E.

-1989. Die imzad-Musik der Kel-Ahaggar-Frauen in Südalgerien. Orbis Musicarum Bd. 4. Göttingen, 239 S.,Transkriptionen und MC.

-2007. Les caractéristiques d’imzad dans la tradition: instrument, jeu, répertoire – Menacé ou enrichi par le Moderne ? 1er Colloque International sur l'Imzad. Tamanrasset. Recueil de communications. Algier. S. 72-77.

-2010. L'imzad au nord du Mali - Une cause perdue pour cet instrument en péril? 2ème Colloque International sur l'Imzad. Tamanrasset. Recueil de communications. Alger. En préparation.

-2011. Eine Imzad-Schule für Kidal im Norden Malis. Vortrag: Tagung des Nationalkomitees des International Council for Traditional Music (UNESCO). Hildesheim. En préparation.

MECHERI-SAADA N.

-1994. - Musique touarègue de l'Ahaggar (Sud algérien), Paris: Awal-L'Harmattan. - 252 p. ISBN 2-7384-2566-6.

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Monsieur Slimane HACHI
Title:
Directeur général du Centre National de Recherches Préhistoriques, Anthropologiques et Historiques (CNRPAH), Alger, Algérie.
Date:
28 March 2013 (revised version)
Signature:
<signed>


	Name:

M. Klessigué Abdoulaye Sanogo
Title:
Directeur National du Patrimoine Culturel du Mali
Date:
28 March 2013 (revised version)
Signature:
<signed>


	Name:

Kounou Hassane
Title:
Ministre de la Jeunesse, des Sports et de la Culture
Date:
28 March 2013 (revised version)
Signature:
<signed>
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