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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	India

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Sankirtana, ritual singing, drumming and dancing of Manipur

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	মণিপুরগী সংকীর্তন

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	There is no other name by which the element is known.

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	Sankirtana is practised primarily by the Vaishnava community of the plains of Manipur, a State in north-eastern India.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	Sankirtana is concentrated in the plains of Manipur in north-eastern India, and is besides practised by the Vaishnava Manipuri population settled in the neighbouring States of Tripura and Assam.

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	mail@sangeetnatak.gov.in


	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) 

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	Starting with ritual observances which involve singing and dancing in the temples of Manipur, Sankirtana encompasses an array of arts performed also in the home and the street to mark occasions of religious import and stages in the life of the Vaishnava people inhabiting the Manipur plains. The theology and lore of Krishna is central to these performances, but they assimilate in their rendering formal features carried over from music and dance in Manipur’s pre-Vaishnavite past.  The core of Sankirtana practice is to be found in the temple, where it narrates through song and dance the lives and deeds of the Lord. These are typically presented in the round, in a hall (Mandapa) attached to the temple before devotees. The main repertoire consists of Nata Pala, which is performed all over the Manipur valley. The Ariba Pala and Manohar Sai Pala, less often in evidence today, are also temple-centred. Outside the temple, Sankirtana assumes forms such as the Holi Pala celebrating the festival of colours in springtime or Shayan performed in the winter months. Khubak Eshei is celebrated within the temple during the rains, marking the chariot festival of the Lord.  In the setting of the home, Sankirtana is offered as prayer at all life-cycle ceremonies, such as the ear-piercing ritual (for both males and females in childhood), the donning of the sacred thread (for adolescent males), marriage, and the rites of passage at death. Thus pervading the life of the Manipuri Vaishnava, Sankirtana is regarded as the visible manifestation of God.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	The bearers and practitioners of this element are men and women of the Manipuri Vaishnava community living in the State, and in adjoining Assam and Tripura.  All members of the community are involved in Sankirtana as performers or spectators. Even the lay devotee can perform the music and dance of Sankirtana alongside professionals if he or she has the requisite talent. 

Sankirtana is practised by both men and women of the community, and there are specific roles for the two sexes. Women’s Sankirtana renders the narratives in song, and its associated dances are different from those of men’s Sankirtana. Both are highly evolved art forms and are performed by respected professionals as well as lay persons. In terms of music alone, Sankirtana is acknowledged as a major form of Indian music, and the songs are usually sung at a high pitch with instruments distinct to the genre; there are various ornamentations peculiar to the style. The performers never fix a fee for their performance. No fee is demanded by the teacher to teach Sankirtana. The dignity and flow of aesthetic and religious energy felt in the traditional ambience of Sankirtana cannot be witnessed in any corresponding form of performance in India. There are emotional moments when the audience is moved to tears and members prostrate themselves before the performer, both sharing the ecstasy.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	The knowledge and skills of Sankirtana are traditionally transmitted individually from mentor to disciple. Currently, Sankirtana is also being passed on through institutional training alongside the traditional system. Performance takes place in a hall (Mandapa) attached to the temple or in the courtyard of a home designed for the purpose, with the audience seated all around.  

The performance norms are dictated by a strict code. The season of the year and the time of the day, among other factors, determine the nature of performance. As per norms, performers do not ask for a fee or complain if the fee offered does not match their professional standing. Once they accept an engagement, they must honour it.

Performers enter the stage bowing to the deity, and to the audience, before taking their place. Professionals specializing in the associated rituals ceremonially offer sacred objects such as incense, lamp, sandal-paste and flowers to the deity before ‘sanctifying’ the artists and the spectators. 

Various instruments are used in Sankirtana performance, importantly drums and cymbals. In a typical Sankirtana performance, there are two drummers and about ten singer-dancers. However, Dhumel-sankirtana is a drum ensemble comprising fourteen drummers. The drummers also sing and dance while playing their instruments. The drums are capable of a wide range of tones from the softest whisper to the reverberating sound of thunder, enriching the experience of the narrative. The conch-blower plays two conches simultaneously at specific moments, enhancing the mood of the Sankirtana and establishing the sanctity of the performance.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	Sankirtana has two main social functions today. In the first instance, it acts as a cohesive force within Manipur’s Vaishnava community, bringing people together in the temple, on the streets, and the home on various festive occasions throughout the year. At a time when communities around the world exhibit a tendency to break up under the pressure of economic forces, the importance of such an instrument of cohesion cannot be overstated. The connection Sankirtana has with the life of the individual, through life-cycle ceremonies, has a special significance in this context, as it establishes and reinforces relationships between the individual and community at crucial moments in life. Secondly, Sankirtana’s social function operates in the security it provides to its large population of professional practitioners. This ensures continuing recruitment to the art and its transmission to generations of artists.

Culturally, Sankirtana works today, as in the past, to give expression to the innermost joy, sorrow, and hope of an entire people brought out through artistic devices fashioned in Manipur’s ancient past, and recast in terms of Vaishnava lore after that religion came to the Manipur valley. Thus Sankirtana assimilates the past in forms of durable beauty, making for cultural continuity, and inviting into its fold new generations of Manipur’s Vaishnavas settled within and outside the State.

The meaning Sankirtana carries lies in the spiritual universe that it helps to create through aesthetic means, to which the Manipuri Vaishnava turns both for succour and a sense of identity.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words


As it has developed in relative isolation at a geographical location largely inaccessible to the outside world, Sankirtana has relied not only on indigenous artistic resources, but also on materials of local provenance for its practice and presentation. It works in complete harmony with the natural world, whose presence is suitably acknowledged through its many rituals. Sankirtana is thus a fine example of sustainable cultural practice, a model that can be applied to the preservation of any living culture.

	

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The inscription of the element on the Representative List would bring it into worldwide focus. The organic relationship that Sankirtana has with the people practising it can thus be propagated on a global scale. Stage performances of Sankirtana are generally tailored for entertainment and are therefore bereft of the feeling and character of Sankirtana in its own home. Exhibited in its original form, using the traditional performance space complete with rituals, the art’s umbilical relationship with the society can be demonstrated to the world outside. Inscription of the element is seen as a way to refurbish its intra-social relationships, and also raise awareness of the element at national and international levels. In the absence of wider recognition, Sankirtana may well fall prey, in the long run, to the logic of show business which runs contrary to the spirit of the art.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	The inscription will encourage dialogue among communities as with growing international interest. Sankirtana will open up new sites of communication. Through physical presentation of Sankirtana, as well as dissemination through public lectures and the print and electronic media, an effective dialogue can be established between diverse groups and individuals, enhancing human creativity. Growth and exchange of knowledge about Sankirtana can be expected to lead to an understanding of how people born to an art get involved in it. Within the academic disciplines of sociology and anthropology, Sankirtana and its inextricable relationship with the Manipuri people can open up a rewarding field of study. It will provide exposure to an art of ancient origin and protect it from misrepresentation. The art is under-represented internationally today, and inscription will provide it the recognition it deserves. Consequently artists, too, will feel a sense of belonging with the world community.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	The inscription can promote respect for cultural diversity and human creativity inasmuch as it holds before the world a whole range of performed arts perfected in relative isolation. This is likely to stimulate a process of appreciation of the arts of various civilizations. Sankirtana has the potential of demonstrating human creativity in many ways, not only in developing a large body of music and dance, but also in devising performance space, costume, and a wealth of literary work. In its core form of prayer in the temple, it is an outstanding example of creativity harnessed to devotion, generating artistic forms of lasting aesthetic value.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	The viability of the element has been ensured by social support that has kept the art alive through centuries. Every Manipuri of Vaishnava faith is involved with the form, either as a performer or patron. King Bhagyachandra, who conceived the Nata-sankirtana form, was himself a great performer.
In the present context, the Government of India through its Ministry of Culture has adopted various schemes for the protection of the art. These provide financial assistance to professional groups and individuals, similar support for research projects, as well as fellowships and scholarships to talented artists. 

At the Jawaharlal Nehru Manipur Dance Academy, Imphal, established in 1954, Sankirtana is one of the main subjects on the curriculum. The Academy organizes festivals both inside and outside the State of Manipur to propagate the art. It has published books on the principal aspects of Sankirtana, namely Pung, Cholom, and Eshei. Sangeet Natak Akademi, India’s National Academy for Music, Dance, and Drama (of which the Jawaharlal Nehru Manipur Dance Academy is a constituent body), has conferred Awards on more than thirty gurus of Sankirtana. 

The Manipur State Kala Akademi, Imphal, established in 1972, has also contributed to the cause of Sankirtana by organizing festivals, publishing books, honouring artists, supporting research work, and organizing lectures and workshops. The Directorate of Art and Culture, Government of Manipur, is yet another agency supporting Sankirtana.

The Pala Loishang, a traditional regulatory body of devotional arts attached to the Shree Govindajee temple, is a guardian of Sankirtana practice, and has a role in ensuring observance of norms of performance.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	Traditionally, the community of Manipur’s Vaishnavas has been the chief guardian of the element. It has set high value on the heritage of Sankirtana and has supported it directly by participation. The tradition has also been nurtured by the rulers and members of the royal family who have themselves participated in performances and contributed to the development of the art. 

In its current efforts to safeguard the element, the concerned State Parties have endeavoured to protect the element through documentation of the work of masters in the field, their training styles, performances, etc. Intensive training programmes in the performance of Sankirtana, particularly the forms of Ariba Pala and Manohar Sai, have been initiated. Festivals featuring several varieties of Sankirtana, in Manipur and outside, have also been held with State support with a view to safeguarding the element. 

Research projects and publication of books including translations of existing texts have also begun. Pala Loishang, the regulatory authority for Sankirtana, has been strengthened through financial assistance. Several leading teachers and artists have established centres for the promotion of Sankirtana. Some groups of individual performers and teachers are also engaged in promotional activities at national and international levels.

 Financial support is proposed to be given to artisans making the Pung and Kartal, musical instruments used in Sankirtana. Training in Sankirtana is proposed to be included in the curriculum of academic institutions in Manipur. There is provision for regular enhancement of financial support for such work in the future.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	The measures proposed to help ensure that the element’s viability is not jeopardized in the future centre around the preservation of Sankirtana as part of the social, religious, and cultural life of the Vaishnava population of Manipur. When the worship of Vishnu began in the region during the fifteenth century, the people of Manipur fashioned an array of arts in the service of the deity. The concept of Sankirtana, which came from outside, was thus assimilated in Manipur, and indigenized in its character and practice. This evolution reached its pinnacle in the eighteenth century, giving birth to the now renowned forms of Ras Leela and Nata-sankirtana. The Vaishnava community created, supported, and transmitted this tradition. In this manner, Sankirtana has come to be accepted as a vehicle of worship by the community. Basically, it consists of a framework of sacred rituals and ceremonies performed before an assembly of devotees; into this is woven a fabric of narrative singing and dancing appropriate to each occasion for Sankirtana. The fact that the entire society has been involved in the preservation of Sankirtana can be counted as the greatest asset for its survival and development.  

Besides being synonymous with worship, Sankirtana is linked with the important stages of a person’s life. There is a specific Sankirtana performed at the first ear-piercing ceremony of a child. The sacred-thread ceremony is similarly commemorated with a Sankirtana session. Shraddha, the Hindu ritual of death, is also marked by a session of Sankirtana. During a marriage ceremony, the couple take their marriage vows by going round the Sankirtana Mandala; to them, the Sankirtana represents divinity, which is symbolized by the sacred fire at marriage ceremonies elsewhere in India (in the Hindu context).

The traditional method of imparting this knowledge – from mentor to disciple – has nurtured the element over a period of centuries. As several teachers have institutionalized this training in their schools, Sankirtana is now also taught outside the traditional setting. The Government of India through the Ministry of Culture has set up institutions (fully funded by the Government) to impart instruction to students. Groups of performers and teachers, with government support, are also engaged in promotional activities in service of Sankirtana both nationally and internationally.  The art form has now spread beyond the borders of Manipur, as Manipuris have begun to settle in various parts of India. A tradition once nurtured by its rulers is now being practised in Assam, Tripura, and among pockets of settlers elsewhere in India. The Union Ministry of Culture, Sangeet Natak Akademi, and other institutions have adopted measures to preserve this heritage of the nation. 

To ensure the element’s viability in the future, stage performances meant to create an awareness of this art are presented. This is done keeping in mind the need for the cultural integration of the nation. Supporting literature is published, lectures organized, and the media utilized to generate an effective dialogue on this element, projecting the Sankirtana tradition before a national and global audience.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The Government of India through its apex organization for music, dance, and drama – Sangeet Natak Akademi – has adopted policies and programmes to safeguard this element and preserve it as the heritage of the nation. The Akademi in turn finances and administers the Jawaharlal Nehru Manipur Dance Academy at Imphal, a national institution of Manipur’s traditional performing arts. This demonstrates the commitment of the State to the cause of preservation of the Sankirtana tradition. Further, it may be mentioned that after the declaration of Kutiyattam, Vedic Chanting and Ramlila as masterpieces of oral and intangible heritage by UNESCO, the Government of India has launched a special scheme for the preservation of Intangible Cultural Heritage in India, which is managed by Sangeet Natak Akademi. If the proposed element, Sankirtana of Manipur, is inscribed on the Representative List of UNESCO, it will receive substantial support under this special scheme.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	The communities, groups and individuals involved in planning the proposed safeguarding measures consist of the entire Vaishnava community of Manipur including those settled outside the State in Assam and Tripura. Their involvement is both as the practising fraternity of Sankirtana and as spectators. This community is extremely conscious of its heritage and supports Sankirtana even through its own resources in order to preserve the tradition. Teachers of Sankirtana who have upheld the tradition by their devoted practice have now introduced institutionalized training in the field. Also, they have now been persuaded to come forward to assist in the documentation of masters in the performance of Sankirtana, particularly in the uncommon forms of Ariba Pala and Manohar Sai. Support is also being provided to researchers in pursuing their projects and authors in the publication of books. Efforts have been made to strengthen the functioning of the Pala Loishang, the traditional arbiter of Sankirtana performance. To ensure better production of the instruments used in Sankirtana, programmes in the making of these instruments have been initiated.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

1. Sangeet Natak Akademi

2. Jawaharlal Nehru Manipur Dance Academy

3. Pala Loishang of Shree Govindajee Temple Board
Name and title of the contact person:

1. Ms Helen Acharya, Acting Secretary, Sangeet Natak Akademi

2. Mr Laipubam Upendro Sharma, Director, Jawaharlal Nehru Manipur Dance Academy

3. Mr Atom Ibetombi Singh, Secretary, Pala Loishang of Shree Govindajee Temple Board
Address:

1. Sangeet Natak Akademi, Rabindra Bhavan, 35 Feroze Shah Road, New Delhi - 110001

2. Jawaharlal Nehru Manipur Dance Academy, Imphal - 795001 Manipur

3. Pala Loishang, Shree Govindajee Temple Board, Palace Compound, Imphal - 795001 Manipur
Telephone number:

1. +91-11-23387246-48

2. +91-385-2440863

3. +91-9774123998
Fax number:

1. +91-11-23385715

2. +91-385-2440863
E-mail address:

1. mail@sangeetnatak.gov.in 

2. jnmdaimp@gmail.com


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	The group which has actively participated in preparing and elaborating the nomination at all stages is linked to the Government of India. The individuals comprising the group involved in preparing and elaborating the nomination of the element represents the entire Vaishnava community of Manipur and its Sankirtana-practising fraternity. The community has succeeded in preserving the form as a living tradition, giving it social support in the form of patronage and participation. Thereby, the art has grown in significance through the passage of centuries. Because of its religious nature, every Manipuri Vaishnava is involved with Sankirtana either as a performer or spectator on various occasions round the year. The community has been taken into confidence by the State Party and involved in the entire process of nomination. The community has affirmed its faith and consent to the nomination and extended to it its active support. In preparing the documentation for the nomination, the individual who has been primarily involved is Guru R.K. Singhajit Singh, scholar and exponent of Manipuri dance and music. In connexion with this process, he has consulted the following institutions: 

Jawaharlal Nehru Manipur Dance Academy, Imphal. 

Manipur State Kala Akademi, Imphal.

Pala Loishang of Shree Govindajee Temple Board, Imphal.

Ariba Pala Association, Imphal.

Manohar Sai Sabha, Imphal.

Guru Gulapi Nata Sankirtana Academy, Imphal.

 In addition to the above institutions, the following individuals have also been consulted in the process: Guru S. Thanil Singh, Guru L. Lakpati Singh, Guru E. Choubhal Singh, Guru N. Shyamchand Singh, Guru Ksh. Thouranishabi Devi, Guru Y. Gambhini Devi, Guru Y. Ranjana Devi, Guru A. Tombinou Devi.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Consent enclosed.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	Customary restriction in the practice of the Sankirtana of Manipur is non-existent. The element is transmitted as a total religious art and an expression of the community spirit. Thus secrecy or obscurity instilled by customary practices does not find place here. Therefore, there will be no hindrance in implementing the plans under the inscription.  

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
1. Pala Loishang of Shree Govindajee Temple Board

2. Guru Gulapi Nata Sankirtana Academy

3. Nata Sangeet Academy and Research Centre
Name and title of the contact person:
1. Mr A. Ibetombi Singh, Secretary, Pala Loishang

2. Mr L. Lakpati Singh, Director, Guru Gulapi Nata Sankirtana Academy

3. Mr N. Shyamchand Singh, Director, Nata Sangeet Academy and Research Centre
Address:
1. Pala Loishang, Govindajee Temple Board, Palace Compound, Imphal – 795001

2. Kwakeithel Nganapi Thong, Imphal – 795001

3. Yaiskul Janmasthan, Imphal – 795001
Telephone number:
1.  +91-9774123998

2.  +91-9862484580

3.  +91-9856889047
E-mail address:


	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	Sankirtana of Manipur is included in the National Inventory prepared by Sangeet Natak Akademi, an autonomous institution under the Ministry of Culture, Government of India. Since the time it was established in 1953, Sangeet Natak Akademi has been active in the promotion and preservation of the performing arts in association with concerned communities.

Audio and video material on the Sankirtana of Manipur is available in the Akademi’s archives. Similar documentation capturing the various characteristics of Sankirtana in Manipur – its performance, rituals, its association with the community, etc. – is also available at other institutions such as the Jawaharlal Nehru Manipur Dance Academy, Imphal; the Guru Gulapi Nata Sankirtana Academy, Imphal; the Shree Shree Govindajee Temple Board, Imphal; The Manipur Ariba Pala Bangdesh Samiti, Imphal; the Nata Sangeet Academy and Research Centre, Imphal, among others.

Sangeet Natak Akademi’s archives hold approximately 40 hours of video of Sankirtana performance including 25 solo performances and 18 group performances; and 22 hours of audio, which includes 15 solo artists and four group presentations. In addition, about 5000 colour and black-and-white photographs are also available in the Akademi. This holding is in conformity with articles 11 and 12 of the Convention.

www.sangeetnatak.gov.in

	6.
Documentation 

	6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	     

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Ms Helen Acharya
Title:
Acting Secretary, Sangeet Natak Akademi
Date:
5 April 2013 (revised version)
Signature:
<signed>



RL2013 – No. 00843 – page 12
RL2013 – No. 00843 – page 11

[image: image1.png]