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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Mongolia

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material. 

Not to exceed 200 characters

	Mongolian calligraphy

	B.2.
Name of the element in the language and script of the community concerned, if applicable

This is the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1). 

Not to exceed 200 characters

	Монгол уран бичлэг
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	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known. 

	None 

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 

Not to exceed 150 words

	Mr. Jalair Dovdon Batbayar of craftsmen families  of Govi-Altai province and his followers are the practitioners who inherited Mongolian Calligraphy. The element is being practiced and developed by non-government organizations such as "As" Calligraphy Center, "Federation of Modern Mongolian Calligraphers," "Script and Culture Center" and concerned individuals.
Besides these organized communities, there are individuals who independently learn caligraphy and teach it to children in various children's development centers, schools and children's art centers. 

The office of the President of Mongolia is one of the concerned subject to keep the caligraphy tradition. The office of the President of Mongolia hires a caligraphy writer in order to produce important national award documentation and diplomatic correspondence. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	Mongols used numbers of different alphabets throughout of its history. Therefore Mongolian cultural region is one of the earliest places developed calligraphy. Mongolian calligraphy is widespread in all parts of Mongolia, among the Mongols in the regions of Inner Mongolia, Qinghai, Xinjiang in China, and in Buryatia and Kalmukia in Russia. There we have rock paintings with scriptures and manuscripts transmitted to our generation. 

	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 performing arts

 social practices, rituals and festive events 

 knowledge and practices concerning nature and the universe

 traditional craftsmanship 

 other(s) (                                   )

	F.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination and for one person in each State Party involved.

	Title (Ms/Mr, etc.):

Mr
Family name:

Gundegmaa
Given name:

Jargalsaikhan
Institution/position:

Secretary-General, Mongolian National Commission for UNESCO
Address:

Government Building-11, Revolutioners' Avenue, P.O. - 38, Ulaanbaatar
Telephone number:

(976)-11-315652
Fax number:

(976)-11-322612
E-mail address:

mon.unesco@mongol.net
Other relevant information:

Alternative contact: S.Yundenbat, Head of Intangible Cultural Heritage Division, Center for Cultural Heritage of Mongolia, Ministry of Culture, Sport and Tourism


	1.
Identification and definition of the element

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’. 

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words

	In the centre of an exhibition hall, a brush-created painting looks like a shining sun. Upon carefully examination, the viewer recognizes the word “tengre” in Mongolian script, which means ‘the sky’. This painting as well as writing is a modern artistic development of the ancient craft of Mongolian calligraphy.

Mongolian calligraphy is a 1000 years-old writing system that vertically connects continuous strokes together to create a word. Letters of Mongolian script have been created and taught by nomads from generation to generation. Whatever style it is written with, it is easy to read it if one knows the 90 letter forms that all read phonetically. Ancient nomadic Mongolians roamed in their vast territory and used simple oral descriptions to convey knowledge to each other.

Therefore, the letters of Mongolian scripts are meant to be taught and explained not only in written form but also orally. For example, there are six main strokes used in creating letters for Mongolian calligraphy. They are named as titim, shud, shilbe, gedes, num and suul which translate into English as head, teeth, stem, stomach, bow and tail respectfully. A herder mother could teach to her son on the pasture that letter “ba” is depicted as “stomach and bow”, while letter “a” is depicted as “a tooth”. This kind of oral depiction of letters was very useful during  long dark winter nights when herders and their children could not enjoy sufficient light to do classes at home. They relied on oral stories, oral teachings and memorizing abilities to convey legends, knowledge and culture.

In modern, democratic Mongolia, free thinking artists and writers are developing the traditional Mongolian calligraphy in many different ways including quite artistic expressions as described at the beginning of this piece. The other three main uses are dictated by tradition and social needs for Mongolian calligraphy.

Firstly, the need for traditional accurate beautiful writing lasts for centuries. A meticulous depiction of each element of the script makes this writing very appealing and useful for accurate recording of important events. From ancient documents, it was evident that such writing was used for letters where Khaans and lords put their signatures on, books, treatises and even political statements like the declaration of independence of Bogd Khaan’s government in 1911 etc. In modern days, this writing is used for official letters, invitations, diplomatic correspondence and love letters. The best and most accurate writers of Mongolian calligraphy is invited to write on the graduation diplomas, family tree books, community award papers, provincial and government documents and books. Even though those, who can write accurate meticulous calligraphy, often don’t get full time jobs to write calligraphy, they are very well respected in their extended family, their community and are often invited to weddings, family festivities, official ceremonies and so on. 

Secondly, traditional Mongolian calligraphy is used for synchronic writing. Before typewriters, computers and audio taping, there were trained calligraphers who documented meetings, court hearings, and speeches by writing the Mongolian calligraphy in a ‘shorthand’ style. Because, those who can do synchronic writing would always have a well-paid full-time job, parents sent their children to “writing mentor” teachers from age 6-8. Such fast-writer’s job existed for many generations and only with the development of technology, did such jobs disappear. Therefore, current synchronic-writers are only those who are employed at few offices like newspaper “Khumuun Bichig” (the only newspaper issued in old Mongolian script), “Script and culture center”, and the Office of the President of Mongolia.

Thirdly, Mongolian calligraphy is used for emblems, coins and stamps in so called ‘folded’ forms. Those who can write round folded and square folded scripts are truly knowledgeable about Mongolian scripts. In order to write correct, but folded way, one must appreciate the unique dimensions of each letter so that the letter can be folded in small spaces making a whole word look like an exact round or exact square shape. While during Mongolian empire of 13-14th century, folded calligraphy was used for coins and government stamps, during the 15-19th centuries, these forms were used for religious ornaments, religious stamps and decorations on cloth, hat and book covers etc.  

In modern day Mongolia, folded calligraphy is used for company logos, unions and associations logos and declarations and governmental and non-government bodies’ stamps. Usually, there is no full time job for doing folded calligraphy, as it is not everyday work. Those who are good at folded calligraphy are considered very talented and scholarly men or women and are well respected in the community. They often work voluntarily or receive very small fee for their work. In order to be able to ‘fold the script’, one should write a word for 10,000 times, the scholars say.

Traditionally, the main way of teaching calligraphy from one generation to another was home mentoring. The traditional mentors selected the best of his students and trained them to be calligraphy writers. However, during communism, especially during the 1937-1940 Stalinist purges, thousands of mentors and traditional scholars were killed. Those who remained alive were banned from mentoring the younger generation. Soon after that, or around 1946, a new, Cyrillic script was adopted as the only eligible scripts therefore banning all the teachings of old Mongolian scripts and Latin lettering. Only in the 1970s,was the old Mongolian script re-introduced to scholars, allowing a limited number of classes in universities.

After the 1990 democratic changes, along with the revival of Mongolian identity, interest in traditional calligraphy reawakened. As a sign of such revival, the very first non-communist political organization, the Democratic Union of Mongolia, used folded calligraphy as its main logo.

Today, literary scholars and calligraphers D.Batbayar, Sh.Choimaa, D.Battumur, D.Ganbaatar, B.Elbegzaya and G.Akim are playing significant roles in popularizing the Mongolian art of calligraphy. Even though there are thousands of Mongolians who learnt to read calligraphy via Education Channel of Mongolian national TV, it’s almost impossible to teach beautiful writings skills through long-distance trainings. Therefore, those who create calligraphy art are very few.      

	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’. 
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of transmission, the demographics of practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, but not a generic cause that would be applicable to any intangible heritage. 

Not to exceed 1,000 words

	It is essential to urgently safeguard the Mongolian calligraphy as a culturally unique form of writing, ways of thinking and creating. A page of Mongolian calligraphy is formed from writing top-to-bottom making lines from left to right which makes it different from all other writings. For example, a page of Latin and Cyrillic is formed from writing left-to-right, making lines from top-to-bottom while Chinese or Japanese is formed from writing top-to-bottom, making lines from right-to-left. Arabic script, on the other hand is written from right-to-left.

Even though some passionate scholars and a few artists try to continue the tradition, their effort might not be sustainable in the long term because of the practical challenges of modern lives, urbanization and ever increasing pace of change. Among many challenges, Mongolian calligraphy faces the following significant threats.

Threat #1. Technology: With the development of technology, i.e. typewriters, audio and video taping, computers and i-pods, the traditional full-time position for synchronized writing in old Mongolian script has disappeared. Therefore, families no longer send their children to classes on calligraphy for economic purposes.  Because technology is expected to be continuous threat to traditional writing in upcoming generations, it is essential to protect Mongolian calligraphy now while there is a momentum to redefine our national identity with its once repressed elements of traditional culture. There is still a strong fascination with the variety and intrinsic beauty of traditional Mongolian scripts, its various forms of writing and techniques. However, there is an even greater fascination among the young people towards the new technologies. Therefore, special measures are needed to attract the attention of our younger generations towards the traditional art of writing.

Threat #2. Limited human resources:  As mentioned in answer 1, Mongolia lost an overwhelming number of masters of art in calligraphy to communist repression. Those who continued this art throughout 1940-1990 risked their lives, their families’ well being and their children’s future during the communist regime.  In today’s Mongolia a small community of young calligraphers is trained by three middle-aged scholars only. They are over 20 calligraphers aged 25-35 of which only two are female. These young calligraphers are product of 20 years of teachings by three scholars. One of those, Mr.Batbayar, learnt this art from his 72 year-old father in 1990. Batbayar recalled that his father knew old Mongolian script very well all his life, but felt too threatened to teach it to his son until democratic changes commenced in 1990. After being taught by his father for three years, Mr.Batbayar practiced the art using brushes. When Mr. Choimoo began his televised series of lessons, Mr.Batbayar joined his program showing his art of beautiful brush painting calligraphy. His art attracted the attention of a handful of young artists whom he has mentored since 1993.

It takes 5-8 years for a devoted, talented student to become skilled in the art of Mongolian calligraphy. Students and teachers bond for a lifetime to continue to improve each other's art and talent. Therefore, a teacher can afford having only 5-10 students a lifetime if he continues to be a volunteer as is the case in today’s Mongolia.  Until now, no one paid the calligraphers for their teaching work and their effort to educate our younger generation to this unique and beautiful art form has been totally voluntary. With the increase in the cost of living in more  and more urbanized Mongolia, we cannot expect to have another generation of volunteers who will devote decades of effort to teach 5-10 students. Therefore, urgent measures are needed to develop a strategy to continue the teaching and training new calligraphers.

Threat #3: Time pressure and loss of knowledge: Many old people over 80 years old know old scripts very well. In order to have their advice on using the art of calligraphy, the younger generation needs to know how to read their dairies and notes. Also, it will take time and means to travel around Mongolia’s vast territory to find old script books, dairies and notes and meet with old people who have their own special pens, brushes and their own styles of writing. There is the case that a 50-years-old herder from Huvsgul province who learnt to read old Mongolian script in order to understand what he inherited from his ancestors. When he learnt to read an old inherited book, he realized that it was a totally new and more detailed version of the biography of Zanabazar, the founding father of Mongolian Buddhism. The herder made a decision not to sell the book to the museum until he reads every page of it. However, not all the herders and young people are learning to read and write old Mongolian script so passionately. It is essential to take additional measures to teach it to them and fascinate them with old knowledge that is about to be lost unless they learn to read it.

Finally, there is still a lack of proper State policy and favourable economic and financial support for its development. There is a need for proper planning, implementation, management, and human resources development to revitalize the tradition of using the Classical Mongolian script and calligraphy. 

One of the critical problems Mongolian Calligraphy is facing in the current complex period of intensifying social transition, urbanization and globalization is the increasing tendency of indifference to traditional history and literary culture among society, particularly among the younger generation. As a result, a danger exists that the tradition of Mongolian Calligraphy will be forgotten. The effort to preserve and teach old Mongolian script and calligraphy now rests on the shoulders volunteers – those precious few individuals who still practice and love Mongolia's beautiful ancient calligraphy. It’s existence, sustainable development and capacity to survive is at risk.  Thus, Mongolian Calligraphy is needed to be considered as part of the intangible cultural heritage of humanity and urgently protected.

	3.
Safeguarding measures

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. 

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element.
Describe also past and current efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not to exceed 500 words

	In 2001, the Parliament of Mongolia passed a law on safeguarding Mongolia's intangible cultural heritage and established regulations related to identifying, documenting, studying, recording, reviving and disseminating our intangible cultural heritage. This law constitutes the legal basis for identifiying: intangible cultural heritage of high importance to Mongolia; talented bearers who are at a high artistic level; and for studies and promotion of intangible cultural heritage.

The element Mongolian Calligraphy is included in the National List of "Intangible Cultural Heritage in Need of Urgent Safeguarding" in the territory of Mongolia, as designated by the Ministry of Education, Culture and Science in 2010. 

Inclusion of teaching the Classical Mongolian script in general educational programs, the Mongolian President's decree, contests of calligraphy through newspapers and magazines and repeated exhibitions are exerting positive influences on society to understand and revere it. Creating open conditions for non-government organizations and individuals to create art works is also helping to revive this art form.

- The resolution of the Council of Ministers issued in 1990, on general learning of the Classical Mongolian script, and publication of textbooks on Classical Mongolian script for 7th and 8th grades of general education schools, which began introducing many forms of calligraphy to school children

- In 1989-1990, the prominent researcher and textologist of the National University of Mongolia, Dr. Professor Sh.Choimaa, taught 60 serial TV lessons on the Classical Mongolian script for the general public

- In 1992, "Khumun Bichig," the first newspaper since the end of the Socialist period to be written in the Classical Mongolian script, was published; it began to promote a tradition of Mongolian calligraphy

- In 1995, the decision to implement the "National Program of Mongolian Script" was made by resolution of the State Great Khural.

- In 1996, the very first training course for calligraphy was successfully organized and the graduates are today's famous calligraphers

- From 1997, the organization of an annual national contest "Beautiful Writer of Mongolia" by the "Khumun Bichig" newspaper was begun

- In 1998, the exhibition of Mongolian Calligraphy was organized among calligraphers and their followers as part of the "National Book Fair" in Ulaanbaatar at the Natsagdorj City Library

- In 1998, the "As" Calligraphic Center was founded in Ulaanbaatar. The Center organized its first exhibition of calligraphy and conducted the first studies and research of brush writing

- In 2004, the joint exhibition and seminar of Mongolian calligraphers was organized, discussing and evaluating the current status of Mongolian calligraphy and future tasks

- From 2006 the "Script and Culture Center" started to organize an annual exhibition called "Script and Culture" among young creative artists, during which the "Brush Skill" contest of calligraphy also started to be organized

- From 1992-2006, Jalair D. Batbayar presented his exhibitions "With One Drop of Ink," "With Three Drops of Ink," "Mongolian Tradition and its Restoration," and "Mongolian Calligraphy" within Mongolia and in Japan, the USA and  Canada      

- In 2007, the "Federation of Modern Mongolian Calligraphers" was founded.

	3.b.
Safeguarding measures proposed
This section should identify and describe a coherent set of safeguarding measures that, within a time-frame of approximately four years, could respond the need for urgent safeguarding and substantially enhance the viability of the element, if implemented, and provide detailed information as follows:

a. 
What primary objective(s) will be addressed and what concrete results will be expected?

b. 
What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. 
Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities. 

d. 
Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the project. (Contact information is to be provided in point 3.c below.)
e. 
Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation.
f. 
Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollers), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not to exceed 2,000 words

	It is to ensure the sustainability of the tradition of Mongolian Calligraphy through safeguarding, revitalization and transmission and further to provide it with its own space among the diversity cultural expressions of the Mongol nation. In order to do so, the following main safeguarding measures are elaborated to be implemented: 


A. Research

•
To conduct a detailed research and study on Mongolian Calligraphy, its origin and development, content and forms as well as calligraphers, their technique and works of art. 
B. Transmission 

•
To conduct trainings on the primary education of Mongolian calligraphy in each aimag, to provide with methodology, and to include in the system of allowances

•
To conduct regional trainings among national language and script teachers of general education schools

•
To increase the theme of Mongolian script and the tradition of Mongolian calligraphy in the program of the general education schools. 

•
To conduct professional trainings among selected individuals at General Education Schools, Cultural Centers and Youth Palaces

•
Activities to implement: Publishing and distributing the handbook to students of general educational schools.

C. Advertisement and dissemination 

•
To organize an academic conference concerning the current and future viability of the element.

•
Publishing and distributing the DVD lessons of Mongolian calligraphy; Creating and distributing a film on the tradition of calligraphy, associated customs, teaching and learning methods of Classical Mongolian script; and broadcasting through media for the advertisement 

•
Organizing a serial exhibitions of Mongolian calligraphy 

•
To elaborate and publish the catalogue with best works of calligraphy

•
To create the foundation for establishing a Gallery of Mongolian calligraphy in Ulaanbaatar

Timeframe and stages 

Timetable and stages of implementation:

The proposed safeguarding measures will be implemented with two stages during a 5 year period from 2014-2017:


* First stage (2014-2018)


To create and improve legal and economic conditions, and regulate a program for the restoration, development, study, promotion and dissemination of Mongolian calligraphy. 

* Second stage (2015-2016)


To ensure the further viability and sustainable development of Mongolian calligraphy, to 
consolidate and strengthen its position among traditional arts and intangible heritage.

Budget

А.1. To conduct a detailed research and study on Mongolian Calligraphy, its origin and development, content and forms as well as calligraphers, their technique and works of art.                      

            Timeframe: 2014


Budget:  9,000 USD

            Responsible Bodies: 
Center of Cultural Heritage (CCH), “AS” Calligraphy Center, 




Federation of Modern Mongolian Calligraphers, Script and Culture 



Center

B.1. To conduct trainings on the primary education of Mongolian calligraphy in each aimag 

           Timeframe: 2014-2016


Budget:  30,000 USD

            Responsible Bodies:
Departments of Education and Culture of each aimag, “АС” 




Calligraphy Center, Federation of Modern Mongolian 





Calligraphers, Script and Culture Center

B.2. To conduct regional trainings among national language and script teachers of general education schools

            Timeframe: 2014


Budget:  12 00 USD

            Responsible Bodies: 
Departments of Education and Culture of aimags and city, АС” 




Calligraphy Center, Federation of Modern Mongolian 





Calligraphers, Script and Culture Center 

B.3. To conduct professional trainings among selected individuals at General Education Schools, Cultural Centers and Youth Palaces

            Timeframe: 2014-2017


Budget:  6,500 USD

            Responsible Bodies: “АС” Calligraphy Center, Federation of Modern Mongolian 





Calligraphers, Script and Culture Center

B.4  Publishing and distributing the handbook to students of general educational schools.


Timeframe: 2014


Budget:  8,000 USD


Responsible Bodies: “АС” Calligraphy Center

 Subtotal: 56,500 USD

C.1. To organize an academic conference concerning the current and future viability of the element.                 


Timeframe: 2015


Budget:  6,000 USD

            Responsible Bodies: 
Ministry of Education, Culture and Science, Center of Cultural 





Heritage, “АС” Calligraphy Center, Federation of Modern 






Mongolian Calligraphers, Script and Culture Center, “Humuun 





Bichig” newspaper

C.2. Publishing and distributing the DVD lessons of Mongolian calligraphy; Creating and distributing a film on the tradition of calligraphy, associated customs, teaching and learning methods of Classical Mongolian script; and broadcasting through media for the advertisement 

            Timeframe: 2014-2017


Budget:  15,000 USD

            Responsible Bodies: 
Ministry of Culture, Sport and Tourims, Center of Cultural 




Heritage, “АС” Calligraphy Center, Federation of Modern 





Mongolian Calligraphers, Script and Culture Center 

C.3. Organizing a serial exhibitions of Mongolian calligraphy

            Timeframe: 2014-2017


Budget: 8,000 USD

            Responsible Bodies: 
Office of the President of Mongolia, Center of Cultural Heritage, “АС” Calligraphy Center, Federation of Modern Mongolian Calligraphers

C.4. To elaborate and publish the catalogue with best works of calligraphy

            Timeframe: 2016


Budget:  6,000 USD

            Responsible Bodies: Center of Cultural Heritage, “АС” Calligraphy Center

 C.5. To create the foundation for establishing a Gallery of Mongolian calligraphy

            Timeframe: 2015-2017


Budget:  30,000 USD


Subtotal: 65,000 USD 

TOTAL: 130,500 USD
List of funding sources: 

-
Government budget and local government budget

-
Fund raising and savings managed by calligraphers

-
International and foreign donors 

-
Financial contribution of individuals, companies and organization 

	3.c.
Competent body(ies) involved in safeguarding 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Cultural Heritage Department, Ministry of Culture, Sport and Tourism 
Name and title of the contact person:

Mrs. Ts.Tsendsuren
Head of the Department 
Address:

Government Bldg No 10

Chingeltei District

Barilgachidyn Talbai 3
Ulaanbaatar, Mongolia 
Telephone number:

Tel : (976)-51-264860    
E-mail address:

E-mail: tsendsuren@mcst.gov.mn
Other relevant information:

Alternative contact: S.Yundenbat, Head of Intangible Cultural Heritage Division, Center for Cultural Heritage of Mongolia, Ministry of Culture, Sport and Tourism

email: yundenbat@monheritage.mn


	4.
Community participation and consent in the nomination process 

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination 
process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing  and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	Concerned individuals, government and non-government organizations and communities that practice and promote the art of Mongolian calligraphy are seriously worried about its continuing viability; they are concerned about this element disappearing from Mongolian traditional culture and are fully conscious of and committed to their responsibilities for safeguarding, restoring and revitalizing this element. 

The "AS" Calligraphy Center Director, Jalair Batbayar, his followers, "Federation of modern Mongolian calligrapher", Cultural Heritage Center, and Script and Culture Center jointly submitted their request to include and inscribe the element in the National UNESCO "Lists of Intangible Cultural Heritage in Need of Urgent Safeguarding" to the Ministry of Education, Culture and Science. They have been fully involved and have participated in the preparation of nomination materials, related documents and in planning safeguarding measures. In addition to the organizations jointly submitted the nomination materials National Museum of Mongolia, Central Archival Authority of Mongolia, National Library of Mongolia, School of Mongolian Language and Culture of the National University of Mongolia are fully committed to being involved in safeguarding the element, when conditions (social evaluation, financial possibility) to carry out and implement the safeguarding measures specified in 3b are provided.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take.

Not to exceed 250 words

	We have informed all of the concerned organizations, communities, individual calligraphic practitioners, other experts, and scholars - "AS" center, Script and Culture Center, Mr B.Elbegzaya of “Khumun Bichig” newspaper, Mr G.Mend-Oyo of the Academy of Culture and Poetry, S.Narankhuu of the Mongolia Society, Academician G.Akim, artist O.Khuderchuluun, calligrapher B.Khishigsuren, B.Kherlen calligraphy technique bearer who is a student at the Goethe Institute, supporter L.Undrakh who works as communication specialist, N.Bat-Erdene artist and director of “Sakhius Erdene” Company, P.Ankhtuya director of Children’s Palace, Dr.G.Myamarsambuu researcher at the Institute of Defence, S.Gerel-Erdene student and beginner of calligraphy  -  about this intent to nominate the element of "Mongolian Calligraphy" as intangible cultural heritage within the UNESCO "List of ICH in Need of Urgent Safeguarding" and we have received their free, prior and informed consent. Representatives of calligraphy groups have gratefully supported and expressed their consent for this action and for any type of usage of calligraphy for the purpose of publicity and development of "Mongolian Calligraphy" worldwide. /Consents are attached/.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it.

Not to exceed 250 words 

	The tradition of Mongolian Calligraphy contains no secrecy or restriction connected with its specific customs and rituals.


	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ Community:
"AC" Calligraphy Center
Name and title of the contact person:
Mr. Jalair D.Batbayar
Address:
Address: #43, 3rd floor, Mongolian Children's Palace, Ulaanbaatar, Mongolia     
Telephone number:
Tel: +976-99098237
E-mail address:
E-mail: batbayar@mongolian calligraphy.com

Web: http://mongoliancalligraphy.blogspot.com.
Other relevant information:
Other organizations 

Script and Culture Center, Sukhbaatar District, 

Khoroo-7, Khoroolol-11, Ulaanbaatar

Academy of culture and poetry

www.muzo.mn

info@poetry-culture.mn

"Khumun Bichig" Newspaper

Jigjidjav Str 8, Chingeltei District, Ulaanbaatar 


	5.
 Inclusion of the element in an inventory 

	For Criterion U.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12 of the Convention’. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11 (b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory.

Not to exceed 200 words

	Government of Mongolia implementing UNESCO intangible cultural heritage safeguarding concepts and conventions by developing “National Representative List Intangible Cultural Heritage”, “National List of Intangible Cultural Heritage in Need of Urgent Safeguarding” and “List of highly skilled bearers of intangible cultural heritage”. 
The tradition of "Mongolian Calligraphy" is an element included in the in the Category of Rare and Outstanding Cultural Heritage as stated in the Law on Cultural Heritage Protection of Mongolia. The element is also included in the "National List of Intangible Cultural Heritage in Need of Urgent Safeguarding" as number 16; the List was renewed by the 84th decree of the Minister of Education, Culture and Science on March 16th, 2011. In the range of works done along the nomination process of the element we have produced a information database of main bearers, communities and groups and researchers under the authority of the Cultural Heritage Center, Ministry of Culture, Sport and Tourism. The database includes various documents, handwriting, audio-visual documentation, photographs and other resource materials relevant to the element. 

	6.
Documentation 

	6.a.
Appended documentation

The documentation listed below is mandatory and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 10 recent photographs in high definition
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 edited video (up to 10 minutes) 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Batbayar D.Jalair, Mongol Uran Bichlegiin tuuh, Volume 1, Ulaanbaatar 2001

Bartbayar D.Jalair, Mongolian Calligraphy, Volume II, Ulaanbaatar 2011

Bat-Ochir Ch. Mongo Busguin Murdun Duuriah Ulger, Volume IV, Ulaanbaatar 1934

Bayansan J. Odontur Sh. Khel Shinjleliin ner tomyonii tailbar toil, Ulaanbaatar 1995

Dorj D. Mongol ornii had chuluun deerh zurag usgiin zuil, Ulaanbaatar 1962

Damdinsuren D. Ih hureenii nert urchuud, Ulaanbaatar 1995

Rinchen B. Mongol bichgiin khelnii zui udirtgal, 1964

Rinchen B. Mongol Bichgiin Khelnii Zui, Ulaanbaatar 1966

Rinchen B. Mongol nutag dahi khadnii bichees, gerelt khushuunii zuil, Ulaanbaatar 1968

perlee Kh. Mongol tumnii garliig tamgaar khaij sudalsan ni, Ulaanbaatar 1976

Pagva T. Khel shinjleliin udirtgal, The Academy of Sciences, 1944

Nadmid J. Mongol Khel, tuunii bichgiin tuuhen hugjliin tovch toim, Ulaanbaatar 1967

Navaan D., Sumyabaatar B. Uvur Mongiol hel bichgiin chuhal dursgal, Ulaanbaatar 1990

Navaannamjil, Uvgun bicheechinn uguulel, Ulaanbaatar 1956

Namnandorj О. Munh khaanii gerelt hushuu ba ordiig olj sudalsan tuhai, Ulaanbaatar 1956

Norovsambuu B. Mongoliin arhuv alban hereg, tuunii bichgiin hev, Ulaanbaatar 1975

Sodnom B. Bichig useg haana herhen bui bolov, Ulaanbaatar 1935

Shagdarsuren Ts. Mongolchuudiin  utga soyoliin tovchoon, Ulaanbaatar 1991

Sahgdarsuren Ts. Mongol useg zui, Volume I, Ulaanbaatar 1981

Shuger Ts. Mongolchuudiin nom hevlel hevledeg arga, Ulaanbaatar 1976



	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Oyungerel Tsedevdamba
Title:
Minister of Culture, Sports and Tourism of Mongolia
Date:
8 February 2013 (revised version)
Signature:
<signed>
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