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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Armenia

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Performance of the Armenian epic of Daredevils of Sassoun or David of Sassoun

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	<<Սասնա ծռեր կամ Սասունցի Դավիթ>> էպոսի կատարողական դրսևորումները

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	The element is also knowns as: Pahlevans of Sassoun, House of Sassoun, House of Elders, David of Sassoun or Mher's Door, David and Mher, The Story of David, The Tale of David.

	C.
Name of the communities, groups or, if applicable, communities concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	Armenian people, social and cultural organizations in Armenia, Armenian communities in Diaspora, including their cultural and educational institutions - without gender, age or professional restrictions. 

The most famous epic tellers in Armenian villages and towns are: 

Setrak Grigoryan ( 80), Nerkin Bazmaberd village Aragatsotn Marz, 

Arshak Hovhannes Avoyan (16)  Nerkin Bazmaberd village, Aragatsotn Marz 

Andranik Samson Avetisyan (55), Davtashen village, Aragatsotn Marz 

Sargis Vaghinak Muradyan (53), Kaqavatsor village, Aragatsotn Marz

Hakob Norik Karapetyan (53) , Irind village,  Aragatsotn Marz 

Hayk Mkrtich Kirakosyan (65), Ashnak village,  Aragatsotn Marz 

Radik Khamoyan, Yerevan

Ararat Sarkissian (66), Yerevan
Arthur Shahnazaryan Yerevan 

Ethnologist Ms. Arusyak Sahakyan, Yerevan  

Public officer Radik Hayk Khamoyan (52), Yerevan  

NGOs and ensembles created by bearer communities and engaged in safeguarding of the Epos:
“Sasna Tun” NGO

“Sassoun Taron” Compatriot’s union

 “Karin” national songs ensemble  

“Sassoun”  national songs ensemble
“Maratuk” national songs ensemble
 "Revival of traditional festivals" cultural-educational NGO 

	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	The present nomination concerns the element as practiced within the Republic of Armenia, and among Armenian communities in the Diaspora.

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	k.mehrabekyan@mfa.am


	

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) : constitutes part of national identity, mentality, phenomenon of national history, memory connected with national origin

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	“David of Sassoun” epos spans four generations of House of Sassoun, known for its hearty folk and indomitable spirit. David of Sassoun is a defiant and self-reliant youth, who by the grace of God defends his homeland in an unequal duel against the evil. This recital took shape in the 7-11th centuries based on centuries-old oral tradition, and today it has 160 variants. It is in the tradition of heroic folktales that dramatize the story of a whole nation and voice its deepest sentiments and aspirations. 

Epic has been handed over from generation to generation in various dialects, mostly by rural narrators, who add desirable features to their favourite characters. It is told in a lyrical voice, with rhythmic enunciation, and separate cantos are sung and have a rhyming poetic style. The full epic is a hefty tome that took medieval tellers days to recite. Annually on first Saturday of October, epos tellers of Ujan and Irind villages of Aragatsotn region celebrate the Epos Day holiday, which includes narration, epos staged performances by children national songs and dances (Photo N1). It is being narrated also during weddings, birthday, christening parties and major national cultural events. Usually the epos teller sits, but during big festivities and concerts, he/she stands, wearing national costume (Photo N2) and is performing in accompaniment of musical instrument duduk. Performance can be named “one person theatre, since the teller reaches effect by changing the voice for different personages and uses body language. 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	Epos telling art has no gender, age or profession limitations. Its transmission in the families is better preserved in rural communities, with closer links to folklore culture. It is mainly practiced as avocation and a means of upbringing of youth in the spirit of patriotism and humanistic values. There epos is performed when the elders assemble in the centres of villages for socializing, or in winter time, when agricultural works are over, family elders tell the Epos to children for entertaining. The tellers actively participate in special festivals, holidays and life rituals. Since nowadays it is narrated in parts, the longest individual performance can last up to two hours.

In urban communities, the practitioners are mostly those who learned it through formal education-children who recite it as poems or depict its motives on canvas, batic or applied art in the centre’s of children’s arts (PhotoN10); intelligentsia, or professionals, such as artists, poets and sculptors who immortalized the heroes of the Epos in different art genres. Some of practitioners combine it with their professional skills, thus recreating the Epos itself and epos telling art in a new way. For example, artist Ararat Sarkissian synchronizes epos narration and its motive imprinting.

Those cantos of the Epos that can be sung are included in the repertoire of different ensembles and individual singers.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	The tradition of the epic poem is transferred in families from elders to the youth, nowadays – also through formal education, included in curriculum as master classes by the bearers; teaching by experts and audio-visual materials in schools, art educational centers and higher educational institutions, such as Department of Philology of Yerevan State University, Department of Culture of Kh. Abovian Yerevan State Pedagogical University, as well as Yerevan Komitas Conservatory. 
Story teller Arthur Shahnazaryan tells the epic by singing certain passages. He teaches the mastery of storytelling at the Komitas State Conservatory in Yerevan and at the same time works in the epic poetry section of the Institute of Archaelogy and Ethnography. 

Storyteller Hayk Kirakosyan learned the epic from his grandfather and father. Not only does he narrate the epic, but he seasons the text of the epic with the stories of his forefathers as the inheritors of the epic’s heroes. 

Arusyak Sahakyan (Ms) has preserved the entire tradition of the epic poetry school. She is one of unique storytellers who has not inherited the epic from her family. Being a dialect specialist, she has mastered the traditions of epic storytelling in the course of her research work. She has travelled to different regions of Armenia with two of her students and has organized epic poetry reading evenings in France, Canada, and the United States.

Traditional festivals on Epos telling contribute to raising of interest and transmission of skills

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	It is commonly cited as one of the most important works of Armenian folklore, as it includes the entire range of knowledge about the heritage of Armenian people: their religion, mythology, ethics, philosophy, cosmology, it is encyclopaedia and repository of the national customs and beliefs. 

As artistic director of children arts center has it: “...a child becoming elder and more skilful, pictures a youth on horse back – David of Sassoun. He seeks for David’s features and finds them in his grandfather, father, bothers.....and he discovers his own David and craves for resembling him. David is a legend, symbol, an incarnation of his dreams.” (Photo N3) Artists, poets and sculptors have immortalized David for it gives eloquent expression to man's undying love of freedom and justice.

Everyday language is often spiced with references to the epos. There is even a metro station in Yerevan called “Sassounci David”, which comes to testify that it constitutes a part of the national mentality and identity.

For those living in Diaspora the epos is also an element linking them with their historical roots, serves for national unification in the communities. Many cultural, educational and scientific organizations bear the name David of Sassoun, Big Mher, Small Mher and statues to the heroes of the epos are erected. Days of epos telling are annually organized, where practitioners from Armenia also participate. CDs and DVDs of Arthur Shahnazarian and Arusyak Sahakyan are available in diasporan communities and are used not only during events but also as educational kits in Armenian schools.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	The study of epic poetry has proven that there are many similarities between epic poems of different nations, namely:  names of the heroes and epic motives, juxtaposition of the ultimate themes of Right and Wrong; Action and Contemplation; Life and Death; Friendship and Enmity; Love and Hatred (PhotoN4). However, the various traditions incorporated in the epics are unified by the theme of triumph of good over evil.

“Daredevils of Sassoun” bears the idea of harmony between nature and society, advocates religious tolerance, is a powerful means of preaching against warfare and even today, represents the inalienable right of man and people to live in freedom. 

Renowned international experts, as academician Josef Orbeli have always characterized the Epic heroes as those of high ethical properties and purity - characteristics consigned to them by the people as their code of honor and conduct, moral rules to be handed over generations: ‘...none of the heroes acquires any personal gain from their feats, they do not abuse it to gain rights or grab power over surroundings...’. 

In 1960, the USSR Union of Writers, comprised of the most prominent Soviet professionals in the field of literature, included “Daredevils of Sassoun” in the List of the most prominent and significant classical pieces of each Soviet republic, for the Epic’s literary value and democratic spirit. 

Therefore it fully complies with international norms of human rights and intercultural respect.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	Epos is interrelated with songs, music, dances, applied arts, rituals, festive events, national cuisine and musical instruments, its proclamation will give more visibility and boost to all these domains of intangible cultural heritage in Armenia. It would also greatly encourage the bearers of this tradition, promote closer cooperation aimed at comprehensive safeguarding and transmission of the element between government and local communities, and more importantly – raise interest of the youth towards epic telling tradition, thus enlarging its performing environment and ensuring its viability. 

Epos is an inalienable part of the annals of a people, and inscription of “David of Sassoun” may become incentive for other nations with similar culture to safeguard and promote it, as it will give greater recognition to their history, traditions in art, folklore and ethnography. More publicity through mass media and multi-lingual publications will raise awareness about this culture and encourage cross-cultural dialogue and mutual respect.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	Whole complex of tangible and intangible culture in Epos provides for sufficient understanding of ethnographic peculiarities, lifestyle, applied arts, craftsmanship, national system of aesthetical values of not only Armenians but also neighboring peoples. In light of this, Epos embraces quite extensive time and space scope - referring to phenomena long preceding its very formation up until period of its recording; and geographically it extends from Georgia to Baghdad, Egypt to China. 
Research of only linguistic forms to define different decorations revealed many linguistic-cultural references, since they were borrowed. Part of words has become obsolete in Armenian and cannot be found in dictionaries, partly because given phenomenon has disappeared. 

To understand this, requires research of other languages and peoples’ ethnography, comparison of medieval sources and exchange of knowledge. This approach can be applied also to other domains of heritage, history, mythology, philosophy, etc. 

It is important to broaden introduction of Epos into international scientific circulation and to put studies of Armenian scholars into international context.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	“Daredevils of Sassoun” has always been in the center of attention of not only anthropologists, historians, linguists and folklore experts, but also poets and artists, for whom it has been a blessed source for creativity and inspiration. Classics of the Armenian literature Hovhannes Tumanian, Avetik Issahakian, Yeghishe Charents and Nairi Zarian have created its poetic renderings, playwright V.Vagharshian has created a 5-act tragedy, People’s Artist Suren Kocharian has staged a performance, artist Hakob Kojoyan – graphic panel (1922), world-famous artist and sculptor Yervand Kochar has made a series of illustrations to the Epos and created his masterpiece –monument David of Sassoun, which has become the symbol of the Armenian capital (Photo N5). Artist Ararat Sarkissian is telling the epos, simultaneously imprinting the personages and plot on clay tiles (Photo N6).  This is a good example of how epic telling can be safeguarded – being recreated in other genres and forms (PhotosN8, 9), and inscription can stimulate international exchange of experience and cooperation. 

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	- «Revival of Traditional Festivals» Cultural-Educational NGO created two  “Heritage schools” in Byurakan (Khoy type of culter) and Agarak (Vaspurakan type of culture) villages in 2008-2011.

- Publication of first consolidated text in 1939 and onward publication of selected tales. 
- Artist and sculptor Ararat Sarkissian is reproducing traditional art with modern methods: he reconstructed a hand-made printing-house and revived ancient tradition of transforming word into image. He has DVD. 

- Pupils of the National Centre of Aesthetics illustrated two books – renderings of “David of Sassoun” (PhotoN7), 

- Children’s Art Museum organized exhibition of paintings and decorative and applied arts with Epos motives in 2001.

- Musicologist and composer Arthur Shahnazaryan chants the Epos. He delivers lectures and explains to the audience performing peculiarities and symbolism of the sung cantos. 
- Arusyak Sahakyan is ethnologist and during a 50 year-activity, she has not only written different tales of the epic, but also learned the tradition herself and is transmitting it through live performances and recorded CD.  

- Arthur Shahnazarian has DVD, which is available in relevant educational institutions in Armenia and diaspora.

- Sasna Tun” NGO in Aragatsotn marz of Armenia organizes annual Epos Day festival which includes epos telling in different dialects and staged performances. They have clubs to teach children Epos and organize national games featuring the physical feats of the heroes of Epos.

- “Sassoun Taron” Compatriot’s union Aragatsotn region is directly engaged in safeguarding of customs and cultural traditions in several villages. 

- “Karin”, “Sassoun”, ‘Maratuk” national songs ensembles’ repertoire consists of the epos sung cantos.

- Epos motives are immortalized in all art genres and many other domains.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	- One of significant measures aimed at studying of Armenian Epos and its acceptance worldwide was the celebration of its 1000-th anniversary in 1939. The celebration was followed by translation of the epic into various languages and publications of the outstanding research works. Particularly, four books including different tales of the epic were published. 

- Research groups of the Institute of Archaeology and Ethnology wrote down new variants of the epic which revealed new interesting details for the perception of the epic. Those variants were published as separate books in 80's-90's.

-Three international conferences dedicated to “Daredevils of Sassoun,” and world epic poetry heritage were organized in 2004-2009 in Yerevan 

- In 2004, with the support of the Armenian National Commission for UNESCO the collection of proceedings from the first international conference about the Epos was published in Armenian, English and Russian.

- 80-minute animated film “Daredevils of Sassoun” was produced.

- In 2012, in the framework of the annual ART-expo, epos tellers presented their art and conducted master-classes. It was widely broadcasted and will be continued.

-The government provides financial support for comprehensive measures aimed at research and safeguarding of ‘David of Sassoun’ and the epos telling.  

 -From 2011 epos telling skills are included in the curriculum of department of culturology at Armenian State Pedagogical University. Classes are given not only by professors but also visiting bearers.
- Ministry of Culture in 2009-2011, in cooperation with Rebirth of Armenian Traditional Holidays NGO created ethno-schools in the Aragatsotn marz to inter alia restore epic traditions.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	- In 2012 - celebration of the Day of the Epic Poem in a festival-like format in Aragatsotn marz, which will include writing essays about the Epos for school children; the best essays will win awards and be published; Epos performing for all age groups; best performances will be recorded, and DVDs distributed to the relevant educational institutions in Armenia and Diaspora; competition in the format of national games featuring the physical feats of the epic heroes. This event will continue to be organized in different regions on annual basis, and beginning from 2014 will become international. It will be widely broadcasted in the mass media. 
- 2012 autumn - organization of the fourth international conference “The Armenian epic and the world epic heritage”, with wide participation of the Caucasian epic experts. The conference will have a theoretical part, dedicated to the science of the epic literature and a practical part, conducted in Ujan and Talin villages of Aragatsotn marz – to get acquainted with the epic performances on the ground. The first conference was organized in 2004 with UNESCO support.

- In 2013, establishment of a School of epic telling in Yerevan for the study of the epic poem. Teachers will be the narrators and epos experts, target group – all encompassing. 

- In 2013-2015, establishment of “Heritage schools” in Ujan village (Sassoun type of culture), as well as in Armavir and Ararat marzs - to complement the heritage school network in Aragatsotn marz. Among other things, the curriculum will include epic telling study, with a special emphasis on the type of culture peculiar to the marz where particular school is located. 

- In 2013, a website “Daredevils of Sassoun” will be created.

- In 2015, launch of a digital library and catalogue of epic poetry practitioners and different tales and legends collected over different years.

- Scientific expeditions and research works will be continued by the Institute of Archaeology and Ethnographyand the Institute of Literature of the National Academy of Sciences.
- Training courses and master classes by individual practitioners in the high educational institutions.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	•
2012, Ministry of Culture has foreseen releasing 38.5 million AMD (appr. US$105,000) for safeguarding of the intangible cultural heritage, a part of which will be earmarked for programs and events dedicated to “The Daredevils of Sassoun” epos and epic telling in Armenia.

•
2012, Ministry of culture has released 2 mln amd (US$5130) for publication of ‘David of Dassoun’ book with artist Ararat Sarkissian’s bas- relief illustrations.

•
2012-2013 - all the tales of the epic poem will be published in different dialects, and translated into English, French, Russian, Spanish, German.  

•
2013 - research on the epic Daredevils of Sassoun conducted by Armenian and foreign specialists will be published in Armenian, English, Russian and French.

•
2014 -a documentary about the Daredevils of Sassoun will be filmed by the Ministry of Culture, which will be released on DVD for mass distribution.

•
2015 - composer Edgar Hovhanessyan’s opera “David of Sassoun” will be produced and staged at Al. Spendiaryan National Opera and Ballet Theater.

•
School supplies featuring themes from the epic poem will be commissioned and provided to educational institutions. 

•
In 2012-2017, Ministry of Culture jointly with regional and local administrative bodies will develop and implement mechanisms and program of activities aimed at encouragement of practitioners, safeguarding and promotion of the element.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	- The Institute of Archaeology and Ethnography will organize Fourth international conference “The Armenian epic and the world epic heritage”.

- “House of Sassoun” will continue to organize annual Day of the Epic Poem in different regions of Armenia (11 540 $ - in 2012) It will coordinate creation in 2014 of “Daredevils of Sassoun” website (7500 $ - Ministry of Culture).

- Hovhaness Sharambeyan Folk Art Center will establish a School of epic telling in Yerevan (3850$ - Ministry of Culture, 1200$ - by the Center).   

-«Revival of Traditional Festivals» Cultural-Educational NGO will establish “Heritage schools” in Ujan, Armavir and Ararat: project presented under 2013-2014 PP (25920$ -UNESCO, 29670$ - the NGO and Ministry of Culture). 

- The Institute of Archaeology and Ethnography will launch a digital library and catalogue of epic poetry practitioners and different tales and legends collected over different years (1000  $ - by the Institute, 2000  $ - Ministry of Culture)

- Ethnologists Arusyak Sahakyan, Karo Chalikyan, as well as Art Director of “Karin” folklore ensemble Gagik Ginosyan will be engaged in the process of establishment of epic poem schools and organization of the festivals. Arusyak Sahakyan has trained two pupils, with whom she conducts performances. In 2012 she will have performances in Belarus and USA.  

- In 2013, a number of practitioners from different dialect groups will conduct master classes at the Department of Philology of Yerevan State University and Department of Culture of Kh. Abovian Yerevan State Pedagogical University. 

- Epic singing courses are included in the curriculum of Yerevan Komitas Conservatory. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Ministry of Culture of the Republic of Armenia
Name and title of the contact person:

Yeranuhi Margaryan, chief specialist of the department of cultural heritage and folk crafts
Address:

RA, Government building N 3
Telephone number:

+374 10 52 39 03; 374 91 55 11 97
Fax number:

+374 10 52 93 49
E-mail address:

ermargaryan@mail.ru, ermargaryan@mail.am


	4.
Community participation and consent in the nomination process
For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	- The application was prepared jointly by the Institute of Archaeology and Ethnography and the Institute of Literature of the National Academy of Sciences; “House of Sassoun,” “Sassoun-Taron,” and “Rebirth of Traditional Holidays” organizations. 

- The scientific justification for this application was given by the NAA’s Institute of Archaeology and Ethnography and the Institute of Literature.

- Community of practitioners actively participated by providing information about current practice and transmission modes, consulted on the needs and concerns. They also submitted fotos, DVDs and letters of support. The will be engaged in the implementation of the proposed programs. 
- List of practitioners was provided by the “Rebirth of Traditional Holidays,” “House of Sassoun,” and “Sassoun-Mush” organizations.

- National Centre of Aesthetics and Children’s Art Museum provided valuable information about experience of children in book illustrating and exhibitions of their works on Epos motives. The museum also provided the lavishly illustrated book. 

- Ministry of Culture coordinated the work of different stakeholders.

-The regional and local administrative bodies of the Republic of Armenia have expressed readiness to be fully engaged in the implementation of the comprehensive action plan aimed at safeguarding and promotion of the epos performance. 

- Armenian National Commission for UNESCO coordinated the overall process of finalization of the file and its compliance with UNESCO criteria. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Aside from enthusiastic participation in the nomination process, communities and individuals concerned have provided formal support to the nomination;

•
Arshak Avoyan

•
Hakob Karapetyan

•
Radik Khamoyan

•
Artur Shahnazaryan

•
Hasmik Baghramyan

•
Sargis Muradyan

•
Arusyak Sahakyan

•
Hayk Kirakosyan

•
Sedrak Grigoryan

•
M. Abeghyan Institute of Literature, National Academy of Sciences of the RA

•
Institue of Archeology an etnography, National Academy of Sciences of the RA

•
Naregaci Art Institute

•
Governor of region of Ararat of the RA

•
Governor of Aragatsotn region of the RA

•
"Sassoun-Taron" Patriotic Union

•
District Administrator for the village of Kaqavadzor Aragatsotn Marz, RA

•
District Administrator for the village of Nerqin Bazmaberd Aragatsotn Marz, RA

•
District Administrator for the village of Avan Aragatsotn Marz, RA

•
District Administrator for the village of Zovasar Aragatsotn Marz, RA

•
District Administrator for the village of Ashnak Aragatsotn Marz, RA

•
Armenian community in Kharkov, Ukraine

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	The oral tradition of transferring the epic poem is mastered by the bearers and by specialists of epic poetry. Preserving the tradition does not require secrecy or any unique practice. The epic which was conceived a thousand years ago continues its march, acquiring new properties and ivolving into new manifestations. It is inalienable part of the annals of the Armenian people, its stuggle for survival and independence. Therefore, access to this heritage should presume respect and generally accepted norms with regard to any nation's history and culture.  

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
- “Naregatci” Art Union NGO

RA, Yerevan 0010, Vardanants 16/1, tel: (+374 10) 58 01 05, info@naregatsi.org, 1 Wall Street, Suite 7A

Fort Lee, NJ 07024, USA

(201) 951-4200

nareg@naregatsi.org

- “Sasna Tun” or “House of Sassoun” NGO
Nerkin Bazmaberd village, Aragatsotn marz, Tel: (+ 374 99) 92 64 20 

-“Sassoun Taron” Compatriot’s union Yerevan, Argishti str.1, Tel: (+ 374 93) 40 77 96

- “Karin” national songs ensemble  www.karinfolk.am, Tel: (+374 94) 63 00 30

- “Sassoun”  national songs ensemble, Yerevan, Tumanian, building 5; Tel:+374 91375752 

- “Maratuk” national songs ensemble, Yerevan,  Shirak str. 17, 14/1, Tel: +374 10 46 53 46; 

- Hovhaness Sharambeyan Folk Art Center
Yerevan  0001, Abovyan 64,
Tel: +374 10  56 93 83

www.folkartmuseum.am 

e-mail post@folkartmuseum.am

- «Revival of Traditional Festivals» Cultural-Educational NGO
6 Zakian st, suite #30, Yerevan 375015, Armenia

Tel: (37494) 126501, Fax: (37410) 562374

Email: info@armfest.com

Internet-address: www.armfest.com

- Department of Philology of Yerevan State University

Alek Manukian 1, Yerevan,

Tel: (+37410) 555 240

- Department of Culture of Kh. Abovian Yerevan State Pedagogical University

Tigran Mets avenue, 17

Tel: (+37410) 597 001

- Yerevan Komitas Conservatory
Sayat Nova str 1A, (+37410) 56 35 40

-Institute of Archeology and Ethnography of the National Academy of Sciences 

Director Pavel Avetisyan

RA, 0025, Yerevan, Charents str 15, Tel/Fax (37410)55.68.96, E-mail archeo@web.am, Pavetisyan@sci.am

- Institute of Arts of the National Academy of Sciences

Director Ararat Aghasyan

RA 0019, Yerevan, Barshal Baghramian str.24, Tel: (37410) 58.37.02,
E-mail:instart@sci.am


	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	Ministry of Culture of the Republic of Armenia is responsible for maintaining State Inventories of intangible cultural heritage.  Since 2009, they are inventories-in-progress and are regularly updated. “Daredevils of Sassoun” epos is No. 1 in the state list of intangible cultural heritage, by RA Government decision N. 310-A, March 11, 2010.

In 2011, the Government adopted second ICH Inventory, which defined “Criteria for identifying ICH in need of urgent safeguarding and ICH urgent safeguarding list”. 

The inventories are placed on the following sites:

https://www.e-gov.am/gov-decrees/item/17642/

http://legislation.mincult.am/1/am/?nid=12

http://legislation.mincult.am/1/am/?module=news&mid=2&id=1854

http://www.arlis.am/DocumentView.aspx?DocID=47236&DocID_AM=47236&DocID_RU=0&DocID_EN=0

“Daredevils of Sassoun” epos has been identified and defined with the participation of the following individuals and organizations:

Practitioners Ararat Sarkissian, Hayk Kirakossian, Arusyak Sahakyan, Arthur Shahnazaryan and Radik Khamoyan provided information about current practice and transmission modes. 
National Academy of Sciences (NAS), Institute of Archaeology and Ethnography conducted expeditions to different marzes to investigate on the ground the level of preservation of folklore, including “Daredevils of Sassoun” epos.

NAS Institutes of Arts and Literature provided information on the current manifestations of epos telling, as well as its performance modes and relations with arts genres.

E.Charents Literature and Art Museum provided its archives to compare the current version of the Epos with its initial versions for identifying the evolution and recreation of the epos telling art. 

NAS Institute of Language provided information on the Epos linguistic, dialect peculiarities and locations in which it is centred:

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1. Pastor GAREGIN. Grots and Brots and David of Sassoun or Mher’s Door [Tale: Fiction]/History; Peasant Krpo Mush Arnist – Constantinople, Publisher E.M. Tntesyan, 1874, 192 pp.

2. David of Sassoun: Armenian Folk Epic [Dedicated to the 1000 anniversary] / Bucharest youth team.,Dr. Prof. Manuk Abeghyan, Professor George Abov. (President); - Published by Haypethrat, 1939, 383 pp./armenian/
3.David of Sassoun, translated from the Armenian by Valery Bryusov and M. Lozinski, foreword by W. Kirpotina, Moscow State Literary Publishing House, 1939, 80 pp.

4. David of Sassoun, an Armenian Folk Epic, translated by Derzhavin A. Kochetkov, K.A. Lipskerova and B. Shervinskogo, Academy of Sciences USSR.-1939, 384 pp.

5. David of Sassoun, Book 1. Sanasar and Baghdasar /Transl. from the Armenian by Mrs. Jane S. Wingate //Arm. Affairs: A Journal of Arm. Studies.- N. Y., 1950.- vol. 1, N 3-4.- pp. 271-286

6. David of Sassoun. Armenian Folk Epic. A translation with oritional introduction and notes. By Aram Tolegian. Ill. by K. Khanjian.- N. Y., Bookman Assoc., 1962

7. David of Sassoun. The Armenian Folk. Epic in 4 cycles. The original text. Transl. with an introd. and notes by Artin K. Shalian. Athens, Ohio, Univ. Press, 1964.- XXXVI, 377 pp.

8. David de Sassun. Translated from the Armenian and with an introduction by Fredeic Feydit and J. Orbeli. Paris: Gallimard, 1964, 398 pp.

9. Vitejii din Sasun: Epoppe Populara Armeana /In Romaneste de Nicolae Teica.- Bucuresti: Ed. Pentru lit. universala, 1965, 374 p.
10. Dawid z Sasunu: Epic Staroarmenski /Przel Igor Sikiryoky.-Warszawa, Nasza Ksiegarnia, 1967, 143 pp.

11. Sassuuni Davith: Armenia Rahvaeepos.- Tallin: Eesti raamat, 1975.- 178 lehi., ill.

12. David de Sassun, an Epic -  Translated from the Armenian and with an introduction by Fredeic Feydit and J. Orbeli - Paris: Callimard, 1989.- 398 p.- (Caucase, 32)

13. Davith Sasunsky //Encyklope’dia literarnych diel /Sprac. kolektiv autorov; Zesr. Libor Knezek.- Bratislava: Obzor, 1989.- s. 117

14.  David de Sassun //Sapsezian Aharon. Literatura Armênia: uma introd.- Rio de Janeiro: Paz e Terra, 1994.- pp. 51-52

15. Tales of the Knights of Sassoun: the Armenian Epic, Moscow, Terra Publishers, 1996, 608 pp.

16. David of Sassoon: Armenian Folk Epic: Told and sung by more than forty generations of Armenian bards /Rendered into Engl. by Zaven Nalbandian; ill. by Mihran Sosoyan.- Yerevan: Hayastan; Mooghni, 2002.- 286 p: ill

17. David von Sassun: Armenisches Volksopos /Urbes. von Elisabeth Jakobi.- Erevan: S. Khachents, 2004.- 425 s.

18. Varvarian-Saboundjian Alice. La Saga des heros de Sassoun/ Paris: Sigest, 2008 Tome 1.- 141 p. Tome 2.- 235 p.

19. Toumanian Hovhannes, David of Sassoun: Armenian Epic Poem /Rendered into Engl. by Jane S. Wingate. //Auxiliary Committee of the Diocese of the Armenian Church in N. America. Seventh Annual event. - N. Y.-1947.- pp. 1-27

20. Histoire de mes ancêtres.- Saint Lazare, Venise: Mekhitarist typ., 1977.- 83 p.: ill., cart.

21. La littrerature epique David de Sassoun //Chahinian K. Oeuvres vives de la litterature armenienne.- Antelias – Liban: Catholicossat armenien de Cilicie, 1988.- pp. 113-131

22. La Saga des Heros de Sassoun – tome II d’ apre`s la le’gende de David de Sassoun Alice Varvarian – Saboundjian.- //Azad magazine.- Garenoble, 2009.- N 125.- p. 37

23. The Daredevils of Sassoun: An Armenian Folk Epic: Armenian National Library, First Edition, 2009, 235pp.- ISBN 978-99930-65-66-1.

24. David of Sassoun: The Country of the Sassouns, an Epic, by H. Tumanyan, translated by H. Movsisyan, Yerevan, Nahapet Press, 2002, 56 pp.

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

HASMIK POGHOSYAN
Title:
Minister of Culture RA
Date:
25 April 2012 (revised version)
Signature:
<signed>




