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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Republic of Korea 

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Arirang, lyrical folk song in the Republic of Korea

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	아리랑 

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Arari

	C.
Name of the communities, groups or, if applicable, individuals concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	Arirang is a popular folk song beloved by Korean people that even include expatriate Koreans around the world. Koreans can sing Arirang as it inhabits a special place in their culture and community life no matter where they live. Arirang unites Koreans as one community. By keeping it close to their hearts, they are involved in its safeguarding and transmission. A variety of groups and individuals are dedicated to the safeguardingof this national heritage. 

Safeguarding societies based in each region of the country are devoted to the transmission and promotion of distinctive local versions of Arirang. 

Master practitioners and groups are recognized by the central and local governments as "living human treasures." 

Many educational institutions, professional musicians, amateur groups and research organizations are also dedicated to the safeguarding and reproduction of Arirang and related cultural content. 

Some of these groups and individuals are listed under 4.d. 

	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	Arirang is recognized as the most representative folk song of Korean people. Three local versions are most celebrated in the Republic of Korea: Jeongseon Arirang from Gangwon Province, Jindo Arirang from South Jeolla Province, and Miryang Arirang from South Gyeongsang Province. 

Arirang has also spread overseas as a major cultural umbilical cord that connects Koreans to their homeland and to each other anywhere they live in the world. Its emotional tug is most evident in Japan, China, Russia, and Central Asian countries, where many Koreans were relocated during the colonial period in the early 20th century. The song is also actively transmitted among Koreans who emigrated relatively recently to Brazil, Germany, the United States, Canada, Australia, New Zealand, and other countries.

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	jungeun.park1027@gmail.com, ich.korea.2005@gmail.com


	

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	Nearly every Korean knows and enjoys singing Arirang, which is not just one song but a variety of local versions handed down throughout Korea. Experts estimate the total number of folk songs carrying the title "Arirang" at some 3,600 variations belonging to about 60 versions. 

Arirang is essentially a simple song, consisting of the universal refrain Arirang, arirang, arariyo, and lyrics that have developed differently from region to region. The most typical lines express a universal sentiment: 

Arirang, arirang, arariyo; Over the Arirang hill you go. (refrain) 

Leaving me, my love, you'd go lame before three miles. (lyrics) 

The lyrics were not created by any particular individual, but an outcome of collective contributions made by ordinary Koreans through generations. They convey joys and sorrows of common people arising from love, parting with the beloved, troublesome in-laws, or national struggle against foreign invaders. 

Affection for Arirang is evident throughout today's ultra-modern Korean culture, well beyond the realm of traditional music. Arirang has been rearranged into modern ballads, rock 'n roll and hip-hop, as well as symphonic pieces, appealing to a wide array of audiences and striking a chord with Koreans; it is often described as their unofficial national anthem. Olympic champion Kim Yu-na skated to an Arirang theme, "Homage to Korea," at the 2011 World Figure Skating Championships. 

Arirang is also one of the most recognized cultural symbols and is widely used as a theme for movies, dramas and soup operas, and names of commodities, restaurants, and broadcasting companies.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	Arirang is universally sung and enjoyed by the Korean nation. At the same time, an array of practitioners of regional versions, including local communities, private groups and individuals, actively lead efforts for their popularization and transmission, highlighting the general and local characteristics of individual versions. 

These efforts in both public and private spheres are simultaneous, energetic and mutually complementary. The central and local governments recognize master performers and performing groups as state or provincial intangible cultural heritage ("living human treasures"), and, in accordance with the Cultural Heritage Protection Act, support their educational activities so their skills are passed to their students. These groups and individuals are thus endowed with the special responsibility to transmit Arirang to future generations. 

Many private groups in different regions are dedicated to the safeguarding of their local versions. Mostly led by local professional musicians, these Arirang safeguarding societies consist of expert performers and researchers trained under specialized programs. They are engaged in diverse activities for performance, education and publicity, drawing attention to the distinctive features of their local versions and ensuring their safeguarding and transmission. Notable among these groups are the safeguarding societies for Jeongseon Arirang, Jindo Arirang and Mirang Arirang.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	Most Koreans learn Arirang from the cradle, but its widespread popularity as the nation's most representative folk song is also due to its consistent presence in their everyday lives and extensive public education programs. Master practitioners, safeguarding societies, professional musicians, elementary and secondary schools, and the National Gugak Center (Centre for Korean Traditional Performing Arts) are all engaged in activities for dissemination and transmission of Arirang. No doubt their activities are energized by corresponding public demand and enthusiasm. 

The state-supported education and transmission programs of intangible cultural heritage contribute most to the inter-generational transmission of Arirang. The government-recognized master practitioners conduct classes on a regular basis, once or twice a week, amid enthusiastic participation by local residents. They also reach out to culturally isolated members of society in planning and presenting annual performances. 

Arirang is extensively taught at public educational institutions. It is included in the mandatory curriculum for music education and after-school extracurricular activities at elementary and secondary schools. Community cultural centers run by local governments invite local safeguarding societies and professional musicians to teach Arirang, and conduct related cultural experience programs. 

The National Gugak Center, home to Korea's top musicians, contributes to the promotion of Arirang through festivals of creative traditional music. The center's branches in Busan and Jindo also play important roles in the promotion of Arirang at home and abroad through their fine performances. 

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	Arirang is one of Korea's 100 cultural symbols selected by the government in July 2006, based on public opinion polls. It was described as "the most widely sung song of Koreans in terms of time and space." 

Arirang in pre-modern times conveyed the joys and sorrows of commoners in traditional society. During the colonial period, it gave expression to personal and national sufferings of Koreans and fanned hopes for independence in their hearts. Those hopes and aspirations, carried on the wings of a people's song, ensured the transmission of Arirang from generation to generation as a living cultural legacy. 

Today, Arirang serves to unite Korean people. The unified team of South and North Korea sang Arirang as they marched together in the opening ceremony of the 2000 Sydney Olympics. The "Red Devils," passionate supporters of the Korean national football team, sang it day after day during the 2002 Korea-Japan World Cup. Arirang has thus been perceived as an evocative hymn with the power to unite the Korean people in moments of vital national significance. 

Ethnic Koreans residing abroad affirm their national identity each time they sing Arirang; their compatriots back home believe their local versions help promote their regional identity. 

Arirang has been a popular subject and motif in diverse arts and media, including cinema, musicals, drama, dance, and literature. With surging interest in Korean popular music abroad, Arirang today has greater potential for global exposure as Korea's foremost cultural emblem and source of fresh musical inspiration. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	No aspect of Arirang has the possibility of contravention of international human rights conventions, the principle of mutual respect among communities, groups and individuals, or the ideal of sustainable development. Rather, its inscription on the Representative List would contribute to enhancing human rights and peace. 

One of the most remarkable characteristics of Arirang lies in its flexible melody and lyrics. The melody varies from region to region, and the lyrics can change depending on the singer, leaving immense room to display individual creativity. Therefore, the song provides a medium for expression of sentiments, which can open dialogue between communities. Thus it has served in reflecting the nation's socio-cultural circumstances in each era, from pre-modern society and adversity under Japanese colonialism to national division into North and South Korea. Arirang will likely play a crucial role in overcoming inter-Korean disparities and restoring mutual respect and national unity. 

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	Inscription of Arirang on the Representative List will contribute to raising awareness of traditional folk songs in other countries, increasing overall understanding of the importance of intangible heritage. Actively transmitted in contemporary society, Arirang plays a vital role in enhancing communication and unity among the Korean people. Many other nations have traditional folk songs that fill similar roles, though popular recognition of their value has been diminishing amid urbanization and industrialization. Inscription of Arirang will help promote awareness of the urgent need to address the problems of ruptured transmission and risk of extinction of intangible cultural heritage. 

Arirang's increased visibility will help raise momentum for motivating the global community with an example of how a people's intangible cultural heritage can be successfully transmitted and recreated as contemporary national cultural icons. Thanks to its rich regional diversity, Arirang will also help increase interest in regional cultural legacies.      

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	As Korea has Arirang, other nations, regions and ethnic communities have representative folk songs. Inscription of Arirang will help stimulate discussion on these oral traditions and joint efforts among states, ethnic communities and nations to study and document them, while expanding educational opportunities for broader transmission to future generations. 

When inscribed, Arirang will serve as a medium for dialogue between different cultures. The Korean National Commission for UNESCO has hosted the annual Arirang Youth Camp since 1995. Jeongseon and Jindo hold annual Arirang festivals, with the participation of many foreigners. These efforts will be further strengthened with broader participation of the international community. 

Because Arirang is being used as a cultural tool for enhancing the bond of identity of Koreans, its inscription will stimulate communication among ethnic Korean communities across the world, as well as dialogue and exchange between people in North and South Korea toward reconciliation.      

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	A great virtue of Arirang lies in its respect for human creativity, freedom of expression, and empathy. Everyone can create new lyrics, adding to the song's regional, historical and genre variations, and its cultural diversity. 

The lyrics of Arirang consist of two simple lines followed by a refrain, which is repeated as desired. While dealing with diverse themes on human life experiences, the simple musical and literary composition enables improvisation and easy singing in unison, and invites imitation, ensuring smooth acceptance in different musical cultures. Arirang has thus continued to evolve and diversify into thousands of variations over the centuries. 

Arirang has been used as a popular motif in diverse art forms and media, including cinema, musicals, drama, dance, and literature. Its inscription will further enrich the already diverse cultural spectrum to enhance human creativity through encounter with global vocal music traditions.      

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	Arirang safeguarding societies in different regions across Korea are engaged in numerous education and transmission activities. They dispatch instructors to local schools and cultural centers to teach the song on a regular basis to students, pre-school children and residents. They also nurture professional performers and hold Arirang singing and related cultural events for the general public. These safeguarding societies present regular performances at least once a year and special performances to promote Arirang. They also organize annual festivals and singing contests, and sponsor modern creative productions such as musicals and folk operas based on Arirang to increase familiarity with the song among the public. 

The Jeongseon Arirang Safeguarding Society, the Jindo Arirang Safeguarding Society, and the Miryang Arirang Safeguarding Society typify these energetic local organizations. 

Arirang practitioners in each region conduct a variety of activities with the support of local governments. Private performing groups are supported by Jeongseon County to mount regular performances at local markets and cultural halls. The Jindo Arirang Exhibition Hall, run by Jindo County, enables anyone to learn to sing and enjoy Arirang events. 

Professional musicians participate in performances, record and release albums, and conduct educational programs for the promotion of Arirang. 

In addition, a number of private groups concerned with the safeguarding and promotion of Arirang dedicate themselves to documentation and collection of related materials, scholarly research, and publishing books and album recordings. They also establish and operate Arirang education institutions, and organize festivals.      

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	The Ministry of Education, Science and Technology ensures that every Korean has the opportunity to learn the song at school through a system that fields professional instructors to schools at all levels. Along with the National Gugak Center, the Ministry organizes performances of Arirang and other popular folk music in culturally isolated regions. 

In accordance with the Cultural Heritage Protection Act, the central and local governments designate Arirang to sustain its safeguarding and transmission, and it is now on the lists of important cultural heritage of the central as well as local governments. The recognized master practitioners and groups ("living human treasures") are provided with monthly transmission subsidies of 1 million won (approximately US$900) minimum, and 6 million won for each of their public performances. The performances are video-recorded with transcriptions. 

The central government annually spends 360 million won for promoting Arirang domestically and internationally through international symposiums, production and distribution of albums, music sheets and multilingual promotional materials, creation of global promotion networks, and development of broadcast content. 

The government conducted nationwide surveys of the transmission situation of Arirang in 2005-2006 to secure basic information for policy development. Hence, lyrics were systematically documented and published through monographs and books, and music sheets were compiled for analytical research. The government plans to build archives for integrated management of these primary materials and audio sources. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	Inscription of Arirang will raise its visibility and prestige as the most emblematic folk song of Korean people, with little risk to its vitality and transmission to future generations. Because the song has been widely enjoyed in Korea and its symbolic significance has continuously been expanded through numerous national events and public performances, it would not be easily compromised or distorted as a side effect of inscription. 

Nonetheless, it may be assumed that inscription could possibly lead to excessive competition among various regional societies and communities involved with the transmission of Arirang to monopolize government support. Commercial endeavors to take advantage of inscription could also result in unintended damage to the intrinsic value of Arirang. To prevent unintended side-effects of inscription, several complementary measures will be instituted. 

First, support for transmission will be diversified in ways that do not undermine the innate value of Arirang. Because the entire Korean nation is involved in the transmission of Arirang, its inscription on the Representative List would be an event for all Koreans to celebrate and rejoice in as a nation for earning international recognition of their cultural heritage. Thus, safeguarding measures and assistance for transmission, which inscription entails, would by no means be exclusive to any specific individuals or groups, but cover the general public as a whole. 

Second, support for scholarship and management of knowledge on Arirang will be strengthened. To this end, the government will ensure that academic studies and research activities are continued on a regular and sustainable basis, while knowledge and practice of safeguarding are continually updated and shared through symposiums and forums. In addition, archives of audio and other media recordings and publications on Arirang will be created to provide easy access to those materials for everyone interested. Knowledge and insight gained from these activities will inform and enhance the continuing work of defining the identity of Arirang. 

Third, an educational environment conducive to the systematic transmission of Arirang will be created. For more efficient transmission, school education and specialized instruction by safeguarding societies will be simultaneously encouraged. School curricula will be revised to place more weight on Arirang and foster the vitality of its various local versions across the country. In particular, secondary schools specializing in arts education and professional institutions will be encouraged to introduce systematic and creative teaching methods; safeguarding societies in different regions will be supported to provide continuing education for the general public. 

Fourth, support for public performances and creative activities related with Arirang will be strengthened. Above all, there will be more efforts to preserve the characteristic features of local versions handed down in different regions. Assistance will be provided for public performances of traditional versions to ensure their sustained promotion and transmission. Production and presentation of creative new versions will also be supported to enhance the relevance of Arirang in contemporary society. 

Fifth, support will be increased to highlight the cultural significance of Arirang and pursue its promotion in a sustainable manner. Arirang is an intangible cultural heritage containing Korea's unique image and its people's sentiments. When this orally transmitted musical heritage of Koreans is known to the global community and shared with other nations in the world, it will contribute to raising international awareness as well as the interest of nations and ethnic communities in discovering and spreading their own heritage of folk songs.      

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The Korean government is firmly determined to ensure Arirang is successfully safeguarded and transmitted. The proposed legislation, "Act on the Safeguarding and Transmission of Intangible Cultural Heritage," currently awaiting enactment, will provide the legal basis for the execution of the above-mentioned measures in respect of R3.b(i). 

The legislation will provide for the designation and safeguarding of intangible cultural heritage that is widely enjoyed and passed down among the public. The nation's existing system has mainly focused on those items that face dangers of rupture in transmission. Consequently, there has been a tendency to neglect those heritage items being actively transmitted amid broad public interest. The new law is expected to prescribe more diverse safeguarding measures by expanding designation of title bearers to broader communities rather than specific individuals and professional groups. 

The proposed law also mandates the implementation of a more systematic policy for promotion of intangible heritage, thereby providing comprehensive measures for transmission of Arirang, including increased support for performances, scholarly research, documentation, international exchange, protection of intellectual property rights, and creation of archives. 

Cooperation among concerned government agencies will be institutionalized to ensure active education and transmission of Arirang. The Ministry of Education will devise systematic programs that will stimulate education and transmission in the private sector to further consolidate the internal base for the promotion of Arirang. 

When enacted, the law will allocate budget support for the establishment and operation of new organizations devoted to the safeguarding and promotion of diverse intangible cultural heritage including Arirang.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	The above-mentioned safeguarding measures and explanations under R3.b(i) were proposed by individuals, communities and groups involved in the transmission of Arirang as they participated in the process of its nomination for the Representative List. Individual title bearers, groups, the local safeguarding societies of regional versions, and related research organizations jointly participated in the nomination process. They suggested a variety of safeguarding measures in view of their experiences over the years and the current situation as well as problems with government support policies.  

They all take great pride and assume shared responsibility as practitioners for transmission of Arirang. Therefore, the proposed measures would be implemented with their active participation as practitioners. With their participation as individuals and groups supported by law in the process of inventorying and designating intangible cultural heritage, education and promotion programs will be drawn up in ways that create an environment where they can play active leadership roles. Results of research, records and archived materials will be made available for their use. Participation of the general public will also be expanded through the establishment of private organizations to engage in the transmission of Arirang. 

With the support of the government, the private sector, including individual practitioners and safeguarding societies, will play the role of leading planners and overseers of transmission and promotion of Arirang.      

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Cultural Heritage Administration
Name and title of the contact person:

Hwang Gwon-sun, Director of the Intangible Cultural Heritage Division of the Cultural Heritage Administration
Address:

189 Cheongsa-ro, Seo-gu, Daejeon
Telephone number:

+82-42-481-4960
Fax number:

+82-42-4814979
E-mail address:

sockorea@hanmail.net


	4.
Community participation and consent in the nomination process
For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	Throughout the entire process, the nomination of Arirang for the Representative List was carefully prepared with the broad participation of citizens, safeguarding groups, individual experts, and local governments, among other concerned parties. 

The nomination of Arirang for inscription on the Representative List of Intangible Cultural Heritage of Humanity was made in response to strong clamor from the Korean public. Since 2011, numerous citizens and civil society groups as well as the National Assembly have made proposals for the nomination of Arirang to the Representative List. In the process a number of individuals and groups submitted supporting materials in their possession, which served as essential resources for the writing of this nomination. 

In response to the widely expressed wishes of the Korean public, the government announced its decision to promote the nomination of Arirang to the Representative List, with an open call for individuals and groups from across the country who wanted to participate in the nomination. Many private organizations devoted to the safeguarding and transmission of their local versions of Arirang responded with tremendous enthusiasm. Along with letters expressing their all-out endorsement, they submitted reports describing in detail their activities (education, performances, collection of related materials, among others) over the years and their plans for the future. These reports provided basic information for the nomination, especially R.3. 

A team of seven experts in Arirang, all members of the Korean Folk Song Association, was entrusted with writing up the nomination based on their research results as well as reports and related resource materials offered by safeguarding groups and citizens. From August to December 2011, the team held a series of meetings and interviews with concerned individuals and groups to discuss ways to present the current state of Arirang most clearly and efficiently so it can be easily understood by those without prior knowledge of the song. 

In December 2011, an international academic symposium was held on the theme of Arirang to discuss the global significance of its inscription on the Representative List beyond the proven symbolism as Korea's cultural icon. A joint performance of major local versions, including Jeongseon, Miryang, Pyeongchang, Taebaek, Gyeonggi, Cheongju, and Mungyeong, was held at the same time. The joint performance contributed to harmony among the different regional groups and their common understanding of the meaning of inscription. 

Local governments throughout the country provided the Cultural Heritage Administration, charged with the task of spearheading the nomination for inscription, with necessary information about major safeguarding groups in their respective regions, and their activities.      

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Because almost all Koreans know and enjoy singing Arirang, two methods were adopted to secure an effective representation of nationwide endorsement of its nomination to the Representative List. First, letters of endorsement were received from the heads of 12 provincial and metropolitan governments as representatives of the residents in their respective administrative regions, and the Minister of Culture, Sports and Tourism, as the supervisor of the nation's highest-level public institution responsible for cultural and arts administration. Each of these organizations offered reference materials about safeguarding and transmission activities for Arirang under their respective jurisdiction. (Letters of Consent Patch 1; From No. 1 to 13) 

Second, letters of endorsement were received from groups engaged in transmission and safeguarding of Arirang, research and education, as well as nationally and locally recognized "living human treasures" endowed with the responsibility to teach the song and pass it down to future generations. The letters were received from 19 groups and individuals. (Letters of Consent Patch 2; From No. 1 to 19) 

It should be noted that the letters of endorsement from private associations involved with the transmission of their regional versions of Arirang are all written in the same format. This is because a standard format was provided to help the members of these groups who had difficulty in writing formal letters. 

Apart from the letters, these groups offered many video materials, music sheets and books, which turned out to be useful references to support the nomination. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	There are no customary practices that restrict access to any specific features of Arirang or information about it. Anybody can sing Arirang and can even create lyrics and modify melodies to express their personal situation or the circumstances of their time. Owing to its open nature, the song has been a popular theme or motif in a broad range of works in the performing arts and media, including cinema, theater, TV dramas and novels. It is expected to be even more widely approached for a greater variety of creative endeavors in the future.      

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	1. Organization/ community: Jeongseon Arirang Safeguarding Society

Name and title of the contact person: Yu Yeong-ran (President)

Telephone number: +82-33-560-2897

Address: 69 Auraji-gil, Yeoryang-myeon, Jeongseon-gun, Gangwon-do 

2. Organization/ community: Jindo Arirang Safeguarding Society

Name and title of the contact person: Park Byeong-hun (President)

Telephone number: +82-10-5006-4036

Address: 502 Okju Dream Vill, 547-1, Namdong-ri, Jindo-eup, Jindo-gun, Jeollanam-do

3. Organization/ community: Miryang Arirang Safeguarding Society

Name and title of the contact person: Jeong Jae-yong (President)

Telephone number: +82-55-354-3767

Address : 431-30 Naeil-dong, Miryang-si, Gyeongsangnam-do

4. Organization/ community: Mungyeong Saejae Arirang Preservation Association 

Name and title of the contact person: Song Ok-ja (President)

Telephone: +82-10-4202-2785

Address: 211-1 Hari 2-ri, Mungyeong-eup, Mungyeong-si, Gyeongsangbuk-do

5. Organization/ community: Yeongnam Folksong Arirang Preservation Association (including 12 branches)

Name and title of the contact person: Jeong Eun-ha (President)

Telephone number: +82-53-424-6853

Address: 4th floor, Gyeongdong Building, 1-2, Dongmun-dong, Jung-gu, Daegu

6. Organization/ community: Pyeongchang Arari Preservation Association

Name and title of the contact person: Park Won-hong (President)

Telephone number: +82-11-373-3719

Address: 2nd floor, Mitan-myeon Social Welfare Center, 607-1, Chang-ri, Mitan-myeon, Pyeongchang-gun, Gangwon-do

7. Organization/ community: Yeongnam Folksong Research Society (including two branches)

Name and title of the contact person: Bae Gyeong-suk (President)

Telephone number: +82-10-9360-3395

Address: 164-15 Sinam-dong, Dong-gu, Daegu

8. Organization/ community: Cheongju Arirang Preservation Association 

Name and title of the contact person: Gang Ok-seon (President)

Telephone number: +82-18-452-2039

Address: 166-10 Yongdam-dong, Sangdang-gu, Cheongju-si, Chungcheongbuk-do

9. Organization/ community: Taebaek Ararei Preservation Association

Name and title of the contact person: Kim Gum-su (President)

Telephone number: +82-10-9978-5214 

Address: 10/2 Mungok-dong, Taebaek-si, Gangwon-do

10. Organization/ community: Gongju Folksong Research Society

Name and title of the contact person: Nam Eun-hye (President)

Telephone number: +82-11-9804-9393

Address: 180-7 Sanseong-dong, Gongju-si, Chungcheongnam-do

11. Organization/ community: Jungwon Masuri Farming Song Preservation Association

Name and title of the contact person: Park Jae-seok (President)

Telephone number: +82-10-4412-3084

Address: 297 Masu-ri, Sinni-myeon, Chungju-si, Chungcheongbuk-do

12. Organization/ community: Master Practitioner of Arirang

Name and title of the contact person: Ms Lee Eun-ju ("living human heritage") 

Telephone number: +82-2-765-0355

Address: 75, 10-gil, Yulgok-ro, Jongno-gu, Seoul

13. Organization/ community: Master Practitioner of Arirang 

Name and title of the contact person: Ms Lee Chun-hee ("Iiving human heritage")

Telephone number: +82-10-5212-5887

Address: 592-1 Dongcheon-dong, Suji-gu, Yongin-si, Gyeonggi-do

14. Organization/ community: Master Practitioner of Arirang

Name of the contact person: Ms Lim Jeong-ja ("living human heritage") 

Telephone number: +82-2-507-5825

Address: Gyeonggi Sori Heritage Training Center, 89-12 Munwon-dong, Gwacheon-si, Gyeonggi-do

15. Organization/ community: Yecheon Arirang Changgeuk Company affiliated withYecheon Cultural Center

Name of the contact person: Kim Jong-bae (President)

Telephone number: +82-54-654-3833

Address: 240 Seobon-ri, Yecheon-eup, Yecheon-gun, Gyeongsangbuk-do

16. Organization/ community: Jeongseon Arari School

Name of the contact person: Yi Hyeon-su (President)

Telephone number: +82-10-8849-0179

Address: 245-14 Mungok Gangbyeon-gil, Bukpyeong-myeon, Jeonseon-gun, Gangwon-do

17. Organization/ community: Jeongseon Arirang Research Institute

Name of the contact person: Jin Yong-seon (President)

Telephone number: +82-33-378-0694

Address: 162-1 Bangje-ri, Sindong-eup, Jeongseon-gun, Gangwon-do

18. Organization/ community: Korean Arirang Culture Association

Name of the contact person: Lee Yun-gu (President) 

Telephone number: +82-2-762-5030

Address: 140-50 Gye-dong, Jongno-gu, Seoul

19. Organization/ community: National Gugak Center

Name of the contact person: Lee Dong-bok (Director General)

Telephone number: +82-2-580-3300

Address: 2364 Nambusunhwan-ro, Seocho-dong, Seocho-gu, Seoul 


	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	Arirang, as local variations or sometimes as part of other folk songs, has been placed on several lists of designated intangible cultural heritage managed by the central and local governments. Arirang is included in the national list managed by the Cultural Heritage Administration and five local lists. The designation of Arirang for each list was made with active participation of practitioners and groups concerned. 

This nomination covers all variations of Arirang in the Republic of Korea, including individual songs or portions of other intangible cultural heritage handed down throughout Korea. Arirang in this broad concept was placed on the State Inventory of Intangible Cultural Heritage in January 2012, based on the nationwide research on the safeguarding and transmission of the song, conducted in 2005-2006 and 2011, and during the process the support and participation of ordinary Koreans were secured. Amid extensive support from the general public, a group of relevant experts actively participated in the inventory making. The State Inventory is managed by the Cultural Heritage Administration 

All the lists and the State Inventory is accessible through the homepage 

(http://www.cha.go.kr/korea/introduce/introduce_site_04.jsp?mc=NS_05_06_04) and are updated on a regular basis, at least every five years. 

The relevant pages of the homepage are attached as evidence. 

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Cho Gyu-ik. "Debate on the Origins of Arirang." Onji Treatises vol. 26 (2010). Seoul: Onji Academic Society. 

International Cultural Foundation. 2011. The Arirang Culture of Korea. Seoul: Pagijong & Jungin Books. 

Ji Chun-sang and Na Gyeong-su. "Study of the Creation of Jindo Arirang." Study of Honam Culture no. 18 (1988). Gwangju: Institute of Honam Culture, Chonnam National University. 

Jeong Dong-hwa. "Study of the Etymological Origin of Arirang." Korean Language and Literature no. 76 (1977). Seoul: Korean Language and Literature Society. 

Kang Deung-hak. "The Physical Transmission of Arirang and Problems in Cultural Practice." Study of Korean Folk Songs no. 31 (2011): 746. Seoul: Korean Folk Song Society. 

______. 2000. "Existence Circumstances and Genre Tendency of the Local Folk Song Arirang." Treatises on Musicology Commemorating the Sixtieth Birthday of Dr. Kwon O-seong. Seoul: Publication Committee for Treatises on Musicology Commemorating the Sixtieth Birthday of Dr. Kwon O-seong. 

Kang Deung-hak. 2011. Understanding of the Existence Circumstances and Features of Arirang. Seoul: Minsokwon. 

Kim Chang-ju. "A Review of Various Theories Concerning the Origin of Arirang." Great Korean History (Daedong sahak) (2003). Jeonju: Great Korean History Society. 

Kim Gi-hyeon. "Creation and Development of Arirang." Philosophy in Korea vol. 35, no.1 (2004). Daegu: Toegye Research Institute of Kyungpook National University. 

______. "The Creation Process and Structure of Miryang Arirang." Literature and Language no. 22 (1991). Seoul: Society for Research of Literature and Language. 

______. 2001. "The Creation Period of Arirang." Collected Theories on Folk Songs. Jeju: Folk Song Society. 

Kim Hye-jeong et al. 2006. Report on a Comprehensive Survey on the Transmission of Arirang. Seoul: Cultural Heritage Administration. 

Kim Hong-ryeon. "Spread of Arirang and Change of its Meaning during the Japanese Colonial Period." Music and Nation no. 31 (2006). Seoul: National Music Society. 

Kim Hye-jeong. "The Musical Background of the Creation of Jindo Arirang." Study of Korean Music no. 35 (2004). Seoul: Korean Traditional Music Society. 

______. "Musical Structure and Characteristics of Jeongseon Arirang." Study of Korean Folk Songs no. 29 (2010). Korean Folk Song Society. 

Kim Si-eop. 1985. "Character Formation of the Modern Folk Song Arirang." East Asian Literature in Transition. Seoul: Changbi Publishers. 

Kim Yeol-gyu. 1987. Arirang, Oh, History, Nation and Song. Seoul: The Chosun Ilbo. 

Kim Yeon-gap. 1986. Arirang. Seoul: Modern Literature Co. 

Lee Bo-hyeong. "The Type and Change of the Formative Culture of Arirang." Study of Korean Folk Songs no. 26 (2009). Seoul: Korean Folk Song Society. 

______. 1997. "Musical Study of the Origin and Change of Arirang." Study of Korean Folk Songs no. 25 (1997). Seoul: Korean Folk Song Society. 

Lee Chang-sik. "Arirang, Study of Arirang, and Content of Arirang." Study of Korean Folk Songs no. 21 (2007).Seoul: Korean Folk Song Society. 

Park Il-min. 2002. The Spiritual History of Arirang. Chuncheon: Kangwon National University Press. 

Seo Jeong-mae. "Miryang Arirang Observed through its Melody and Notes." Study of Korean Folk Songs no. 21 (2007). Seoul: Korean Folk Song Society. 

Yeon Gyu-han. 1977. Jeongseon Arirang. Jeonseon: Committee for the Jeongseon Arirang Festival. 

Online sources: 

In Search of Arirang, the Spirit of the Nation 

<http://www.makcbg0.com.net.kr/> 

One Nation Arirang Association 

<http://www.arirangsong.com/> 

(140-50 Gye-dong, Jongno-gu, Seoul) 

Arirang Information Library 

<http://lib.arirang.go.kr/> 

(82 Arirang-no [538-96 Donam-dong], Seongbuk-gu, Seoul) 

Jeongseon Arirang School 

<http://www.arirangschool.or.kr/> 

Jeongseon Arirang Research Institute 

http://www.arirang.re.kr/> 

162-1 Bangje 1-ri, Sindong-eup, Jeongseon County, 

Gangwon Province 

A number of practitioners have presented albums for review by the UNESCO Intangible Cultural Heritage Committee, but these are not included as reference materials due to possible use for commercial purposes. 

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

KIM Chan
Title:
Administrator of the Cultural Heritage Administration
Date:
1 June 2012 (last revision)
Signature:
<signed>




