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	A. 
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Mali - Burkina Faso - Côte d'Ivoire

	B. 
Name of the element 

	(i) 
Name of the element in English or French

	This is the official name of the element that will appear in published material about the Representative List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Cultural practices and expressions linked to the balafon of the Senufo communities of Mali, Burkina Faso and Côte d’Ivoire

	(ii) 
Name of the element in the language and script of the community concerned, if applicable

	This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.i). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including spaces and punctuation.

	Ncegele karii na kataama

	(iii) 
Other name(s) of the element, if any

	In addition to the official name(s) of the element (B.i) please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	Bala

	C. 
Characteristics of the element

	(i)
Identification of the communities, groups or, if applicable, individuals concerned

	According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

	The ncegele is a pentatonic xylophone which is known:

- among the Senufo, Bobo and Samogo, Sembla and Toussian, Siamou, Gouin, Turka and Karaboro, Bwaba and Pougouli, Lobi, Dagara, Birifor, Kulango and Dyan of Burkina Faso;

- among the Senufo, Lobi, Kulango and Malinke communities of Côte d'Ivoire;

- in the geo-cultural region encompassing the Senufo, Samogo, Bwa, Gana, Minyanka and Bambara of Mali.

Among these communities, the ncegele is an instrument of socialization. It promotes peace, intergenerational dialogue and social cohesion, and transmits, through appropriate musical compositions, ways of life, value systems, traditions, beliefs and fundamental human rights. An atmosphere of musical celebration and pride of living one's culture prevails in any occasion where this instrument is used.

	(ii) 
Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned

	This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practiced in neighbouring areas, please so indicate.

	Mali shares with Côte d'Ivoire and Burkina Faso the same cultural region − home to the Senufo and neighbouring peoples − which stretches from Koutiala to Katiola, in Mali and Côte d’Ivoire respectively, and extends to western Burkina Faso. This area, which is inhabited by the Senufo, Bwa, Samogo, Sembla, Toussian, Siamou, Gouin, Turka, Karaboro, Pougouli, Lobi, Dagara, Birifor, Kulango, Malinke, Bambara, Dyan, Gana and Minyanka peoples, constitutes a single geocultural region encompassing the towns of Katiola, Dabakala, Sampa, Bondougou, Kong, Ferké, Korhogo, Boundiali and Tingrela in Côte d’Ivoire, the regions of Hauts-Bassins (Orodara), Cascades (Banfora, Sindou, etc.), Boucle du Mouhoun (Founzan, Dédougou, Houndé, etc.) and Sud-Ouest (Gaoua, Diébougou, Batié, etc.) in Burkina Faso, and the towns of Sikasso, Bougouni, Kolondièba, Kadiolo, Tominian, Bla, Koutiala, Dioila and San in Mali.

	(iii) 
Domain(s) represented by the element

	Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)

Not to exceed 100 words.

	Pursuant to Articles 2.1 and 2.2 of the Convention for the Safeguarding of the Intangible Cultural Heritage, concerning the definition of intangible cultural heritage and the domains in which this heritage is manifested, the ncegele is manifested in all the domains of the intangible heritage:

- oral traditions and expressions, including language as a vehicle of the intangible heritage; 

- performing arts;

- social practices, rituals and festive events;

- knowledge and practices concerning nature and the universe

- know-how linked to traditional craftsmanship

	D. 
Brief summary of the element

	The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description. 

Not to exceed 200 words.

	‘The cultural expressions and practices linked to the ncegele, the balafon of the Senufo communities of Mali, Burkina Faso and Côte d’Ivoire’, ncegele kari na kataama, are centred on the xylophone: a mythical, legendary and historical instrument, which is a product of the knowledge and know-how of the Senufo, Bwa, Samogo, Sembla, Toussian, Siamou, Gouin, Turka, Karaboro, Pougouli, Lobi, Dagara, Birifor, Kulango, Malinke, Bambara, Dyan, Gana and Minyanka peoples, who share the same sociocultural and economic space, which straddles the three countries. Across many musical genres, the ncegele plays several social functions, particularly the communication of moral values and values concerning identity. 

The ncegele is a xylophone composed of 11 (eleven) to 21 (twenty-one) keys of varying lengths, made of wood, and arranged on a trapezoidal frame, which is also made of wood or bamboo. The instrument has calabash gourd resonators, which are also of varying sizes, arranged beneath the frame proportionally to the keys. The gourds are perforated and the holes are covered with spider’s egg-sac filaments to give vibration to the sound.

The tuning of the ncegele is based on a division of the octave into five equal intervals. The sounds are produced by striking the keys with rubber-headed wooden mallets.

	1. 
Identification and definition of the element (cf. Criterion R.1)

	This is the key section of the nomination to satisfy criterion R.1: “The element constitutes intangible cultural heritage as defined in Article 2 of the Convention”. A clear and complete explanation is essential to demonstrate that the nominated element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the “practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —“;

b. “that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage”; 

c. that it is being “transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history”; 

d. that it provides communities and groups involved with “a sense of identity and continuity”; and 

e. that it is not incompatible with “existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development”.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	“The cultural expressions and practices linked to the ncegele, the balafon of the Senufo communities of Mali, Burkina Faso and Côte d’Ivoire”, are the same among the Senufo, Bwa, Samogo, Sembla, Toussian, Siamou, Gouin, Turka, Karaboro, Pougouli, Lobi, Dagara, Birifor, Kulango, Malinke, Bambara, Dyan, Gana and Minyanka peoples. Among these communities, the ncegele is the preferred instrument for all occasions. It is used to: 

- beseech God’s mercy;

- give thanks to deities;

- express states of mind;

- stimulate productive activities;

- accompany social events (weddings, baptisms, initiation ceremonies, popular         celebrations, agricultural rites and work in the fields, funerals, etc.).

It provides entertainment during festivities accompanies prayers in the parishes and in sacred woods, stimulates enthusiasm for work and punctuates funerary music. Quite simply, it sets the rhythm of life. An instrument of charm that features in a thousand legends, the ncegele is both revered and feared; the legends that surround it and the uses made of it contribute to myths of origin and orgies.

The balafon performs three major social functions. 

The panegyric balafon is a musical genre practised during agricultural work and social ceremonies to transmit and crystallize moral values and values of identity. Panegyric singing is a glorification of the individual who, embodying the identity values of a social group is a worthy representative of that group. The panegyrist calls the person in question by the name denoting their rank in the cycle of births of their mother, and showers the chosen person with laudatory phrases, images and idioms accompanied by the teaching of social norms, intoxicating him or her with enchanting poetic expressions.

The sacred balafon ritual is carried out in sacred woods and at shrines during initiations, rites and ceremonies for divine intervention for rain and fertile lands. In particular, it accompanies religious practices and rituals, initiation ceremonies of young neophytes to secret societies in woods and public places, healing rituals for the possessed, and orgiastic age-group socialization parties.

The balafon of youth is intended for recreational evenings for young people. This practice offers an opportunity for young people to express their feelings: love, betrayal, missing someone, the trials of life, illness, separation, etc. A special feature of this genre is the fact that as soon as the musicians start playing, the soloist knows which piece it is. Sometimes, especially in outdoor performances, the youngsters who must dance request their favourite pieces, as they are familiar with the repertoire.

The adoption of the pentatonic scale for the ncegele is in keeping with the phonology of the languages and dialects of the region concerned. Consequently, each musical work is like a discourse.

The ncegele sings of peace, intergenerational dialogue and social cohesion, and transmits ways of life, value systems, traditions and beliefs to younger generations.

Concerning the transmission of the ncegele, it is axiomatic: the ncegele player is, above all, an artist, who first learns to play a children’s balafon, later moving on to full-size balafons, under the instruction of a teacher. The instrument itself bears the marks of a teaching and educational tool. It is taught through a so-called active learning method, which is based on observation, immersion and immediate response. Imitation of the skilled teacher by the apprentice pupil is not only a sign of respect, but also a sign of humility that guarantees a concrete result, i.e. being able to play like the teacher. Here, a relationship which is both vertical and horizontal develops between teacher and pupil. This enriches the learner with regard to both the practical structure based on practice and the abstract structure which draws on the knowledge connected to this musical activity, including notions of time and space, the place of human beings in nature and society, social communication, play, musicality, affirmation of identity and personality.

The ncegele fascinates by its music, which is the result of an aesthetic developed, with new expressions and new talents, by the musicians who make it their instrument of choice. Played solo or as part of an ensemble, the musical discourse is based on a range of multiple rhythmic melodies; in short, events that permanently give free rein to enrichment of the playing and singing style. This increases the enjoyment not only of the musician but also of the listeners.

In addition to these creative possibilities available to balafon players are the different combinations of instruments with which the instrument can be played: tom-toms, lutes, sound-effect instruments, etc. Its musical eloquence then acquires a new dimension through a plurilinéaire movement that conveys the subtlety of the sounds present.

There is a Malinke balafon which has a different sonority to the ncegele. Unlike the ncegele, the balafon of the cultural space shared by the Senufo peoples, the playing of the Malinke balafon did not require (in a still recent past) any accompaniment from other instruments. However, some more recent compositions did include the addition of the kora or the Fulani flute. The diatonic scale and typology – the size of the resonators and, consequently, the frame – affect the music produced. The crystalline sounds that emerge from the playing of the bala and its scale of 7 (seven) notes make it an instrument that can be sung along to several languages: Bambara, Malinke, Jola and even Senufo. It is important to note that the balafola, the player of the Malinke xylophone, is a djéli (griot) and consequently develops an aesthetic that is in keeping with court music, particularly compositions in the form of chansons de geste that praise the glory of historic figures.

	2. 
Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2)

	The nomination should demonstrate (Criterion R.2) that “Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity”. 

Please explain how the element’s inscription on the Representative List will contribute to ensuring visibility of the intangible cultural heritage and will raise awareness at the local, national and international levels of its importance. This section need not address how inscription will bring greater visibility to the element, but how its inscription will contribute to the visibility of intangible cultural heritage more broadly. Explain how inscription will promote respect for cultural diversity and human creativity, and will promote mutual respect among communities, groups and individuals.

Not to exceed 1,000 words.

	In Côte d’Ivoire, Burkina Faso and Mali, the Senufo xylophone is most often used in musical practices. It is a distinctive cultural feature of the peoples who make it their instrument of choice. It is the protagonist of music (although it may be accompanied by other instruments) among the Senufo and neighbouring communities inhabiting the geographical area that stretches from Koutiala (Mali) to Katiola (Côte d’Ivoire) and into western Burkina Faso.

The shared belonging to this same cultural region and the use of the balafon for the same cultural and social purposes prompted municipal leaders in the cities of Bobo Dioulasso in Burkina Faso, Korhogo in Côte d’Ivoire and Sikasso in Mali to set up a tripartite balafon festival with a view to encouraging integration through this shared heritage. The initiative is supported by the ministers in charge of culture in the three countries and has been given the name “Balafon Triangle”. The festival first took place from 11 to 14 June 2004 in Sikasso. The festival has been immortalized by the erection in Sikasso, its headquarters, of the “Balafon Triangle” monument at the intersection of the roads linking the capital of Mali's third administrative region to Bobo Dioulasso in Burkina Faso and Korhogo via Pogo in Côte d’Ivoire. The monument, a sculpture by the Burkinabé sculptor Ky Siriki, symbolizes the subregional integration between Mali, Burkina Faso and Côte d’Ivoire.

The communities in the cultural space of the pentatonic balafon remain attached to the instrument and the practices, rituals and customs that surround it, its manufacture and its social uses: rites of learning, play, singing, dance and appropriation of the instrument, rites of passage, etc. Nowadays it is acknowledged that music generally plays a key role in crystallizing the spiritual and material, intellectual and emotional distinguishing features of peoples, and the balafon certainly reflects the soul of the communities of the cultural region of the ncegele. The instrument supports the teaching of value systems, traditions, beliefs, customary law, rules of ethics governing society and the individual in day-to-day activities, from the simplest to the most solemn, and from public places to the intimacy of sacred woods and altars. Thus, the ncegele is part of the moral fabric. Capturing the social reality and underpinning social training, through singing and dancing, rituals and prayers, the balafon helps build the identity of these communities. The balafon contributes to the social structuring of children who, appropriating it from an early age, either as actors or as spectators, have the opportunity to live their childhood within the framework of its relationship to adults and society as a whole. Here, the ncegele finds its full expression, from the gestation stage to the aural event.

During the dry season, when people are less busy with agricultural work, balafon sessions are organized in the different towns. Consequently, there was massive support for the idea of creating the ‘Balafon Triangle’ a major event for safeguarding and promoting the pentatonic balafon. In view of the foregoing, there is no shadow of a doubt that the inscription of the cultural expressions and practices linked to the ncegele will contribute not only to promoting the instrument at the heart of socio-cultural activities in the cultural region of the Senufo and neighbouring peoples of the three countries, but also to support the efforts of political, administrative and customary leaders.

At each ‘Balafon Triangle’ festival, several prizes are awarded at the end of the competitions, including the Lamissa Bengaly Prize, the first prize named after the famous Malian balafonist who died in 1992. Other prizes include the Sikasso Urban Municipality Prize, the Integration Prize, the Alkaly Camara Prize or virtuosity prize, the Balafo Prize or Great Balan Teachers Prize, and the Youngest Balafonist Prize. These prizes are incentives to safeguard and ensure the viability of the cultural practices associated with the instrument.

In addition to these official efforts made for its conservation and promotion, the balafon has established itself on the contemporary scene with virtuosos who have ventured into the creative lyrical arts market. Between agricultural work or city jobs, these creators are developing their own styles, with balafon players balancing elegance and melody, while the dancing style is marked by plasticity of movement and bodily expression that awakens the emotions.

	3. 
Safeguarding measures (cf. Criterion R.3)

	Items 3.a. to 3.c. request the elaboration of a coherent set of safeguarding measures as called for in Criterion R.3: “Safeguarding measures are elaborated that may protect and promote the element”. Such measures should reflect the broadest possible participation of the communities, groups or, if applicable, individuals concerned, both in their formulation and in their implementation.

	a. 
Current and recent efforts to safeguard the element

	Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not to exceed 500 words.

	The pentatonic balafon has served as a pretext for the creation of an artistic and cultural event between Burkina Faso, Côte d’Ivoire and Mali. Called ‘Balafon Triangle’, the festival takes place in the form of public performances punctuated by lectures with Q&A, exhibitions, visits to cultural sites, recreational evenings and competitions. The objective of the festival is to promote cultural diversity, ensuring peace between peoples, and to raise the status of the balafon in the cultural industry.

The entertainment at the recreational evenings is provided by the groups competing for the different prizes, as well as groups invited from other countries, for example the National Instrumental Ensemble of Guinea-Conakry and a balafon orchestra from the Senegal at the 2004 and 2005 events. 

When the festival first took place, from 11 to 14 June 2004, the theme was baptismal music. Eleven (11) balan groups from Mali, Burkina Faso and Côte d’Ivoire competed at this first event. 

The festival has been immortalized by the erection in Sikasso, its headquarters, of the ‘Balafon Triangle’ monument at the intersection of the roads linking the capital of Mali’s third administrative region to Bobo Dioulasso in Burkina Faso and Khorogo via Pogo in Côte d’Ivoire. The monument, a sculpture by Burkinabé sculptor Ky Siriki, symbolizes the subregional integration between Mali, Burkina Faso and Côte d’Ivoire.The communities of the cultural region of the pentatonic balafon remain attached to the instrument. 

The instrument is involved in a number of events relating to their intangible cultural heritage. During the dry season, when people are less busy with agricultural work, balafon sessions are organized in the different towns. Consequently, there was massive support for the idea of creating the “Balafon Triangle”, a major event for safeguarding and promoting the pentatonic balafon.

At each “Balafon Triangle” festival, several prizes are awarded at the end of the competitions, including the Lamissa Bengaly Prize, the first prize named after the famous Malian balafonist who died in 1992. Other prizes include the Sikasso Urban Municipality Prize, the Integration Prize, the Alkaly Camara Prize or virtuosity prize, the Balafa Prize or Great Balan Teachers Prize, and the Youngest Balafonist Prize. These prizes are incentives to safeguard and ensure the viability of the cultural practices associated with the instrument.

Inscription of the ncegele will also strengthen intercultural dialogue between Mali, Burkina Faso and Côte d’Ivoire and will encourage respect for cultural diversity and human creativity, as well as mutual respect between the communities, groups and individuals throughout their shared geo-cultural region.

	b. 
Safeguarding measures proposed

	For the Representative List, the safeguarding measures are those that may help to solidify the element’s current viability and to ensure that its viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention. 

Identify and describe the various safeguarding measures that are elaborated that may, if implemented, protect and promote the element, and provide brief information concerning, for example, their priority, scope, approaches, timetables, responsible persons or bodies, and costs.

Not to exceed 1,000 words.

	The balafon can contribute not only to affirming the cultural identity of the communities that use the instrument, but also to their overall well-being. That is why the countries of the Balafon Triangle have defined strategies to raise the profile of the balan through the following sectors:

- records and sound recordings

- living arts and entertainment (production, broadcasting and marketing of products,       festivals);

- environmental protection;

- scientific research;

- cinema and audiovisual (videodisc and videocassette industry, production of tailor-made programmes for African radio and television);

- publishing (publication of books and studies). 

The action plan breaks down as follows:

Activity 1: Search for documentation about the pentatonic balafon in Mali, Burkina Faso and Côte d’Ivoire

Methodology: Stage 1: Overview of the documentation available 

Period: October - December 2012

Parties responsible: DNPC, DGPC, DPC

Cost in US$: Committee Funding: 5,000

Activity 2: 

- Information and awareness-raising about the importance of safeguarding the different woods used in manufacture of the balafon, preserving and transmitting the knowledge and know-how linked to the pentatonic balafon 

- Preparation and implementation of a legal framework intended to increase cultural production and the free movement of artists and their products

- Promotion of scientific research into the balafon

- Production of sound archives of the great works of balafon artists

- Promotion of subregional festivals like Balafon Triangle

- Creation of prizes throughout the musical chain of the balan (instrument makers, dancers, singers, etc.)

Methodology: Stage 2: Organization of activities

Period: January – June 2013

Parties responsible: DNPC, DGPC, DPC, local administrative authorities, municipal authorities, customary authorities

Cost in US$: Committee Funding: 14,000

Activity 3:

- Distribution of the documents produced to the general public and to the Senufo, Bwa, Samogo, Sembla, Toussian, Siamou, Gouin, Turka, Karaboro, Pougouli, Lobi, Dagara, Birifor, Kulango, Malinke, Bambara, Dyan, Gana and Minyanka communities of Côte d’Ivoire, Burkina Faso and Mali. 

- Evaluation of the activities carried out

Methodology: Stage 3: Production of documents and evaluation

Period: July – September 2013

Parties responsible: DNPC, DGPC, DPC

- Representatives of the communities mentioned above

Cost in US$: Committee Funding: 6,000

Activity 4: 

- Participation of national consultants

- Various (communication, travel, consumables)

Methodology: All the stages

Period: October 2012 - September 2013

Parties responsible: DNPC, DGPC, DPC, community representatives

Cost in US$: Contribution of Mali, Burkina Faso and Côte d’Ivoire: 15,000

Total: Committee Funding: US $25,000

Total: Contribution of Mali, Burkina Faso and Côte d’Ivoire: US $15,000 

Overall Total: US $40,000

	c. 
Commitment of communities, groups or individuals concerned

	The feasibility of safeguarding depends in large part on the aspirations and commitment of the communities, groups or, if applicable, individuals concerned. This section should provide evidence that the communities, groups or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment.

Not to exceed 250 words.

	The commitment of the communities is manifested on a daily basis through playing the ncegele in traditional rites and worship, as well as during festivities and popular events. Despite the intrusion of modern music and dance steps, the balafon continues to set the rhythm of the cultural and artistic life of the communities. Conscious of the importance and anchoring of the ncegele in the traditions of the communities concerned, associations and NGOs, as well as government organizations acting in that cultural region, use it as an instrument to mobilize sectors of the population. All public meetings include performances by balafon orchestras.
Mali, Burkina Faso and Côte d’Ivoire ratified the 2003 Convention because of its function as a multilateral legal instrument for safeguarding and promoting intangible heritage.

Since the creation of the ‘Balafon Triangle’ festival in June 2004, not to mention other similar events, the customary, political and administrative authorities of the three countries have always supported the communities that use the ncegele with various contributions, particularly by backing the festive practices and events associated with the instrument.

All the activities linked to the ncegele, from making to playing the instrument, including its functions, are strong symbols of manifestations of the diversity of cultural expressions and the identity of the communities. This is ample proof that the communities that use the ncegele are strongly attached to this musical instrument. The commitment of the local populations, which is demonstrated by the ease of attracting people to any event for exchanges about the balafon, and the support of the political and administrative authorities constitute guarantees of the sustainability and vigour of the ncegele.

	d. 
Commitment of State(s) Party(ies)

	The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.

Not to exceed 250 words.

	Ratification of the 2003 Convention reflects a strong commitment of the three countries concerned to safeguarding and promoting intangible cultural heritage, including the pentatonic balafon.

At the 8th session of the Grand Joint Committee for Mali-Burkina Faso Cooperation, which took place in Bamako on 11 and 12 July 2008, several recommendations were made, including preparing the nomination for inscription of the pentatonic balafon on the Representative List of the Intangible Cultural Heritage of Humanity as the common heritage of Mali, Burkina Faso and Côte d’Ivoire.

Moreover, the highest political and administrative authorities of Burkina Faso, Côte d’Ivoire and Mali have always supported the communities that use the pentatonic balafon by providing various contributions.

Through their Cultural Heritage Departments, the Ministries of Culture of the three countries have undertaken actions to safeguard and promote their cultural heritage. These actions are the culmination of the implementation of cultural policies in these countries which are based on preserving cultural identities and promoting dialogue between cultures.

For the implementation of the safeguarding measures set out herein, the three countries will deploy all the resources available to ensure the project is a success. In particular, this includes actions that facilitate safeguarding measures and cross-cutting actions such as informing and raising awareness among the communities, and providing advisory, technical, logistical and material support, and the necessary human resources. These actions will cover all the safeguarding measures proposed.

	4. 
Community participation and consent in the nomination process (cf. Criterion R.4) 

	This section asks the submitting State Party to establish that the nomination satisfies Criterion R.4: “The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent”.

	a. 
Participation of communities, groups and individuals in the nomination process

	Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion R.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	The communities that use and practice the pentatonic balafon have been fully involved in preparation of the nomination, through their traditional and customary leaders, through the musicians and dancers, as well as through resource persons in those communities.

To ensure the sustainability and transmission of the ncegele, the communities mentioned above use it not only as a preferred educational tool for passing on social ethics and oral traditions, but also as an instrument of information, awareness-raising, mobilization for social cohesion and development, music within the context of art, crafts and the audiovisual industry. They have provided relevant first-hand information about the pentatonic balafon, particularly its origin, its production, how it is played, and the associated rituals. They have identified threats to its future existence and have proposed safeguarding and revitalizing measures that are contained in the action plan. Moreover, they are committed to implementing the aspects of the action plan that fall to them.

At each ‘Balafon Triangle’ festival, the communities have actively participated in the reflections that take place on the margins of the performances of the different orchestras, and when the idea of submitting the nomination was proposed, they gave it their immediate backing. Their wish is to see the future of this heritage secured and the ncegele become more widely known throughout the world. 

The safeguarding measures proposed will primarily be implemented by the communities, through their representatives. The Cultural Heritage Departments of Mali, Burkina Faso and Côte d’Ivoire will provide the necessary advisory support to ensure the success of those activities.

	b. 
Free, prior and informed consent to the nomination

	The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

	Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	The free, prior and informed consent forms of the communities and custodians of the ncegele, the pentatonic balafon of the cultural region of the Senufo and neighbouring peoples of Mali, Burkina Faso and Côte d’Ivoire are enclosed with this document.

	c. 
Respect for customary practices governing access

	Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	The communities of the Senufo and neighbouring peoples of Mali, Burkina Faso and Côte d’Ivoire produce and generate the practices and traditions linked to the pentatonic balan. Within these communities there are living human treasures, people or groups of people who hold knowledge and know-how linked to the balafon, of which they are the strategic actors of transmission. Thus they contribute to preserving and promoting the pentatonic balan. 

In most of the communities concerned, access to the balafon is free and each member can make or play one without any particular restrictions. However, in the Bwa community, use of the instrument is reserved for griots. The customary and traditional conditions of access to the balafon are maintained and respected in that community.

This restriction in the Bwa community is a firmly rooted tradition which will not be undermined by implementation of the safeguarding plan, as it would not occur to any member of the community subject to that restriction to violate it. The forms of transmission established in the communities will be scrupulously respected, as the aspects linked to transmission, which are contained in the action plan, will primarily be implemented within the societies by the holders and practitioners.

The main aims of inscribing the pentatonic balan on the Representative List of the Intangible Cultural Heritage of Humanity are to enhance its preservation and knowledge at the national and international levels, and ensure that it is better documented.

	5. 
Inclusion of the element in an inventory (cf. Criterion R.5)

	This section is where the State Party establishes that the nomination satisfies Criterion R.5: “The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12”. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined “with the participation of communities, groups and relevant non-governmental organizations” and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress. 

	The ncegele, the pentatonic balafon of the region of the Senufo communities and neighbouring communities of Mali, Burkina Faso and Côte d’Ivoire, is included in the following inventories of intangible cultural heritage:

- Mali: Decision No. 10 000114/MC-SG of 17 June 2010 for the inscription of cultural property in the inventory of national cultural heritage; 

- Burkina Faso: inventory of the pentatonic balafon in the Senufo region (Kénédougou Province and towns of Orodara, Bérégadougou, Koloko, N’Dorola, Kayan): See form attached.


	Documentation 

	All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. If the element is inscribed, such documentation will also be used to achieve the Representative List’s purpose of ensuring visibility for intangible heritage. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. 
Required and supplementary documentation

	Primary materials

Supplementary materials

Photos

10 recent photographs (required for evaluation)

Maximum 30

Video

edited video (maximum 10 minutes) (strongly encouraged for evaluation and visibility)

Maximum 60 minutes

Audio

-

Maximum 60 minutes

Maps

-

Maximum 3

Books

-

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the “Supplementary materials” category cannot be accepted by UNESCO. In sending materials, clearly distinguish the primary materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. 
Cession of rights including registry of items

	Primary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item: 

1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French) 

Supplementary materials should, whenever possible, also be covered by a non-exclusive cession of rights to UNESCO, including the same identifying information.

	c. 
List of additional resources 

	Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 

Not to exceed one page.

	

	Contact information 

	a. 
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party. 

	The designated person on behalf of the three countries for all correspondence concerning this Nomination file is the National Director of Cultural Heritage of Mali. His contact is as follows:

Monsieur Klessigué Sanogo
Directeur National du Patrimoine Culturel du Mali (DNPC)
BP 91, Tél. : (00223) 20 22 33 82, Celle (00223) 66 73 47 77 / 73 41 46 35
Fax (00223) 20 21 67 86
Courriel : sanogoklessigue@yahoo.fr 

Burkina Faso:
Monsieur Jean Claude DIOMA
Directeur Général du Patrimoine Culturel
Ministère de la Culture, du Tourisme et de la Communication
03 BP 7007 Ouagadougou 03
Tél. Bureau : (226) 50 31 68 08/ 50 31 09 27
Tél. Mobile : (226) 70 25 89 31/ 75 08 32 05
Courriel : jcdioma2@yahoo.fr 

Côte d’Ivoire:
Monsieur Aka Konin
Directeur du Patrimoine Culturel,
Ministère de la Culture et de la Francophonie
Tél. Mobile : 00 225 05 42 20 07 / 00 225 01 29 72 99
Tél. Bureau : 00 225 20 21 53 21
Courriel : konin_aka@yahoo.com

	b. 
Competent body involved 

	This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element. 

	République du Mali

- Direction Régionale de la Jeunesse, des Sports, des Arts et de la Culture de Sikasso (Tél. 00223 + 21 62 01 05)
- Assemblée Régionale de Sikasso, Tél (00223) 21 62 14 31
- Mairie de la Commune urbaine de Sikasso, Tél (00223) 21 62 00 04

Burkina Faso:
-Secrétariat Permanent de la Semaine Nationale de la Culture (SP/SNC)
- Musée de la Musique de Ouagadougou, 03 BP 7007 Ouagadougou 03, Tél. : (226) 50 39 71 79
- Musée de la Musique d’hier à demain de Bobo-Dioulasso
- Centre Culturel Senoufo
- Institut des Sciences des Sociétés

	c. 
Concerned community organization(s) or representative(s)

	Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	République du Mali :

- Groupe Tiémoko Ouattara, Tél (00223) 75 16 53 51
- Groupe Aguibou Bengaly, Tél (00223) 76 03 09 02
- Groupe Souleymane Traoré, Tél (00223) 66 72  51 21

Burkina Faso :

- Groupe Fate Mogoban, Reponsable: Traoré Zakalia
- Groupe Zipi Kapan, Responsable: Traoré Siériba
- Groupe Yafiè, Responsable: Sawadogo Seydou
République de Côte d’Ivoire :

- Groupe de balafon de Fangakaha, Responsable Ouattara Ouagnenedjoba

- Groupe de balafon de Nagatchanganvogo, Responsable Ouattara Watabounkan

- Groupe de balafon de Tiro, Responsable:Soro Gaoussou

- Groupe de balafons de Talere de Sirasso, Responsable Silué Nabambin Moussa
- Groupe de balafons de Gbatienekaha Soro Kiyoba lbrahima


	Signature on behalf of the State Party 

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

Nom : 
Klessigué SANOGO
Titre : 

Directeur National du Patrimoine Culturel, Ministère de la Culture du Mali

Nom : 
Maurice Kouakou BANDAMAN

Titre : 

Ministre de la Culture et de la Francophonie, Ministère de la Culture et de la Francophonie de Côte d’Ivoire

Nom : 
KY Jean Célestin

Titre : 

Directeur Général du Patrimoine Culturel, Ministère de la Culture, du Tourisme et de la Communication du Burkina Faso
Date : 
28 February 2012 (last revision)
Signature : 
<signed>
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