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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Brazil

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Frevo, performing arts of the Carnival of Recife

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Frevo, expressão artística do Carnaval de Recife

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	"Marcha Nortista” (The Northern March) - former designation

“Marcha Pernambucana" (Pernambuco’s March) - former designation

“Marcha Carnavalesca" (Carnival March) - former designation

"Passo" (Step/ Frevodance) – designation for the Frevo dance.

"Frevo de rua" (Street Frevo) – subdivision of Frevo; orchestral music in which brasswind instruments (trobone, trumpet, tuba, etc.) are prominent. 

"Frevo Canção" (vocal Frevo) – subdivision of Frevo; its orchestration is identical to that of Street Frevo and it is composed in the format of songs to be performed by a single singer. 

"Frevo de Bloco" (“Wood and String”) – subdivision of Frevo; its orchestration is based on string (guitar, banjo, mandolin) and woodwind instruments, and it is performed with the accompaniment of a choir.

	C.
Name of the communities, groups or, if applicable, individuals concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	The Frevo bearers are represented by very diverse socio-cultural groups. The groups identified are the Carnival Associations "Clubes de Frevo", "Troças", "Blocos and Bonecos Gigantes" (giant puppets). The “Clubes de Frevo” were created with the first groups of urban workers that organized themselves to celebrate their days off, especially Carnival. The “Troças” resemble “Clubes de Frevo”, but there are fewer participants. The “Blocos” are different from previous organizations, because they come from the middle-class of the city and there is a larger female presence. The Frevo practitioners also participate in dance companies, orchestras, music schools (public and private). As for individuals, countless Frevo dancers, craftspersons, musicians, composers, carnival people, revellers, scholars and specialists on the history and documentation of the Frevo stand out. Although often gathered in carnival associations, it is these individuals who perform Frevo and give it meaning continuously in their daily lives.

	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	Frevo is located mainly in the Pernambuco State, northeast region of Brazil. The central districts of Recife, capital city of Pernambuco State, comprise the seminal territory of Frevo which is spread in its various aspects throughout the city of Recife and the Metropolitan Region. The most representative centres of Frevo are the central and suburban districts of Recife (São José, Santo Antônio, Boa Vista; Afogados, Água Fria, Areias, Bomba do Hemetério, Casa Forte, Engenho do Meio, Mustardinha, Rosarinho and Pina); Historical site and suburban districts of Olinda (Alto da Sé, Amaro Branco, Amparo, Bomsucesso and Varadouro; Águas Compridas, Bairro Novo, Caixa D’água, Jardim Atlântico and Peixinhos). Frevo is also present in other Brazilian cities such as Brasília-DF, Campina Grande-PB, João Pessoa-PB, Maceió-AL, Rio de Janeiro-RJ, São Paulo-SP and many others like Salvador-BA where a new form of Frevo has been created. 

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	celia.corsino@iphan.gov.br / dpi@iphan.gov.br


	

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	Frevo is an artistic expression constituted of music and dance performed mainly during Carnival festivities. It appears in the second half of the 19th century in the centre of the emergent city of Recife. The quick frenetic and vigorous rhythm draws upon the fusion of musical genres such as marching music, Brazilian tango, square dance, polka and pieces of classical repertoire, performed by martial bands and fanfares. It was established a subdivision of Frevo into “Frevo de Rua”, “Frevo Canção” and “Frevo de Bloco” as the rhythm became popular by the releasing of albums and radio diffusion. These subdivisions have a few orchestration and execution variations. Frevo also has literary characteristics regarding its metrics and its lyrics that are marked by social criticism.

The Frevo dance stems from the skill and agility of capoeira fighters who took on the defence of rival political groups during the parades. Their leaps combined with the electrifying sound of metal orchestras and bands originate "Passo", the dance that accompanies the Street Frevo. Since improvisation constitutes a strong characteristic of “Passo”, it isn’t rigorous and it’s constantly being recreated as the Frevo dancers dialogue with the orchestra instruments.

The "Clubes de Pedestres", currently "Clubes de Ferro", have been created out of the mass of urban workers' organization. Such clubs are considered the backbone of the carnival associations, to which other formats can be added, such as "Troças", "Clubes de Bonecos" and "Blocos Líricos", which belong to the system of elements that compose the Frevo's universe.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	Frevo is represented in four of the carnival association’s modalities: "Clubes de Frevo", "Troças", "Clubes de Bonecos" and "Blocos", all of which count on the effective participation of central and peripheral communities of the city, where Frevo is experienced all year long. 

The "Clubes de Frevo" like the early "Clubes de Pedestres” preserve the use of banners, flags and symbols, keeping the original characteristics of their formation. At the Carnival parade, they present the following configuration:  Directory, “Puller-Majorettes”, “Front-Ladies”, Featured Costumes, Rows, Frevo Dancers Wing, Banner-Bearer and Orchestra.  

"Troças" are similar to "Clubes de Frevo", however, smaller in dimension. Another difference is that the former parades in the morning, while the latter at night. Some "Troças" are affiliated to the “Carnival Federation of Pernambuco”; others are independent, created by ordinary people, intellectuals, poets, liberal professionals, etc. There are also the "troças-de-arrastão", great spontaneous groupings from the most diverse districts of the city whose number increases each year.

The "Blocos Líricos" or "Blocos de Pau e Corda" started with middle class families, who used to live in the central neighbourhoods of Recife long ago. The female presence is very significant, which explains the bloco’s formation, with a female choir at the front of the group. Their parade elements include: "Flabellum", Directory, ‘’Front Ladies‘’, Featured Costumes, wings and Choir.  Instead of a banner, they use the "Flabellum" – big rigid structure composing the group’s symbol, containing its name and foundation date.

	

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	Up until the 1970s, the Frevo groups that existed in the city were formed primarily within the family and the knowledge was transmitted from father to son. It was then that the first Frevo Schools and Dance Companies emerged, thanks to the cataloging of a series of moves that made it possible for dancers to learn and master the Passo (Frevodance). Thus began the process of teaching and diffusion of the popular dance in the city in which current dancerskeep started teaching “Passo” how they learned it: free and geared towards people from different social groups. Learning the musical aspect of Frevo also takes place within the Music Schools, associations, bands, and as a result of individual skills. It takes a long time for Frevo dancers and musicians to develop their skills in the learning process.

The carnival associations’ headquarters also represent the spatial support to the development, preservation and transmission of knowledge and skills related to Frevo, something that makes them important elements of this intangible cultural heritage. Besides the physical and visual aspects, the associations’ headquarters represent the past and the present of social practices, customs, traditions, historical events and other aspects of cultural traditions related to the Frevo. In such spaces, intense recreational and social activities are held by the local population: from balls to workshops and courses, everything is planned, developed and accomplished there. In the case of groups with no headquarters, the directors’ houses are transformed into workshops.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	The Frevo rhythm appears in the second half of the 19th century in the centre of the emergent city of Recife. It arises in a moment of transition and social effervescence, expressing Recife's population's need for participation. The city experienced an urbanization process and the rise of the post-abolition working class. The music is essentially urban, and like the dance, it is vigorous and subversive, which can be inferred from the social context. Since its original Frevo is a kaleidoscopic open to external influences apt to promote its reassessment and explain the cultural dynamics.

As an example of the cultural meanings that Frevo has had since its creation till today days, there is "Passo" (Frevodance) that emerged as a heritage of the capoeira. Due to heavy police repression during Carnival festivities, the Capoeira blows were disguised as choreographies.The umbrella which had been used as a weapon turned into a symbolic accessory of Frevo. The step names are still associated to the universe of work instruments (hand saw, scissors, pliers, bolt, hammer and screw), which reflects the carnival associations’ close relations with the labour class.

Another example of the social functions that element has for its community is the connection established with the beliefs and symbolic universe of the practitioners’ religion. Several associations have their colors related to the members’ devotion and various embellishments have religious meanings. Rituals for the protection of the clubs members and jests happen while they prepare and purify the costumes and embellishments.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	There are not any parts of Frevo that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The submission of Frevo for inscription on the Representative List has much to contribute to the visibility of intangible cultural heritage in general and in raising awareness regarding its importance, since Frevo is a cultural good that brings together a large audience. Besides the high number of practitioners, Carnival associations, and Dance and Music Schools, performances of Frevo gather thousands of revelers and receive great attention from the local, national and international media. In the Carnival of 2011, for example, approximately 700 thousand people visited the city of Recife. Furthermore, Frevo has recognized importance in the artistic scene around the world, as seen by the achievement of the second place in the Youth American Grand Pix (New York/USA) by the Dance Company of the City School of Frevo. Thus, Frevo is an excellent means for promotion and for improving visibility of intangible cultural heritage in the world.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	The chains of sociability and dialogue are evident. They are generated by youth and entail creative forms of interacting in the social dynamic and in its consequent rereadings. A clear example can be verified in the production of musical plays based on the translation of "Passo" (Frevodance) into modern choreographies, asserting the universal nature of dance. Productions like "Preto no Branco" by Marília Rameh (2007), "Nove de Frevereiro" by Antonio Carlos Nóbrega (2006) and others represent instances of conceptual dialogue and experimentalism among the arts of Frevo, modern dance and theatre. As a result from Frevo’s inscription and its safeguarding measures, Frevo’s bearers will feel even more encouraged to share their knowledge with others because there is a platform for universal exchange in Frevo’s forms of expression. Its dialogical nature is reflected in its potential for approaching people from the most varied backgrounds, when it is played in public festivals.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	Frevo is formed through the creativity and cultural riches that comes from the great mix of music, dance, capoeira, crafts, among others. This demonstrates the ingenuity and creative ability of its practitioners. It pervades the music that is reinvented, the poetry that sings the yesterday and the present, the improvised dance that generates novelty. Everything transcends whilst putting forward new socio-cultural participation forms. Frevo exalts and composes the multiple identities of its keepers as well as men’s cultural diversity. This ability to promote human creativity and simultaneously the respect for cultural diversity is inherent to Frevo since its origins. Therefore, the inscription of the Frevo in the Representative List of Intangible Cultural Heritage not only promotes human creativity, but also recognizes the importance of this cultural good in the construction, promotion and protection of cultural diversity, and its role as an invaluable legacy for humanity. 

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	Frevo’s safeguarding involves a full participation of civil society, especially the Frev bearers. This engagement takes place in an experimental and spontaneous fashion, with no State intervention. Among such initiatives that promote the safeguarding of the Frevo, the following actions can be indicated. The Carnival Association "Troça Trinca de Ás" disseminates the rhythm by using a Frevo orchestra before June’s Festival in Caruaru-PE for ten years. The "Bloco Carnavalesco Lírico Utopia e Paixão", "Bloco Carnavalesco Misto O Menino do Pátio de São Pedro", "Bloco Carnavalesco Lírico Rosas da Boa Vista", "Bloco Lírico Me Apaixonei por você", "Elefante de Olinda", and "Clube de Boneco Meca do Frevo" offer workshops on costumes, masks and embellishments. The "Bloco Amantes do Bairro de São José", "Grupo Pipoquinha" "Clube Carnavalesco a Burra do Rosário" and "Infantil Sonho e Fantasia" provide classes for youngsters. The “Troça Carnavalesca Mista e Cultural As Grã-finas da Boa Vista", "Bloco Lírico Com você no Coração" and "Banhistas do Pina" give lectures on Frevo. The "Amantes do Pinho", "Orquestra Meca do Frevo" and "Após Fum" offer workshops and held music contests. The "Flor de Lira de Olinda" provides dance and choir workshops. The "Batutas de São José" promotes the activity “Dancing Afternoons” on Sundays. The "Cia. Frevança", "Espanadores de Olinda", "Grupo de Dança Tia Marisa", "Serrote de Peixinhos", "Grupo Folclórico Egídio Bezerra" and "Cia. Pe-nambuco de Dança" give professional classes of Frevo. The "Clube Carnavalesco Prato Misterioso do Rio de Janeiro" promotes and preserves the Frevo in Rio de Janeiro.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	Throughout the twentieth century, the Brazilian government and society have created mechanisms to ensure the preservation of Frevo as cultural tradition, such as holding contests and promoting music and dance festivals, carnival associations and the proclamation of the Frevo Day by the Recife City Council. Specific actions have been implemented more recently. Regarding the documentation, several books on the history of Frevo, the dance and other aspects have been published. A CD-ROM with 120 digitalized Frevo music sheets was also published. In the education field, there has been an increase in number of students enrolled in the Recife City School of Frevo, and of technical and itinerant music courses promoted by civil society organizations. In the field of dissemination, there is the show "Preto no Branco", which presents the history of Frevo, accompanied by a documentary about the good and an introduction to the official acknowledgement of Frevo. The Recife City Hall and FUNDARPE – Historical and Artistic Heritage Foundation of Pernambuco - supported the promotion of several CDs and DVDs about Frevo between the years 2006 and 2012. For the associations, the government has promoted consultancy services for the elaboration of cultural projects and has produced commemorative publications about the centenarian groups. The actions that are currently underway include the structuring of a Managing Committee for Safeguarding of Frevo (composed of members from the civil society and the government) and the structuring of the “Paço do Frevo” – a cultural center dedicated exclusively to the subject. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	The successful effects of Frevo's Declaration as Cultural Heritage of Brazil entailed a multiplier effect in the local, national and international sphere, especially among the younger generations by raising awareness towards promotion and protection of their cultural diversity, a crucial point to the safeguarding effort. These measures aim to amplify that effect, as indicated in the following activities:

SUPPORTING FREVO’S ASSOCIATIONS

An action designed to provide support to groups related to Frevo and to consolidate partnerships. The associations’ headquarters shall work as reference centres of popular culture. It aims at:

• enabling official registration of the associations and including them in the Olinda and Recife guidebooks;

• preparing reports on the conditions of the associations’ headquarters, and thus identifying problems and usage potentialities;

• promoting gatherings of each modality of associations at their neighbourhoods;

• promoting courses on cultural projects and fundraising; 

Frevo's Fellowship

The creation of an association assures the utmost participation of Frevo keepers in the safeguarding management. It aims at:

• inviting members to take part on the safeguarding plan and its implementation; 

• promoting meetings to discuss problems and projects for the cultural good's valorisation.

EDUCATION

Educational Material about the Frevo

This project has the objective of establishing a concrete dialogue with diverse segments through the elaboration of an educational material widely distributed, suitable for the promotion of knowledge and cultural appropriation. It would be available to a special needs public.

Music School

The project "Music School” aims to achieve the involvement of the population with the music of Frevo. Such necessity has been indicated in the Frevo’s inventory, when Frevo keepers have pointed to the problems related to the formation and updating of musicians. They mentioned the high costs of maintaining an orchestra and the lack of incentive for the creation of new Frevo repertoires. The proposal is to establish cooperation among existing music schools for the inclusion of Frevo classes based on material provided by "Casa do Carnaval" and Carnival associations. 

Re-structure of "Escola Municipal de Frevo Maestro Fernando Borges" (Dance)

This school offers free daily dance classes all day long and teaches Frevo to over 500 students aged from five to sixty years. Due to the  designing of specific projects, the school activities will no longer be limited to its own boundaries; they will be extended to the "Refinarias Multiculturais" (multicultural workshops), and others. It aims at:

• providing conditions to the professional education of dancers, choreographers and alike, and technical advancement to instructors;

• consolidating the school’s dance company;

• promoting the inclusion of qualified students in the dance industry;

“PAÇO DO FREVO”

Physical space designed to promote Frevo. It aims at:

• providing places for professionals or people interested in the culture of Frevo for socialising;

• consolidating dance companies and Frevo orchestras;

• enhancing the collective knowledge about the Frevo;

• approaching the most varied social segments through Frevo dance and music experience;

• promoting Frevo workshops focussed on attending aged and disabled people’s special needs and to make documentation available in Braille;

DOCUMENTATION

The documental patrimony of Frevo associations are dispersed or lost. In this regard, these actions will facilitate the private archives’ preservation. It aims at:

• identifying and cataloguing documents;

• publishing the ‘’Archive Catalogue’’ and Frevo's inventory;

• creating educational programmes to disseminate information;

• digitalizing archives;

• publishing and distributing books and re-editing rare works.

PROMOTION

Frevo's Court

This project establishes a programme of performances of Frevo orchestras and associations, targeted at tourists and locals at "Pátio de São Pedro", a reference point in the central area of Recife. It reasserts the place’s traditional vocation as a convergent point of carnival revellers and its great historical value and architectonic beauty.

"Frevo’s Catalogue"

The objective of the Frevo’s catalogue is to broaden access to information on the subject. It comprises a mapping of the works, groups and artists related to this cultural good. The work contributes to Frevo’s inventory and establishes partnerships with documentation and research institutions.

Audiovisual Contest

An initiative designed to promote and fund audiovisual projects that approach the Frevo in its various aspects. The objective is to promote the visual representation of the Frevo.

"The voice of Frevo": playing Frevo on the radio of Pernambuco 

Radio is an important medium for the dissemination of Frevo, which can be verified through the categorical declarations by those who make this type of music. This project aims at:

• creating a Frevo radio programme, to be played at an FM station belonging to Recife City Hall;

• promoting seminars to incentive the dissemination of Frevo among the radio community.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	Frevo’s safeguarding measures include the articulation, management and combined promotion of initiatives aiming at formulating and implementing public policies agreed upon by the three federation levels. It would also work together with the various segments of the civil society. The partners and actions that have been identified can be found below: 

Recife City Hall

• Technical and financial cooperation

• Implementation of Frevo’s safeguarding measures

Pernambuco Foundation of Historic and Artistic Heritage (FUNDARPE)

• Technical and financial cooperation 

• Implementation of the project ‘’Itinerant School of Frevo’’ in the state; 

• Identification and registry as ‘’Living Heritage of Pernambuco’’ of Frevo referential associations or individuals; 

Ministry of Culture (Minc)

• Technical and financial cooperation

• Frevo’s promotion; consultancy on cultural agency for groups, engaged revellers and producers regarding technical support on juridical matters related to safeguarding projects.

National Institute of Historic and Artistic Heritage (IPHAN)

• Technical and financial cooperation 

• Supervision and evaluation of the safeguarding plan; courses on project elaboration and implementation of training programmes; publication and distribution of the ‘‘Frevo’s Dossier’’.

Joaquim Nabuco Foundation (Fundaj)

• Technical Cooperation

• Technical training on documentation management and conservation; consultancy on research; courses and workshops;

Federal University of Pernambuco / Ethnomusicology Lab

• Technical cooperation

• Research and access to Frevo archives; elaboration of public contests for essays on Frevo and extensive courses on Frevo;  

Federação Carnavalesca de Pernambuco (FECAPE)

• Technical cooperation

•  Articulation among associations 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	During Frevo’s Inventory as Cultural Heritage of Brazil, revelers were involved in preparing the guidelines for the Safeguarding of Frevo. They participated by giving indicating what actions would be more relevant and necessary to the preservation of Frevo, as well as what measures should be taken. To consolidate this participation, seminars and workshops were organized – such as the “Frevo Cultural Heritage of Brazil Seminar”, held in Recife in 2008, and the series of lectures called the “Presence of the Masters” in 2011. The first Meeting for the proposition of Safeguarding Measures of Frevo was also held in 2011, promoted by IPHAN in partnership with the Recife City Hall. The meeting brought together representatives of various segments related to Frevo, such as music, dance, carnival associations, craftwork, management, research and government bodies of education and culture. The discussion involved the concepts and instruments of the public policy for the Safeguarding of Intangible Heritage. As a result, the Provisional Managing Committee for the Safeguarding of Frevo was established, gathering representatives of those segments and has as its main goal the election of the permanent Managing Committee, which will monitor and consolidate the implementation of the safeguarding measures. The Provisional Committee currently meets monthly at the IPHAN’s headquarters in Pernambuco; an Executive Secretariat, formed by representatives of Iphan, of Recife City Hall, and of Frevo’s associations, meets weekly at the same place to consolidate the objectives of the Provisional Committee.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Secretaria de Cultura da Prefeitura de Recife (Secretariat of Culture of Recife City Hall)
Name and title of the contact person:

Mrs. Simone Figueiredo, Secretary of Culture of Recife City Hall
Address:

Av. Cais do Apolo, 925, 15 andar, Bairro do Recife, Recife-PE / Brazil
Telephone number:

55 81 33558142
Fax number:

55 81 33558810
E-mail address:

cultura@recife.pe.gov.br.


	4.
Community participation and consent in the nomination process
For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	In 2006, on the verge of celebrating the Frevo's centenary, a major mobilization by the government and the civil society regarding this cultural good started. Both the celebration of its centenary and of its Declaration as Cultural Heritage of Brazil occurred in 2007, the same year several carnival associations started parading in Carnival again, and others were created. Since then, groups and individual practitioners have held meetings at their headquarters. They have also required the use of public spaces to demonstrate their support and share their safeguarding projects. The reports, critical comments and the analysis of Frevo groups’ daily practices made possible the identification of the practitioners' main concerns and claims on the construction of a collective safeguarding process. This dialogue and the number of ongoing safeguarding actions, especially those related to the dissemination and teaching of Frevo music and dance represented a positive surprise. One of the places selected for the handing in of the Informed Consents was "Casa do Carnaval”, a Research, Cultural Memory and Educational Center, located at the city centre of Recife. Nevertheless, it was in Frevo communities where a greater engagement took place: "Troça Carnavalesca Mista Abanadores do Arruda’s" headquarters (Água Fria District, Recife), "Bloco Lírico O Bonde’s" headquarters (Imbiribeira District, Recife), "Clube de Boneco Seu Malaquias’s" headquarters, "Ponto de Cultura O Gigante do Alto" (Alto do Pascoal District, Recife), "Escola Comunitária Zé Amâncio do Coco" (Bomba do Hemetério District, Recife) and "Ordem dos Músicos do Brasil" (Santo Antônio District, Recife). And also communities from other states, including some Carnival associations have also sent e-mails manifesting their support and shared information on the safeguarding activities developed by them. e.g.: "Clube de Frevo Prato Misterioso" (Rio de Janeiro), "Bloco da Saudade" (Campina Grande-PB), "O Pinto da Madrugada" (Maceió-AL) and "Bloco Lírico Bebé" (Natal-RN). Facing the possibility of proposing a Brazilian nomination to be included in the Representative List of the Intangible Cultural Heritage, the society showed immediate interest in nominating Frevo, so as to promote this cultural good in several countries worldwide. Besides the groups from Pernambuco – Frevo’s birthplace – carnival associations in other states of Brazil, for example Rio de Janeiro, expressed their support. Both in the production of the documents for the nomination and in the mobilization for its approval, there was significant community participation. Musicians and dancers performed during the symbolic submission of the documents at the IPHAN’s headquarters in Pernambuco, in 2010, for which members of cultural groups and carnival associations were also present.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Please find these declarations in the accompanying boxes 02 and 03 and translation into English are attached to this form.

Although there are several organizations involved in Frevo, such as carnival associations, dance and music schools, among others, it is the people who form them, the dancers, craftspersons, musicians, composers, carnival people, revelers, scholars and specialists on the history, who practice and experience Frevo in their daily lives. In this sense, it was decided to present primarily the document as a petition to allow these individuals to express their consent.

Several actions were promoted to include Frevo bearers in the nomination process and to inform civil society about it. It was also informed places where the Informed Consents should be returned such as theatres, museums and various centres responsible for heritage preservation, Carnival and cultural formation as, for instance, "Conselho Municipal de Cultura" (SECULT), "Programa Multicultural" (FCCR), "Centro de Formação, Pesquisa e Memória Cultural" (SECULT), "Gerência de Formação Cultural", "Parque Theatre", "Apolo Theatre", among others. As a result of such initiative, 30.000 signatures of support have been collected. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	The practices listed below are a result of the process of promotion and protection of the diversity of identities present in Frevo. It’s possible to verify that these actions respect the tradition of Frevo as a cultural heritage.

1. Legal prohibition of on-truck sound systems at the historical site of Olinda;

2. Legal prohibition of sound system devices at the historical site of Olinda avoiding interference in Frevo orchestras;

3. The distribution of flowers maintained as a revitalizing action towards "Bloco das Flores", in reference to its tradition dating back to the 1920s;

4. Maintenance of Carnival association’s parade along the narrow streets of Recife. This action aims to maintain a tradition and also with the purpose of keeping proximity to the orchestra’s music and performance.

5. Support for orchestras in pedestrian parades;

6. Maintenance of contests as a means of adding value and keeping criteria established by Frevo associations’ heads in seminars;

7. Promotion of the use of Frevo´s umbrella as a choreographic element, a visual symbol of Frevo and an identity feature of Pernambuco’s Carnival broadly diffused at the media;

8. Use of trumpets and whistles in the opening of Frevo associations’ parades;

9. Scheduled programmes on public radio stations for the exclusive execution of Frevo; and

10. Creation and development of a methodology for Frevo's dance teaching.

Apart from these activities that demonstrate a general attitude of respect for the customary practices that make up Frevo, there are no secret practices that require restrictions of access.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Liga dos Blocos Líricos de Pernambuco – LBL
Name and title of the contact person:
Mr. Seronildo Guerra, President
Address:
Rua Siqueira Campos, 46, Varadouro. CEP: 53.240-120. Olinda-PE / Brazil 
Telephone number:
55 81 3053.3828
Fax number:
E-mail address:
seronildo@hotmail.com
Other relevant information:
The “Liga dos Blocos” (League of Blocks) of Pernambuco brings together and represents the segment of “Blocos Líricos” (Lyrical Blocks), a fundamental and integral aspect of the cultural tradition of Frevo, especially in recreating values and meanings, and in its transmission between generations, which ensures the protection of the cultural good. The LBL also operates in political bodies, as a representative of the segment on the Provisional Managing Committee for the Safeguarding of Frevo.
Clube de Frevo:
Organization/ community:
Clube Carnavalesco Misto Vassourinhas 
Name and title of the contact person:
José Gouveia
Address:
Crucilândia, s/n, Afogados, Recife-PE
Telephone number:
(55-81) 9166-2689 | 3428-4269
Organization/ community:
Clube de Máscaras O Galo da Madrugada 
Name and title of the contact person:
Rômulo Menezes
Address:
Rua da Concórdia, 984, São José, Recife-PE
Telephone number:
(55-81) 3224-2899 | 3224-9615
Other relevant information
www.galodamadrugada.org.br

Organization/ community:
Clube Carnavalesco Misto Elefante do Olinda
Name and title of the contact person:
João da Silva Trindade
Address:
Palmira Magalhães, 344, Varadouro, Olinda/PE CEP: 53020-380
Telephone number:
(55-81) 3439-7838 | 9949-6439
Blocos:
Organization/ community:
Bloco Carnavalesco Misto Banhistas do Pina
Name and title of the contact person:
Lindivaldo Oliveira Leite (Vavá)
Address:
Rua Sã Luiz, 316, “Bode”, Pina Recife-PE
Telephone number:
(55-81) 3477-7887 | 8741-4604 | 3467-8360
E-mail address: 
banhistasdopina@hotmail.com

Organization/ community:
Bloco Carnavalesco Misto das Flores
Name and title of the contact person:
Jane  Emirce de Melo
Address:
Rua da Aurora, nº. 127, Aptº 1004, Boa Vista – Recife/P
Telephone number:
(55-81) 3446-2154 | 9634-9464 | 8731-9564
E-mail address:
blocodasflores@blocodasflores.org.br
Bonecos Gigantes:

Organization/ community:
 Clube de Boneco Seu Malaquias (Chocho)
Name and title of the contact person:
Cláudio Brandão de Oliveira
Address:
Av.  Aníbal Benévolo, 1124, Beberibe, Recife-PE
Telephone number:
(55-81) 3451-2448 | 8634-6842| 9125-7274
E-mail address: 
seumalaquias@bol.com.br

Organization/ community:
Clube de Alegorias e Críticas Homem da Meia-Noite 
Name and title of the contact person:
Luiz Adolpho Alves e Silva
Address:
Amparo, 301, Amparo, Olinda-PE
Telephone number:
(55-81) 3429-5561 | 8773-1964
E-mail address :
luiz_adolpho@yahoo.com.br

Organization/ community:
Mulher do Dia 
Name and title of the contact person:
Magali Pereira Costa
Address:
Rua Sebastião lopes, 69 A, Bom Sucesso, Olinda-PE
Telephone number:
(55-81) 9221-3312 | 3429-7829
Troças:

Organization/ community:
Troça Carnavalesca Mista Cachorro do Homem do Miúdo 
Name and title of the contact person:
Carlos Orlando
Address:
Av. Leopoldino Canuto de Melo, 613, Caixa D’Água, Olinda-PE
Telephone number:
(55-81) 3439-2482
Organization/ community:
Troça Carnavalesca Mista Abanadores do Arruda 
Name and title of the contact person:
Alzira Maria Dantas
Address:
Bomba do Hemetério, 234, Água Fria, Recife/PE
Telephone number:
(55-81) 8704-1228 | 9987-5427
Organization/ community:
Troça Carnavalesca Mista Cariri 
Name and title of the contact person:
Rodolfo de Lima Medeiros
Address:
Cândida Luzia, 60, Guadalupe, Olinda/PE
Telephone number:
(55-81) 88484520 | 96196611
Organization/ community:
Troça Carnavalesca Ceroula de Olinda
Name and title of the contact person:
Antônio Aurélio Sales (Cabelo)
Address:
Quinze de Novembro, 225, Varadouro, Olinda/PE
Telephone number:
(55-81) 34291473 | 91462074
Frevo Orchestras

Organization/ community:
Orquestra Popular da Bomba do Hemetério 
Name and title of the contact person:
Francisco Amâncio da Silva (Maestro Forró)
Address:
Rua Pastor Benoby, nº 173, Bomba do Hemetério – Recife/PE
Telephone number:
(55) 3498-0636 | 9142-1881
Other relevant information:
www.opbh.com.br -81

Organization/ community:
Spock Frevo Orquestra
Name and title of the contact person:
Inaldo Cavalcanti de Albuquerque (Maestro spock)
Address:
Av. Visconde de Albuquerque, nº.186, Aptº 901, Madalena – Recife/PE
Telephone number:
(55-81) 8845-0353
Group / Dance School

Organization/ community:
Balé Popular do Recife 
Name and title of the contact person:
Ângela Fischer
Address:
Raul Batista dos Santos, H.13, Casa Forte CEP: 52061-317
Telephone number:
(55-81) 8714-4612 | 3268-8814 | 8881-6610
E-mail address: 
bale.popular@hotmail.com

Organization/ community:
Escola Municipal de Frevo
Name and title of the contact person:
Ana Miranda
Address:
Castro Alves, 440, Encruzilhada CEP: 52030-060
Telephone number:
(55-81) 3355-3102
E-mail address: 
pernadepalcomiranda@yahoo.com.br
Frevo dancers/teachers/choreographers
Name and title of the contact person:
Alexandre Macedo
Address:
Rua Barão de Souza Leão, 1000, Apto 428, Boa viagem, Recife, PE.
Telephone number:
(55-81) 33551766
E-mail address: 
alexandre.dance@hotmail.com | alexandre.dance@gmail.com

Name and title of the contact person:
Adriana do Frevo 
Address:
Rua do Amparo, nº. 355, Amparo - Olinda/PE
Telephone number:
(55-81) 34946074 | 92061532
Name and title of the contact person:
Célia Leão 

Address:
Rua Tamboara, nº. 100, Bomba do Hemetério – Recife/PE
Telephone number:
(55-81) 34430208 | 88135207
E-mail address:
celiafrevo@hotmail.com

Name and title of the contact person:
Marília Rameh 
Address:
Rua Jornalista Edson Regis, nº. 463, Apto. 104, Jardim Atlântico – Olinda/PE
Telephone number:
(55-81) 34325805 | 87041746
E-mail address: 
artefolia@artefolia.com

Other relevant information: 

www.artefolia.com

Name and title of the contact person:
Mestre Meia Noite
Address:
Rua Passarela, nº. 17, Campina do Barreto – Recife/PE.
Telephone number:
(55-81) 34431222
Name and title of the contact person:
Gil Silva 
Address:
Rua Jonas Martins, nº. 105, Sítio Novo – Olinda/PE
Telephone number:
(55-81) 34268602 | 88418743
E-mail address: 
gilsilva41@hotmail.com

Craftspeople 
Name and title of the contact person:
Karoba Nunes ( banners, flabelos) 

Address:
Rua 58, casa 05, Maranguape II - Paulista/PE
Telephone number:
(55-81) 99624696
Name and title of the contact person:
Sílvio Botelho (giant puppets) 

Address:
Rua do Amparo, nº. 45, Amparo – Olinda/PE
Telephone number:
(55-81) 34392443 | 88476121 | 99663344
Musicias/conductors
Name and title of the contact person:
Maestro Nunes 
Address:
Rua 67, nº. 136, Jardim Baixo – Paulista/PE
Telephone number:
(55-81) 32212452
Name and title of the contact person:
Maestro Ademir Araújo
Address:
Av. Brasil, 4ª Etapa, Bloco H, Aptº 204, Rio Doce – Olinda/PE
Telephone number:
(55-81) 99615894
Name and title of the contact person:
Maestro Edson Rodrigues 
Address:
Rua José Coriolano da Silva, nº.167, Peixinhos – Olinda/PE
Telephone number:
(55-81) 32417786
E-mail address: 
edson.cprj@uol.com.br

Name and title of the contact person:
Maestro Forró 
Address:
Rua Pastor Benoby, nº 173, Bomba do Hemetério – Recife/PE
Telephone number:
(55-81) 88880287 | 91421881
E-mail address; 
maestroforro@yahoo.com.br

Composers/singers: 
Name and title of the contact person:
Alceu Valenca 
Address:
Rua de São Bento, nº. 182, Varadouro – Olinda/PE
E-mail address:
alceu_valenca@hotmail.com
Name and title of the contact person:
Antonio Carlos Nóbrega
Address:
Rua Purpurina, nº. 428, Vila Madalena - São Paulo/SP
Telephone number:
(55-11) 38160676 | (11) 38160575
E-mail address: 
anbrincante@gmail.com.br

Name and title of the contact person:
Claudionor Germano 
Address:
Rua Padre Bernardino Pessoa, 429, Boa Viagem - Recife / PE
Telephone number:
(55-81) 33259143
Name and title of the contact person:
Getúlio Cavalcanti 
Address:
Rua Dona Nadir Madeiros, nº. 179, Piedade - Jaboatão dos Guararapes/PE
Telephone number:
(55-81) 33612228 | (81) 99755735
E-mail address: 
getuliocaval@bol.com.br

Name and title of the contact person:
J. Michiles  
Address:
Rua Majestade, nº. 51, Campo Grande – Recife/PE
Telephone number:
(55-81) 32416840
Dissemination/promotion

Name and title of the contact person:
Hugo Martins (journalist/broadcaster) 
Address:
Rua José Américo de Almeida, nº 151, Bloco B, 101, Macaxeira – Recife/PE
Telephone number:
(55-81) 32422757 | 99060863
Name and title of the contact person:
José Mário Austregésilo (researcher/broadcaster) 
Address:
Rua Astronauta Neil Arnstrong, nº  42, apto. 101, Casa Amarela – Recife/PE
Telephone number:
32689747 |  99429696
E-mail address: 
jmariope2005@yahoo.com.br


	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	In 2006, upon the request by the Recife City Hall, IPHAN started inventorying Frevo as intangible cultural heritage, through IPHAN’s own methodology called the National Inventory of Cultural References (INRC). This methodology is participatory and requires that the communities and practitioners be involved in defining and identifying the cultural good, which indeed happened with Frevo's inventory. In 2007, the results of the inventory motivated the inscription of Frevo in the Book of Forms of Expression and granted the title of Cultural Heritage of Brazil. According to the Brazilian legislation (Decree 3.551/2000), IPHAN is legally responsible for the update on the documentation of the registered cultural good every ten years. Nevertheless, the production of the documentation on Frevo is constantly updated by universities, associations and other entities that study it and participate in the cultural good.

Find attached the document 'Titulação' that proves the Declaration of Frevo as Cultural Heritage of Brazil. Please visit IPHAN's “Database for Cultural Goods Declared Cultural Heritage of Brazil” at <http://www.iphan.gov.br/bcrE/pages/indexE.jsf> where informations and documents about Frevo, such as the final report of Frevo's inventory, can be found.

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page

	ALVES SOBRINHO, Antonio. Desenvolvimento em 78 rotações: a indústria fonográfica Rozemblit (1953-1964). Recife: UFPE, 1993. Dissertação de Mestrado em História.

ARAÚJO, Rita de Cássia. Festas: máscaras do tempo: entrudo, mascarada e frevo no carnaval do Recife. Recife: Fundação de Cultura Cidade do Recife, 1996. 423p.; il.

BARRETO, Aldo Paes; CÂMARA, Renato Phalante da. Capiba: é frevo meu bem. Rio de Janeiro: FUNARTE, Instituto Nacional de Música Popular, 1986.

BARRETO, José Ricardo Paes; PEREIRA, Margarida Maria de Souza; GOMES, Maria José Pereira. Dicionário dos compositores carnavalescos pernambucanos. Recife: Ed. Cia Pacífica, 2001.

BEZERRA, Amílcar; SILVA, Lucas Victor. Evoluções: histórias de bloco e de saudade. Recife: Bagaço, 2006. 111p.; il.

CÂMARA, Renato Phaelante. MPB compositores pernambucanos – Coletânea bio-músico-fonográfica, 1920-1995. Recife: FUNDAJ, Editora Massangana, 1997.

CÂMARA, Renato Phaelante. Frevo na história do disco. In volante da Fundação Joaquim Nabuco. Recife, 2001.

DUARTE, Ruy. História social do frevo. Rio de Janeiro: Ed. Leitura, 1968.

MELO, José Ataíde. Olinda, carnaval e povo. Olinda: Centro de Preservação dos Sítios Históricos de Olinda, 1982.

OLIVEIRA, Maria Goretti Rocha. Danças populares como espetáculo público no Recife (1970–1988). Recife: O Autor, 1991. 219p.; 10 il.

OLIVEIRA, Maria Goretti Rocha. O frevo da ‘Moldura’ do carnaval de rua: decifrando alguns códigos e convenções coreográficas no ‘passo’ pernambucano. Salvador: O Autor, 2005.

OLIVEIRA, Valdemar de. Frevo, capoeira e passo. Recife: Companhia Editora de Pernambuco (CEPE), 1985/1971. 144p.

OLIVEIRA, Valdemar de. O frevo e o passo de Pernambuco. Boletim Latino-Pernambucano de Música. v. 9, p. 157-192, 1946.

RABELLO, Evandro. Memórias da folia: o carnaval do Recife pelos olhos da imprensa (1822-1925). Recife: Funcultura, 2004. 299p.; il.

SILVA, Leonardo Dantas. Blocos Carnavalescos do Recife: origem e repertório. Recife: Governo do Estado de Pernambuco, 1998.

TELES, José. Do frevo ao manguebeat. São Paulo: Ed. 34, 2000. 356p.

VICENTE, Valéria. Fervo. 2006. Disponível em: <http://www.idanca.net>. Acesso em: 14 set. 2006.

<www.frevo.pe.gov.br>

<www.blocodasflores.org.br>

<www.homemdameianoite.com>

<ofrevo.blogspot.com>

<guerreirosdopasso.blogspot.com>

<www.galodamadrugada.org.br>

<www.opbh.com.br>

<www.blocodasaudade.org.br>

<www.frevorio.blogger.com.br> 

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Luiz Fernando de Almeida
Title:
Chairman of National Institute of Historic and Artistic Heritage - IPHAN
Date:
7 June 2012 (last revision)
Signature:
<signed>
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