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	A.
State(s) Party(ies)

	For multi-national proposals, States Parties should be listed in the order on which they have mutually agreed.

	China

	B.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the proposal. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national proposals provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the proposal and for one person in each State Party involved.

	Title (Ms/Mr, etc.):

Ms
Family name:

Chen
Given name:

Xiumei
Institution/position:

Fujian Gallery of Art/Fujian Provincial Intangible Cultural Heritage Safeguarding Centre/Director
Address:

175, Baimabeilu Road, Fuzhou, Fujian  Post Code:350001
Telephone number:

0086-591-87550876
Fax number:

0086-591-87611030
E-mail address:

fjsysgbgs@yahoo.com.cn
Other relevant information:

mobile:0086-13706967016


	C.
Title of the programme, project or activity to be proposed for selection and promotion

	This is the official title of programme, project or activity in English or French that will appear in published material. 

Not to exceed 200 characters

	Strategy for training coming generations of Fujian puppetry practitioners

	D.
Geographic scope of the programme, project or activity

	Tick one box to identify whether the geographic scope of the programme, project or activity is essentially national, sub-regional, regional or international (the last category includes projects carried out in geographically non-continuous areas). 

	 FORMCHECKBOX 
 national 

 FORMCHECKBOX 
 sub-regional (more than one country)

 FORMCHECKBOX 
 regional (more than one country)
 FORMCHECKBOX 
 international (including geographically non-continuous areas)

	E.
Geographical location of the programme, project or activity

	Identify the locations in which the programme, project or activity is carried out.
Not to exceed 150 words

	Fujian Province, covers an area  from 23°33′to 28°20′north latitude and from 115°50′to 120°40′east longitude. Quanzhou and Zhangzhou, coastal cities in the southeast of the province, are the main locations in which the strategy is carried out.

	F.
Status of the programme, project or activity

	Tick one box to identify whether the programme, project or activity is completed or in progress at the time the proposal is submitted. 

	 FORMCHECKBOX 
 completed 

 FORMCHECKBOX 
 in progress

	G.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the proposed programme, project or activity. 

Not to exceed 150 words

	Quanzhou Puppetry Troupe, Jinjiang Hand Puppetry Troupe, Zhangzhou Puppetry Troupe, Zhangzhou Campus of Fujian Vocational Collage of Art , communities in Quanzhou, Zhangzhou and Jinjiang, middle schools and primary schools, students of middle schools, primary schools and kindergarten, and Fujian Provincial Intangible Cultural Heritage Safeguarding Centre, representative bearers such as Xu Zhuchu, Huang Yiluo, Zhuang Chenhua, Xia Rongfeng, and Chen Zhijie. 

	H.
Domain(s) represented by the programme, project or activity, if applicable

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage included within the programme, project or activity, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events 
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship 
 FORMCHECKBOX 
 other(s) 

	1.
Description of the programme, project or activity 

	Criterion P.1 requires that ‘the programme, project or activity involves safeguarding, as defined in Article 2.3 of the Convention.’ Article 2.3 stipulates that ‘”Safeguarding” means measures aimed at ensuring the viability of the intangible cultural heritage, including the identification, documentation, research, preservation, protection, promotion, enhancement, transmission, particularly through formal and non-formal education, as well as the revitalization of the various aspects of such heritage’. 

For sections 1.a and 1.b together, provide succinct descriptions of the programme, project or activity and its main elements, describing what actually happened or is underway.  

	1.a
Background and rationale

Describe the situation that led to the creation of the programme, project or activity – what safeguarding needs were identified and by whom, and how priorities were identified and established. Identify the programme, project and activity’s primary objectives. 

Not to exceed 500 words

	Fujian Puppetry is an outstanding representative of Chinese performing arts. It consists mainly of string-pulled puppetry and hand puppetry. This performing art started to spread in Quanzhou, Zhangzhou and the surrounding areas in the 10th Century. In the course of its history, it has not only accumulated a considerable amount of traditional plays and changqiang (i.e. arias, vocal music in Chinese opera), but also developed rich and exquisite performing techniques, a unique performing system, as well as marvellous craftsmanship in the modelling of puppets. As a result, Fujian Puppetry has become an art cherished by the people of local communities where it is an integral part of cultural life.

Since 1980s, changes in economic production and life style; economic globalisation and a diversified cultural dissemination and, on the other hand, the highly sophisticated performing techniques that require long and painstaking practice are the reasons behind young people’s reluctance to learn and inherit Fujian Puppetry. 
Given the above-mentioned situation, from 2006 communities, groups and representative bearers concerned formulated the 2008-2020 Strategy for the Training of Coming Generations of Fujian Puppetry Practitioners in order to promote the safeguarding of Fujian Puppetry transmission by focusing on the training of younger practitioners.
The key objective of this strategy is to safeguard the transmission of Fujian Puppetry:

· through systematic professional training, bringing up a new generation of puppetry practitioners and raising the self-sustainability of Fujian puppetry;

· through overall safeguarding, educating coming generations of puppetry practitioners and appreciators, and improving the habitat of Fujian Puppetry. 

	1.b
Safeguarding measures involved
Describe the specific safeguarding measures the programme, project or activity includes and why they were selected. Identify what innovative methods or modalities were involved, if any.

Not to exceed 500 words

	Fujian Provincial Intangible Cultural Heritage Safeguarding Centre coordinates the parties concerned, promoting together with them the transmission and development of Fujian Puppetry by:

1. bringing up coming generations of puppetry practitioners by means of school education, cultivation of apprentices, and troupe training;

2. promoting the activity of “Puppetry on Campus, Puppetry in Community”, thus popularising knowledge of puppetry and raising community awareness about puppetry, as well as communities’ ability to appreciate it;

3. compiling teaching material and popular reading material on puppetry, producing video and audio on puppetry so as to facilitate its teaching and dissemination;

4. completing the safeguarding mechanism of representative bearers by encouraging and supporting bearers to carry out activities;

5. setting up puppetry performing venues, training institutes and exhibition halls thus providing better conditions for puppetry demonstrations, training and dissemination, and facilitating the participation of the public;

6. developing regional and international cooperation, and increasing artistic exchange;

7. establishing research and information centres so as to enhance research on the puppetry performing art and the art of puppet modelling, thus providing theoretical support to puppetry.

	1.c.
Competent body(ies) involved in the programme, project or activity 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management of the programme, project or activity.

	Name of the body:

Fujian Provincial Department of Culture
Name and title of the contact person:

Mr. Liang Xianglin/Chief Division
Address:

15, Baimazhonglu Road, Gulou District, Fuzhou, Fujian  Post Code: 350005
Telephone number:

0086-591-87118138
Fax number:

00860591-87118139
E-mail address:

77253230@qq.com
Other relevant information:

http://www.fjwh.gov.cn


	2.
Coordination on regional, sub-regional and/or international levels

	Criterion P.2 requires that ‘the programme, project or activity promotes the coordination of efforts for safeguarding intangible cultural heritage on regional, subregional and/or international levels’. Explain, if applicable, how the programme, project or activity has promoted such coordination. 
Not to exceed 500 words

	This strategy has already promoted regional, sub-regional and international collaboration. Between 1986 and 2000, at a time when this strategy was still to be implemented, 3 international puppetry festivals had been successively held. More than 20 foreign puppetry troupes — such as Angle Puppetry Troupe and Punch Puppetry Troupe, La Fanfarra Troupe, Paciencia de Guayaba Troupe, L’uovo Troupe, La Grande Opera Troupe, Teatral de Popusi & Marionette Troupe, Taudorica Bucharest Troupe, Nuova Opera Dei Burattini Troupe — participated in the exchange and performances. During Feb. 7-14, 2007, Quanzhou Puppetry Troupe and other institutions organized in Peking University a series of activities with the theme “The Essence of Eastern and Western Puppetry in Dialogue with Peking University”. Consisting of 8 performances free of charge for the benefit of the general public and 2 seminars. These activities fostered the artistic and academic exchange between practitioners from both the East and the West. In 2009, Quanzhou Puppetry Troupe and Zhangzhou Puppetry Troupe were both proclaimed “Artistic Exchange Experiment Station” by UNIMA CHINA.

	3.
Reflection of the principles and objectives of the Convention

	Criterion P.3 requires that ‘the programme, project or activity reflects the principles and objectives of the Convention’. Identify the specific principles and objectives of the Convention that are addressed by the programme, project or activity and explain how it reflects those principles and objectives in its conception, design and implementation.

Not to exceed 500 words

	Based on the spontaneous participation of the communities, groups and individuals concerned, this strategy, with its objectives as training coming generations of practitioners of Fujian Puppetry and enhancing its sustainability, complies with: the spirit of Article 1 – Purposes of the Convention; the request of ‘transmission, particularly through formal and non-formal education’ stated in the definition of ‘Safeguarding’ in Clause 3 of Article 2; Article 14 – Education, awareness-raising and capacity-building; as well as Article 15 – Participation of Communities, Groups and Individuals. Such conformity with the Convention is confirmed by the following aspects:

1. initiated by professional troupes and representative bearers of Fujian Puppetry, this strategy has enjoyed wide participation of local communities, common people, and related educational institutions, thus meeting the urgent demand for the safeguarding of Fujian Puppetry;

2. the training programmes of this strategy is aimed at coming generations of practitioners and is implemented through formal and non-formal education;

3. this plan adopts various measures including the accreditation of representative bearers, the setting-up of training institutes, the establishment of professional institutions such as information and research centres, the development of a cooperative mechanism with a division of labour and the implementation of puppetry exchange and cooperation; hence, this strategy benefits the enhancement of the sustainability of Fujian Puppetry.

	4.
Effectiveness 

	Criterion P.4 requires that ‘the programme, project or activity has demonstrated effectiveness in contributing to the viability of the intangible cultural heritage concerned’. Show how the programme, project or activity has demonstrated such effectiveness and explain how the results of the programme, project or activity have been assessed.

Not to exceed 500 words

	Since its implementation four years ago, the strategy has gained periodical achievements: it has effectively fostered the safeguarding of Fujian Puppetry transmission and enhanced its sustainability. In particular:

1. 200 potential practitioners have received professional training in art colleges and schools since 2008;

2. more than 50 schools have held the activity “100 Puppetry Shows on Campus”, about 20 public puppetry groups have been established and thousands of people have become puppetry appreciators;

3. 15 practitioners have been accredited as state representative bearers of Fujian Puppetry, 25 practitioners as provincial representative bearers, and 83 as municipal representative bearers. Moreover, financial support has been provided to the representative bearers;

4. Quanshou Puppetry Troupe is now taking urgent steps to rescue the 54-hour long classical puppetry repertoire Mu Lian Jiu Mu (Mu Lian Saves His Mother, a play adapted from a Buddhist story), thus providing bearers and coming generations of practitioners with more opportunities to practice;

5. in 2009, a census of Fujian Puppetry was conducted; a database specially designed for Fujian Puppetry was established and now preserves material about 59 repertoires and 70 bearers;

6. during 2008-2010, a dozen new training centres and venues for exchange and display – such as the Fujian Intangible Cultural Heritage Exposition Garden and the Quanzhou String-Pulled Puppetry Exhibition Hall – were set up, hence broadening the space available for the transmission of Fujian Puppetry;

7. since 2007, Quanzhou Puppetry Troupe, Zhangzhou Puppetry Troupe and Jinjiang Hand Puppetry Troupe have successively visited more than 10 countries and regions including USA, UK and Japan, and have received several dozens of foreign puppetry practitioners as apprentices. They have also held a series of activities in Peking University with the theme “The Essence of Eastern and Western Puppetry in Dialogue with Peking University”. In 2009, Quanzhou Puppetry Troupe and Zhangzhou Puppetry Troupe were respectively proclaimed “Artistic Exchange Experiment Station of Quanzhou” and “Artistic Exchange Experiment Station of Zhangzhou” by UNIMA China.

	5.
Community involvement and consent

	Criterion P.5 requires that ‘the programme, project or activity is or has been implemented with the participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’. 

	5.a.
Participation of the community, group or individuals in the programme, project or activity
Describe how the community, group or, if applicable, individuals concerned have participated in the programme, project or activity at all stages of planning and implementation.

	This strategy is a response to the puppetry holders’ desire and relies on the common participation of governments, communities, groups, schools and individuals. The success of this strategy is based on the common people’s interest, on the government’s financial assistance and the enthusiasm of communities, groups and individuals.
1. The process of discussion and preparation: 2006-2008

The development and implementation of this strategy was fostered by the joint appeals of professional puppetry troupes, bearers and insightful individuals, as well as the positive reaction from common people and educational institutions.
2. The process of implementation: 2008-2010

· In 2009, Jinjiang Hand Puppery Troupe enrolled 57 students and sent them to study at Shanghai Academy of Theatre; in 2010, Quanzhou Puppetry Troupe enrolled 60 students and sent them to study at Quanzhou Art School, Zhangzhou Puppetry Troupe enrolled 60 students and sent them to study at Fujian Vocational Art College; in 2008, Zhangzhou Puppetry Troupe trained 11 apprentices in their troupe, of these 7 had already become professional performers of the troupe; representative bearers such as Zhuang Chenhua, Li Bofen (passed away in 2012), Yan Sarong and Chen Zhijie participated in the teaching programmes and troupe trainings mentioned above;

· Quanzhou Puppetry Troupe, Zhangzhou Puppetry Troupe and Jinjiang Hand Puppetry Troupe, with the active support and help of related schools and kindergartens, annually conducted the “100 Puppetry Shows on Campus” activity to cultivate the interest of young students and children in puppetry; every year, about 1000 shows are offered by more than 10 amateur puppetry troupes – for instance, under the direction of representative bearers, for several years the Children’s Puppetry Troupe of Xiangkou Primary School (in Xiangcheng District, Zhangzhou City) have written and performed by themselves more than 70 shows, performing 50 times annually. The activities mentioned above have played a very significant role in the popularization of puppetry, in the raising of awareness and appreciation among the people of local communities. As a result, when enrolling new students of puppetry, the number of those signing up has been increasing enormously.

· Representative bearers together with personnel from the communities concerned, collected and collated traditional repertoires – such as Mu Lian Quan Bu (a puppetry series about Mu Lian, the boy who saves his mother in a tale adapted from a Buddhist epic) and Luo Long Bu (3 volumes, puppetry series of classical Quanzhou puppetry) –, wrote and published academic works – such as Basic Wire Gauge Image of Puppetry, Musical Qupai-Standards of Puppetry, Quanzhou String-Pulled Puppetry, and Southern Style (Nanpai) Glove Puppetry. They also wrote and published popular reading materials such as Quanzhou Puppetry Art, Jinjiang Hand Puppetry, and Universe in Hand – Marvellous Puppetry. Their works have been beneficial to the creation of better conditions for the teaching and dissemination of puppetry.

	5.b.
Free, prior and informed consent to this proposal
Demonstrate that the community, group or, if applicable, individuals concerned have consented to the proposal. Their free, prior and informed consent may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 
Attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

Not to exceed 250 words

	The Register of this strategy has received the consent and support of many professional groups, training and displaying institutes, representative bearers and relevant communities and schools in Quanzhou and Zhangzhou areas. At the same time, representative of organizations who have participated in the strategy have signed the related documents, stating and confirming their free, prior and informed consent to the register of this strategy.
(See to Annex 1)


	5.c.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the programme, project or activity such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ Community:
Fujian Provincial  Gallery of Art/Fujian Provincial Intangible Cultural Heritage Safeguarding Centre
Name and title of the contact person:
Chen Xiumei, Director
Address:
175, Baimabeilu Road, Fuzhou, Fujian  Post Code: 350001
Telephone number:
0086-591-87550876
Fax number:
0086-591-87611030
E-mail address:
fjfbzx@163.com 


	Organization/ Community:
Quanzhou Puppetry Troupe
Name and title of the contact person:
Wang Jingxian/Director
Address:
24, Tongzhengxiang Lane, Quanzhou, Fujian  Post Code:362000
Telephone number:
00860595-22375497
Fax number:
0086-595-22373230
E-mail address:
wangjx@cnqzmt.com 


	Organization/ Community:
Zhangzhou Puppetry Troupe
Name and title of the contact person:
Yue Jianhui/Director
Address:
6, Penghulu Road, Zhangzhou, Fujian   Post Code:363000
Telephone number:
0086-596-2022140
Fax number:
0086-596-2050268
E-mail address:
cnzzmo@yahoo.com.cn 


	Organization/ Community:
Jinjiang Hand Puppetry Troupe (under the command of Quanzhou City)
Name and title of the contact person:
Hong Shijian/Director
Address:
Theatre Centre, Shijidadao, Jinjiang, Fujian   Post Code: 362200
Telephone number:
0086-595-85672672
Fax number:
0086-595-85695695
E-mail address:
252302571@qq.com 


	6.
Regional, sub-regional and/or international model 

	Criterion P.6 requires that ‘the programme, project or activity may serve as a subregional, regional or international model, as the case may be, for safeguarding activities’. Describe how the programme, project or activity may serve as such model for safeguarding activities. 
Not to exceed 500 words

	This strategy is a practical model of cultural heritage safeguarding which can become a reference or example for the safeguarding of traditional performing arts in other regions, in particular because of the following aspects:

· Broad participation

On the premise of full respect for the desire of the holders of Fujian Puppetry, this strategy is jointly developed and implemented by communities, professional institutions and governments — for example, Quanzhou Puppetry Troupe, Jinjiang Hand Puppetry Troupe, Zhangzhou Puppetry Troupe, and Fujian Provincial Intangible Cultural Heritage Safeguarding Centre. It represents to the most the broad participation of people from the local communities.

· Expertise in planning

Under the direction and with the participation of representative bearers Zhuang Chenhua, Li Bofen (passed away in 2012), Yan Sarong and Chen Zhijie, the implementation of this strategy was coordinated by Fujian Provincial Intangible Cultural Heritage Safeguarding Centre, a professional institution for the safeguarding of intangible cultural heritage. Hence, this strategy adheres to the principles and objectives of the Convention, and conforms to the original patterns of safeguarding and transmission of puppetry.

· Systematic measures

In the process of developing and implementing this strategy, the training of coming generations of practitioners has always been considered the core objective. However, other social, economic, cultural and customary factors associated with this objective, as well as people of all parties, including professional and amateur practitioners and appreciators, have been taken into consideration while implementing all measures. Such an approach derives from a concept of overall sustainable safeguarding. 

· Ensured implementation

Both the Law for Intangible Cultural Heritage of the People’s Republic of China and the Fujian Provincial Regulations for the Safeguarding of Ethnic and Folk Culture provided legal and policy guarantees to the implementation of the strategy and the realisation of its expected goals. 

	7.
Willingness to cooperate in the dissemination of best practices 

	Criterion P.7 requires that ‘the submitting State(s) Party(ies), implementing body(ies), and community, group or, if applicable, individuals concerned are willing to cooperate in the dissemination of best practices, if their programme, project or activity is selected’. 

If supporting evidence demonstrating such willingness, especially expressed by the community, group or, if applicable, individuals concerned, is attached, indicate below what evidence you are providing and what form it takes.
Not to exceed 500 words

	In conformity with the basic concept of Article 19 of the Convention, after adequate communication with communities, groups, and individuals involved, we have received statement of consent from each party concerned. Hereby, we earnestly promise that, 

Through the combined efforts of communities, professional institutions and governments, we will sincerely cooperate and continue to share with the international society, especially with the developing countries, our experiences in Fujian Puppetry safeguarding by means of internet, databases, international academic conferences, seminars, cooperation and exchange.

To this end, representatives of Quanzhou Puppetry Troupe, Zhangzhou Puppetry Troupe, Jinjiang Puppetry Troupe, and Fujian Provincial Intangible Cultural Heritage Safeguarding Centre signed their statement of consent.
(See to Annex 2)

	8.
Susceptibility to an assessment of results 

	Criterion P.8 requires that ‘the programme, project or activity features experiences that are susceptible to an assessment of their results’. Provide concrete examples of assessments that have been already carried out or will be carried out.   
Not to exceed 500 words

	· Assessment of the skills of practitioners

The assessment and accreditation of the technical level and transmitting-achievements — such as puppet-controlling, opera-singing and puppet modelling — of the volunteers for representative bearer will be done by the Fujian Provincial Department of Culture once every two years. National representative bearers of intangible cultural heritage will be recommended to the Ministry of Culture.
The Fujian Provincial Department of Culture will organize once every three years a provincial mid-age and young performers competition of theatre and opera. It will be a joint performance including puppetry during which the artistic creativity and the level of performing techniques of puppetry practitioners will be assessed.

· Assessment of the extent of participation

The Fujian Provincial Intangible Cultural Heritage Safeguarding Centre will periodically compile statistics of the number of bearers, communities, and individuals participating in various kinds of puppetry events by means of letters, telephone and internet, and will analyse factors such as gender, age and profession of the participants. These data will allow for a comprehensive assessment of the extent of public participation.  

· Assessment of public awareness

Questionnaires will be made periodically by professional institutions of investigation and survey, doing sampling assessments of public awareness of puppetry knowledge and puppetry activities.

	9.
Model for developing countries 

	Criterion P.9 requires that ‘the programme, project or activity is primarily applicable to the particular needs of developing countries’. Describe how the programme, project or activity may be relevant to the needs of developing countries and appropriate to their circumstances. 

Not to exceed 500 words

	The full mobilization of public strength envisioned in this strategy will be beneficial to the enhancement of consciousness about and appreciation for traditional culture in developing countries. Since the implementation of the strategy, more than 50 communities and schools have set up relatively stable cooperative relationship with professional puppetry troupes. 
This strategy emphasises the effective use of different educational resources. Its implementation in developing countries will promote the training of coming generations of practitioners by capitalising on the educational conditions and possibilities available in those countries. With the implementation of the strategy, 
By fully employing the strength of professional institutions, this strategy will be helpful in fostering the establishment of professional institutions in developing countries, as well as in providing effective experiences for the forming coordinated and cooperative training mechanisms. As a result of the strategy, Fujian Provincial Intangible Cultural Heritage Safeguarding Centre, Quanzhou Intangible Cultural Heritage Safeguarding Centre, Zhangzhou Intangible Cultural Heritage Safeguarding Centre have been established 

	10.
Documentation

	The documentation listed below is mandatory and will be used in the process of examining and evaluating the proposal. It will also be helpful for visibility activities if the programme, project and activity is selected. Tick the following boxes to confirm that related items are included with the proposal and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) 
 FORMCHECKBOX 
 cession of rights corresponding to the video recording (Form ICH-07-video)

	11.
Signature on behalf of the State(s) Party(ies)

	The proposal should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national proposals, the document should contain the name, title and signature of an official of each State Party submitting the proposal.

	Name:

DONG, Junxìn
Title:
Director General, Bureau for External cultural Relations, Ministry of Culture, P.R. china
Date:
16 June 2012 (last revision)
Signature:
<signed>
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