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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Colombia

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Festival of Saint Francis of Assisi, Quibdó.

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).

Not to exceed 200 characters

	Fiesta de San Francisco de Asís, Quibdó.

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Fiesta de San Pacho, Quibdó.

	C.
Name of the communities, groups or, if applicable, communities concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 

Not to exceed 150 words

	The holders of the nominated element are the Afro-descendant communities of Quibdó, in the department of Chocó. In the late nineteenth century, several descendants of slaves of African origin, who had populated the Colombian Pacific region since the seventeenth century, migrated to the urban area of Quibdó. During this period, the Festival of St. Francis of Assisi was established as an annual gathering for the inhabitants.  
Currently, the Afro-Chocó population is around 220.000 inhabitants, the great majority of whom take part in the Festival with different functions: members of the Committee of the Franciscan Festival Foundation and the district committees, flag-bearers, members of local authorities and private entities, and members of the parades and carnival groups. 
Similarly, Afro-Chocó families who have migrated in the last decades to other cities of the country (Bogotá, Cali, Medellín) meet and celebrate “San Pacho” (St. Francis) in these cities.



	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	The city of Quibdó, capital of the department of Chocó since the beggining of the twentieth century, is located in the northwest of Colombia, in the Pacific region. The region is characterized by humid tropical forest cover, high rainfall and humidity. 

There, on the banks of the Atrato River, which runs into the Caribbean Sea, the town of San Francisco de Quibdó was founded in 1648. In this urban space, the Afro-Chocó population celebrates their patron saint with the "Fiesta de San Pacho" (attached, panoramic photo of the city). 

Currently, the festival for the patron saint involves the whole population of the city, which is organized around 12 traditional districts corresponding to the places where black families settled in the early twentieth century. The Franciscan districts are: La Yesquita, Yesca Grande, Pan de Yuca, Alameda, César Conto, Cristo Rey, Tomás Pérez, El Silencio, Las Margaritas, Kennedy, Roma and Esmeralda. 

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	jisaza@mincultura.gov.co

	Other relevant information:

	

	

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) (                                           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not to exceed 250 words

	The "Fiesta de San Pacho" is held annually in Quibdó, from 3rd September to 5th October, in the city’s 12 Franciscan districts. Through this festival, the Afro-descendant population recreates its identity, with a model of popular-rooted religion. This model takes a particular form that livens the Catholic liturgy, alternating festive and religious expressions, independently from the Church and priests. 
This particular religiosity involves the community directly, which is responsible for upholding two complimentary facets of the Festival: nurturing the religious tradition and ensuring that the celebration encompasses the liberating force of music and dance. The community is also responsible for managing funds and organising the Festival; throughout the year, the 12 districts prepare temselves, providing creativity and devotion to worship the patron saint.

The Fiesta officially starts the 20th of September with the “Inaugural Mass” in the Cathedral, a catholic ritual mixed with chirimía music of the “San Francis of Assisi Band”, and traditional black dances. It is followed by the parade of institutional carnival groups, with costumes (cachés), dances and chirimía. From 21st September to 2nd October, each district offers a morning mass and in the afternoon allegorical floats of daily life (“disfraces”) and carnival groups are presented.

On 3rd October the Saint travels the Atrato River in boats ("Balsadas") and, on the 4th, people celebrate the dawn with devotional hymns ("Gozos") and perform the “Grand Procession” of the Saint in the afternoon. Then, the once festive population walk through the city in devotion, reviving Franciscan values.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not to exceed 250 words

	During the last century, in each of the 12 Franciscan districts, some families have been the custodians of traditional knowledge regarding the Festival, in the religious, socio-cultural and organizational aspects. 

The Franciscan Fellowship, which includes representatives from the 12 districts, ensures the tradition of the religious acts: it supervises the masses, the religious events in the districts, the processions, and other liturgical celebrations.

The Saint Francis de Asís Band brings together leading musicians from the city and has become a benchmark for the Festival. It presides over the Grand Procession for the Saint and accompanies the people who sing the Gozos in his honour. Similarly, each carnival group (institutional and district) has its own chirimía musical group. 
Artists and craftsmen take part  arranging the carnival groups and building the floats (“disfraces”), the “arcos” (district altars for St. Francis), the costumes (“cachés”) and street decorations. Other characters also participate in the festival such as the vaca-loqueros, polvoreros, district leaders, and flag-bearers, among others, each with different knowledge and specific functions.

From among these actors, members are elected for the Quibdó Franciscan Festival Foundation, which unites representatives from the 12 Franciscan districts and all the aforementioned sectors. The Foundation is a community organisation responsible for organizing all the Festival’s events, independently from the city’s political and religious authorities, and keeping the tradition alive.

	

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	The permanence of the Festival of St. Francis of Assisi has its core in the families who, in each district, are repositories of the religious and festive tradition around the Saint. This tradition dates back to early twentieth century when some women "owners of the Saint" were responsible for managing the image of “San Pacho” in the districts and organizing the Festival. This organizing tradition and the preservation of the religious values, has been transmitted from one generation to the next in the districts, until today. It is also asserted during the Festival and throughout the year, at the different stages of it preparation.

The theatrical technique and aesthetics of the Festival, where the work of some craftsmen becomes a benchmark, is also transmitted from generation to generation. Their knowledge is transmitted during the period prior to the Festival, in the days spent making the floats (“disfraces”), a task that brings together young people who learn from renowned craftsmen.

The Saint Francis of Assisi Band, the most important chirimía music group of the Festival, becomes an informal music school and learning space which focuses on the element and the regional cultural dynamic. Despite the changes and innovation brought about by the use of electricity and the reproduction of tunes from other latitudes, the chirímia groups of each district are a central component of the Festival and a way for reviving a wide traditional repertoire from the region.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	The "Fiesta de San Pacho” is the main symbolic space in the social, cultural, religious and political life of Quibdó. Its most important function is to strenghten the Chocó identity, promoting social cohesion within the community.

It is witness of a model of cultural resistance by a community which evolved in a context of colonization and doctrinal imposition and interpreted Catholic values and elements, making them its own through religious syncretism. The dialogue, generosity, harmony and respect for diversity and nature, emerge as the basis of a changing society in which the identities are constantly transformed but always maintain their sense of continuity.

The Festival is an unrivalled space for meeting, dialogue and social integration, where the Quibdó communities discuss, agree, organize and live the Festival together, reflecting a model of society guided by Franciscan values. 

The Festival plays a role of integration and visibility for the Chocó diasporas in Colombia’s different urban centres, where the colonies celebrate “San Pachitos” (little San Pachos). Likewise with other communities in the region, who organise their patron saint celebrations using elements from the Quibdó model.

This multiple meanings and functions, which include promoting tolerance, positive re-affirmation of Afro-Colombian identity, and the ownership of the territory are, among others, the reasons why the Festival is alive and will continue. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	None of the expressions of the element is incompatible with international human rights instruments, with the respect among different community groups, or with the principles of sustainable development. The different artistic expressions, knowledge and techniques that come into play for the Festival, are freely available to all members of the population and the element upholds a principle of freedom and unrestricted participation.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The spirit of the inscription is, above all, to show that intangible heritage plays a fundamental role in the social dynamics and daily life of the communities. 

At local level, this inscription will be part of a process of enhancement, self-recognition and pride. It will also serve to encourage the communities and local authorities to continue working to safeguard this intangible heritage as it gains recognition.

At national level, by highlighting one of Colombia’s poorest and most isolated departments, the inscription will show that intangible heritage is present in all of the country’s regions, that it is diverse, that it goes beyond social problems and differences, and that it can be a factor for recognition of the country’s Afro-descendant peoples.

At international level, this inscription will show a community where intangible heritage enables people to think and dream of societal models with particular values. 

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	Recognition as Heritage of Humanity will reinforce the process of recognizing the Festival and encourage collaborative working between Quibdó’s districts based on Franciscan values, where generosity and respect are the basis of supportive co-existence and environmental awareness. From this basis the community discusses and agrees on what they want for the Festival and for their society.

The inscription will also have an impact on the relations between the communities living nearby, who have incorporated aspects of the Festival in their intangible heritage, and will encourage dialogue about its safeguarding. It will also strengthen the relationship among the Quibdó communities in other cities who organize small versions of the Festival as a way to connect with their territory of origin and to preserve their traditions and African identity.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	With a majority Afro-descendant population, the department of Chocó has one of the highest poverty rates in the country. Its main element of Intangible Cultural Heritage is the “Fiesta de San Pacho”, and this inscription is the opportunity to generate interest in the culture and creativity of the inhabitants of a region historically neglected and marginalized. It also promotes the dialogue between diverse cultures at local level, and strengthens the positive portrayal and inclusion of these populations at national and Latin American level, recognizing their role in Nation building.

The inscription will also recognize the creative processes developed by the community to worship the Saint and celebrate his teachings. Through the artistic production of costumes, floats, carnival groups, “arcos” (altars) and chirimía music, the Festival promotes creativity in a community that each year, despite the difficult economic situation, seeks to innovate and surprise by reviving their traditional knowledge through creative preparations. 

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	Viability of the Festival is assured by the traditional type of organization that resides primarily in the districts, which today are the bulwark to ensure the reproduction of a cultural model developed locally and transmitted from one generation to another. The element is thus consolidated as a factor of partnership and its viability depends, at the same time, on this joint effort.

In the course of its history, the Festival has been organized by the community itself, represented in the Foundation, the district committees, the Franciscan Fellowship and the Saint Francis of Assisi Band. This has allowed certain knowledge or techniques to be positioned as benchmarks for continuity of the Festival (religious, musical, organizational, artistic and crafts).

There are two moments in the history of the Festival considered key to ensuring its viability: in 1926 and in 1985 the Festival was revived, recovering elements and strengthening its organization.

Since 2005, the Quibdó Franciscan Festival Foundation, a community model of organization and self-governance, has developed a strategy to constantly revitalize, research, document and disseminate the meaning of the element, beyond the local scene, which included an initiative for the Festival to be recognized as national heritage in order to raise awareness and visibility of it, locally, nationally and internationally.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	In 1991 Colombia established a new Constitution recognizing the nation as multiethnic and pluri-cultural, promoting a society governed by standards of equity, dialogue and reciprocal exchange between cultures. Under this framework, the General Law of Culture was enacted in 1997, and developed by the National Plan for Culture 2001-2010 "Towards a Cultural Democratic Citizenship". The “Fiesta de San Pacho” was declared Cultural Heritage of the Nation in 2005. 

The ratification of the Convention for the Safeguarding of Intangible Heritage in 2008 was followed by the enactment of a new Culture Law (Law 1185 of 2008) where heritage provisions, guidelines and methodologies were established for the Safeguarding of ICH, regulated by Decree 2941 of 2009 and developed in the "Policy for Safeguarding of Intangible Cultural Heritage". The formulation of a Special Safeguard Plan (PES) was established as a requirement for the inscription of elements in the Representative List of Intangible Cultural Heritage (LRPCI) of the Nation.

Since 2009, the Ministry of Culture co-financed, technically advised and accompanied the Quibdó community in a process of consultation with stakeholders of the Festival to design the PES. This participatory process included activities for documentation, promotion, distribution and ownership, as well as meetings, research and discussions to establish the necessary measures for building alternatives to safeguard against risks, market dynamics and globalization that could affect the viability of the Festival. The PES was approved by the National Heritage Council on 15th July 2011, and the corresponding inscription on the LRPCI of the Nation was made.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	The Special Safeguard Plan (PES) proposes a historical study of the element, a diagnosis of its current state, and defining lines of action and projects for its safeguarding. It is understood as a democratic and highly participatory process, designed to establish itself as a management tool aimed to safeguard the element with participation from the different stakeholders of the Festival:

• People related to the organization of the Fiesta.

• People belonging to religious groups.

• People associated with socio-cultural activities.

• Institutional stakeholders

The PES was developed from discussions and questions focused on general risks for the Festival and the risks related to the inscription on the List: Are tradition and innovation comptaible? How can you maintain the spirit of the Festival against the commodification caused by its visibility? How to achieve private financial support while keeping the popular spirit and open access of the Festival?  How to create organizational models that do not obstruct the Festival? How to involve young people? How to avoid the inclusion of invasive advertising in the context of the Festival? How to strengthen the management and negotiating capacity of the communities faced with these threats? What will be the consequences of inscription to the National List and the Humanity List? How will new challenges from these inscriptions be confronted?

Based on the above, the PES was structured on the following lines of action:

1. Management and organization. In this field it is considered essential to strengthen the management and planning capacity of the Franciscan Festival Foundation, starting from the formulation of a three-year Strategic Plan.

2. Promotion and training. This line of action aims to strengthen artistic, music and craft skills of the actors who participate in the Fiesta.This requires better provision of musical instruments for the Sanit Francis of Assisi Band, and developing tasks to train new talent to get involved in the Band. Another line of work is the creation of an art school linked to the music and craft manifestations that come alive during the Festival, a task that is considered essential for the promotion of the event.

3. Infrastructure and cultural settings. Management and development of the Festival requires the provision of spaces where the Franciscan Foundation (of which the districts are members) can develop independently their own initiatives. The modification of physical spaces was proposed to generate autonomy against invasive publicity and the imposition of commercial criteria in preparations and development of the Festival.
4. Documentation and communication. This line of action aims to document the Festival, its visual expressions, musical productions and research. This action is a necessary complement to a communications project which allows easy access to information by different audiences, for which it is essential to place information on the web, produce a biannual newsletter, and the modification of a physical space for keeping the records and archives of the Festival.

5. Franciscan identity. The promotion of values that embody St. Francis of Assisi is an important purpose in a strategy to safeguard the Fiesta, and a fundamental aspect for the Franciscan Fellowship as one of the key actors in organizing the fiesta. One of the projects is to develop training tasks among teachers to ensure that new generations are involved and identify themselves with the element.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The Ministry of Culture, through its Heritage Division, will accompany the process, providing technical advice, co-financing the implementation of activities under the Special Safeguard Plan (PES), and supporting the community long enough until local sustainability for the process is established. It will also support relationships for the element with local institutions. During 2012 this Division is co-financing two projects of the PES: "Strategic plan formulation for the Franciscan Festival Foundation", and the "Design of a strategy for documenting the Festival". Additionally, the Heritage Division provides ongoing advice to the community and carries out evaluation and monitoring of the PES.

The PES is primarily a management tool which allows the Festival to have the support of the various divisions of the Ministry of Culture (Arts, Ethnic Populations, and the National Programme for Cultural Coalition, for funding the Festival), support from local institutions, and allows access to public and private resources.

All this is done under the regulations of Colombian government for the Safeguarding of Intangible Cultural Heritage, which also provide benefits to the elements inscribed on the Representative List of Intangible Cultural Heritage of the Nation and of Humanity.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	To propose safeguarding measures, steps were taken to establish working settings or meetings with stakeholders of the Festival to value, identify risks and reach consensus on strategies to be implemented.Tools were developed for these meetings to allow the active participation of attendees, individual and group reflection in identifying problems experienced by the Festival, and the systematization of information obtained in this process.

Invitations to these workshops were made through the mass media, the Board of the Franciscan Festival Foundation, neighborhood committees, the parish priests and with the support of the Mayor of Quibdó. Visits were conducted in several schools in the city, ensuring the participation of children and youth, conducting surveys seeking their perceptions about the Festival.

In these meetings, it was determined that implementation of the PES will be headed by the Franciscan Festival Foundation, with the participation of local institutions and the community at large. The different stakholders of the Festival will form a Safeguarding Committee, who will oversee the implementation of the PES, will participate in the projects formulated, and will oversee all stages of implementation of the PES.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Franciscan Festival Foundation, Quibdó
Name and title of the contact person:

Ramón Cuesta Valencia, President.
Address:

 Carrera 4, Calle 25 -Casa de la Cultura-, Quibdó.
Telephone number:

(57) 311 791 6286
Fax number:

(574) 670 9212
E-mail address:

rcv0311@hotmail.com     
Other relevant information:



	4.
Community participation and consent in the nomination process
For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	To ensure the safeguarding of the element, the Franciscan Festival Foundation formed a task force to formulate the Special Safeguard Plan (PES) and the present nomination form, in order to guide a consultation exercise with stakeholders involved in the Festival.

This exercise was conducted during the second half of 2010, based on a methodology that consisted of 10 thematic meetings with each of the Festival stakeholder groups (see 3.b.i) and allowed the identification of the state of the event, assessment of its changes over time, and to consider actions to be taken to ensure its safeguarding.

The meetings, which emphasized the important role of different stakeholders not only in strategy formulation but in their future implementation, revolved around the specific questions of the nomination form to the Representative List of Intangible Cultural Heritage of Humanity, seeking information on:

• Description of the element, its functions and social and cultural meanings.

• Carriers of the element and their functions.

• Forms and spaces of transmission of knowledge and skills.

• Effects of the inscription on the visibility of the Festival and Intangible Cultural Heritage at all levels, on promoting dialogue among communities, groups and individuals, and promoting cultural diversity and human creativity.

• Safeguard measures necessary to ensure the viability of the element, and proposals for implementation.

One of the most important conclusions from the meetings was that the traditional strength of the Festival could be lost, due to rapid changes being experienced in the social and economic environment. From this, and other findings, it was realized that the nomination of the element to the Representative List of Intangible Cultural Heritage of Humanity is an essential safeguard measure against the current threats and challenges to the Festival.

The information was consolidated by the team and presented again to the different groups. Agreements were also reached with the Mayor, the Province Assembly, the Universities, the National Learning Service, the Parish, ASINCH Foundation, artists and craftworkers, the neighborhood communities and other associations, to implement safeguard measures proposed.

To respond to comments from the Secretariat of the UNESCO Convention on the Safeguarding of Intangible Cultural Heritage, interviews, participatory workshops and surveys were held between March and May 2012 with different sectors of the community, the results of which are included in this nomination form. Participants included university students, relevant institutions, craftsmen, artists and neighborhood leaders, who responded to the questions of UNESCO within their focus groups, through meetings and the use of virtual surveys (invitations sent by email and Facebook), and which saw a large response from the young community.

This final part of the nomination process reinforced the community's interest to safeguard the Festival and reaffirmed responsibility of the stakeholders of the element for its transmission and development. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Nomination of the element is the result of a participatory process attended by all stakeholders directly involved in the management and organization of the Festival. These stakeholders, with the support of the Ministry of Culture, formulated the Special Safeguard Plan for the Festival, and the Nomination Form to include the element on the Representative List of Intangible Cultural Heritage of Humanity.

The meetings held were as follows:

10 participatory focal meetings, during the last semester of 2010, including: 

•
People related to the organization of the Fiesta.

•
People belonging to religious groups.

•
People associated with socio-cultural activities.

•
Institutional stakeholders

These meetings produced a document with explicit consent for the nomination (see Annex 2. b).

To answer questions from the Secretariat of the Convention, the following interviews and workshops were held during March and April 2012:

•
Personal Interviews (see Annex 2.a, document: Qualitative interviews.pdf)

•
Participatory Workshop (refer to link: http://www.facebook.com/media/set/?set=a.322930131110868.70766.180030842067465&type=1)

•
Personalized Statements (see annex 2.a, Personalized Statements Folder in PDF Format)

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	The different artistic expressions, knowledge, and techniques in general that come into play for the Festival, are freely available to all members of the population, and the element upholds a principle of freedom and unrestricted participation.  

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Franciscan Festival Foundation, Quibdó
Name and title of the contact person:
Ramón Cuesta Valencia. President.

Address:
Quibdó. Cra 4 Calle 25. Casa de la Cultura.

Telephone number:
(57) 311 791 6286
Fax number:
(574) 670 9212
E-mail address:
rcv0311@hotmail.com
Other relevant information:


	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	According to the guidelines of the UNESCO Convention for the Safeguarding of Intangible Cultural Heritage, the article 8 of Law 1185 of 2008 defined the Intangible Cultural Heritage in Colombia and created the Representative List of Intangible Cultural Heritage (LRPCI) of the Nation.

Decree 2941 of 2009 created the guidelines for inscription on this list and defined it as "a record of information and an instrument agreed between the competent public authorities listed in the following article and the community, directed to apply a Special Safeguard Plan to the elements that enter the said List.”  In Colombia the LRPCI is the equivalent of a national inventory.

The Heritage Office of the Ministry of Culture and the Colombian Institute for Anthropology and History are responsible for overseeing the LRPCI, which must be constantly revised in accordance with Article 17 of Decree 2941 of 2009.

Upon approval of the PES by the National Cultural Heritage Council, the Festival of St. Francis of Assisi, or Fiestas de San Pacho, were listed on the LRPCI of the Nation by Resolution 1895 of 2011, which can be reviewed at the website of the Ministry Colombia Culture: www.mincultura.gov.co.

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Published references:
-Anónimo.
"Descripción de la Provincia del Citará y curso del Río Atrato" Boletín de la Soc. de Geografía, Vol. 8:1, Bogotá, 1948.

-Bastide,
R. "Américas Negras." Ed. Alianza, Madrid, 1969.

-" El sueño, el trance y la locura." Amorrortu Editores, Buenos Aires, 1972.

-Burkhardt, J. "La cultura del renacimiento en Italia".  Ed. iberia, Barcelona, 1964.

-Castellanos, I. "Elegua quiere tambó: Cosmovisión  religiosa afrocubana en las canciones populares." Universidad del Valle, 1983.

-Contraloría General de la República. "Geografía Económica de Colombia. Chocó." Tomo 6, Bogotá, 1943.

-De Friedeman, N. "Contextos religiosos de una área negra de Barbacoas (Nariño Colombia)." Rev. Col. de Folclor, vol. 4, No. 6, Bogotá, 1966.

-Dos Santos, D. y Elbein, J. "Religión y Cultura negra." En "Efrica en América Latina." Siglo XXI,  UNESCO, Mexico, 1977.

Gómez, E. "El Santo Ecce Homo o Señor de Raspadura." Rev Universidad Tec. del Chocó, No. 1, 1976.

-Guerra, A. "San Francisco de Asís -Escritos, Biografías, Documentos de la época-." Editorial Católica,  Madrid, 1978.

-Gutierrez, F."Informe que el Prefecto Apostólico delChocó rinde al ilustrísimo y reverendesímo Arzobispo de Bogotá y primado de Colombia,como presidente de la junta arquidiocesana de misiones. "Imprenta Nal. Bogotá, Nuevo informe en 1924.

-Ortega, E. "Historia documental del Chocó." Editorial  Kelly, Bogotá, 1954.

del Chocó." Editorial  Kelly, Bogotá, 1954.

Ochiai, Kazuyasu. 1993. “Poética en las calles: devoción y diversión en la fiesta de San Pacho de Quibdó”. En: Pablo Leyva (ed.), Colombia Pacífico. pp. 596-611. Tomo II. Bogotá: Fen-Biopacífico.

Pelaez, L.  “ Un santo blanco para un pueblo negro” Editorial panamericana. 2010

-Quintero, P.”Etnografia de la misa católica afrocolombiana. Universidad      Nacional de Colombia • Bogotá, Colombia. Revista Maguaré No 20,2006

-Velásquez, R. "La fiesta de San Francisco de Asis" Rev.Col. de Folclor, Vol. II, No. 40, Segunda época, 1960.

-Villa, W. “San Francisco de Asís en Quibdó o la poética de la calle” Boletín bibliográfico y cultural. Banco de la República. No 18. Bogotá. 1987.


-Carnaval , política y religión: fiestas en el Chocó” Revista Gaceta No 37. Mincultura.                                      


Bogotá. 2002.

-Whitten, N. "Música y relaciones sociales en las tierras bajas colombianas y ecuatorionas del Pacífico, estudio sobre microevolución sociocultural." América Indígena, Vol. 27, No. 4, Mexico 1967.

-Whitten y Friedemann N. "La cultura negra del Litoral ecuatoriano y colombiano: un modelo de adaptación étnica." Rev. Col. de Antropolgía,Vol. 17, Bogotá, 1974

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Mariana Garcés Córdoba
Title:
Minister, Ministry of Culture 
Date:
23 May 2012 (last revision)
Signature:
<signed>
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