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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	France

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Fest-Noz, festive gathering based on the collective practice of traditional dances of Brittany

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Riguedao

Bal breton
Fest-Deiz (equivalent to Fest-Noz, but held in the afternoon rather than in the evening)
Fest-Deiz / Fest-Noz (gathering which extends from the afternoon until the middle of the night)

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	A very large part of the population recognizes the Brittany Fest-Noz as part of its cultural heritage and participates in it at least occasionally. Thousands or tens of thousands of people participate more diligently, among which the following groups or categories can be distinguished: 
The direct actors of Fest-Noz: 

- musicians, soners,  music bands, singers

- dancers (some of which are organized into associations, groups, clubs and federations for the transmission of the dances)

Other participants, visitors, supporters: 

- the organizers (numerous associations, structures, festivals of various profiles) but also: 

- teaching and transmission structures

- artisan luthiers, musical instrument makers

- collectors, audiovisual archive conservation structures

	D.
Geographical location and range of the element

	Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	Historical Brittany (Departments of Côtes d'Armor, Finistère, Ille-et-Vilaine, Loire-Atlantique and Morbihan), and numerous cities in France and abroad that have become important centres of the Breton diaspora (notably the Paris region).

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	christian.hottin@culture.gouv.fr


	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) 

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	The Fest-Noz is a festive gathering based on the collective practice of traditional Brittany dances, accompanied by singing or instrumental music. The strong Breton cultural movement was able to adapt it to the rapid transition from a traditional rural society to a modern and much more urbanized society. This adaptation occurring in the 1950s enabled the preservation, in a new form, of a regular platform for the expression of a living and constantly renewed practice of dance repertoires (several hundred local variations), singing and dance music (thousands of tunes) inherited from tradition. The most traditional musical forms (call-and-response singing, kan ha diskan, binoù and bombard paired soners, etc.) are now  heard regularly alongside the most modern forms (group music, electronic music, rock influences, jazz, etc.). There are about a thousand Fest-Noz per year (both in town and in the country, with participants varying from a hundred to several thousand people), thousands of musicians and singers (of which several hundred professionals) and tens of thousands of regular dancers. Beyond the practice of the dance, song and music repertoires, the Fest-Noz is characterized by great warmth and friendliness, a permanent encounter between generations, the dancers, singers and musicians, and an openness one to another. The Fest-Noz is now a major symbol of identity and of Breton culture.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	The practice of Fest-Noz belongs to the participants (mostly dancers, but also simply to visitors, families, children, the elderly ...), the singers and musicians, and organizers. It also depends indirectly on other elements: educational structures, documentation resource centres, luthiers. The thousands of regular dancers come from all generations and all social conditions. Thanks to the Fest-Noz, Brittany is one of the regions of France with the largest number of singers and musicians, both amateur and professional -- some anonymous and some very well-known.
Most of the organizers are small local associations. Although the activist cultural movement was responsible for jump starting the renewal of the Fest-Noz, it quickly surpassed this movement and its subsequent success owes nothing to any centralized structure. There is no form of regional federation of Fest-Noz organizers. However, indirectly, certain regional structures have played and continue to play a special role in the success of the Fest-Noz, including the major federations of Celtic circles War'leur and Kendalc'h for the transmission of the dances, and Dastum for transmitting the compilations of songs and music. 

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	Traditionally, transmission occurred through immersion. From the mid-20th century until today, hundreds of devotees have worked with the tradition bearers to compile the repertoires and lay the groundwork for new modes of transmission (audiovisual archives available to the public, training courses, regular courses, publications, etc.). Today, music and song repertoires, and the techniques related to them, are transmitted increasingly through associative or institutional music schools.  Since the 1970s, in fact, innumerable Brittany associations, from small local structures to large regional federations, have set up training courses and regular courses in traditional music, dance and song.  Some have become veritable recognized music schools, specializing in traditional music and welcoming hundreds of students. Since about fifteen years, institutional music schools and conservatories, hitherto almost exclusively devoted to classical music, are gradually teaching traditional music and song, even creating veritable traditional music "departments". 

However, the true know-how to animate the dance really continues to be transmitted through the living practice of the Fest-Noz. As for the dancing, although many people are now learning through associative courses, a large informal and more spontaneous transmission continues to occur directly through the Fest-Noz itself, by observation and imitation.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	On the one hand, the Fest-Noz enables the safeguarding and transmission, in the context of a living practice, of a vast body of repertoires of traditional practices and know-how, the heritage value of which is recognized by the community. Secondly it promotes the creation, and continuous adaptation of these repertoires and practices in the contemporary world, notably from the musical point of view: the birth of "groups", integration of new instruments, musical arrangements, mixing with other musical styles, etc. Today, the Fest-Noz is at the centre of an intense ferment of musical experiences and has spawned a veritable cultural economy (many professional musicians, educational structures, many successful festivals based in large part on the Fest-Noz, impact on stage careers, artistic production or production of recordings)
Throughout its evolution, beyond its entertainment function the Fest-Noz has maintained a major social function. It is characterized by great conviviality, an intense camaraderie among the singers, musicians and dancers, a very significant social and intergenerational diversity, and openness to others. The Fest-Noz continues to be the festive event which naturally accompanies many social events (communal and school festivals, annual sports clubs celebrations, social or ecological manifestations ...). 
Today the Fest-Noz is now central to contemporary Breton culture.  It is heavily implicated in the sense of identity and continuity of the people of Brittany. Individuals and local communities consider the Fest-Noz as part of themselves; it provides them with a consciousness of being bearers of the Breton culture and identity.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	No aspect of the Fest-Noz is in contradiction with the respect for human rights, mutual respect among communities, groups and individuals, or sustainable development.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The Fest-Noz benefits from a strong local base (several hundred Fest-Noz a year throughout Brittany), an important national presence (numerous Fest-Noz held yearly in many cities of the Breton diaspora, notably in the Paris region), and an international reputation through major festivals such as the Cornish Festival in Quimper (200,000 visitors) and the Inter-Celtic Festival of Lorient (500,000 visitors). These major international festivals will be an opportunity to promote the 2003 Convention to participants from foreign countries -- those that have already ratified the Convention (Spain, Portugal, as well as those that have not (Ireland, United Kingdom). At the same time, the strong local and national Fest-Noz base makes it an ideal platform for increasing the visibility of intangible cultural heritage in general and for promoting awareness of its importance to a large part of the population. 

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	The Fest-Noz embodies the values of conviviality, warmth, socializing, openness to others, welcoming. Dances in the round, elemental in the Fest-Noz, are the very symbol of group expression, its solidarity, and its ability to welcome others. Moreover, many new inhabitants of a Brittany village use the Fest-Noz as a means of integration. It is also a means of dialogue between cultures. In Brittany, many meetings are held regularly between singers, musicians and dancers from Brittany and from different cultures, either in the context of the Fest-Noz organized on the occasion of certain festivals, twinning or cultural exchanges with different communities (Quebec, Occitan, Native Americans, Turks, Kurds, Georgians, etc..), particularly through singing in rounds, or even with accompaniment of bands of Fest-Noz music groups working to integrate Breton music with other music of the world.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	In a way, the very existence of the Fest-Noz is a form of resistance to the standardization of modern Western culture, to the overwhelming dominance of the model of mass media diffusion. The Fest-Noz is a privileged place for the perpetration of the living rather than the spectacular practice of the dances and traditional music of Brittany. It thus helps maintain the world's cultural diversity and allows human creativity to flourish. This is expressed in the integration of Breton music with rock, jazz and classical music, other traditional music of the world or even electronic music. It is also expressed in much more traditional musical and vocal practices, by the new generations’ re-appropriation, through the art of variation, interpretation, also by the creation of new repertoires, or in the field of dance with the adaptation and freedom of interpretation of each individual dancer.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	The adaptation of the Fest-Noz to the modern world in the mid-1950s was in itself a decisive safeguarding measure for an entire segment of the oral culture of Brittany: notably dance, and instrumental and vocal dance music. 
The many safeguarding measures undertaken for over half a century, by the associative milieu for the most part, do not concern the Fest-Noz as such, but rather all the knowledge and practices related to it or of which it is composed:

1 - Research, study, documentation 

- Research, collection of repertoires of dance, and of dance music and song, ancient instruments (by hundreds of volunteers since the 1960s)
- Archiving these collections, scanning, indexing, making them available to the public 

2 - Transmission, education 

- Training courses, lectures, courses in Celtic circles and bagadoù structured into regional federations 

- Training courses and internships in associative music schools, and increasingly in the institutional music schools. 
- Informal courses of introduction to dance (very local level, almost everywhere in Brittany) 

- Awareness-raising of school children (more dispersed and less sustainable associative projects, difficult to introduce in the schools). 

3 - Enhancement, promotion 

- Editions, publications (books, CDs) 

- Communication: websites centralizing Fest-Noz dates 

- Coordination between organizers to share and prepare the best timetable.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	The State, as well as various local authorities (region, department, municipal communities, communes) are involved in the preservation of the element at different levels, notably through financial support to various association initiatives: 

1 - Research, studies, documentation 

The State and the Region of Brittany subsidize the work of archiving, documenting and digitizing audiovisual collections of traditional music and dances of Brittany.

 The State also participates in research through the intermediary of the University for the few doctoral theses devoted to Fest-Noz, the music and traditional dances. 

2 - Transmission, education 

The different levels of government contribute to the transmission, firstly by supporting associative schools of music and dance, and through the intermediary of official music schools (Regional and Departmental Conservatories, communal or inter-municipal music schools) that increasingly teach traditional music. In addition, the State has established a specific State Diploma (D.E.) and a Certificate of Competence (C.A.) for the teaching of traditional music.
The State also contributes to the awareness-raising of youth through the intermediary of the National Education system which occasionally hosts educational projects on traditional music and dances, often projects initiated by community groups. 

3 – Enhancement, promotion

The different levels of territorial collectivities contribute to the enhancement of the element through occasional or more regular financial support for publications (books, CDs) or cultural events highlighting the Fest-Noz.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	The wealth of actions already undertaken for safeguarding the practices of dance and song, and dance music is largely the result of individual and associative initiatives. However, this should not mask some limitations or weaknesses: permanent risk of flagging in voluntary associative forces, sometimes lack of coherence and coordination in this profusion of initiatives, lack of resources also to firmly establish long-term measures (for example, transmission in schools). 
The safeguarding plan proposed here should enable the sustainment, renewal and structuring of the many activities related to research and documentation, transmission, or enhancement. For the first time, it also provides measures for the revitalization of the phenomenon of Fest-Noz itself through legal protection, and by removing increasingly heavy administrative and financial obstacles that weigh on the volunteer organizers, contributing to largely reducing the number of Fest-Noz.

1 - Research, study, documentation

· Encourage research theses, and the existence in Brittany of research laboratories working on the intangible cultural heritage in general and on the Fest-Noz in particular.
· Launch an in-depth study on the current status of the Fest-Noz, and establish a permanent "observatory" on its evolution. 
· Increase the means and strengthen the structures that ensure the inventory, conservation, documentary analysis, digitization and dissemination of the archives, notably sound and audiovisual.
2 - Transmission, education

· Awareness raising, general initiation

• Schools
· Promote interactions between the schools and the artists, bearers of this culture
· Re-launch and support the “Inter-lycées” music competition that had many positive results in the 1990s, but which stopped due to the scarcity of its organizers. Create a regional structure to ensure its sustainability.

• Media

· Enhance the role of regional culture in the mainstream media, notably the public media
· Promote the existence of community media that focuses on regional culture (regular and wide dissemination of traditional singing and music, information on events, actions and projects being implemented, participation in these projects ...)
· Transfer of musical and choreographic knowledge and know-how 

• Consolidate and develop the existing training and education structures


• Facilitate access to archives, sources, references, and encourage new generations to consult and to make full use of them (scanning and on-line posting of audio-visual resources)


• Improve the quality of education provided (beyond the repertoires and techniques, acquisition of general culture and know-how of an art of leading the dance, the acquisition of stylistic and aesthetic assets inherited from the tradition as a prelude to reclaiming and renewing it).


• Identify and enhance, among the hundreds of Fest-Noz organized every year, those which are bearers of all these qualities, and which can be considered as a “reference". Promote their sustainability.

· Transmission of knowledge and organizational skills

• Creation of a practical guide for organizing the Fest-Noz

3 – Valorization, promotion

· Develop specific publications on the Fest-Noz
· Create a website centralizing data on Fest-Noz
· Communicate the values of Fest-Noz, its meaning today (conviviality, cultural diversity, identity, alternative to mass culture consumption, etc..), notably for young people.
· Encourage diversification, renewal of the forms and venues of Fest-Noz, seeking to interest a wider audience. 
· Encourage the creation of a "circuit" of Fest-Noz venues, or a network of organizers to facilitate communication, organization, and reflection.
4 - Legal protection, revitalization
For several years there has been a decrease in the number of Fest-Noz mainly due to the decrease in the number of volunteer organizers in the face of increasing difficulties imposed by the regulations. The removal of financial and administrative obstacles is therefore essential to ensure the vitality of the Fest-Noz in society, to be organized around the following axes:
· Support to occasional organizers. A proposal by a working group in which the DRAC participated (State service in the region) and the Regional Council is under consideration.
• Employment assistance
• Lifting of suspicion of profit making hanging over the organization of Fest-Noz, almost always organized by non-profit associations.
· Adaptation to certain regulatory constraints:
Facilitate the organization of Fest-Noz in "non-standard" venues (much of the soul of Fest-Noz also depends on the venue; large multipurpose “standard” halls are not always suited).

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The French State, but also the Regional Council of Brittany (Brittany Region), will provide direct support for certain safeguarding measures, or will have a facilitating role for others. This includes:

· Support for research programmes through research contracts (State) 
· Support for the establishment of an observatory (Brittany Region support to the "Tamm Kreiz" associative structure, currently being set up) 
· Increasing aid for structures that provide the inventory, safeguarding and analysis of sources, and their provision online, notably for audiovisual archives (direct support of the State and the Brittany Region to these structures, digitization project of the Ministry of Culture)
· Direct support to a new association, "Brittany, culture, diversity," especially devoted to the inventory of ICH in Brittany (Brittany Region) 
· Support for the development of specific publications (State, Brittany Region)
· Creation of a site dedicated to the Fest-Noz in partnership with the Ministry of Culture 
· Direct support to the Brittany "Inter-lycées" music competition (Brittany Region) 
· Continuation of ongoing discussions involving State agencies in the region, the Regional Council, cultural actors and artists, to provide assistance and facilitate the work of "occasional" organizers 
· Participation in the general reflection on transmission, notably actions to be undertaken involving the Ministry of Education (State, Region).

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	A letter was sent to several hundred individuals (singers, musicians, teachers of dance, song and music, researchers, politicians, etc..) and to structures (the organizing associations of Fest-Noz or festivals, educational structures, local collectivities, etc..) to inform them of the nomination procedure in progress and to request them to contribute to the development of the safeguarding plan, firstly by sending their written ideas and proposals, and then by inviting them to a regional meeting on 5 June 2010. The safeguarding plan proposed here was developed by the working group (see 4.a.) from the written proposals (several dozen contributions) and the debates of 5 June (some sixty participants). 

The working group will again consult this network of actors and associations in the overall implementation of the safeguarding plan (circular letters, press, general open meeting ...). It will also target more precisely certain stakeholder groups for each specific measure: the network of collectors and associations for the research, inventory and the deposit of old audiovisual material, the Fest-Noz organizers in the context of the establishment of an "observatory "(via the Tamm Kreiz participatory website) and for participation in the working group to support the occasional organizers, teachers and educational structures for transmission actions, the associations and individuals with experience of interventions in schools to organize together more structured and sustainable activities, etc.).

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Association Dastum
Name and title of the contact person:

Charles Quimbert
Address:

16, rue de la Santé
Telephone number:

02 99 30 91 00
E-mail address:

cquimbert@dastum.net
Other relevant information:

DASTUM coordinates the regional working group which has worked on the constitution of the file and which will pursue its work toward the recognition of the intangible cultural heritage of Brittany.
Site : www.dastum.net


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	This nomination file was initiated and developed by a working group that was formed spontaneously at the "Encounters on Intangible Cultural Heritage" organized by the Dastum Association (Brittany Oral Heritage Archives Centre ) and the IRPA (Regional Heritage Institute)  in Rennes in December 2008, which attracted over 200 people. This working group, coordinated by the Dastum Association, brings together members of its direct network (10 Associated Centres throughout Brittany), the two major Breton folk group federations (Kendalc'h and War'l Leur, which together represent around 20,000 dancers), the Federation of the bagadoù (Bodadeg ar Sonerien, which represents around 9,000 musicians), a regrouping of the Communities of the Communes of Central Brittany (the country COB, representing 108 communes ), and festival and Fest-Noz organizers, singers and musicians. Representatives of the State (Regional Direction of Cultural Affairs and Ministry of Culture) and the Regional Council have regularly attended meetings of this group and have actively worked with it in developing the nomination.

Several hundred individuals and dozens of institutional or associative structures have been directly informed by mail of the nomination process underway and were invited to participate, either by joining the working group, or by participating in one of the public meetings, notably that of 5 June 2010, or by sending a written contribution. These written submissions and public meetings have produced a number of proposals, notably for the safeguarding plan, which formed the raw material of the working group.

Moreover, the working group developed a "call for the recognition of intangible cultural heritage" in general that requested local and regional government officials of Brittany at various levels, to integrate the Intangible Cultural Heritage into their policy, particularly with reference to the 2003 Convention. This call was signed by more than 200 cultural associations of Brittany, then formally presented to the President of the Brittany Regional Council, who strongly encouraged the entire process. To date (22 March 2011), 41 jurisdictions have joined this call. These 41 communities have also decided to officially support the nomination process for a Fest-Noz inscription on the Representative List of UNESCO. 

Finally a call for specific support for the nomination of "Fest-Noz, festive gathering based on the collective practice of traditional dances of Brittany" resulted in 6,905 signatures of individuals [at 21 March 2011].

All these approaches aimed to associate to the greatest extent possible those concerned by the nomination of Fest-Noz enabled, at various stages of the process, a significant media coverage (tens of newspaper and magazine articles, interviews on radio and television stations ...).

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	We include in this file: 

- The outcome of an appeal to support the nomination project (motion of support online and on paper circulated in many Fest-Noz in 2010 and early 2011) which served to inform and garner broad support [6,905 signatures at 21 March 2011] 

- Motions of support from 41 territorial collectivities

- Children's drawings

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	Concerning Fest-Noz, there are no aspects or practices for which the access is traditionally restricted by the secrecy.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Association Dastum
Name and title of the contact person:
Charles Quimbert (directeur)
Address:
16, rue de la Santé
Telephone number:
02 99 30 91 00
E-mail address:
cquimbert@dastum.net
Other relevant information:
www.dastum.net
Organization/ community:
Association Kendalc’h
Name and title of the contact person:
Catherine Latour (présidente)
Address:
12 rue nationale, BP 20, 56250, Elven
Telephone number:
02 97 53 31 35
Fax number:
02 97 53 30 44
E-mail address:
cath.latour@orange.fr
Other relevant information:
www.kendalch.com

Organization/ community:
Association War ‘l’leur
Name and title of the contact person:
Alan Pierre (permanent)
Address:
3 rue des Gentilshommes - 29 340 – Riec-sur-Belon 

Telephone number:
02 98 06 57 57
Fax number:
02 98 06 57 67 
E-mail address:
warleur@wanadoo.fr
Other relevant information:
www.warleur.org
Organization/ community:
Association Drom
Name and title of the contact person:
Erik Marchand (directeur)
Address:
Drom c/o Le Quartz 60 rue du Château BP 91039 29210 Brest cedex 1

Telephone number:
02 98 33 95 47
E-mail address:
erik.marchand@wanadoo.fr
Other relevant information:
http://www.drom-kba.eu/

Organization/ community:
Association Phare-Ouest
Name and title of the contact person:
Paul Terral
Address:
Maison de Bel Air, 1, rue du Herpin, 35260 Cancale 

Telephone number:
02 99 59 27 07
E-mail address:
paul.terral@orange.fr
Other relevant information:
http://www.lesbordees.com/

Organization/ community:
Association Paotred an Dreujenn Gaol
Name and title of the contact person:
Claudie Bodin
Address:
1, rue de Rostrenen, 22110, Glomel
Telephone number:
02 96 29 69 26
E-mail address:
claudie.bodin@wanadoo.fr
Other relevant information:
http://www.clarinette-populaire.org/

Organization/ community:
Dastum Bro Gerne
Name and title of the contact person:
Michel Colleu
Address:
3, esplanade Famille Gabaï, 29000 Kemper

Telephone number:
02.98.52.06.37

Fax number:
02.98.90.70.49

E-mail address:
bro-gerne@dastum.net

Other relevant information:
http://dastumbrogerne.pagesperso-orange.fr/index.htm

Organization/ community:
BAS (Bodadeg Ar Sonerien)
Name and title of the contact person:
André Quéffelec
Address:
2, Chemin du Conservatoire, 56270, Ploemeur 

Telephone number:
+33(0)2.97.86.05.54

Fax number:
+33(0)2 97 86 00 48

E-mail address:
secretariat@bodadeg-ar-sonerion.org
Other relevant information:
http://www.bodadeg-ar-sonerion.org/

Organization/ community:
Pays COB (Centre-Ouest-Bretagne)

Name and title of the contact person:
Marie-Hélène Cosquéric
Address:
 6, rue Joseph Pennec, 22110 Rostrenen
Telephone number:
02 96 29 26 53
Fax number:
02 96 29 08 79
E-mail address:
mh.cosqueric@centre-ouest-bretagne.org
Other relevant information:
http://www.centre-ouest-bretagne.org/


	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	Identification:  Inventory of ICH in France. 

Agency: Ministry of Culture (General Directorate of Heritage - Steering and Research Department) 

Community Participation: The principle of this inventory is to be drawn up with the participation of the communities concerned and, generally, community members are the authors of their own inventory sheet. This was the case for the inventory sheet on the Fest-Noz, written at the request and by the working group coordinated by the Dastum Association that developed this file, and which includes many representatives of associations, musicians, singers and dancers (see paragraph 4.a.). 

Inclusion and update: The Fest-Noz was included in the inventory in 2011. This inventory is an open process, with no limit on the number of elements registered, and the data on which can be continuously updated at the request of and with the participation of the communities concerned. This will be the case for the Fest-Noz, for which the online data will be complemented and enriched in the framework of the safeguarding measures provided for in paragraph 3.b (i). 

Address of the website at which the inventory is available: 

http://www.culturecommunication.gouv.fr/Disciplines-et-secteurs/Patrimoine-culturel-immateriel/Inventaire-en-France/Inventaire/Fiches-de-l-inventaire-du-patrimoine-culturel-immateriel/%28offset%29/1
[Address updated on 25/07/2012]

	6.
Documentation 

	6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	- Goré (Olivier), L’inscription territoriale de la musique traditionnelle en Bretagne, Thèse  de géographie sous la direction de Jean Pihan, Univeristé de Rennes 2, Rennes, 2004. [consultable sur http://tel.archives-ouvertes.fr/tel-00008987/fr/]

- Goré (Olivier), La Bretagne comme si? : Le rôle de la musique bretonne dans la construction de la territorialité régionale, in Imaginaire territoires sociétés. Contribution à un déploiement transdiciplinaire de la géographie sociale, Publications de l'Université Paul Valéry Montpellier 3, Montpellier, 2007.

- Goré (Olivier), Le géosymbole vecteur de la territorialité régionale. L'exemple du fest-noz en Bretagne, in Norois, n° 198, 2006, pp. 21-31

- Guilcher (Jean-Michel), La tradition populaire de danse en Basse-Bretagne, éd. Mouton & co, 1963, Paris. (réédition Coop-Breizh, Spézet, 1995)

- Clérivet (Marc), La danse de tradition populaire dans les milieux ruraux de Haute-Bretagne, 19è-20è siècles, Thèse d’Histoire, Université de Rennes 2, Rennes, 2010. 

- Defrance (Yves), Musiques traditionnelles de Bretagne. 1., Sonnoux et sonerien, éd. Skol Vreizh, Morlaix, 1996.

- Defrance (Yves), Musiques traditionnelles de Bretagne. 2., Etude du répertoire à danser, éd. Skol Vreizh, Morlaix, 1998.

- [Collectif], Musique bretonne : histoire des sonneurs de tradition, éd. Chasse-Marée / Ar Men, Douarnenez, 1996

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:
	Mme Rama Yade

	Title:
	Ambassadrice, Délégué permanente de la France

	Date:
	5 June 2012 (last revision)

	Signature:
	<signed>
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