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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Croatia

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Klapa multipart singing of Dalmatia, southern Croatia

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).

Not to exceed 200 characters

	Klapsko pjevanje 

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	-

	C.
Name of the communities, groups or, if applicable, communities concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 

Not to exceed 150 words

	The most concerned are the inhabitants of the Southern Croatian regions of Dalmatia, called Dalmatinci. Almost entire population of the coastal and islands parts of Dalmatia, urban population of the Dalmatian inner towns (Imotski, Vrgorac, Metković, Sinj, Knin, Drniš) indentify themselves with the "klapa" singing. The same notion goes to the urban areas of Hrvatsko primorje (Croatian Littoral) and Istria. There are hundreds of organized "klapa" groups as well as a great number of admirers who are actively listening and informally singing the songs from the "klapa" repertoire. The institution that represents "klapa" movement is the Festival of Dalmatian Klapas in Omiš (in further text: Omiš festival). Klapas and klapa singers are communicating through several web sites as well as their representatives in Hrvatska udruga klapa that is also registered organization concerned with the nominated element.

	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	Klapa singing is associated with the region where it emerged – Dalmatia in the southern Croatia. As a folk phenomenon, klapa singing emerged in coastal-urban and suburban areas (Dubrovnik, Split, Šibenik and Zadar counties) and on the islands of Dalmatia, as well as in the hinterland towns of Metković, Imotski, Sinj, Drniš and Knin. The major activity is still situated there. Since the 1990s, new klapa centres were formed in Zagreb and Rijeka and all over the Istria, but klapas have also been founded throughout Croatia. Present popularity of this style of singing resulted in an increasing number of klapas formed outside Croatia, not only among Croatian emigrants (Europe, North and South America, Australia and New Zealand) but also among people fond of multipart-singing. Klapa singing is also popular in the neighbouring countries of Slovenia and Montenegro (Boka Kotorska) as well as in Herzegovina and Vojvodina. 

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	bianka.percinic-kavur@min-kulture.hr


Other relevant

	information:

	www.min-kulture.hr


	

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) 

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not to exceed 250 words

	Klapa singing is a multipart singing phenomenon of the urban Dalmatia. Originally, the term refers to the singing groups (4-10 male singers – klapa) that sing specific repertoire of Dalmatian klapa songs (klapska pjesma). The term “klapa” appeared in the mid-19th century in Dalmatia, initially denoting a group of friends. About the same time, group singing appeared to be later associated with the term.

The leader of the singing group is the highest voice – I. tenor, followed by several II. tenori, baritoni and basi voices. Multipart singing, a capella homophonic singing, oral tradition and simple music making are the main features of traditional klapa singing. Another important feature of the klapa is the ability to sing freely, without the help of the notation of tunes and their harmonisation. During the performance, singers stand in the recognizable setup, tight semi-circle, communicating occasionally by the hand gestures and moves of the singing leader – I. tenor. I. tenor starts the singing followed by the others in a specific manner (singing formulas) where II. tenori sing in parallel thirds, basi feature the major key functions and baritoni “fill” the harmony of the chords. Technically, klapa singers express their mood by means of open guttural, nasal, serenade-like sotto voce and falsetto singing, and usually in high-pitched tessitura. The main aim of the singers is to achieve the best possible blend of voices. Topics of klapa songs usually deal with love, familiar life situations, and the environment in which they live. Love, though, is the predominant theme. 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not to exceed 250 words

	The bearers and practitioners of the klapa singing are skilled amateur singers that learned the tradition from their predecessors. Although the singers are most frequently brought together by similar interests or jobs, there are many instances where, for example, a teacher and a peasant, or a physician and a fisherman, sing together. However, joy of singing is the basic condition of their association in the informal, as well as in formal – organized klapa groups. They could be found on street corners, serenading under windows, or in a konoba (“wine cellar”) as well as performing on the stage.

The age of the singers also vary; there are many klapas where younger people sing “shoulder-to-shoulder” with the older singers; fathers and sons, or other family relationships, are quite common in klapas.

Considering all the musical and social circumstances, several models in the historical expansion of klapa singing can be recognized – traditional klapa, festival klapa and modern klapa.

The organized klapa models introduced new roles in the process of the transmission of the tradition – klapa leaders and composers, usually but not necessarily trained professionals. The klapa’s popularity led to the establishment of the first festivals of klapa singing, a network of various klapa festivals and performing activities. Over the years, klapa groups, singers, leaders, composers, and a repertoire have become increasingly well-known as the creators of klapa singing movement, not only in Dalmatia, where it emerged, but also beyond the borders of the local and regional communities.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	Each klapa model has its own ways of adopting required knowledge and skills in the process of transferring klapa singing tradition.

There are still traditional klapas (klapa Pag, klapa Prvić, klapa Vela Luka) where the oral tradition is the only way of transferring the knowledge to the next generations.

The festival klapa is a formally organized group of singers with clear aims. Although the joy of singing binds them, the performance and presentation of the singing are their main objectives. Every festival klapa is capable of applying basic klapa formulas in transferring the knowledge. However, they adopted the help of a trained leader who selects singers and the repertoire, and regularly practices with the klapa, creating a new mode of knowledge transfer by the concept of repetition of stylistic and singing skills through the regular practices.

In a modern klapa, the young singers have gained their experience by listening to the performances of and also numerous recordings of various klapas. The singers of a modern klapa are increasingly aware that practice is the way to success, as is the choice of the repertoire and the manner of singing accessible through recorded media. Therefore, archival recordings and recordings of other klapas become primal source for the knowledge transfer. The role of the trained leader in modern klapa is slowly taken on by the member of the klapa in charge of public relations, responsible for concerts and media promotion of the klapa. Nevertheless, oral tradition is still vivid among the singers.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	Local and regional communities are very proud of having klapa singing as a central marker of their musical identity. Therefore, they would like klapa singing to continue in the future. The optimistic, humanitarian message that klapa singing proclaims through performance is a role model for new generations in local communities, which are willing to support klapa singing in the future, incorporating as it does respect for diversity, creativity and communication. There is great confidence in its capacity to facilitate interpersonal and social interaction within communities, as well as in relation to the national and international community. The role of klapa singing in Dalmatians contemporary life is best illustrated by citation from the accompanying letters:

"For Dalmatians, there is often no other way of expressing themselves musically other than through klapa part singing. In spite of the completely different affinities and profiles of its performers, klapa singing is still the firmest musical and social focal point, a source and refuge for all song lovers. On the other hand, the fact that the singers have to temper and harmonise their voices and hone their chords to a perfection of pitch means they feel special and noted, not only in terms of folklore, but also in creating true artistic values." (Jure Šaban-Stanić, Kaštel Sućurac) 

"The group and membership of the group is of vital importance to the individuals, the singers. We are bound together by indissoluble bonds and our love for klapa group is so habitual and natural that it becomes an integral, indivisible part of our lives." (Ivana Bošković Ivičić, Bol) 

"Klapa singing is a unique combination of the Slavic soul, the affinity for part singing, Mediterranean rhapsody and intrepidity." (Jurica Bošković, Croatian Klapa Association)

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	There is no part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals or with sustainable development.

All participants can interact and join together without prejudice and be better acquainted and connected.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The responsibility for preservation, transmission and continuation of klapa singing presents a true task for all the community levels. The inscription of the element on the Representative list will highly contribute to the awareness of the local community on the importance of the phenomenon, which is being (although highly visible) sometimes considered as a pure leisure activity. On the national level, it will increase the number of appearances on national media, serving as an education tool about the life, language and general culture of past and present Dalmatia to be compared with other Croatian regional cultures. Internationally, klapa singing is rarely met on festivals; the inscription will highly recommend klapa multipart singing as a valuable phenomenon to be presented worldwide. The act that recognizes the effort and merit of the community will expand public understandings of all the efforts that klapa movement achieved in last five decades. 

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	Klapa singing functions as an identifying marker at the local and regional level acting as a channel of communication that enables dialogue within and between the local communities. It conveys community values (ethics, aesthetics, past and current events), but also enables the expression of thoughts and feelings.

On the other hand, public performance of traditional klapa singing has been, to a large extent, taken over by the fairly standardized festival performances, rather than groups and individuals that would take care of the local nuances of tradition. Spontaneous and free performances are not interesting to the wide audience any more, precisely because many klapas (mostly young people) are introducing new, more popular elements into their performances.

Inscription of the element on the Representative list will encourage a dialogue and overpass the generational gaps among the singers indicating the real values of the traditional klapa singing. 

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	The inscription of klapa singing on the List will promote its underlying values. It will help in documenting different local performances in order to stress the role of individuals and the value of human creativity. The creative individuals have a specific role in klapa singing. Eminent singers have created their personalities, especially 1. tenor – the best are known by name as the lead singer of their klapas. In parallel, local specificities in performances (the klapa basins of Split, Trogir, Šibenik, Korčula, Dubrovnik) are to be emphasized within the newer generations of singers. On the other hand, klapa leaders, arrangers and composers have found a way to introduce the other cultures’ a capella singing styles into the klapa singing, promoting cultural diversity, without endangering the authentic tradition. All the mentioned will be promoted by the inscription of the element. 

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	Klapa singers, bearers and active performers of their tradition are responsible for the transmission, through non-formal education. The organized formal education system for this tradition does not exist at present.

A dominant role in the formation of the “rules” that emphasise the true value of klapa singing has been taken by the Omiš Festival. The Festival, in collaboration with researchers of the music phenomena, identified the general feature of the musical style: established the role of the first tenor as the most appreciated of all the klapa voices, and fixed both the number of singers (4-8) and the number of voices (four-part singing) all in order to protect and preserve informal music tradition. Over the years, the Festival has introduced various repertoires of traditional and newly-composed klapa songs, promoted leaders of klapa groups, created well-known composers and arrangers for klapa group singing, and launched prominent singers. The establishment of the competitive klapa festival has had a significant impact on the history of klapa singing, which, over the years, has become well-known, not only in the Dalmatia, where the musical phenomena emerged, but also beyond the local and regional communities.

According to the official data, more than 500 registered klapa singing groups (men’s, women’s and mixed klapa groups) exist in Croatia today. At the moment, they are responsible for the promotion and enhancement of the tradition. The phenomenon that started as an occasional and informal, exclusively older male singing have been transformed into organized, all-age, non-gendered singing.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	The Omiš Festival and related klapa festivals (Skradin, Klis, Vela Luka, Bibinje, Rijeka, Buzet, Senj) propose safeguarding measures through the competition rules. The Omiš Festival has been recognized and sponsored by the Ministry of Culture as an event of national importance. In addition to financial support, the Ministry of Culture often sponsors various events linked to intangible heritage and its presentation. The 1999 Act provides for special action to be taken in cases in which certain cultural goods, including intangible heritage, are perceived to be under threat. 

The Omiš Festival produced several collections of klapa song arrangements (new ones are being considered for publication). Since the 1950s, klapa songs have been recorded as archival recordings stored in the sound archives of radio and TV stations and archival collections into museums and Institute of Ethnology and Folklore, Zagreb. A number of recordings have been published commercially.

Safeguarding through education has taken place sporadically at seminars and workshops for klapa singers and klapa leaders. Beside the Omiš Festival seminars, sponsored by the Ministry of Culture, the organizers of other seminars are active individuals and/or the members of the Croatian Klapa Association. 

Klapa singing has been documented and included in professional and scholarly research and literature.The pertinent example is the formulation of the terms that address the phenomenon “Dalmatian klapa song”, introduced by the Jerko Bezić. The present term incorporates both the musical and social aspects of this phenomenon, accenting the association between klapa singing and the particular songs sung exclusively by the klapa group. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	The popularity is a crucial factor for the endurance and development of the klapa multipart singing style. Here, popularity is the recognition of the specific vocal style of a genre within the local or broader community in which a particular multipart singing style exists. As seems to be common throughout the Mediterranean, one of the multipart singing styles has become a synonym for the singing of a particular region, island or country. The ethnographic description of the modern klapa singing group shows klapa as a complex socio-cultural mirror of the present day. For the klapas, communication is not exclusively limited to purely musical components, but also to other life activities that may threaten the tradition.

For the reasons mentioned, it is necessary to continue with all current and recent efforts to safeguard the traditional klapa singing. Special attention should be paid to the formative features: the rich variety of the preserved klapa songs and the basic performing singing style – “singing by ear”. Emphasizing the basic, traditional model of klapa singing still leaves space for modifications and for the adaptation of features of other a capella multipart styles and genres as elements incorporated in the present klapa singing. The inscription will contribute to a specific, traditional model as an identifying point for all the present-day klapa activities.

The priority is to establish an educational center for klapa singing, a place where most of the gathered information on klapa singing would be available for the followers of local, regional, national and international klapa singing. The educational center and leading organizations (the Omiš Festival, the Croatian Klapa Association) should be the starting points for the network of the klapa singing tradition, a place where active bearers of the tradition meet researchers. All together, these participants should complete a database of available recordings, archival documents and writings about the klapa singing. Their role in the future of the klapa singing tradition would be to re-establish the interrupted links in the oral tradition of the transfer of knowledge. A central role should be played by existing klapas, together with the Omiš Festival and a professional advisory institution – the Institute of Ethnology and Folklore Research as a leading archival and scholarly institution.

Educational programs and locally initiated publications have to be among the most significant projects in future safeguarding activities. Inscription of klapa singing on the List would help obtaining funds required for organizing continuous educational programs. At the same time, the need for further research and documentation, and the publication of notations of klapa arrangements will certainly result from the inscription. The main objective of the educational center would be the promotion of new klapa leaders, composers and arrangers armed with the knowledge of the traditional klapa singing styles and genres. Basic education and knowledge would give them the opportunity to explore and experiment with voices, always having in mind the root characteristics of klapa singing. This approach would ensure a recognition and future for traditional klapa singing that will remain the main performing style of the Omiš Festival, all in order to promote and preserve local traditions – singers and singing styles. To achieve the goals, it would be necessary to have a professional help in revitalizing traditional contexts of performing klapa singing and in educating the public on the importance of the contexts. It would be necessary to provide professional counseling of local communities in organizing traditional meetings; they have to preserve their initial notion of socialization between performers but they have to learn presenting live tradition in a contemporary way.

The main activity of klapas would be to raise public awareness of their significance in safeguarding the intangible heritage. They are the main bearers of the tradition, and consequently vital for the continuation and transmission of traditional skills, knowledge, expressions and performing practices. Technological development and new ways of communication available to the present generation of singers have led to new methods of information exchange. However, such a development has led to a newly postulated standardization of musical features that could jeopardize the traditional singing styles. The main features of the traditional klapa are slowly opening the way to new attractive accompanied styles, featuring a strong and syncopated beat and recognizable refrains. The main goal of inscribing klapa singing on the Representative List is to soften this trend, to safeguard the rich variety within the traditional genre. 

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	State parties, such as the Croatian Government and the Ministry of Culture will continue supporting the safeguarding of traditional culture and art, including klapa singing, by accepting to finance the organization of klapa festivals (especially the Omiš Festival) and program proposals (concerts, competition programs, publishing activities). Government institutions also financially support activities of klapas, especially for their international performances (Ministry of Tourism), anniversary concerts, and discography.

Besides a fund for supporting amateur cultural groups (Ministry of Culture), there is a newly established state fund for safeguarding the non-intangible cultural heritage. In terms of criteria and received program proposals, focus is put on the transmission of knowledge and skills to younger generations, especially in the areas from which these skills and knowledge originate, and on documenting the assets listed in the Register. Establishing the Centre for klapa singing is a possible solution; the best precedent is establishment of the Center for the intangible culture of Istria (June 2011) as a result of the inscription of Two-part singing and playing in the Istrian scale in the Representative List (2009).

Regional and local parties also provide substantial financial aid for the programs of individual klapa singing ensembles. Some klapas are also looking for financial sponsors from the entrepreneurship. All the aforementioned activities are generally supported and promoted in various ways by social communities at state, regional and local levels. These measures will continue to be implemented in the future since they are the most reliable and the most effective means of providing protection. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	Among the communities, the general direction of the safeguarding measures was proposed by the past action of Omiš Festival, the Institute of Ethnology and Folklore in Zagreb as well as the Croatian Klapa Association. They will also be the key players in establishing the future educational center for klapa singing. Klapa representatives have participated in collecting audio and video material from private archives, selecting material from their local as well as the state television (HTV) archives, and have provided their official consent. They will continue to do so in the future. Klapas will remain the prominent bearers of the tradition, through their performances.

A list of individuals mostly involved in planning the safeguarding measures through the history of organized klapa singing include scientists, among others Jerko Bezić, Nikola Buble, Vedrana Milin-Ćurin, Joško Ćaleta, composers Ljubo Stipišić, Dinko, Fio, Duško Tambača, Krešimir Magdić, organizers Dušan Šarac, Dražan Mladin, Krešimir Kljenak and numerous prominent singers and klapa leaders. They will continue to play their roles in the future, with many new ones.

Over the last few years, most klapas have established websites with information about the singers, future and past performances, recorded albums, and individual and group aspirations. The purpose of the website is to be in contact with the world, especially with people who sing (and not exclusively klapa songs). Similarly, a few fan sites of klapa singing in general were founded at the beginning of the 2000s. These activities will be enhanced after the inscription.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.


E-mail addre

	s:

	josko@ief.hr     

	Other relevant information:

	www.ief.hr


	

	4.
Community participation and consent in the nomination process
For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	The initiative for the official inscription of klapa singing in the national Register and Representative List stemmed from the Omiš Festival, klapa singing groups and their local communities, who outlined the basic problems of current practice and who suggested the solutions included in this nomination file. Klapa representatives have participated in collecting audio and video material from private archives, selecting material from their local as well as the state television (HTV) archives, and have provided their official consent.  

Croatian Klapa Association have submitted proposals for inscription klapa singing in the Register of Cultural Goods of Croatia on Application Form for proposal to Establilsh the Protection of Intangible Cultural Heritage produced by the Ministry of Culture, in which they describe the element according to the following:

- the name(s) of the element, 

- the name and the contact details of the person/subject submitting the element, 

- a description of the element, including a historical overview (if possible), its present status and significance for the community, 

- safeguarding measures needed.

They also send additional documentation and proposals for further safeguarding measures.  

Nomination for inscription klapa singing on the Representative List has been written by the Ministry of Culture, Directorate for the Protection of Cultural Heritage, Sector for the Protection of Cultural Heritage, Service for Movable and Intangible Cultural Heritage in cooperation with the Institute of Ethnology and Folklore Research (professional associate Joško Ćaleta, ethnomusicologist, music pedagogue and conductor), The Omiš Festival, the Croatian Klapa Association (Jurica Bošković, President), and local and regional governments (cultural departments) who were consulted and informed of all the activities pertaining to the klapa singing nomination. The klapas were contacted (through their representatives) by telephone, some of them in person. Distinguished klapa singers (representatives) have sent written statements (klapa singer Ante-Tonko Podrug from Solin, Jure Šaban Stanić on behalf of Klapa Putalj from Kaštel Sućurac and Klapa Basca from Baška Voda, Marko Rogošić on behalf of Klapa Nostalgija from Zagreb, Ivana Bošković Ivičić on behalf of Female klapa Užonca and Male klapa Braciera from Bol, Jurica Bošković on behalf of Croatian Klapa Association). The statements show their consent for klapa singing to be nominated for inscription on the Representative List, as well as their feelings toward klapa singing, their expectations and expressions of honour and hope for the inscription of their (traditional) musical expression on the List.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Appended statements (agreement as well as the proposed safeguarding measures and attitudes toward the klapa singing - multipart singing, vocal tradition of the Southern Croatia, Dalmatia.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	There are no restrictions in relation to its transmission and performance. It belongs to the performing practice, artistic expression, local and regional common knowledge combined with the exceptional individual vocal skills, fully open to the public.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Ante-Tonko Podrug
Address:
Matoševa 241, 21210  Solin
Organization/ community:
Croatian Klapa Association
Address:
Kralja Zvonimira 50, 21210 Solin
Telephone number:
+385 21 245 019
Fax number:
+385 21 245 009
E-mail address:
huklapa@gmail.com
Organization/ community:
Prof. Marko Rogošić, D.Sc.
Address:
University of Zagreb, Faculty of Chemical Engineering and Technology, Department of Physical Chemistry, Marulićev trg 20, HR‐10000 Zagreb
Telephone number:
+385 1 4597 281
Fax number:
+385 1 4597 260
E-mail address:
office@fkit.hr
Organization/ community:
Klapa Putalj from Kaštel Sućurac, 
Name and title of the contact person:
Jure Šaban Stanić
Telephone number:

+385 21 245 019

Organization/ community:
Female klapa Užonca
Address:
Bol, Ivana Bošković Ivičić
Telephone number:
+385 91 885 2441
Organization/ community:
Male klapa Braciera, 
Address:
Bol,  Krešo Ivičić
Telephone number:
+385 91 342 6971
Organization/ community:
The Omiš Festival 
Address:
Ivana Katušića 5, 21310 Omiš
E-mail address:
festival-dalmatinskih-klapa-omis@st.t-com.hr


	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	In line with the provisions of Article 9 of the Croatian Act on the Protection and Preservation of Cultural Goods (Official Gazette 69/99, 151/03), a Resolution was passed by the Ministry of Culture that klapa singing be safeguarded as part of the intangible cultural heritage, and was thus inscribed in the Register of Cultural Goods of the Republic of Croatia, a public book kept by the Ministry of Culture. Klapa singing is inscribed in the Register of Cultural Goods under no. Z 3621 through the Resolution on the proclamation of klapa singing as an intangible cultural good, signed by the Minister of Culture on 31 March 2008 (see Annex). 

Proposals have been submitted by local communities (museums, cultural-artistic societies, non-governmental organisations, etc.), competent conservation departments, the Institute for Ethnology and Folklore Research, the Institute for Croatian Language and Linguistics etc. The List is continuously amended by the addition of new intangible cultural goods. There is no prescribed method for updating the inventory. It is usually updated when a new ICH element is inscribed. If the revision of previously inscribed elements is necessary, each case is decided upon separately. The viability and recognition of each of the elements included in our inventory by the concerned communities and groups have already been fully taken into account. 

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	BEZIĆ, Jerko. 1979. "Dalmatinske klapske pjesme kroz deset godina omiškog festivala." Zbornik dalmatinskih klapskih pjesama. Omiš, FDK-Omiš, pp. 16-23.

BEZIĆ, Jerko. 1980. "Etnomuzikološki pristupi dalmatinskoj folklornoj urbanoj pjesmi." Mogućnosti  6, Split: Književni krug u Splitu, pp. 634-638.

BOMBARDELLI, Silvije. 1970. "Neke karakteristike gradske dalmatinske pjesme." Bilten 1. Omiš: FDK - Omiš, pp. 14-21.

BUBLE, Nikola. 1991. «Klapska pjesma, klapa i omiški Festival» In: Zbornik dalmatinskih klapskih pjesama izvedenih na festivalima u Omišu od 1987. do 1991. Omiš: Festival dalmatinskih klapa  – Omiš pp. 7-15.

BUBLE, Nikola. 1999. Dalmatinska klapska pjesma. Omiš-Split: Centar za kulturu Omiš, Umjetnička akademija Sveučilišta u Splitu.

ĆALETA, Joško. 1997.  "Klapa   Singing, A Traditional Folk Phenomenon of Dalmatia." Narodna umjetnost  34/1: 127-145.

ĆALETA, Joško. 2003.  "Klapa   Singing and ča-val. The Mediterranean Dimension of Popular Music in Croatia". In: Mediterranean mosaic - Popular Music and Global Sound - ed. by  Goffredo Plastino. New York: Routledge, pp. 241 - 267.

KUBA, Ljudevit. 1899. "Narodna glazbena umjetnost u Dalmaciji." Zbornik za Narodni život i običaje južnih Slavena, IV. Zagreb: JAZU, 1-33, pp. 161-183.

MILIN-ĆURIN, Vedrana. 1990. "Komponirana klapska pjesma na omiškom festivalu" In Rad 37. kongresa Saveza udruženja folklorista Jugoslavije - Plitvička jezera 1990. ed. by T. Đurić. Zagreb: Društvo folklorista Hrvatske, pp. 230-236.

POVRZANOVIĆ, Maja. 1989."Dalmatian Klapa   Singing, Changes of Context". Folklore and Historical Process, ed. by D. Rihtman-Auguštin and M. Povrzanović, Zagreb: Institute of Folklore Research, pp. 159-170.

POVRZANOVIĆ, Maja. 1991. "Regionalni, lokalni i individualni identitet: primjer klapskog pjevanja". [Regional, Local and Individual Identity: Examples of Klapa   Singing]. In: Simboli identiteta, (studije, eseji, građa) ed. by. D. Rihtman-Auguštin. Zagreb: Hrvatsko etnološko društvo,  pp. 105-120.

PRIMORAC, Jakša. 2010. Klapsko pjevanje u Hrvatskoj: Povijesni, kulturnoantropološki i estetski aspekti. (PhD dissertation – University of Zagreb) 

STERMŠEK, Maja. 1994. "Ženske vokalne skupine na Festivalu dalmatinskih klapa  u Omišu". Bašćinski glasi (Split), 3:197-217.

ŠIROLA, Božidar. 1935. "Istraživanje muzičkog folklora u Dalmaciji." Zagreb: Ljetopis JAZU, 1933/34, vol. 47.

Zbornik dalmatinskih klapskih pjesama izvedenih na festivalima od 1967 do 1976  [Collection of Dalmatian Klapa Songs Performed at Omiš Festivals from 1967 to1976]. 1979. vol.1, ed. by K. Klenjak, and J. Vlahović, Omiš: FDK - Omiš.

Zbornik dalmatinskih klapskih pjesama [Collection of Dalmatian Klapa Songs]. 1991. vol. 2, ed. by Nikola Buble, Omiš: FDK - Omiš.

Zbornik dalmatinskih klapskih pjesama, [Collection of Dalmatian Klapa Songs]. 1992. vol. 3, ed. by Nikola Buble, Omiš: FDK - Omiš. 

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Andrea Zlatar Violić
Title:
Minister of Culture          
Date:
7 June 2012 (last revision)
Signature:
<signed>
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