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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Plurinational State of Bolivia

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Ichapekene Piesta, the biggest festival of San Ignacio de Moxos 

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Ichapekene Víkaremu 'u Inasianuana

This name comes from Moxeño-Ignatian, an indigenous language officially recognized in the Political Constitution of the Plurinational State of Bolivia (Title I, Article 5)

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Ichapekene Piesta, la fiesta mayor de San Ignacio de Moxos

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	The Ichapekene Piesta concerns:
▪ All the inhabitants of San Ignacio de Moxos, from the very youngest to the oldest, who graciously offer their work, participate, observe and enliven the festival.
▪ The Indigenous Council of San Ignacio de Moxos, as the highest traditional authority, is responsible during the year for all the preparations and organizes the workload during the course of events.
▪ The Jesuit Parish. Within this temple are found the images of Saint Ignatius (wood, 18th century), of Apostle Santiago (wood, 18th century) and sacred silver objects for the processions of the festival. It is here that parishioners and Bolivian ecclesiastic and politico-administrative authorities gather for prayer.
▪ The Grand Choir which retains the ancient Moxenian Baroque musical repertoire.
▪ The 48 groupes of dancers and masked characters (Enatirimaikaraiana) forming a long procession of humans and nonhumans that perform choreographies to the sound of ancient native instruments (chuyu’i , dulcian, yuruh’i, chiri, cáyure, chiriqui).
▪ The corporations that bring together men and women assuming their functions as servants of the festival.
All those taking part in the celebrations make up a multicultural mosaic of native and non-natives -- Moxeño-Trinitario, Chimane, Yuracaré and Bolivian --, all deserving attention and gestures of friendship, respect and solidarity: housing, food and drink.


	D.
Geographical location and range of the element

	Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	The main place for the celebration of Ichapekene Piesta is the village of San Ignacio de Moxos in the province of Moxos. This village in the Department of Beni is located 96 km from the departmental capital, the city of Trinidad. It is situated on the parallels 14 ° 8 'north latitude, 17 ° 25' south latitude, 65 ° 30 ' east latitude and 66 ° 50' west longitude.

Currently, the municipality has 23,282 inhabitants, of which 3,793 correspond to specific foyers. It is here that the largest indigenous population of the Department of Beni is found: the Moxeño-Trinitario and Ignaciano, the Chiman, the Yuracaré and the Movimas. All were marginalized, isolated and enslaved, and obliged to seek shelter in the forest in search of the Land Without Evil (named Loma Santa) to devote themselves to prayer, song, liturgy and fasting. 

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	pablogroux@gmail.com

	Other relevant information:

	Contact for correspondence

General Director of Cultural Heritage

Michel López Maros

marcos_michel2002@yahoo.com

Responsible person for the nomination

Loza Carmen Beatriz

cbloza@gmail.com

0591 2 2822551



	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
             FORMCHECKBOX 
 other(s) Practice of Amazonian indigenous musical instruments, Hispanic, Baroque and modern. 

                              Updating  classical liturgical languages ​and Baroque sacred songs.

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	Every year, the Moxeño-Ignacianos live again their own version of the myth of the victory of Ignatius Loyola over the infidels. In the representation, the Saint struggles to recover the holy flag of Christianity and defend the Moxeño ancestors from their enemies. Twelve sun warriors wearing the spectacular feathers assist in this battle. The guardians of the flag are the stars, the "owners" of the forest and water, all converted to Christianity. Once victorious, the Saint stays to live with the Moxeño, who call him "Nacio", and who are grateful to him for giving them inspiration to live together in solidarity.

The Ichapekene Piesta is the actualization of the founding myth through various religious acts, festive and fun, beginning with firework displays in May, when the parishioners sing salutes and praises. During this syncretic celebration, which takes place between 7 July and 5 August, there are daily and nightly celebrations of mass, funeral wakes, alms-giving and feasts. The festival reaches its height on 30 and 31 July, when the stars and angels watch over the festivities. The spirits who own the forest and the waters come to teach all those present "to laugh and live happily." Everyone present embodies masked dancing characters and are divided into 48 groups. Meanwhile, other inhabitants lubricate a tree trunk representing the vitality of the forest, the handle of the holy flag and spiritual purification. The Ichapekene Piesta is an act of faith and constant rebirth.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	The Ichapekene Piesta belongs to the people of San Ignacio de Moxos, those who are organized in communities, each and everyone assuming roles of reproduction and festive transmission through institutions and groups with specific responsibilities. For 322 years the Indigenous Council has been in charge of the organization and the difficult deployment of efforts to mobilize the energy, food and hospitality needed to accommodate the festival members. While certain authorities remove the holy flag (fabric, 20th century) and silver antiques (18th century) from the Missionary Museum of Sacred Art of San Ignacio de Moxos so they may be paraded in the procession led by members of the Indigenous Council, others go into the forest in search of a tree trunk for the "palo encebado", which will be planted in the courtyard of the village for lubrication. There are also people who, invoking reciprocity, bring donations to the feasts. All the authorities summon the corporations and their factions to volunteer for the fireworks, to prepare the candles, bells, masks, costumes, hairstyles and pre-Hispanic and Western musical instruments.
The 48 groups consolidate the unity of the families and of the invited communities. Each member of San Ignacio is heir to the collective values and knowledge ​​that they deploy in the ceremonies and processions with music and choreography. The choir interprets music of the ancient partitions in Latin and Moxenian.

Some women are devoted to continually and lovingly perform various services. The abbesses (Abadesas) decorate the temple, dress the saint and pray during the services and processions. Meanwhile, other women offer services such as cooking, welcoming guests or simply offering alms. The musicians produce and tune the instruments of pre-Hispanic Amazon, Hispanic, baroque and modern origin. Finally, all participants learn to live together in an intercultural and multi-ethnicity context through acts of reciprocity and redistribution.

	

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	Each year, from 1 January and for several months, preparations for the Ichapekene Piesta take place, providing the opportunity for the elders to transmit their knowledge and practices to the young people. In this manner, the interpreters of the choir continue to sing and play by ear ancient compositions of the Jesuit period, and young professional musicians from the village join in. Interpretation by ear of verses and songs predominate, although there was a long tradition of Moxeño copyists who reproduced thousands of compositions of old scores of sacred music in Latin and Moxeña languages (7,200 pages in the Archives). Much of this music is being studied in the village music school. This same music is broadcasted internationally by the Moxos Ensemble composed of children and young people who have learned to decipher the scores and follow formal studies of classical music.


Children and young people join in the dance groups with native musical instruments they have learned to play by ear within their families. Others join in because they have inherited the sacred feathers of the sun warriors, which fosters the continuation of a macheteros tradition transmitted hereditarily. Thus, the macheteros of Trinidad, Saint Joseph du Cavitu and other communities are incorporated into the festival. Finally, each educational unit participates with a dance, even without a defined role in the procession. Regional identity is strengthened as well as the transmission of values ​​concerning the natural heritage of the nearby forest and rivers. 

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	The Ichapekene Piesta is a festival that mobilizes the population, transmitting to the young people the notion that everything contains life and must be treated with care. In addition, it transmits values ​​such as dedication, sacrifice, reciprocity and redistribution. The reconstitution of the founding myth allows the Moxeno to be reborn into the Christian tradition with the presence of the spirits of their ancestors gently touching them, to the sound of music and dancing (taiñe) and speaking to them in their ancient language. The ancestors -- wearing masks representing elderly people, a formal suit, a tricolour sash and wide brimmed hats -- take to the street, preceded by a big procession of animals to make them joyous. These ancient pranksters adapt to the different games, playing tricks and leaning on their sticks. Roughly at midnight, Bengal lights and firecrackers pop from the top of their hats and mobilize the crowd. Metaphorically, it means that the ancestors give them the light and vision to live respectfully with biodiversity. These values ​​have been expressed throughout history by the natives of the lowlands in manifestations for life, land, dignity and protection of the environment

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	- Human rights
No aspect of the Ichapekene Piesta is in violation of human rights. None of its expressions is contrary to the values ​​of mutual respect in the multi-ethnic and multi-cultural arena of Bolivia. The festival is, rather, a time to celebrate community life and fellowship with neighbours included as guests: Moxeño-Trinitario, Yuracaré, Movima, Chimán.

- Protection and conservation of the biodiversity and environment
Bolivia has a legislative body that regulates biodiversity and the environment, and the Moxeno have customary uses in conformity with these lines.

It should be clarified that the bird feathers in the headdresses of the sun warriors and macheteros come from non-threatened species as they are passed down from generation to generation in their families due to their sacred character (for example, the Matareco, Matene, Jare, Guaribana, Caride and Chappy families). Indeed, the macheteros enjoy a hierarchical status in society, as do the macheteritos, a very similar group. Likewise, the dancers dressed in animal skins have received them from ancestors and continue to pass them on.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The inscription of Ichapekene Piesta on the Representative List of UNESCO will reward the relentless efforts of the Moxeño to ensure transmission of the founder myth through several generations. In general, this is the illustration of a harmonious community life between indigenous and western cultural expressions (dance, music and song), which through dialogue, encourages mutual respect and intercultural and multilingual dialogue.

Faced with a growing concern worldwide about the need to develop awareness of the importance of biodiversity, the Ichapekene Piesta encourages the transmission of values ​​of respect for nature. The choreographies and music blur the boundaries between culture and nature which merge into one body inasmuch as in the Moxeño worldview, plants and animals have human traits and a unique spirit..

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	At the national level, the Plurinational State of Bolivia recognizes 36 indigenous nations and Afro-descendants in the recent Political Constitution of the State, (Chapter I, Art. 5). Nations that currently work in intercultural unison. The Ichapekene Piesta is the vital expression of neighbourliness between the ethnic diversity of the lowlands, thereby strengthening links through values ​​of sacrifice and dedication. This festival also encourages dialogue on biodiversity: the Moxeño represent a heterogeneous group of animals that share traditions with the guests and spectators. In this sense, it promotes an awakening and raises awareness of the importance of traditions which respect biodiversity worldwide.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	The inscription of Ichapekene Piesta, as a reinterpretation of the Moxeño founder myth of the victory of Ignacio de Loyola, reaffirms and strengthens diversity and human creativity not only with regard to the musical aspects but also with regard to everything related to the religious, symbolic, choreographic and ceremonial dimension. Therefore, this is one of the few Bolivian festive expressions in which the expressions intermingle and result in a sonority of European melodies, Moxeño-Hispanic and folkloric airs.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	Locally, the Indigenous Council has managed to maintain this festival without interruption for 322 years thanks to the resources of the people through contributions, donations and alms. It is made possible mainly through the work and commitment of these people, from the youngest to the oldest, who spend time making costumes, masks, instruments and decorations. Meanwhile, these people are doing additional work on their plots in order to have extra food to contribute during the festival.

The Jesuit parish, by incorporating in the Missionary Museum of Sacred Art a section on the elements of the festival, has heightened awareness of its heritage value. The exhibition of masks, costumes and silver utensils (18th century) and images of saints and virgins, provides a coordinated vision of this heritage.

Choir members retaining the old Barroco-Moxeño repertoire have been the pillars in the valorization of this musical cultural legacy. For centuries they preserved the dulcian, wind instruments constructed with tubes and palm leaves and wrapped with cotton thread. These instruments are unique in the repertoire of Bolivian music and have also been incorporated into the European musical repertoire due to lack of organs.
For centuries, Moxeño families have passed on to their descendants (through the father or mother) the adhesion to the different groups of masked dancers.
Among all their activities, formal education institutions have incorporated the reconstitution of dances, and they are integrated into the festival.  

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	-- Legal measures for preservation and protection
Through its institutions, the State generated provisions for the preservation of the Moxeño culture.  In 1978, at the departmental level, San Ignacio de Moxos was declared folklore capital of Béni (RP No. 06/2000).  In 2003, at the national level, several governments promoted the diversity of the Moxos expressions. Thus it is a national priority to promote tourism to the Jesuit missions in Moxos, which are found in Loreto, San Pedro and San Ignacio de Moxos in the Department of Béni (Law No. 3266). In 2005, the Moxeño language was declared Intangible Cultural Heritage of the Nation. Its preservation has become a national priority, as well as the music and folklore of the indigenous peoples and indigenous ethnic groups native to Moxos. The executive power assumes the administration and allocation of the necessary economic and technical resources for its preservation and dissemination (Law No. 3270). Finally, in 2010 the project to declare Ichapekene Piesta as Intangible Cultural Heritage of the Plurinational State of Bolivia was transmitted to Parliament, entrusting the executive body with the management and subsequent provision of the technical and economic resources necessary for the conservation and dissemination of the Moxeño culture. The Act was promulgated in September 20, 2011 (Act No. 172).


- South-American recognition
At the South-American level, in 1997, San Ignacio de Moxos received the title of Spiritual Capital of the peoples of the missions of South America.
- Cataloguing in progress
This set of provisions was the legal framework that enabled partial cataloging of the intangible and tangible cultural heritage of San Ignacio de Moxos in 2010 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	To safeguard the element we propose strengthening community practices for intergenerational transmission and generating more information through research and the provision of infrastructures. In this context, we propose the following projects:
1. Catalogue of Ichapekene Piesta, second phase
Objective: Update and continue the work accomplished in 2012, including items that have not been registered in the first phase. Progress from the preliminary identification of the characters in the records and video material to their deeper historical significance:
▪ Recovery of the historical memory of the development of the element with video and sound recordings, to identify changes.
▪ Retrieve important cultural photographic information from private persons.
▪ Establishment of lines of descent (paternal or maternal) through which families and their members participate in the group of dancers.
Main product: video recording and recording of catalogued technical files.
Project leader: Ministry of Culture, ICH Intangible Heritage Unit
Dates: 2013.

2. Inventory of development activities of the Indigenous Council of San Ignacio de Moxos in a long-term historical perspective.
Objective: Recovery of historical memory on the social and organizational aspects of the Indigenous Council of San Ignacio de Moxos by focusing on the festival.
Project leader: Ministry of Culture, Intangible Heritage Unit, the municipality of San Ignacio de Moxos 
Product: publication
Dates: 2013.

3.  Workshop on masks in the Pieste Ichapekene: techniques, symbols and meanings.

Objective: Recovery and cataloging the techniques used in the elaboration of the festival masks through a workshop with the carvers of masks, and carry on more detailed research.
▪ Recovery of symbols
Demonstration sessions ▪ Young people interested in art.
Project leader: Municipality of San Ignacio de Moxos.
Main product: publication of the proceedings of the workshop and video recording.
Dates: 2013-2014.


4. Strengthening the Indigenous Council of St. Ignacio de Moxos.
Objective: provision of working tools and materials for craft workshops organized by the Indigenous Council to be used during the festival.
Project leader: Ministry of Culture as management agent.
Dates: 2013-2014.

5. Ichapekene Piesta, the biggest festival of San Ignacio de Moxos. 
Objective: special bilingual publication on the Ichapekene Piesta, which will allow a wider audience to become aware of the existence of this expression and the values ​​it conveys. It will be accompanied by a video.
Project leader: Ministry of Culture, the Municipality of San Ignacio de Moxos
Dates: 2012.

6. Workshop on intergenerational transfer of knowledge of the dulcian
Objective: Transfer of knowledge of older men who produce the dulcian to musicians interested in the instrument. Invite young people to participate in the workshop with the participation of Bolivian musicians involved in etnomusicology.
Product: special bilingual issue on the dulcian including the results of the workshop.
Project leader: Governor of the Department of Beni, in the Municipality of San Ignacio de Moxos, Moxos School of Music.
Dates: 2013.
7. Cultural Centre for Ichapekene Piesta, San Ignacio de Moxos
Objective: to recover, preserve and promote the cultural heritage of Ichapekene Piesta through exhibitions and cultural education. It involves the construction of a building.
Project leader: Ministry of Culture, Ministry of Public Works and Housing, Government of the Department and Town Hall of Beni - Moxos.
Dates: 2013-2014

8. Implementation of the Music Archive of San Ignacio de Moxos
Objective: To recover, preserve and promote existing music, which constitutes the essential basis of the Ichapekene Piesta.
Project leader: Ministry of Culture, Home Office of Beni and the Municipality of San Ignacio de Moxos.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The Plurinational State of Bolivia and the Municipal Government of San Ignacio de Moxos have implemented policies and programmes to protect and promote safeguarding of the ICH. Moreover, the organizational structure of the State enables, at the different levels, the organization and access to national financial resources and International Cooperation for this purpose. The Ministry of Culture has access to a budget for the promotion and protection of cultural heritage. Also, it should be noted that under the regional autonomies, the municipal governments have resources for the execution of cultural projects.
The Ministry of Culture will provide technical assistance with qualified and competent professionals having a solid experience in each domain. These experts will be in charge of setting up the above-mentioned projects and work in coordination with the Moxeño people.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	- In the immediate past

The inhabitants of San Ignacio and the Indigenous Council have made efforts to safeguard the festival. In 2009, in view of the nomination of Ichapekene Piesta, the Launching Committee was reorganized with the assistance of Moxeño institutions, and a participatory work plan was developed for the preparation of the nomination. It involves all stakeholders, including the Moxeño people, and researchers in La Paz and abroad. The Ministry of Culture provides support and technical evaluation –including important collaboration for the cataloging of tangible and intangible heritage, with particular attention given to all production phases of the written and audiovisual materials. Safety measures for the temple have also been established. Work then focused on discussions about the preventive measures to protect the festival in accordance with legal requirements, about seeking economic resources to work with the Indigenous Council and about an important national broadcast to publicize this important element of the Bolivian culture.

- In the future
The Indigenous Council will assume the monitoring of the Action Plan with the Launching Committee and the Municipal Government of San Ignacio. Ultimately, in accordance with community customs and traditions, measures will be taken to ensure that the groups and individuals actively involved collaborate in the recovery of the music and dances that tend to disappear, thereby encouraging the use of Moxeño musical instruments. Those involved in this process have already demonstrated their commitment, since they will continue to transmit their knowledge and practices: dances, fabrication of Moxeño musical instruments, choreographies and songs to children and young people

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Ministry of Cultures
Name and title of the contact person:

Pablo César Groux Canedo
Minister of Culture
Address:

Calle Ayacucho esquina Potosi Palacio Chico

Telephone number:

0591 2 2200910
Fax number:

0591 2 2202628
E-mail address:

pablogroux@gmail.com
Other relevant information:

At the municipal level:
Name of the Body: Municipal Government of San Ignacio de Moxos
Name and title of the contact person: Prof. Basilio Nolvani Nojure, H. Mayor of Saint Ignace de Moxos, Beni-Bolivia.
Telephone number: (591) 3-4822490 Fax.(591) 3-4822024


At the local level:
Name of the Body: Cabildo Indigenal de San Ignacio de Moxos
Name and title of the contact person: Oscar Parada Malpartida, Capitan Grande del Cabildo Indigenal de San Ignacio de Moxos.
Address: Calle Santa Cruz S/N
Telephone number: (591) 3-4822490
Fax number: (591) 3-4822404 



	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	This nomination has mobilized a network of institutions and individuals within and outside of San Ignacio in the preparation of the file. Several activities were developed in order to channel their concerns with regard to ICH. In 2009, the Ministry of Culture was notified and invited to the inauguration of the Committee. In this official session the institutions and individuals involved in the research and promotion were invited to the swearing in of a board of directors. Once the Committee established, they determined the work components and timeframe: (a) plan of preparing the file for UNESCO and the possible inscription of the element on the Representative List of the ICH of Humanity; (b) work plan for the cataloging of tangible and intangible cultural heritage of San Ignacio; (c) coordination strategy with Bolivian and foreign researchers who had worked on the history, archeology and ethnology of Béni. 

Afterwards, the Committee worked on inviting the researchers and on the procedures to follow to invite the Coordinator of the file. Once the fieldwork was completed, a reception was held in the village for the teams in order to begin operations, issuing permits for filming, photography and recollection of written and oral data. During the year, the Committee maintained correspondence with the Coordinator. On several occasions the Moxenos viewed the video and corrected the translations from Moxeño to Spanish.

- Researcher, in charge of the file:
▪ Dr Carmen Beatriz Loza, Bolivian Institute of Kallawaya Traditional Medicine, La Paz.

- Research Team
▪ Dr Akira Saito, researcher, Ethnological Museum of Japan
▪ Dr David Block, researcher, University of Texas, USA
▪ Dr Jhon H Walker, professor, University of Central Florida, USA
▪ Lic Roberto Fernández Erquicia, researcher, Paris
▪ Lic Teresa Ayala, researcher, Major University of San Andrés
▪ Lic Patricia Alegría, professor, Bolivian Catholic University,La Paz
▪ Enrique Jordá, researcher, Society of Jesus of La Paz
▪ Dr Hans Van Den Berg, Rector of the Bolivian Catholic University, La Paz
▪ Lic Franz Bejarano, researcher, Society of Jesus, Moxos

- Ministry of Culture team  

▪ Lic Lupe Meneses Peña
▪ Lic Lenard Gery Lopez Silva
▪ Lic Richard Mujica
▪ Lic Jhony Guerreros
▪ Silvia Saavedra Acha
▪ Lic Lourdes Cuellar Vallejos
 
- Communication team 

▪ Lic Carlos Mujica, producer, FAMA Production
▪ Lic Cristian Mujica, photographer, FAMA Production
- Research Team of Moxos

▪ Indigenous Council, Institutional Launching Committee

▪ Emir Iskenderian, photographer

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	- Transcript of the Indigenous Council letter 
Having met in April 2010, the Indigenous Council of San Ignacio de Moxos -- the highest representation of indigenous peoples -- we certify that according to a free and consensual decision, we decided to nominate our Ichapekene Piesta, the biggest festival of San Ignacio de Moxos, for inscription on the Representative List of Intangible Cultural Heritage of Humanity of UNESCO. This decision was taken because we have been marginalized from the political, social and cultural life of our country. Indeed, for centuries the belief persisted that we lacked our own true cultural expressions because the lowlands were always considered as a "barbaric" area. We thus declare that:

It is necessary to let the world know about our Ichapekene Piesta, by means of this official nomination, through the competent authorities of the Plurinational State of Bolivia.

An Institutional Launching Committee has been created to contribute to the preparation of the document, facilitating data retrieval and authorizing filming and taking photographs by the researchers and the Bolivian authorities.

We understand the objectives and commitments of the nomination. It is a very important opportunity to maintain the preservation of our Ichapekene Piesta as we have done for centuries so that our children's children, and those who will come after them in the distant future, will continue to hold this festival.

We will increase the efforts made by the Indigenous Council of San Ignacio de Moxos to continue to safeguard the Ichapekene Piesta by implementing the proposals in the nomination file submitted to UNESCO.

See the attached letters

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	The inscription of Ichapekene Piesta in no way threatens the individual and collective values of humanity. There is no secret in the festive events that cannot be revealed or assigned in the nomination file. The inscription will promote:

▪ Strengthening the Indigenous Council which has developed and consolidated the  mechanisms for maintaining the festival according to the  community traditions and customs.

▪ The initiative of using native Moxeño instruments, among which the dulcian, (the chuyu'i, yuruh'i, chiriqui.)

▪ Respect of the religious content of the festival with its syncretic dimension that has enabled the survival of Moxeño spirituality.

▪ Respect for the transmission of music by ear in accordance with the special acoustics and sonority as practiced by the Moxeno Choir members.

▪ Attention to media representation of the Ichapekene Piesta so that the profound syncretic relationship that accompanies the actions taking place throughout the festival can be highlighted

▪ Respect for the transmission of the plumage of the sun warriors within Moxeña families. 

▪ Respect for the hierarchy in which the 48 groups of masked dancers are presented, as a means of preserving the traditional organization. 

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Indigenous Council of San Ignacio de Moxos
Name and title of the contact person:
Oscar Parada Malpartida, Great Captain of the Indigenous Council of San Ignacio de Moxos
Address:
Calle de Santa Cruz
Telephone number:
(591) 3-4822490
Fax number:
(591) 3-4822404
E-mail address:
Other relevant information:
All members of the Indigenous Council can be reached through the San Ignacio de Moxos Government.


	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	Information concerning the inventory of the tangible (movable and immovable) heritage and the intangible heritage (dance, music, objects which are prepared for the costumes, the know-how of which is passed on orally to descendants in daily practice) may be consulted at:

<http://www.minculturas.gob.bo/mdcb/index.php?option=

com_content&view=category&layout=blog&id=297&Itemid=481>

This information is provided through the continuous work of the Ministry of Culture and its specialized services, present in San Ignacio de Moxos on different occasions.

-Cataloguing:

▪ 1997 - Start of a preliminary cataloging of the tangible heritage of the village of San Ignacio.

▪ 2008 - Start of cataloging the Semana Santa (Holy Week).

▪ 2010 - Recording and cataloging the intangible heritage of Ichapekene Piesta and collection of written and audiovisual information.

▪ 2010 - Recording and cataloging the intangible heritage of the Museum, Church and the Council, and the collection of written and audiovisual information.


-Distribution:

The results of the work have been transmitted by the television channel Bolivia TV and the Film Production and Training Centre (CEFREC, La Paz) in addition to being presented in the viewing room of the museum where children and young people of the village converge. 

	6.
Documentation 

	6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	-- Publications

▪ Around 500 books and articles published worldwide are dedicated exclusively or in part to Moxos.

▪ Some one hundred bachelor and master’s theses analyze various aspects of Moxos.

▪ Bernard-Casevitz, France-Marie. Social Forms and Regressive History: From the Campa Cluster to the Mojos and from the Mojos to the Landscaping Terrace-Builders of the Bolivian Savanna. En: David Hill, Jonathan & Fernando Santos-Granero, (eds.) Comparative Arawakan Histories: rethinking language family and culture area in Amazonia Urbana, pp. 123-146: Illinois: University of Illinois Press, 2002. 

▪ Block, David. Missionary Libraries on the Amazonian Frontier: the Jesuits in Moxos, 1680-1767. Journal of Library History, 18, 3 (1983): 292-303.

--------------------- Mission Culture on the Upper Amazon: native tradition, Jesuit enterprise and secular policy in Moxos, 1660-1880.  Lincoln: University of Nebraska Press, 1994.

▪Denevan, William M. Cultivated Landscapes of Native Amazonia and the Andes.  Oxford; New York: Oxford University Press, 2001. esp. capítulo 12, “The Mojos Raised Fields,” pp.239-253.

▪ Gantier Zelada, Bernardo S.J. Indios de Mojos y Jesuitas: Orígenes de una cristiandad. Audiencia de Charcas, siglos XVII y XVIII. Madrid: Universidad Pontificia Comillas, 1991. 

▪Pereira, Ione Aparecida Martins Castilho.  Missão jesuítica colonial na amazonía meriodional. Santa Rosa de Mojos uma missão no espaço de fronteira (1743-1769).  Dissertação de Maestrado.  Pontifícia Universidade Católica do Rio Grande do Sul. 

▪Ribera, Lázaro de. Descripciones exactas e historia fiel de los indios, animales y plantas de la provincia de Moxos en el virreinato del Perú.  España: Ministerio de Agricultura, Pesca y Alimentación, ICONA-INSPV: Ediciones El Viso, 1989.

▪Rivero Parada, Luis. Viuri  Samuré   Trinidad: Comisión de Pastoral  Indígena  del Vicariato Apostólico del  Beni, 2004.

▪Roux, Cécile. A la Recherche des cultures rencontrées par les missionnaires Jésuites et franciscains (XVIIe-XXe siècles): una relecture de l’acculturation des indiens des orients Boliviens. Francia: Universite Françis Rabelais de Tours, 2000.

▪Saito, Akira. Las misiones y la administración del documento: El caso de Mojos, Siglos XIII-XX. Osaka: Senri Ethnological, 2005. 

▪Walker, John H. The Llanos de Mojos. En: Helaine Silverman and William H. Isbell eds. Handbook of South American Archaeology, pp.927-939.  Springer Science+Buisness, LLC, 2008. 

-- Documentaries

Several documentaries have been made on the musical traditions, techniques and know-how in the fabrication of musical instruments and masks. These documentaries are broadcasted on television nationally and internationally. A room where children and young people can access this data is available at the Missionary Museum of Sacred Art of San Ignacio de Moxos.
FAMA Cominication. Moxos, el país del agua, La Paz: FAMA Comunicación, 2010 

FAMA Cominicacion. Moxos, sigue sonando la historia, La Paz: FAMA Comunicación, 2011

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Pablo César Goux Canedo
Title:
Minister of Culture
Date:
14 May 2012 (last revision)
Signature:
<signed>



RL2012 – No. 00627 – page 16
RL2012 – No. 00627 – page 17

[image: image1.png]