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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Italy

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Traditional violin craftsmanship in Cremona

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).

Not to exceed 200 characters

	Saperi e saper fare liutario della tradizione cremonese

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	=========================================================================

	C.
Name of the communities, groups or, if applicable, communities concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 

Not to exceed 150 words

	The principal individuals and communities concerned are 141 violinmakers’ workshops and the violin-makers’ associations “Consorzio Liutai Antonio Stradivari” and “Associazione Liutaria Italiana”. In addition there are teachers and students of International School of Violin Making.

	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	The element is mostly present in Cremona.  The city is on the Po river - west Po Valley, situated between the regions Lombardy and Emilia Romagna.

Besides the violin-makers’ shops, there are in Cremona many institutions that promote and safeguard the element.

Violin-making is strictly connected to the urban reality, in fact both shops and institutions are distributed in the historical centre of Cremona.

Other shops in the vicinity  (for instance in the villages of Pescarolo ed Uniti, Corte de’ Frati, Pieve D’Olmi, Castelleone, Malagnino, Crema, Casalbuttano ed Uniti, Casalmaggiore, Persico Dosimo, Casaletto Ceredano, Ostiano, Sesto ed Uniti,  Spino d’Adda, Rivarolo del re ed Uniti, Sesto ed Uniti, Sospiro, Derovere, Pieve San Giacomo) are all near Cremona (10-15 kilometres).

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address

	:

	ivana.iotta@comune.cremona.it - marialuisa.baltieri@comune.cremona.it

	Other relevant information:

	=====


	

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (                                             )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not to exceed 250 words

	Cremonese violin-making is an old craftsmanship of making string instruments: violins, violas, cellos, contrabasses. These instruments can be made according to different methods, but Cremonese violin-makers have developed one which is considered the best in the world. More than 70 pieces of wood are shaped and assembled around an inner mould only by hand, a discipline that must be adapted according to the continually different acoustic response of each piece: no two identical violins can be found. Every part of the violin has to be made with a specific wood, carefully selected and naturally well-seasoned: its preparation cannot be forced or artificial. No semi-industrial or industrial part, nor sprayed varnishes can be used. Many of the features that appear merely ornamental are highly functional for strength and for amplification of sound or to protect the instrument from cracking; a typical duality from the creation of the first violins.

The construction process is essentially followed by each maker from the tree to the finished instrument; each violin-maker constructs from 3 to 6 instruments per year.

This requires a deep knowledge of organic materials and techniques handed down from generation to generation through words, shared gestures and habits since the 16th Century, when Cremonese violin-making first became popular due to the skills of the great Amati family, to evolve and be further perfected by Stradivari, Guarneri and Bergonzi families. 

Violin-makers are aware and proud to bear an ancient tradition and preserve it with two corporations: “Consorzio Liutai Stradivari” and “Associazione Liutaria Italiana”.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not to exceed 250 words

	The bearers and practitioners of the element are the violin-makers who work in Cremona (both native Cremonese and foreigners who have settled in Cremona after their studies), those who do not work there but use the Cremonese method and the teachers and students of the International school of violin-making.

Today there are 141 shops in the Cremona territory: 93 Italian and 48 foreign, among whom 25 non-European. 19 shops are in the vicinity of Cremona. 

Most of the Cremonese violin-makers are also able to restore instruments, while only 4 shops are devoted to full-time restoration. There are also 3 shops that produce accessories and/or artisan cases, 6 bow-makers and 3 specialized wood stores. Items such as horsehair, hide glue and varnish ingredients come from best specialized companies all over the world.

Although each single violin-maker makes an entire instrument form start to finish, many shops have one or more apprentices who work on their own instruments under the guidance of the Maestro.

Currently 17 violin-makers are also teaching at the International Violin School. 

Two of the Cremonese craftsman are recognized as the best builders, also for the reason that they were both for many years teachers at the International Violin School;  GioBatta Morassi and Francesco Bissolotti. Often students and violin-makers go to their shops to watch while they work or to ask specific questions.

	

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	The apprentice first has to attend the International School of Violin-making, founded in 1938 in order to renew and strengthen traditional Cremonese violin-making.

The curriculum includes a first preparatory biennial; a third year of advanced learning; a fourth year of specialization among the following:

- construction of bowed instruments,

- maintenance and repair of bowed instruments

- construction of plucked instruments.  

The activities in the field of violin-making are: workshops in violin-making, varnishing, maintenance, classes of violin, history of music and of musical instruments, physics and chemistry, technology of materials, acoustical physics, design with AutoCAD. Students also attend general culture classes (Italian, English, Mathematics, etc.). 

Immediately upon graduation, the students complete an apprenticeship in a professional violin-maker’s workshop where the procedures of construction are further perfected and developed.

Method, tools and materials are still those of Stradivari.

Competence is achieved by training that cannot be codified in written words. School activity and apprenticeship are largely based on a close teacher-pupil relationship and are mostly based on imitation and incorporation of gestures and skills.

Mastery is reached also by studying the old and new instruments and exchanging information, procedures, gestures and habits with numerous violin-makers. Fruitful dialogue and constructive criticism with many musicians is equally essential.

Because of the extreme freedom of the method and the high quality level required, violin-makers say they never stop learning. Skills must always be improved by making instruments and by the principles of understanding, appreciation and pride of being a special craftsman.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	“To make a baby it takes 9 months, to make a violin it takes 250 hours.” In the words of this violin-maker we can grasp the deep dedication and pride of a father to his own creation, the visceral passion of a craftsman for a well done job which is manifested in the careful attention to every detail, the harmonious concentration of the production in a single maker, his lucid overview of the many and complex skills, abilities and knowledge. A production process uneconomical and perhaps anachronistic, certainly eccentric with respect to the dynamics of a globalized market, but that make violin-makers united with each other and aware of the need to share their knowledge to enhance their skills. They feel to be owner of a unique culture of hard work and cooperation. 

Traditional violin-making today is also the element which most characterizes Cremona and its citizens' identity. 

It is a deeply-rooted presence, which is part of city life even in the shop window decorations and in the wedding bombonnières and it is daily renewed in the intimate and thriving link between tradition and the present, a testimony of their respect for their ancestors and contemporary luthiers. Violin-making therefore is at the centre of many social and cultural practices, rituals and events: concerts, exhibitions, seminars, workshops, fairs, awards.

The new logo of the Municipality, representing a stylized violin, the Cultural District of the Province, based on music and violin-making, both reveal the significance of violin-making for the Cremonese community.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	There is no part of violin-making that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The act of nomination triggered in the community of violin-makers a process of greater awareness of the immateriality of their knowledge and strengthened their intention to turn their traditional knowledge into cultural heritage as an example of preservation of traditional craftsmanship in general.

This assumes a symbolic significance and enormous relevance for the goals of the 2003 Convention when an internationally strikingly well known community that has so far centered public attention mostly on objects (as the instruments of Stradivari / Guarneri / Amati), decides to emphasize the relevance of its intangible heritage. 

The fact that this process happens in a country like Italy, which is highly industrialized and heavily characterized by material heritage (as evidenced also by the UNESCO World Heritage List), gives further support to the goals of the 2003 Convention purpose to ensure awareness of the significance of the intangible cultural heritage.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	The international characterization of violin-making makes Cremonese citizens favourably disposed toward foreigners. In fact, Cremona constantly hosts foreign students who attend the International school of violin-making, foreign makers who decide to settle in Cremona after studying, musicians who need to buy or repair instruments and tourists who come to visit the “city of music and violin-making”. 

Moreover, as stressed before, Cremonese violin-makers are deeply convinced that only in sharing their knowledge with everyone can their craftsmanship be free to grow. The importance of dialogue with musicians in order to better understand their needs is essential. 

With the inscription, such positive openness and disposition to dialogue and to share knowledge can be displayed as a further example of dialog among diverse communities, groups and individuals.

The inscription would certainly also weigh on the conscience and responsibility of those involved in Cremonese violin-making to further stimulate such exchange and dialogue.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	The international characterization of its violin-making makes the Cremonese highly disposed to respect other cultures. 

Traditional violin craftsmanship in Cremona requires a high level of creativity. The craftsman has to adapt general rules and personal knowledge on every instrument s/he builds.

Many violin-makers now adopt semi-industrial or industrial methods but not the Cremonese. They fight against the industrial homologation and the easy trade solution in a country where industrialization has taken the dominant role in society. To pursue a traditional method of craftsmanship itself means to defend cultural diversity. 

Violin craftsmanship in Cremona inscription on the Representative List, then, can assure a reinforcement of the international awareness of the importance of cultural diversity and human creativity, and will help Cremonese violin-makers in their struggle.

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	The viability of violin-making is ensured by makers’ families who guarantee informal instruction and hand down competence from father to sons and pupils. Their work is supported and enhanced by the actions of a network of institutions that are committed to the preservation, protection and promotion of Cremonese violin-making:

Since its foundation the International school of violin-making organizes master-classes and advanced courses open to all the violin-makers;

Since 1996 the “Consorzio Liutai Antonio Stradivari” corporation defends the traditional Cremonese method with the “Cremona Liutaria” trademark;

The “Associazione liutaria Italiana” provides technical and cultural assistance to its members and promotes scientific and cultural events on violin-making;

The “Committee for safeguard national violin-making heritage” published in 1987 the “Carta di Cremona”- principles for restoration of antique string instruments;

The Stradivari museum houses the Stradivari’s tools and antique string instruments. It also organises many workshops, concerts and conferences;

The Antonio Stradivari Foundation organizes an international violin-making competition once every three years, exhibitions, conferences and musical events. It has also created “Friends of Stradivari”, a network between Cremona and the owners or players of classic Cremonese string instruments;

A Cremonese citizen financed the restoration of Palazzo dell’Arte to gather all Cremonese public and private collections on violin-making in a unique Museum;

Walter Stauffer Foundation finances many activities linked with violin-making and organizes courses of specialization with famous musicians;

The “Ente fiera” organizes the most important international violin-making trade fair.

The University Department of Musicology promotes research and thesis degree on violin-making.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	The Ministry of Education founded the International School of Violin-making and finances it. 

The Central Institute for Cataloguing and Documentation of the Ministry for Cultural Heritage in 2002 published a specific card for the preservation of Italian intangible heritage. It keeps a copy of every produced card, while cataloguing and updating responsibilities are of the Regional Superintendences and the Regions. Cremonese violin-making is in CICD Inventory since 2010.

The Lombardy Region enacted the law n° 27 of 23/10/2008 to safeguard the Lombard intangible heritage and created an inventory which, since 2011, includes Cremonese violin-making.

In 2009 the Lombardy Region approved support for the nomination of Cremonese violin-making to the Representative List and on 11.15.2011 voted to fully support the initiative.

The Lombardy Region, the Cremona Municipality and the Department of Musicology promoted “WELL MADE!” a research project to emphasise the intangible aspects of violin-making. It provided for:

- the creation of an audio-visual archive at the Stradivari Museum  about learning processes, technical skills and personal histories of violin-makers (a duplicate is also available at the Lombardy Region), - the production of several clips for the Violin museum exhibition.

- ideation and realization of workshops dedicated to intangible cultural heritage with a specific attention for violin-making.

The Cremona Province developed a Cultural District devoted to music; a network of the main public and private institutions, violin-makers, cultural associations, trade associations and the civil society whose aim is to promote music and violin-making in Cremona as a symbol of identity and development.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	In their free, prior and informed consent to the nomination various Cremonese realities involved with violin-making preservation, protection and promotion identified many safeguards. We report here the most significant. 

Among the various safeguard measures to be implemented in the International Violin-making School we highlight:

a)
the Ministry Decree 8.3.2011 authorizes the School to develop and refine an innovative project allowing them to:

- redefine the formative program according to the peculiarity of violin-making transmission;

- formalize and consolidate the role of the School in the realization of activities and programs to update and deepen technical and cultural knowledge of violin-makers;

- increase the faculty (Master violin-makers) and their technical assistants.

b)
the project “Continuity and Evolution” comprising the creation of a Educational Center regarding violin-making, musical culture, artistic craftsmanship and the availability of formative classes for the years 2011-2014. The Center is made of the School (as lead organization) together with Cr. Forma – Special Agency Services Training of the Province, Chamber of Commerce Industry Craftsmanship and Agriculture, Violin-makers Corporation “A. Stradivari”, Pavia University – Faculty of Musicology of Cremona, Art High School “B. Munari” of Crema and Cremona, Milan University – Information Technology Department of Crema and Fidia S.r.l.. It foresees the realization of three formative classes to become a “Highly Qualified Technician of production” (IFTS); in 2011-2012 for the construction of bows for musical instruments; in 2012-2013 for acoustic adjustment of bowed string instruments; in 2013-2014 for the valorisation of the cultural heritage and events within the Violin Museum.

The “Consorzio Liutai A. Stradivari”, in the case of inscription of Cremonese violin-making in the UNESCO Representative List, will enhance the safeguards already enacted (trademark Cremona Liuteria, workshops, master classes, apprenticeship and specialized publications) and further improve them as regards the intangible aspects of violin-making.

“Associazione Liutaria Italiana” commits itself to deepen and diffuse by means of its periodic publication all knowledge, experiences and abilities that permit violin-making to be recognised as intangible cultural heritage of humanity.

The Antonio Stradivari Foundation, in the case of inscription of Cremonese violin-making in the UNESCO Representative List, will strengthen the ongoing safeguards, especially to increase the international synergies.

The Municipal Museum System will insert the immateriality of violin-making within the existing initiatives and has already included in its permanent sessions a specific one for the intangible aspects of violin-making.

The Department of Musicology, declared its willingness to make new cards for the updating of the National Archive.

Every activity of the National Confederation of Handicraft and Small and Medium Entreprises CNA in Cremona will aim to build conditions of cultural ferment and sharing of values between the institutions and civil society in a perspective of revisiting paradigms of cultural assets of the Cremonese communities.

The Chamber of Commerce Industry Handicraft and Agriculture of Cremona, in the case of inscription of Violin-making in the UNESCO Representative List of Intangible Cultural Heritage, will strengthen the existing safeguard actions and further orient them in relation to intangible aspects. The budget already allocated for 2013 is approximately € 20,000.00 for the organization of master classes that allow contact between musicians and violin-makers and about € 10,000.00 to support stages for young violin-makers.

The Province of Cremona for the 2012-2014 phase of the Cultural District has planned for violin-making:

- Development of actions of integration between the seasons of theatres, summer festivals, master classes and activities of the “Consorzio Liutai” to increase the contact between musicians and violin-makers (Department of Culture);

- Training for cultural practitioners, craftsmen, public operators to improve awareness of the value of intangible heritage, so that they share this knowledge among the guests of their receptive and commercial structures, for both residents and tourists (Department of Tourism).

In case of inscription, the District intends to monitor the occurrence of potential risks that threaten the authenticity of traditional violin-making practices, highlighting best practices in compliance with the developed and to be developed specifications.

In case of inscription of the Cremonese violin-making in the UNESCO Representative List, the Lombardy Region, Cultural District, the City of Cremona and Department of Musicology will fund a second phase of the research project "WELL MADE!" that involves the implementation of scientific cataloguing, of archival materials and audiovisual products accessible in the museum and the creation of a website from which to view all material relating to the application and the products of research 2010-2013.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The Ministry of Education is aware of the peculiarity of the training needed by violin-makers and fully supports the International School of Violin-making and its educational procedures and needs.

Ministry of Education, Lombardy Region and Province of Cremona are giving economical support to the project “Continuity and Evolution” comprising the creation of a Educational Center regarding violin-making, musical culture, artistic craftsmanship and the availability of formative classes for the years 2011-2014.

The Archive of Ethnography and Social History of Lombardy Region and the Province of Cremona - Department of Culture (through the Cultural District) will contribute to finance the second phase of the research project "WELL MADE!".

Among the involved institution, we stress that Department of Musicology and Chamber of Commerce Industry Craftsmanship and Agriculture of Cremona are public institutions, depending on the State.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	The community was extensively involved in the design of safeguarding measures during all the nomination process. In particular the request of integration of safeguards has triggered a deeper participation of violin-makers and involved institutions. To design the safeguard measures, in accordance with them, a first meeting with its representatives took place on 03. 28.2012 and subsequent reflections were held between violin-makers, the institutions involved, the functionaries entrusted by the Municipality and a representative of Simbdea (UNESCO accredited NGOs, decision meetings 3.GA-2010. See www.simbdea.it).

In addition, the community of violin-makers will be involved in the actuation of all safeguards, as all the proposed measures in section 3.b.i imply the involvement of violin-makers.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Comune di Cremona
Name and title of the contact person:

Mrs Ivana Iotta - Director of the Department for Culture
Address:

via Ugolani Dati, 4
Telephone number:

+39.0372.407.1
Fax number:

+39.0372.407.260
E-mail address:

museo.alaponzone@comune.cremona.it
Other relevant information:

As a promoter of the application, the Municipality will remain updated on safeguard actions. Moreover, in their declarations of free and informed consent the institution that has conceived safeguards has also provided a contact person.


	4.
Community participation and consent in the nomination process

For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	The violin-makers and teachers at the International school of violin-making have actively participated in preparing and elaborating the nomination at all stages.

They have explained the intangible cultural heritage of violin-making to Simbdea researcher who compiled the cards for the National Inventory. A selection of them and some classes of the International School agreed to be the subjects of the necessary audiovisual documentation for the realization of the cards. 

This has also been an occasion to discuss with them about the nomination form, especially about sections 1, 2 and 3.

The whole nomination project has been brought to public attention at the Ponchielli Theatre on 30 September 2010 in the presence of violin-makers and students of the school. All have approved the initiative. That day the Cremona Municipality, the Simbdea representative and the other concerned parties started to collect the free, prior and informed consent to the nomination.

Violin-makers and representatives of the associations involved in the nomination have participated in seminars conducted by the representative Simbdea to enhance their understanding of the meaning of the 2003 Convention and the intangible heritage in general, in order to better collaborate in the preparation of the application, especially concerning the sections 2 and 3.

The associations and corporations have participated in many meetings to determine which of their activities related to violin-making had to be indicated in the nomination form and to identify the past, present and future safeguarding measures of the violin-making intangible heritage.

Violin-makers also produced a bibliography and a list of website links on their work and related topics.

Violin-makers have been the protagonists of the video edited for the nomination and helped in individuating its content. The video and the ten photographs attached to the nomination form were submitted for approval. 

An English and a French violin-makers of mother tongue working in Cremona have helped in translating the nomination form from Italian. It has been an occasion to better reflect on its content.

Many violin-makers and students of the International School of Violin-making actively partecipated to the project "WELL MADE!".

Following the request for additional information received from the Secretary Convention for the Safeguarding of the Intangible Cultural Heritage several meetings were held between Violin-makers, involved institutions and the representative of Simbdea to determine how best to operate in order to safeguard the element in the future and to raise awareness of the importance of the intangible cultural heritage among institutions and persons involved; also worldwide.

Finally, the media have given the nomination great importance and the whole community has been informed in order to participate to give their support.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	To free, prior and informed consents previously delivered in March 2011 (85 violin-makers; International school of violin-making; Consorzio Antonio Stradivari; Associazione Liutaria Italiana; Antonio Stradivari Foundation; Stradivari Museum; 137 teachers and students at the International school of violin-making; 118 Cremonese citizens) are attached further and renewed consents. Each consent was prepared individually through written concurrence. Below the list of the attached new consents:

- “Consorzio A. Stradivari”, signed by the President and 51 violin-makers;

- “Associazione Liutaria Italiana”, signed by the two legally authorized representatives and 14 violin-makers; 

- International School of violin-making, singed by the director, 34 teachers, 120 students, 3 representantives of the parents e 11 members of the administrative staff; 

- Antonio Stradivari Foundation, signed by the President and by all the members of its management board;

- Civic Stradivari Museum; 

- Department of Musicology of Cremona; 

- Province of Cremona’s Culture Department;

- Province of Cremona’s Musical District, signed by the main actors of the project;

- National Confederation of Hanicrafts and Small and Medium Enterprise CNA of Cremona; 

- Lombardy Region (resolution n° IX/284 deliberation of 11.15.2011);

- The Chamber of Commerce, Industry, Handicraft and Agriculture of Cremona.

Also 34 Cremonese citizens signed 5 different free prior and informed consents.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	Access to any specific aspects of intangible cultural heritage of violin-making or to information about it is not restricted by any customary practices. As already described, violin-makers are always extremely favourably disposed towards other violin-makers, pupils and apprentices.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Violinmakers

Name and title of the contact person:
Claudio Amighetti 

Address:
Via Oscasali, 5 - 26100 Cremona - 

Telephone number:
+39.0372.21665

Fax number:
+39.0372.21665     
E-mail address:
Other relevant information:
Consorzio liutai A. Stradivari - Ms Ilaria Casadei

Piazza Stradivari, 1 - 26100 Cremona 

Tel. +39.0372463503 Fax 0672.464490

Email info@cremonaviolins.com·
 

Associazione Liutaria Italiana - Mrs. Anna Lucia Maramotti Politi

Piazza Stradivari, 1 – 26100 Cremona 

Tel. +39.037238747 Fax: 0372 463718

Email info@associazioneali.it 

http://www.associazioneali.it/http://www.cremonaliuteria.it

Scuola di liuteria A. Stradivari, IPIALL - Mrs Mirelva Mondini

 Via Colletta, 5 – 26100 Cremona

Tel. +39.0372 38689   Fax +39.0372 800233

Email info@ipiall.it  

http://www.scuoladiliuteria.com

Museo Stradivariano - MRs. Ivana Iotta

Via Ugolani Dati, 4 - 26100 Cremona

tel. +39.0372.407.269  

Email museo.alaponzone@comune.cremona.it http://musei.comune.cremona.it/PostCE-display-ceid-4.phtml

Fondazione Antonio Stradivari Cremona La triennale - Mr. Paolo Bodini

Via Colletta, 5  - 26100 Cremona

tel +39 · 0372 · 801.801 - Fax +39 · 0372 · 801.888 

http://www.fondazionestradivari.it



	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	On behalf of Cremona Municipality a Simbdea representative worked with violin-makers and students of the International School in identifying and documenting violin-making in order to fill in the cards for the inclusion of the element in the Italian National Inventory of cultural heritage of the Ministry of Cultural Heritage and Activities' Central Institute for Cataloguing and Documentation. The Mantova, Brescia and Cremona Superintendence for hystorical, artistic and ethnoanthropological heritages, who is the Ministry of Culture responsible for cultural heritage safeguard in this area, assigned the 15 index card numbers that now identify the main parts of the element. The cards (numbered from 00184607 to 00184621) are attached to the nomination form.

These cards are also preserved in the archives of the Superintendence, who is responsible for their updating.

The Archive of Ethnography and Social History of Lombardy Region included the element in its REIL inventory thanks to the research “Well Made!”. The REIL card (number ICH-ACO01-0000000090) is attached and can be seen with its related video-documentation at http://www.aess.regione.lombardia.it/ricerca/ricerca_src/scheda_ich.php?idk_id=ICH-ACO01-0000000090&sigla=aess_view.

Find attached also the related statements of the three institutions, which indicate the inclusion of the element in their inventory, the person responsible for each Archive and for the constant updates.

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	● Bissolotti Marco Vinicio, Il genio della liuteria a Cremona, Edizioni Novecento, 2000

● Cacciatori, Carlson, Chiesa (a cura), Il DNA degli Amati. Una dinastia di liutai a Cremona,

● Consorzio Liutai A. Stradivari, Cremona, 2006

● Camera di Commercio di Cremona, “Strumenti d’autore. Botteghe liutarie e organarie della Provincia di Cremona”, Camera di Commercio, Cremona, 2007

● Carlson, Chiesa, Meucci (a cura), Andrea Amati Opera Omnia. Les violons du roi, Consorzio liutai A. Stradivari, Cremona, 2007

● Carta di Cremona 1987. Per una metodologia di salvaguardia e restauro dei Beni Liutai, Rotary Club Cremona Po, Cremona, 1987

● Chiesa e Carlson (a cura), E furono liutai in Cremona. Dal rinascimento al Romanticismo, quattro secoli di arte liutaria, Consorzio Liutai e Archettai Antonio Stradivari, Cremona, 2000

● Cingolani, Latenza, Meucci, Liuteria Stradivariana, Semar, 1990

● Consorzio Liutai A. Stradivari, La liuteria lombarda del '900, Consorzio Liutai A. Stradivari, Cremona, 2002

● Feroldi Franco, From Violinmaking to Music: the live and works of Simone Fernando Sacconi, A.C.L.A.P., Cremona, 1985

● Gheroldi Vincenzo, Le vernici al principio del Settecento: studi sul «Trattato» di Filippo Bonanni, Turris, Cremona 1995

● La costruzione del violino in Italia al tempo di Stradivari, A.L.I., Cremona, 2009

● L’officina di Orfeo. Tecnologia e pratica degli strumenti musicali, Venezia, Il cardo, 1995

● Meucci Renato, Strumentario. Il costruttore di strumenti musicali nella tradizione occidentale, Venezia, Marsilio, 2008

● Meucci Renato (a cura), Un corpo alla ricerca dell'anima. Andrea Amati e la nascita del violino, Consorzio Liutai A. Stradivari, Cremona, 2005

● Mondini e Scolari (a cura) Maestri della scuola internazionale di liuteria di Cremona: 1938-2008: 70 anni di storia, Cremonabooks, Cremona, 2008

● Mosconi, Chiesa, Foglia, Gregori, Codazzi, I centenari dei Guarneri 1698-1998, Consorzio Liutai A. Stradivari, Cremona, 1998

● Reuning Christopher (a cura) Cremona 1730-1750: nell'Olimpo della liuteria, Consorzio liutai A. Stradivari, Cremona, 2008

WEB LINKS

● www.cremonanet.com/liuteria

● www.violini.net: how and instrument is made

● www.cremonaliuteria.it : association “Liutai Cremonesi A. Stradivari”

● www.associazioneali.it : association “Associazione Liutaria Italiana” 

● www.scuoladiliuteria.com : International school of violinmaling

● http://www.fondazionestradivari.it: Antonio Stradivari Cremona La Triennale Foundation

● www.comune.cremona.it : Municipality of Cremona

● www.fondazionestauffer.eu : Stauffer Foundation 

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Roberto Cecchi
Title:
General Secretary, Ministry of Cultural Heritage and Activities
Date:
4 May 2012
Signature:
<signed>
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