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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Azerbaijan

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Craftsmanship and performance art of the Tar, a long-necked string musical instrument 

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Tar simli musiqi alətinin hazırlanma və ifaçılıq sənəti

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Absent

	C.
Name of the communities, groups or, if applicable, communities concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	The tar tradition is practised by numerous individual tar-craftsmen, performers and performing amateurs. Tar-making is mostly individual or family–involved field of craftsmanship activity. Among contemporary tar craftsmen Talet Gabulov, Balabey Mammadov, Mezahir and Aghamir Hasanovs and Musa Yaqubov are particularly known for their mastery. 
The community of tar players comprises numerous amateur and professional practitioners scattered all over the country. Today, such performers as Ramiz Guliyev, Malik Mansurov, Mohlat Muslimov, Elchin Hashimov are world-wide known figures, while Aghasalim Abdullayev, Vamiq Mammadaliyev, Valeh Rahimov, Akram Mammadly and other tar players are respected as connoisseurs and guardians of this art. The Tar Group of the Azerbaijan National Cultural Society NGO (ANCS) is the community bringing together hundreds of individual tar craftsmen and performers. Having its own legal status, the Group is a branch of ANCS and has its own governing body - Executive Council, with members re-elected every two years.

	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	At present time, tar craftsmanship and performance art is centered in the capital city of Baku. Tar-craftsmen and performers also live in such regions of Azerbaijan as Zagatala, Guba, Mingechevir, Ganja, Balaken, Garabagh and Nakhchevan. Craftsmen families are mainly spread in certain villages, while individual performing amateurs and professional performers reside both in rural and urban areas. 
The tar art is also practised by local communities, individual craftsmen and performers in Iran, Turkey, Iraq and Central Asia. For many Azerbaijanis living abroad, this tradition gained its great reputation of a specific folk art and gives strong sense of cultural belonging. Craftsmanship and performance of the tar and the skills related to this tradition play a significant role in shaping the cultural identity of Azerbaijanis.

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	v.eyvazzade@mct.gov.az; vasifeyvazzade@gmail.com 


	

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	Craftsmanship and performance art of the tar has been practised since Middle Ages, when two, three, four, five and six-string types of tar were employed in Azerbaijan. Contemporary Azerbaijani practitioners make and perform the tar introduced in early 19th century by an Azerbaijani tar-craftsman and performer Mirza Sadig Asad oglu (Sadiqjan) from Shusha (Garabagh). Craftsmanship starts with choosing wood material for the instrument. Craftsmen usually use mulberry wood for body, nutwood for 22-fretted neck and top, and pearwood for tuning screws. Using various tools, crafters create eight-shape main body with hollow space inside. The body is then covered with thin ox pericardium membrane and the neck is then fixed. The tar-crafting is finalised by adding 11 metal strings and inlaying the body with mother-of-pearl. 
Performers play the instrument by holding it horizontally and pushing to chest by right hand, while keeping a mizrab (plectrum) between thumb and index finger. To add some artistic colouring, performers use trill and other plectrum techniques and strokes. Performers play the tar both in ensembles with other folk instruments or in solo performances. Tar performance is employed by a great number of genres of Azerbaijan traditional music, such as Mugham, Tasnif, Deramed, Reng, Zerbi, folk songs and dance melodies. Owing to technical and artistic features of the tar, numerous generations of tar performers in Azerbaijan enriched their performing repertoire and brought about a new, more dynamic and colorful style of tar playing.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	The bearers of tar craftsmanship and performance are individual tar-craftsmen, performing amateurs and professional performers that may belong to all the social layers of Azerbaijani society. Practicing this element, as a hobby or profession, is a matter of personal choice. 

Tar craftsmen produce, renovate, mend and inlay the tar with mother-of-pearl. Sometimes they are known as good tar performers as well. Tar craftsmen often pass down their knowledge and skills to their family members.
Amateur tar performers mainly practice this art as their hobby; some of them even perform at weddings and local festive events. History of Azerbaijani tar performance knows some brilliant amateurs such as Haji Mammadov, who did surpass professionals. A lot of tar players (‘tarzens’) study and teach at educational musical institutions. Many tarzens are involved in various social entertainment activities. However, most of them combine teaching and transmitting the skills with public performing (concerts, festivals, TV broadcasts) and/or private events (weddings and other social gatherings). Many outstanding tarzens have enriched the repertoires of Reng, Tasnif, Deramed, Zerbi and other folk genres, as well as even elaborated their own performance styles. Many of these styles were named after these prominent performers, and today we can speak about, for instance, the styles of "Gurban Primov", "Ahsan Dadashev", "Bahram Mansurov", etc.  As a consequence, many tar-performers, depending on performance techniques, belong to particular styles. The Tar Group of the Azerbaijan National Cultural Society is the only organization whose performing members belong to the most of the existing styles.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	Tar craftsmanship is traditionally transmitted from master to apprentice, often from father to son, through informal practical training. The apprentice usually watches and imitates the work of his master, or assists him in some aspects. The training may be accompanied by occasional oral explanations of the master. 

Traditional tar performance has been transmitted both by the word of mouth and via musical notes. Most of the tar-performing amateurs transmit performance skills orally, to young people within their community, individually or in amateurs circles. Tar performance by experienced amateurs at social gatherings is also one of the transmission tools helping apprentices get to know performance techniques closer. Young people are taught to position right and left hands, hold fingers, play specific tar scales and imitate performing techniques. Young amateurs usually start with performing folk music. The formal transmission of tar performance was initiated in 1922 by a prominent Azerbaijani composer Uzeyir Hajibeyli, who introduced teaching note-based tar-performance. Today, professional tar performance is transmitted through networks of state-sponsored musical educational institutions, such as, primary music schools, music colleges and higher education institutions. However, even at professional level, students master performing skills in the traditional oral way: the teacher performs a fragment of a folk music piece and the student imitates it. Although it is taught in class groups, the teacher instructs each student individually while others listen. Students widely use CD- and tape recordings, or listen to TV-, radio- and live performances of prominent tar players to master advanced knowledge and skills.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	The craftsmanship and performance art of the tar is a significant element of Azerbaijani national culture that is closely related to many fields of social and cultural life. For tar-craftsmen and performers, it primarily represents the striving to contribute to the development and preservation of this art, while enriching national tradition and gaining respect among other members of a community, as they consider the tar as the leading national musical instrument. 
For tar-craftsmen it also represents the source of earning their living by continuing family-based craftsmanship tradition. Tar performance finds an essential place in weddings and different socials gatherings, festive events, public concerts, TV- and radio programs and annual competitions of tar players. Many people have this instrument at their homes and play it just for own pleasure. Every music genre of tar performance used during a social gathering depends on its nature and public. For example, the tar in mughams has been historically performed for high society gatherings and had a complex system of interconnections within the genre, while the tar played at rural weddings (mainly solo performances) has the primary function to create lively environment by performing folk songs and dance music.

In general, there are hundreds of tar-craftsmen and individual performers in the country to whom the tar represents an integral part of their identity. Craftsmanship and performance of the tar have been subject to constant evolution of knowledge to achieve perfection. Its practitioners always tried to strengthen the position of the tar in national musical culture. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	The element does not hold any non-compliance of any nature with any international documents on human rights, and does not contradict with requirements on mutual respect between the communities, groups and individuals or principles of sustainable development. The element bears a quite extensive social and cultural function and could not have survived without mutual respect towards the great number of other ethnic and social communities living in Azerbaijan. A number of tar-craftsmen have clearly formulated their wish to avoid massive uncontrolled production of the instrument which might lead to the loss of traditional crafting and use of substitute materials. This concern will be taken into account by the State Party when elaborating the measures in the framework of the State Program (2012-2015) on safeguarding the craftsmanship and performance art of the Azerbaijani tar. 

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	Inscription of the element into the Representative List will have a great impact on people's awareness about intangible heritage and reinforce its significance not only for tar-performers and craftsmen, but also for bearers of other ICH manifestations. Information about inscription will generate a great number of media and press initiatives trying to outreach local and national public. It will encourage ICH bearers to practice their heritage and transmit their skills to the young generation. Unlike the effect of incorporation of the Azerbaijani Mugham into the Representative List in 2008, where increased visibility was achieved only among mugham practitioners and academic researchers of this high society musical genre, the inscription of the craftsmanship and performance art of the tar will help much wider communities to identify and learn more about their intangible heritage. It will also motivate numerous local authorities to take measures for safeguarding ICH in the regions under their responsibility.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	The inscription of tar craftsmanship and performance art will encourage expansion of cultural exchanges between Azerbaijani and foreign communities. It will encourage tar craftsmen and performers, directly or through related non-governmental organisations, to share their traditional skills and knowledge, as well as the experience of their safeguarding and transmission. The awareness-raising measures mentioned below in the safeguarding plan (festivals, publications, filming, internet resources) will include the participation of a great number of individuals, groups and communities allowing them to contribute and share information, experience, knowledge and skills. As result, this will encourage dialogue both at intra- and international levels. The inscription will also stimulate other folk music performers to enlarge their repertoire, combine their performance styles with the styles of other performers and launch joint initiatives among themselves.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	Considering that this element or its other forms are spread across the huge region (Middle East, Caucasus and Central Asia), the inscription of tar craftsmanship and performance with their national peculiarities will definitely contribute to understanding and accepting cultural diversity for communities concerned. The inscription will have positive impact on people's understanding of how creativity can be improved. It will bring into focus the best works and achievements of the tar craftsmen and performers and further develop the creative potential within the related Azerbaijani communities and neighbouring countries, where the element is practiced. For numerous performers of the country and the Caucasus region, the inscription will also foster improvisation styles. Many individual performers will try to enrich existing repertoires. This recognition will also boost competition between tar performers, trying to out-play each other and, thus, stimulate the development of performing creativity and skills.

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	The actual state of tar craftsmanship and performance and their safeguarding have always been under constant attention of the communities concerned. The Tar Group of the Azerbaijan National Cultural Society holds regular meetings with tar craftsmen and individual performers to undertake measures to improve various aspects of this art. In order to increase the technical, artistic and other peculiarities of the tar, groups, performing musicians and tar craftsmen lead constant modernizations on acoustic sounding of tar, expansion of its sound range and improvement of technical capacities, using traditional source materials. Many prominent tar-bearers wrote books, manuals, articles, and brochures on different aspects of tar performance and craftsmanship. The repertoire of tar-performance has been constantly enriched by creative contributions of different tar players. Many contemporary experienced tar performers regularly compose small and large pieces for the tar and make adaptations of western and foreign musical compositions to tar performances. During the meetings of the Tar Group of the Azerbaijan National Cultural Society held in November 1998 a decision was made on mobilization of all interested parties for development of new methodologies associated with teaching and promoting of tar-crafting and performance. The decision included more active involvement of youth organisations in informal transmission through holding workshops with a number of selected tar craftsmen and performers in Baku, Shirvan and Ganja. As a result, a number of tar craftsmen and prominent performers were also regularly invited to secondary schools. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	Safeguarding of the element and its promotion at various levels is one of priorities of State cultural policy. One of the important state measures undertaken for safeguarding the national intangible cultural heritage was strengthening national legislation. Introduction of tar performing into the curricula of all state-sponsored music educational institutions has contributed greatly to its viability. The Government recently allocated special funds to support talented tar craftsmen and performers, increased salaries of tar teachers at music schools, awarded many prominent tar players with the state titles of “Honoured Artist” and “People’s Artist”. Ministry of Culture & Tourism supports holding of national-wide competitions for young tar players. Tar performers are permanent participants of all cultural programs, concerts, public and festive events organized by the Ministry of Culture & Tourism in the country and abroad. 
It is important to note the measures undertaken for safeguarding the Azerbaijani Mugham, especially through documentation and awareness-raising activities of the project on "Implementation of National Action Plan for Mugham Safeguarding", realised with the support of UNESCO/Japan FIT in 2005-2011. Though the project was very successful, it was concentrated on bearers of mugham genre with its own musical components and did not focus on safeguarding of much larger scope of skills and knowledge being essential for tar performers. Moreover, tar craftsmanship has never been the objective of the project. The State, therefore, considers it essential to enhance measures to safeguard (especially through informal transmission) the craftsmanship and performance art of the tar with widest participation of the practitioners. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	Inscription of the craftsmanship and performance art of the tar into the Representative List will entail implementation of different measures and projects suggested to strengthen its legislative basis, research and documentation, resource base, transmission and visibility. To provide efficient safeguarding of this element, the State Party has planned to allocate a special fund from the state budget and to mobilize human resources - the individuals and the communities concerned - to implement particular activities. These will include:
Legislative basis
- Development of State Program (2012-2015) on preservation of the Azerbaijani tar art. The Program is expected to be as inclusive as possible and will cover such spheres as research and documentation, more effective formal and non-formal transmission with a special attention to the tar-crafting where only oral transmission is present, as well as preservation and awareness-raising. Responsible institutions: Ministry of Culture and Tourism (MCT), tar-crafting masters, performing schools, individual practitioners;
- Development of mid-term state action plan (2012-2014) on reinforcing the measures to improve safeguarding and transmission of the tar art; Responsible institutions: MCT, Ministry of Education, National Academy of Sciences of the Republic of Azerbaijan, tar-crafting masters and individual performers, non-governmental organizations;
Research and documentation

· Promotion of academic research related to the tar art through the research facilities and laboratories of the National Academy of Sciences. Responsible institutions: MCT, Ministry of Education, National Academy of Sciences of the Republic of Azerbaijan, tar-crafting masters and individual performers, Budget: 210, 000 USD

· Reinforcing the documentation and enriching the content of audiovisual archives related to the tar-crafting and performance art, especially with the material coming from the practitioners living in the regions of Azerbaijan; Responsible institutions: MCT, National Academy of Sciences of the Republic of Azerbaijan, National Archives Committee, tar-crafting masters and individual performers

Measures to support the supply of traditional material for tar-craftsmanship 

· Elaboration of the supply plan to ensure the availability of wood material for tar craftsmanship, as part of the State Program mentioned above. This plan will be set up in close cooperation with individual craftsmen in the regions and local authorities in particular and will focus on identifying the places for and planting trees that could be available, after a certain period, for tar-craftsmen without any charge. Responsible institution: MCT, Ministry of Ecology and National Resources, local municipalities and tar-craftsmen; Budget: 830,000 USD
Transmission and education
· Creation of special tar-crafting workshops (one per region) with the help of local tar-craftsmen to enlarge the scope of traditional transmission of the tar-crafting art; launching fund-raising and sponsoring activities to ensure financial autonomy of the periodic workshops. Responsible institutions: MCT, Ministry of Labour and Social Protection, tar-craftsmen and private donors. Budget: 758,000 USD

· Creation of regional tar amateur performance centers and circles on the basis of Clubs of Culture in Baku, Shirvan, Nakhichevan and Ganja, which will ensure non-formal transmission of tar performance. The centers will set up their own networks of individual performers and will be subsidised by the State budget. Responsible institutions: MCT, local authorities and individual performers. Budget:  90,000 USD annually
· Improvement of technical and educational facilities in the institutions where tar performance art is taught (2012); Responsible institution: MCT and tar teachers; Budget: 14,300 USD

· Improvement of social standards of tar teachers at music education institutions; Responsible institutions: MCT, Ministry of Labour and Social Protection and tar teachers; 

· For developing performance standards, holding regular competitions among experienced and young amateur performers; Responsible institution: MCT and relevant schools; Budget: 25,500 USD

· Improvement of educational capacity of relevant institutions, through developing study grants and promoting postgraduate and doctorate programmes; Responsible institutions: MCT, Ministry of Education, National Academy of Sciences; Budget: 180, 000 USD

Awareness-raising
· Organization of regular annual festivals devoted to famous tar performers. Responsible institutions: MCT, Azerbaijan State National Conservatory, individual practitioners, researchers; Budget: 95,000 USD

· -Creation of internet website dedicated to Azerbaijani tar craftsmanship and performance (2012); Responsible institution: MCT; Budget: 42,000 USD

· Publication of books and textbooks dedicated to tar art, publication of new books and booklets, publication of music collections of compositions set for tar and piano, as well as folks instruments and orchestra (2012); Responsible institutions: MCT, Ministry of Education and tar practitioners; Budget: 480, 000 USD

· Shooting feature films and creating documentaries about famous tar craftsmen and performers, as well as publication of albums in several languages (2012-2014); Responsible institution: MCT, tar craftsmen and performers; Budget: 55,400 USD

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The State undertakes constant measures on preservation, education, transmission and promotion of tar art via its relevant authorities. Thus, the parliament, on the basis of Constitution of the Republic of Azerbaijan, Law on Culture, International Conventions to which Azerbaijan is a State Party, develops relevant legislation in this area, prepares new documents and makes the recommendations to other relevant legislative acts. Since the Ministry of Culture and Tourism is the authority directly involved in the preservation of intangible heritage, it performs direct management of the safeguarding process. Intangible Cultural Heritage Division of the Ministry prepares the appropriate action plans and monitors its implementation. The Azerbaijan Musical Culture Museum, operating under the Ministry, leads the preservation of tar instruments and provides refurbishment of old instruments. Ministry of Culture and Tourism, alongside with other state authorities, will establish a joint Working Group with participation of tar craftsmen and performers that will coordinate the implementation of preservation and safeguarding activities. The National Academy of Sciences of Azerbaijan will undertake researches on peculiarities, history and impacts of the tar crafting and performance art on other areas and will implement joint projects with other State institutions. The supply of the traditional material for tar-crafting will be ensured by local authorities and other stakeholders. 
The Government has allocated its own financial resources to implement the safeguarding plan proposed in section 3.b (i). As mentioned above, it is also preparing a special state program on preservation of the crafting and performance art of the tar.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	Tar craftsmen and individual performers have been closely involved in organization and implementation of safeguarding activities. Proposals were jointly discussed with relevant communities and practitioners. A series of meetings were held with members of the Tar Group of the Azerbaijan National Cultural Society, individual craftsmen and performers to discuss measures to ensure efficient safeguarding. Craftsmen coming from regions also actively participated in the discussion of proposals and recommendations; their opinion and suggestions have become the key elements of the proposed measures. Actions associated with educational processes were discussed with tar teachers. Four sessions have been organised so far: in Shamakhi (March and May 2010) and in Baku (July and September 2011). A final round table was held on 7 September 2010 in Baku. Particular attention of communities has been given to formal and non-formal transmission of the element, social conditions of practitioners and facilities of educational institutions. 
The discussions with relevant tar practitioners were reflected in the State Program and mid-term action plan and involve their participation. A feedback mechanism from tar craftsmen and performers will be set up to ensure that they could comment on how to improve the implementation of the State Program and action plan. In the process of monitoring of actions to be implemented, relevant individuals will be free to take part and conduct their independent evaluations. Related tar practitioners will be also actively involved in specific measures mentioned above, particularly through the networks of the Tar Group of the Azerbaijan National Cultural Society. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Department of Science and Education of the Ministry of Culture and Tourism of the Republic of Azerbaijan
Name and title of the contact person:

Mr. Yashar Aliyev, Director
Address:

40, U.Hajibeyov str., Government House, Ministry of Culture and Tourism, Baku AZ 1000, Republic of Azerbaijan 
Telephone number:

+ 994 12 493 42 94, + 994 12 493 02 33 
Fax number:

+ 994 12 493 65 38
E-mail address:

am_sabina@mail.az


	4.
Community participation and consent in the nomination process

For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	The nomination for inscription of the art of tar craftsmanship and performance into the UNESCO Representative List of Intangible Heritage of Humanity was initiated and elaborated by a working group of tar practitioners from the main centres of tar craftsmanship and performance, such as, Baku, Ganja, Guba, Zaqatala, Balaken, Shirvan, Nakhichevan and Garabagh, as well as the members of the Tar Group of the Azerbaijan National Cultural Society. The meetings of this working group were also attended by independent researchers and representatives of national and local authorities. Ministry of Culture and Tourism, the administration of State Museum of Musical Culture of Azerbaijan and members of the Tar Group of the Azerbaijan National Cultural Society provided logistical and information support to these meetings.

The working group initiated a series of meetings with different stakeholders involved in the tar art, especially with tar teachers in different schools and prominent tar players. It also met with a large number of individual tar-craftsmen and their families in the regions, who proposed concrete measures for ensuring better safeguarding of the element. The final session of the working group was held on 7 September 2010 in Baku.
A ten minute documentary submitted along with other required materials features the technology of tar production and performance; the documentary was produced by the “Yurd” Film Studio, with the participation of Nizami Abbas, a tar performer, an “Honoured Art Worker of Azerbaijan”. The Executive and Municipal authorities of the district Zagatala provided essential support to the filming process. 

The photo session demonstrates the main elements of the tar art being peculiar to a specific group of individual practitioners. All the parties involved have been informed about the submission of the nomination file and emphasised the necessity of participation of all the concerned entities and communities to ensure inclusiveness and completeness of the file. The provided photos and the film contain information about famous contemporary tar performers and craftsmen of Azerbaijan. 

Through various media segments, the general public of Azerbaijan has been informed about the coming submission of the nomination file to UNESCO. Several media round tables were held on several TV channels. Moreover, the nomination has already caused an active exchange of opinions on academic levels that were expressed during the international scientific symposium “Musical Instruments of Turkic Nations” held on December 16-17, 2010 in Baku.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	The following documents are attached to the nomination of the Craftsmanship and performance art of the tar for inscription into the UNESCO Representative List of Intangible Cultural Heritage of Humanity:

1.
Request of participants of round table held on September 07, 2010 for inclusion of the Craftsmanship and performance art of the tar into the UNESCO Representative List of Intangible Cultural Heritage;

2.
Extract from the Protocol No. 10 adopted at the meeting of the Tar Group of the Azerbaijan National Cultural Society held on 7 September of 2010 concerning the inclusion of the Craftsmanship and performance art of the tar into the UNESCO Representative List of Intangible Cultural Heritage of Humanity.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	There are no any aspects of this element, the access to which might be restricted by its customary practices with only exception of copyrights related to creative property of Azerbaijani tar craftsmen and performers. The element does not contain any secret knowledge, nor is practiced in secrecy.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Tar Group of the Azerbaijan National Cultural Society
Name and title of the contact person:
Mr. Ramiz Guliyev, Chairman
Address:
233, M. Aliyev str., apt. 17, Baku AZ 1014, Republic of Azerbaijan 
Telephone number:
+ 994 12 495 88 88
E-mail address:
rguliyev_music@yahoo.com


	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	With registration number FM0502013 the Craftsmanship and performance art of the tar is included into the “Folklor>music, dance>national musical instruments>stringed instruments” section of the Register of Intangible Cultural Heritage of Azerbaijan. 

The inventory (Register) of intangible heritage was established in 2009 and is supervised by Documentation and Inventory Board (government experts, researchers and NGOs). The elements for inventory were identified on the basis of proposals of local communities, NGOs, practioners and regional offices of Ministry of Culture and Tourism. For each element, the following information was collected: types and local names, techniques, materials, designs, purposes and social function of elements, as well as communities who practice them.

To update the inventory, regular monitoring of intangible heritage present in Azerbaijan is done by the Board to update characteristics of existing elements and decided on including new ones. The monitoring related to the element of the Craftsmanship and Performance Art of the Tar is carried out with participation of representatives of the Tar Group of the Azerbaijan National Cultural Society.

Official letter with an excerpt from the Register referring to the Craftsmanship and Performance Art of the Tar is enclosed to this file.

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1. Abdullayeva S. A. Histography of Azerbaijani folk music instruments. Baku. AzPu publishers. 1991 (in Russian)

2. Abdullayeva S. A. “Music instruments of Azerbaijan”, Baku, Adiloglu, 2002 (in Azerbaijani)

3. Abdulgasimov V. A. “Azerbaijani tar”, Baku, “Ishig”, 1989  (in Azerbaijani)

4. Aliyeva I. A Practical Guide for Studying Azerbaijani Modes and Developing Modal Hearing. – Baku: Adiloglu, 2010

5. Badalbeyli A. Descriptive monographic music vocabulary, Elm publishers, Baku- 1969 (in Azerbaijani)

6. Bunyadov T. A. “Sounds coming from centuries”, Baku, Azerneshr, 1993 (in Azerbaijani)

7. Guliyev O. S. Azerbaijani folk music instruments orchestra. Baku. Ishig. 1980 (in Azerbaijani)

8. Hajibeyov U. Basis of Azerbaijani folk music. Baku. Yazichi. 1985 (in Azerbaijani)

9. Huseynli B. Kh.. Tar - main musical instrument of Azerbaijani people//All-Soviet Conference. Institute of Archaeology and Ethnography. Academy of Sciences of USSR. Thesis speech-M. 1976 (in Russian)

10. Karim M. T. “Musical Instruments of Azerbaijan”,  Istanbul, “MEQA”, 2003  (in Azerbaijani)

11. Mammadov A. K. Our stringed musical instruments. Baku. Nafta-Press. 2001 (in Azerbaijani)

12. Najafzade A. I. Descriptive vocabulary of Azerbaijani music instruments. Edition 2. Baku. Min Bir Mahni LLC, 2004 (in Azerbaijani)

13. Najafzade A.I. Our music instruments. Baku: Min Bir Mahni LLC, 2004 (in Azerbaijani)

14. Orkhanbayli O. Methodology of tar education.-Baku: Ishig. 1976 (in Azerbaijani)

15. Rafmatov A. A. “Music Instruments of Azerbaijan”, Baku, Ishig, 1975 (in Azerbaijani)

16. Rustamov S. Tar school. Edition 8. Baku, 1983 (in Azerbaijani)

17. Safarov J. Azerbaijani folk music instruments band.-Baku: Azerneshr, 1971 (in Azerbaijani)

18. Shushinski F. Azerbaijani folk musicians. Baku. Azerbaijan State Publishers. 1970 (in Azerbaijani)

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Ms Sevda MAMMADELIYEVA
Title:
Deputy Minister of Culture and Tourism of the Republic of Azerbaijan
Date:
9 May 2012 (last revision)
Signature:
<signed>



RL2012 – No.00671– page 12
RL2012 – No.00671– page 13

