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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Venezuela (Bolivarian Republic of)

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Venezuela´s dancing devils of Corpus Christi

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Diablos Danzantes de Venezuela

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	---

	C.
Name of the communities, groups or, if applicable, individuals concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	Grouped in confraternities founded between the seventeenth and nineteenth centuries, the participants identify themselves generically as the Dancing Devils of Corpus Christi, but adopt more specific names according to the locality where they celebrate. For example, there are the Dancing Devils of Cata, the Dancing Devils of Chuao, and so on. Other communities include Turiamo, Ocumare de la Costa, Cuyagua, San Millán, Yare, Tinaquillo, San Rafel de Orituco, Patanemo and Naiguatá. 

The confraternities are comprised of close to 5.000 people, and have been legally registered as civil associations for administrative and organizational purposes. Each association usually bears the name of the confraternity it represents.

	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	The popular religious expression associated with the Blessed Sacrament occurs in many small communities located within the central coastal region of Venezuela, more specifically in the following towns and states: Cata, Cuyagua, Chuao, Ocumare de la Costa and Turiamo (based in Maracay), in the state of Aragua; San Millán and Patanemo, in the state of Carabobo; Tinaquillo, in the state of Cojedes; San Rafael de Orituco, in the state of Guárico; San Francisco de Yare, in the state of Miranda; and Naiguatá, in the state of Vargas.

Ethnically speaking, these communities stem from the amalgamation of Indo-American, European and African cultures. From a geo-historical point of view, they have been closely tied to the plantations where cocoa and other crops, such as coffee, sugar cane and indigo, were grown. In spite of attaining a certain degree of urban development, most communities have economies that are based on fishing, farming and medium-scale tourism. Some carry out industrial activities.

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	oteu@diversidadcultural.gob.ve


	

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	The Dancing Devils of Corpus Christi is a popular religious representation that has been celebrated in Venezuela since the mid-seventeenth century, during the Roman Catholic festivity that seeks to commemorate the presence of Christ in the Sacrament of the Eucharist. The climax of the performance comes when the devils surrender before the Blessed Sacrament as a way to represent the triumph of Good over Evil. The practice follows a set of norms and takes place every year, nine Thursdays after Holy Thursday. The members of a confraternity share their duty to repay promises, and some even make a lifelong commitment.

The practice includes both sacred and profane ritualistic expressions: religious ceremonies, promenades steeped in symbolism, dances, cross-pattern steps and, in some cases, improvisations. The accompanying musical forms are characterized by the use of string and percussion instruments, and worshipers always carry a maraca in their right hand to cast evil spirits away.

The self-denominated “promeseros” or promise keepers carry masks depicting devils and animals among other things. Even though every confraternity follows a set of norms and traditions in this regard, there is always room for bearers to display their creativity and crafting skills, while showing respect for the elements depicting rank or vows of prosperity. 

Traditional garments consist of pants, a t-shirt, a cape, a veil (which may come in different colors and patterns), and in some cases a tail to represent the demon. Tokens of Christianity such as the Cross, scapulars, blessed palm leafs and the Blessed Sacrament are present whether they’re visible or not. Other accessories include bells, handkerchiefs and strips of ribbon, which are used by dancers as amulets to protect themselves from evil spirits.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	Every confraternity follows a hierarchical order. The highest authority is called “Capataz”, “Capitán” or “Diablo Mayor”, depending on the locality. His main duty is to pray for protection. The title is held for life, and can be inherited or assigned through elections.

During the procession, worshipers are guided by a so-called “Perrero”, “Arriero” or “Diablo Suelto”, who must report to the highest authority and is in charge of guarding and counting the dancers as well as preventing interruptions from outsiders.

A traditional role that is undergoing resemantization is that of the “Sayona”, whose responsibilities vary from one confraternity to the next, and is usually regarded as the Devil’s bride and the mother of children promise keepers, known as “Diablitos” or “Sayoncitos”.

The groups of devils, which include adults, young men and children, dance backwards in penitence and to the beat of the music as the Blessed Sacrament is carried forth in procession by an official of the Catholic Church. 

Even though a confraternity is basically made up of male “promeseros”, women participate by overseeing the spiritual preparation of children, organizing the various stages of the ritual, preparing the food that is to be offered to the dancers, providing support before and during the dances, and raising the altars placed along the procession route. Nonetheless, in recent years, some communities, such as Naiguatá and Tinaquillo, have taken steps towards gender equality by allowing female “promeseras” to participate as dancers.

The garments and masks are made traditionally by the devils themselves, although recently some have delegated this activity to craftsmen. 

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	Oral tradition and imitation of older worshipers are the principal means by which the Dancing Devils of Corpus Christi pass knowledge on to the next generations. To join a confraternity, one has to learn a series of prayers and secret rituals. The newer generations join the Catholic faith by learning the catechism and attend the celebration to start copying the signature moves and steps of dancers, their masks and musical performances as well.

In some communities, the Dancing Devils have sought to consolidate a systematic learning process to disseminate and preserve the manifestation within the population. The process is based on workshops and lectures about the making of masks, garments and musical instruments. The artisanal manufacturing of such items tends to follow patterns that tap into the historical knowledge accumulated in each community. Examples of this include the creation of the “caja” or drum of the Diablos Danzantes de Chuao and the recent creation of the school for “little devils” “Escuela semillero de Diablitos de Tinaquillo”, a learning space for newer generations within this locality. 

By systematically following the same route, year after year, during the celebration of Corpus Christi, and by visiting sites of historical significance and memory in each community, the tradition is passed on to the younger generations.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	The cultural significance of the Dancing Devils of Corpus Christi lies in the sense of identity that is shared by every member within his own community. The way the devils and their environment have steeped the practice in creativity, organization and faith, and the way they have acknowledged the historical depth of the manifestation throughout time, has contributed significantly to strengthen the sense of belonging of its members and consolidate the practice as a symbol of cultural identity. The potential to transcend should be regarded as a stimulus to guarantee that the next generations receive the practice and the values associated with it, as well the need to recreate it every year.

From a social point of view, the confraternities of Corpus Christi function as cohesive elements within their own communities, as vehicles for the transmission of historical memory and ancestral traditions, and as a platform for the development of creativity, aesthetics, formal innovation, community cooperation and solidarity, and respect for elders, norms and hierarchy.  

The symbolic heterogeneity embodied in the dance performed by the devils, devout followers of the Blessed Sacrament, illustrates an inclusive historical process which manifests as a dynamic ritual that has been represented every year for hundreds of years and that nowadays is regarded as a symbol of the eternal struggle between Good and Evil.
Catching up with modern times and the need to promote the manifestation, the Dancing Devils of Corpus Christi set up public performances to raise awareness without diminishing their firm belief in the miraculous powers of the Blessed Sacrament.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	The manifestation and its symbolic representations, rituals and materials are all compatible with instruments of international human rights, as they promote respectful practices among communities, groups and individuals. The nature and the execution of this element, which has occurred repeatedly throughout history, do not compromise the environmental resources of any locality or the sustainable development of any tradition-bearing community.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	Using the Representative List to enhance the international visibility of Venezuela’s Dancing Devils, a manifestation that mirrors tradition and cultural diversity and that embodies good practice in harmony and cultural dynamism, would underscore the significance of the intangible cultural heritage as a vehicle for the fundamental values guiding human beings in their search for integral development. 

The importance of the confraternities of Corpus Christi on both a local and national scale turns them into a potential resource to strengthen inter-cultural dialogue in Latin-America and the Caribbean, a region of festivities and popular devotion where the dancing devils have been part of historical tradition. Its successful forms of social organization and specific cultural practices in terms of music, choreography, and costumes are permanent resources that encourage different cultures and expressions to approach one another. The goal is to strengthen cultural diversity throughout the Americas by promoting social and identity processes within the heart of the concerned communities.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	Being the practice in question an example of participation, integration, diversity, teamwork, effort, sacrifice, passion and faith, the inscription of Venezuela’s Dancing Devils of Corpus Christi will consolidate existing initiatives to keep encouraging coordination and cooperation efforts among members, as well as exchanges within and between generations, the sharing of experiences and the discussion of approaches towards common issues. It will also provide a platform for dialogue between the communities and the State and encourage the design of new strategies to counteract commercial interests and globalization tendencies.

The inscription of this element in the Representative List will also bring forth among the bearers of other cultural traditions and local confraternities, new opportunities to discuss about the safeguarding of their own practices, more specifically those of colonial origin that exist along with the Dancing Devils in many Afro-Venezuelan communities, such as that of the “Sanjuaneros”, who practice various popular religious expressions related to the Catholic saint John the Baptist.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	The inscription of Venezuela’s Dancing Devils of Corpus Christi in the Representative List will provide a reference that will showcase cultural diversity in this country and, to a certain degree, a substantial part of Latin-America’s historical and cultural reality. On an international scale, it will improve the visibility of a rich set of popular religious expressions and traditions that have come about in the American continent thanks to the interaction of Indo-American, European and African elements.
A successful confirmation is expected to leave the creativity and socio-economic origin of tradition-bearing communities in good standing, by promoting acknowledgment and respect for diversity of expression, innovation, originality and plurality in other latitudes and cultures. All these elements stem from the same popular tradition but manifest in a variety of symbolic, musical, choreographic, aesthetic and artisanal attributes. 

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	The resiliency and dynamic nature of the Dancing Devils of Corpus Christi is evidenced by the fact that tradition-bearing communities have been able to carry out the practice every year, without interruptions and in a self-managed fashion. Seeking to achieve a degree of organizational strength, various confraternities have been holding a series of “national encounters”, each one hosted in a different practicing community. As a result, a National Association has been created to group the majority of the existing confraternities. 

Some confraternities have been striving successfully to prevent the growing visibility of their practice from compromising its essence as identity element and popular tradition. With this in mind, a series of activities are carried out in the heart of each confraternity every year, months before Corpus Christi day, to pass on knowledge and form the next generation of dancers. This is done through non-formal education, but also in compliance with national education programs in which the teaching of a locality’s cultural heritage is mandatory. Furthermore, several tradition bearers have developed initiatives to document the history, evolution and specificities of their practice. Several important academic studies have been published and documentaries have been broadcasted in the media. Finally, the element has also been promoted on the internet by both public and private organizations.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	The promise of endurance made by confraternity members of the Dancing Devils of Corpus Christi and their communities is now backed by Venezuela’s legal system and the measures taken. Venezuela’s Insituto del Patrimonio Cultural (Institute of Cultural Heritage) has acknowledged the cultural significance of the expression in conjunction with tradition bearers, always taking into consideration the way they view themselves. The relevance of the practice has been ensured through inclusion in the I Censo del Patrimonio Cultural Venezolano (1st Census of Venezuela’s Cultural Heritage) and in the Catálogos del Patrimonio Cultural Venezolano (Catalogs of Venezuelan Cultural Heritage) issued between 2004 and 2008, and featuring the states and municipalities where the Dancing Devils carry out their practice. Legal protection originates from administrative ruling 012/05 of June 30, 2005. Further acknowledgement and protection has been awarded by municipal and regional authorities by declaring the Dancing Devils of Corpus Christi an item of cultural heritage.

By systematically documenting items of popular religious symbolism, academic institutions and government cultural agencies have promoted both national and internationally the dissemination of the element’s significance outside of its natural community environment. In addition to this, there are significant national collections with artifacts and documentation bearing testimony to the age, evolution and polymorphism of the manifestation. Many practitioners have also had their sense of identity reinforced by receiving marks of honor. 

The socio-economic status of the tradition bearers has been the natural environment of the manifestation. In recent years, the groups of devils organized in non-profit associations have had access to public and private funding to improve their organizational and promotional strategies and thus reach a larger audience.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	Upon reflection, the Devils have collectively identified four areas that require attention in the medium and the long terms if the expression is to remain viable:

Transmission 

Under the direction of the authorities of the various confraternities, emphasis will be made to hold national encounters of Dancing Devils to exchange knowledge, raise awareness among newer generations and discuss common issues. The periodical Regional Encounters and the annual National Encounter contribute to the consolidation of ways to transfer a sense of identity, solidarity and religiosity and promote the visibility of the practice among the public and new members of the tradition.

To contribute to the viability of the manifestation, some confraternities plan to carry out workshops on the manufacturing of musical instruments aimed at promeseros with artisan skills and musical talent. Furthermore, teachers and tradition bearers who have been conducting workshops on the subject of the Dancing Devils plan to strengthen and expand these initiatives to instill a sense of belonging among children and teenagers as well as improve the understanding of practice-related activities.

Identification, research and documenting 

It was agreed that the confraternities had to keep and constantly update the registry of tradition bearers, groups, communities, organizational forms and expressions related to the manifestation. In addition to this, the Instituto de Patrimonio Cultural, in collaboration with tradition bearers and their communities will keep the Censo del Patrimonio Cultural Venezolano (Census of Venezuelan Cultural Heritage) up to date as a means to monitor the vitality of the practice wherever it takes place.
Similarly, as a strategy to underscore the richness and diversity of the Dancing Devils of Corpus Christi among the public, the Government and the practicing communities have set out to produce and disseminate audiovisual material and brochures, both in Spanish and English, to be broadcasted through community and international media outlets.

Preservation, Conservation and Protection

To further contribute to the future viability of the manifestation and foster the maintenance and preservation of religious buildings of great architectural value, the confraternities plan to participate as coordinators among the communal councils, the Instituto de Patrimonio Cultural, and the pertinent mayoralties and governorships. 

As a way to counteract the potential impact of both endogenous and exogenous factors on the essence and sociocultural function of the Dancing Devils of Corpus Christi, the confraternities will add to the agenda of regional and national encounters items of discussion to strike a balance between the traditional forms of the manifestation and the role of innovation in artisanal activities associated with the practice, such as the use of new materials in the manufacturing of masks.

Furthermore, as a strategy to foster and consolidate mechanisms to empower the community to control the possible merchandising of material elements relating to the manifestation or the improper use of the designations of origin associated with the Dancing Devils of Corpus Christi, the confraternities, along with the technical assistance of the Instituto del Patrimonio Cultural, plan to hold periodical workshops to make tradition bearers aware of the legal framework governing their individual and collective rights.

Other workshops are aimed at the tradition bearers themselves and are meant to discuss the potential impact sponsorship from commercial brands may have on the manifestation and the need to collectively find a solution. 

Faced with the risks associated with an increase of visibility and more public attention, which could adulterate and trivialize the popular religious nature of the manifestation, the confraternities plan to develop permanent information campaigns and use community media outlets to raise awareness among tourists and visitors. 
Promotion and visibility

In coordination with teachers and education officials from their own school districts, the confraternities, acting as natural bearers of the tradition, will ensure that learning efforts and programs regarding the Dancing Devils of Corpus Christi remain in place and are reinforced in local schools by further workshops, exhibitions of masks and costumes, and forums on oral tradition.

In addition to these measures, the activities in which they participate will be constantly documented through video and photography as a local strategy to promote the practice.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The Venezuelan government, through its agencies and in accordance with the laws in force, has been co-responsible in the proposal of measures for the safeguarding action plan.

Once the confraternities identified the areas of priority for the safeguarding of the Dancing Devils of Corpus Christi, responsibilities were assigned in said plan to various agencies according to their jurisdiction.

The commitments made by the Instituto del Patrimonio Cultural, the Centro de la Diversidad Cultural and the Casas de la Diversidad Cultural operating in each state is worth mentioning. The first of these institutions is in charge of keeping the Censo del Patrimonio Cultural up to date, thus guaranteeing the systematic documentation and updating of all information associated with testimonials and occurrences of the element, and enhancing its visibility within the school environment. Equally significant are the protection of collective rights, such as author’s rights, and the furnishing of technical assistance for the conservation of related cultural assets. 

As executive arm of the government in matters of popular culture, the Centro de la Diversidad Cultural would play an active role through its regional branches (Casas de la Diversidad Cultural) in the release of editorial and media products but also by enhancing the cultural significance of the Dancing Devils of Corpus Christi, and providing a platform for the exchange of knowledge and impressions. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	Safeguarding measures were assessed and planned personally by tradition bearers in collective work sessions. Taking into account the nature and expectations of their own communities, attendees determined the characteristics, duration and scope of said measures, as well as the commitments made by their own confraternities. 

In some activities, the devils play a vital role as direct enforcers, activators of potential alliances, channels of support from the community, and reference for the traditions they safeguard through practice and transmission between generations.   

The confraternities and their members also play an active role in activities relating to the conservation of traditional channels for the transmission of knowledge, the sustainability of their celebrations at Corpus Christi day, the ongoing census of members, the documenting of their actions and the organization of national encounters to contribute to public policies aimed at safeguarding the practice.

In other activities, the Dancing Devils act as natural sponsors of their own social impact. These activities usually take place in schools and universities, but also when government agencies implement them for legal, communicational or publishing purposes, or when there is the need to restore a building or a natural space or update the inventory. 

Furthermore, the ongoing rise of self-managed alternative media outlets within each community may provide the devils with a platform to promote the safeguarding of the religious tradition that keeps their communities together and wish to disseminate. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Fundación Centro de la Diversidad Cultural
Name and title of the contact person:

Benito Irady, President
Address:

Avenida Zuloaga, Quinta Micomicona, Urbanización Los Rosales, Caracas, Distrito Capital, Venezuela.
Telephone number:

+58-0212-693.95.08
Fax number:

+58-0212-693.95.08
E-mail address:

 presidencia@diversidadcultural.gob.ve
Other relevant information:

Instituto de Patrimonio Cultural

Raul Grioni, President
Av. Principal de Caño Amarillo, Villa Santa Inés, Caño Amarillo, Caracas-1030, Distrito Capital, Venezuela.

+58-0212-482.53.37

+58-0212-482.96.95
asistentepresidencia@ipc.gob.ve


	4.
Community participation and consent in the nomination process
For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	Since 2002, government officials have been developing activities along with the confraternities of the Dancing Devils of Corpus Christi and their communities to raise awareness about the manifestation and enhance its visibility abroad.

Between June 2010 and February 2011, the Ministry of Culture’s Center for Cultural Diversity conducted the workshop “The community experience and the significance of intangible cultural heritage in light of the UNESCO Convention 2003”, in which members of the communities concerned played an important role.

The workshop sought to receive the input of all attendees in order to identify and assess stakeholders, elements, processes, strengths, weaknesses and requirements associated with the safeguarding of the Dancing Devils of Corpus Christi, triggering a dynamic process that lead to the development of content to be included in the nomination document of the manifestation.  

Confraternity authorities participated in the creation of content for the nomination document for inscription in the Representative List of the Intangible Cultural Heritage of Humanity. In later meetings, tradition bearers unanimously ratified subsequent changes to the text, the definitive nomination document and the video footage introducing the element to UNESCO and the rest of the world.

Moreover, Venezuela’s Instituto del Patrimonio Cultural and Centro de la Diversidad Cultural have held numerous meetings and exchanges with several confraternities to go deeper into the content of national and International rules and regulations on intangible cultural heritage, and to establish the safeguarding action plan to be implemented by all parties.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Tradition bearers and fellow members of their communities have given their consent in writing for inscription of the Dancing Devils of Corpus Christi in the Representative List of Intangible Cultural Heritage of Humanity. A tight work dynamic and close relationship between the devils, their communities and governmental institutions have made possible for everyone to actively participate throughout the process and reinforce their commitments as devotees and cultural bearers of a tradition included in the aforementioned list. Several appended letters of consent underscore this point.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	Even though the manifestation is open to the general public, there are some practices and forms of transmission that remain inaccessible to the uninitiated. Such is the case of the various preparatory rituals and the learning and usage of certain prayers.
As dictated by tradition, confraternity authorities are the ones who decide on anything regarding the practice. The measures proposed in the safeguarding action plan do not have a negative impact on the practice of the Dancing Devils of Corpus Christi, as they have been identified by and for the tradition bearers themselves.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Asociación Nacional de Diablos Danzantes de Venezuela
Name and title of the contact person:
Antulio Pacheco, Vicepresident
Address:
Calle Los Caobos, sector Valle Verde, No. 1, El Limón, Maracay, estado Aragua
Telephone number:
+58-414-344.4768 / +58-243-283.58.35 / +58-414-947.66.76
E-mail address:
diablosdanzantesdecata@hotmail.com
Other relevant information:
Asociación Civil Diablos Danzantes de Cata

Antulio Pacheco, President

Calle Los Caobos, sector Valle Verde, No. 1, El Limón, Maracay, estado Aragua

+58-414-344.47.68 / +58-243-283.58.35 / +58 414-947.66.76

diablosdanzantesdecata@hotmail.com

Asociación Civil Cofradía Diablos Danzantes de Patanemo

Ángel Monteverde, President

Casa de la Cultura, calle Corpus Christi, Los Caneyes, Patanemo, Puerto Cabello, estado Carabobo.

+58-412-678.09.40 / +58 412-442.43.39 / +58 426-248.89.73

 jalu_59@hotmal.com

Asociación Civil Santísimo Sacramento del Altar de Diablos Danzantes de Turiamo

Juan de Dios Mijares, President

Barrio 23 de Enero, Cale Cooperativa, casa no. 8, Maracay, estado Aragua

 +58-426-330.20.41 / +58 243-283.23.24

juandedios@hotmail.com

Asociación Civil Cofradía de los Diablos Danzantes de San Millán

Gilberto Bolívar, President

Casa del tambor, calle Córdoba, San Milán, Puerto Cabello, estado Carabobo.

+58-414-043.89.30 / +58 259-812.32.70

david_bolivar99@hotmail.com

Asociación Civil Cofradía de los Diablos Danzantes de Yare

Diego Ramírez

Calle Rivas, al lado de la Prefectura de San Francisco de Yare.

+58-414-010.71.91

Cofradía de los Diablos Danzantes de Yare

Pablo Azuaje

Calle Rivas, Casa de los Diablos Danzantes, San Francisco de Yare, Municipio Bolívar, Estado Miranda

+58 416-534.10.62

Asociación Cofradía Diablos Danzantes de Cuyagua

Máximo Fajardo, President

Calle 2, sector El Merey, casa No. 2,  Cuyagua, estado Aragua

+58-412-778.34.19 / +58 412-346.40.81

 erickfxn@hotmail.com

Cofradía del Santísimo Sacramento del Altar, Diablos Danzantes de Tinaquillo

Amarilis Martínez y Andrés Calderón, Coordinators

Calle Cedeño entre avenidas Bolívar y Principal, Tinaquillo, Estado Cojedes, Venezuela

+58-258-416.53.75 / +58-414-145.73.22 / +58-414-143.04.11

amarilis0176@hotmail.com

Agrupación cultural Diablitos danzantes de Tinaquillo

Luis Cabrera

Calle Colina, No. 10-52, Tinaquillo, municipio Falcón, estado Cojedes

+58 258-7664560 / +58 424-416.43.30

tinadiablos@hotmail.com

Asociación Civil Diablos Danzantes de Chuao

Miguel Morillo

Chuao, Estado Aragua, Venezuela.

+58-416-846.77.02

Asociación Civil Diablos Danzantes de Naiguatá

Norberto Iriarte, President

+58-414-171.51.99

Cofradía Diablos Danzantes de Naiguatá

José Álvarez, President

Pueblo Arriba Calle El Estanque, Casa de Pelvis Romero

+58-414-212.03.37

diablosdanzantesdenaiguta@gmail.com


	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	The Dancing Devils of Corpus Christi have been included in the I Censo del Patrimonio Cultural Venezolano and in the catalogs issued in 2005 by the Instituto del Patrimonio Cultural, regarding the municipality of Vargas, in the state of Vargas, and in the ones published in 2006, regarding the municipalities of Mario Briceño Iragorry, Ocumare de la Costa de Oro, José Ángel Lamas, Libertador, and Santiago Mariño, in the state of Aragua; Juan José Mora and Puerto Cabello, in the state of Carabobo; Simón Bolívar and Tomás Lander, in the state of Miranda; and Falcón and Lima Blanco, in the state of Cojedes. The aforementioned institute is currently developing an on-line reference service.

Under the guidance and technical assistance of this institute, masters and cultural promoters from each locality, who validate and inform about their own heritage and are trained as census takers, prepared the inventory and eventually served as advisors for the creation of the resulting catalogs. A fact sheet was prepared for each locality, registering the intangible expressions of the element and its associated buildings, objects, knowledge and bearers.

 Representatives of each confraternity were engaged in the preparation of the present nomination. They updated inventory records and authorized its use to prepare an inventory fact sheet on the Dancing Devils of Corpus Christi. The fact sheet has been appended to the present document.

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Diablos danzantes en San Francisco de Yare / Luis Arturo Domínguez.--Los Teques, 1984.-- 111 p. - Colección Guaicaipuro, 2. Biblioteca de Autores y Temas Mirandinos, 24. Language:  Spanish.

Diablos Danzantes de Venezuela /  Instituto Nacional de Folklore (Venezuela).- Caracas: Fundación La Salle de Ciencias Naturales, 1982.-- 207 p. ISBN  84-499-5717-6. Language:   Spanish.

Diablos danzantes de Yare / Iván Vicente Segovia Gil.--Caracas, 1997.-- 47 p. ISBN  980-07-4128-3.  Language: Spanish.

Diablos en el sol de Chuao / Luis Alberto Crespo.-- [s/p] // En: Venezuela Tierra Mágica - Caracas: CORPOVEN. Gerencia General de Asuntos Públicos, 1992. Language: Spanish.

Corpus Christi y san Juan Bautista: dos manifestaciones rituales en la comunidad afrovenezolana de Chuao /  Carmen Elena Alemán .--Caracas : Fundación Bigott, 1997. - 424 p.- Serie Orígenes, 2.  ISBN  980-6428-00-5. Language: Spanish.

Manifestaciones folklóricas de Cuyagua / Francisco Alvarez.-Maracay, 1990.- 71 p. Language: Spanish.

Diablos danzantes de Turiamo: testimonios / Doris González Merlo; María de Lourdes González; José Agapito Hernández; Sonia Luz Méndez; Betty del Valle Mendoza; Gloria Nuñez; Alejandro Tinedo; José Gregorio Tovar.-Caracas, 1982.- 113 p. Language: Spanish.

Los diablos danzantes en San Francisco de Yare y su valorización simbólica / Luis Arturo Domínguez.-Caracas, 1982.- 85 p.  Language:   Spanish.

Die diablos danzantes in Venezuela in ihrem kulturhistorischen kontext / Petra Teuscher aus Karlsruhe.-Friburgo, s/f.-- 170 p. Language: German.

Los géneros folklóricos del Festival del Corpus Cristi y su contribución a la conformación de la identidad nacional: estudio diacrónico-sincrónico comparativo y analítico / Yolanda Medina Noguera .-Caracas, 1984.-- 79 p. Language:  Spanish.

Los diablos danzantes: Evolución histórico-social de la fiesta del corpus cristi en Venezuela / Glorio M. del Lucero; Cori C. Flavia M.: Instituto Italo Latinoamericano, 2000.- 44 p. Language:   Spanish.

Diablos danzantes de Venezuela: Yare imagen y tradición / FUNDEF (VENEZUELA).-Caracas: FUNDEF (VENEZUELA), 2003. Language: Spanish.

Diablos y mascaradas: 100 máscaras de la colección FUNDEF / CONAC (Venezuela); FUNDEF (Venezuela).-Caracas : CONAC; FUNDEF (Venezuela), 2000. Language: Spanish.

Diablos danzantes de corpus christi de Venezuela / Instituto del Patrimonio Cultural; FUNDEF (Venezuela).-Caracas: Instituto del Patrimonio Cultural; FUNDEF (Venezuela), 2002.- 84 p.  ISBN  980-6448-14-6. Language: Spanish, English.

Diablos de Yare: reinserción de una colección / Eduardo Planchart Licea.-Caracas: FUNDEF (VENEZUELA), 2005.- 119 p: fot.- Colección Fundef. ISBN  980-6484-12-6. Language:  Spanish.

Diablos danzantes de Naiguatá / Sonia García.--Caracas, 2007.- 61 p: 22 cm.; fot.- Incluye bibliografía. ISBN 9789801226291. Language: Spanish.

La experiencia de los diablos danzantes de turiamo / Félix Mijares.- p. 99-103 // En: III Jornadas de reflexión sobre la danza tradicional y popular: su investigación y proyección-- Caracas1999.- 135 p. ISBN 980-07-5888-7. Evento: Jornadas de reflexión sobre la danza tradicional popular: su investigación y proyección (1997: Caracas) (1999: Caracas).- Instituto Universitario de Danza. Language: Spanish.

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Elias Jaua
Title:
Vicepresident of the Bolivarian Republic of Venezuela
Date:
April 17, 2012 (last revision)
Signature:
<Signed>
[Name: Francisco Sesto

Title: Minister of the Popular Power for Culture

Date: March 17, 2011

Signature: Signed]
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