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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Ecuador

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Traditional weaving of the Ecuadorian toquilla straw hat

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Tejido tradicional del sombrero fino de paja toquilla ecuatoriano

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	The Fine Toquilla Straw Hat, as it is known in Ecuador, is the country’s emblematic craft which attained international fame as the “Panama Hat”, “Jipijapa” ("Xipixapa"), or “Montecristi”, the last two names referring to the costal villages where it originated. The fine hat also bears the names of “Extra Fine”, Toquilla”, Cuenca”, Jipa”, “Sombrero de Agua", according to the region where it is produced. 

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	The traditional fabrication process of the toquilla straw hat involves several direct and indirect stakeholders such as:

Farmers and producers of raw material (Carludovica Palmata) of the Province of Santa Elena Toquilleros Farmers Association (Febres Cordero), “Virgen de Fátima“ Treatment Centre (Barcelona), Craft Treatment Centre of the Toquilla Straw (Barcelona), Women Entrepreneurs (Barcelona).

Weavers, composers, associations of weavers of Montecristi, Portoviejo, Jipijapa, Bolívar, Manta, Santa Ana, 24 de Mayo (Province of Manabí), Azogues, Biblián, Déleg, Cañar, Cuenca, Sígsig, Chordeleg, Paute and Gualaceo (Province of Azuay), among others: Artisans of Pile, FIBRAMIN Association of Montecristi, Weavers Association of María Auxiliadora del Sígsig, San Martín de Puzhío Weavers, Weavers Association of Chordeleg.

National and international merchants and entrepreneurs. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	Ecuador, located in South America between Colombia and Peru, is divided politically and administratively into 24 provinces. The confection of the proposed element is concentrated in two coastal provinces, Manabi and Santa Elena, and two provinces of the southern mountain: Cañar and Azuay, located between -1 º 32'16'' and -3 º 38'12' South latitude and -80 º -78 º 59'33'' and 26'24'' West longitude. The communities involved are:

In the Province of Manabi: Picoazá, Pacoche, El Aromo, Montecristi, San Bartolo, Las Pampas, Valencia, Nueva Esperanza, Las Palmas, Los Bajos, Los Anegados, La Solita, Pile, Guayabal, La Pila, Calceta, Santa Marianita, Cerro Copetón, The Sequita, Pepa of Huso.

In the Province of Santa Elena: Febres Cordero, Barcelona, Dos Mangas
Province Cañar: Luis Cordero, Nazar, Solano, Zhud, Deleg, Azogues, Uishil.
In the Province of Azuay: Sidcay, Molleturo, Luis Cordero, Checa, San Joaquin, Cuchil, Tarqui, Tullupamba, Bella Vista, San Fernando, Pucara, Santa Isabel, El Pan, Oña, La Union, Ricaurte.

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	ipazmino@inpc.gob.ec

	Other relevant information:

	French speaking contact: M. Giovani Lucio glucio@inpc.gob.ec


	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	The weaving of the fine toquilla straw hat is the result of an ensemble of traditional knowledge of pre-Hispanic origin applied to the handling and use of the natural Carludovica Palmata fiber, known as "toquilla" or "Jipijapa" straw – from  a type of palm tree characteristic of the tropical rainforest of the Ecuadorian coast.
The transformation of the fabric of pre-Hispanic "tocas" (toques) into a model European hat was initiated by the Spanish Crown, thus promoting continuity of techniques and skills which resulted in the current "fine hat".
The elaboration of the hat contributed towards the integration of the Ecuadorian territory through the commercialization of raw material and the transmission of the weaving technique, from the coast to the highlands, transforming it into a project of the national economy which encouraged Ecuador’s incorporation into the modernization processes and the international market during the Republican era. The export of the hat saw its greatest expansion during construction of the Panama Canal as an element of protection for the workers, acquiring the name "Panama Hat" at international level. 
The skills and knowledge inherent in the weaving of the hat enfold a complex and dynamic social fabric, evidenced by the traditional techniques of cultivation and processing of the raw material, the forms of social organization, the use of the hat as part of everyday clothing and in festive contexts of various communities, and also in the transmission of knowledge from generation to generation. It is thus a distinctive mark of the communities perpetrating this tradition, and part of their cultural heritage.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	The producers of the raw material are the farmers of the coast. Their knowledge involves the observation of lunar phases and agrarian cycles for the cultivation and care of the toquillales and harvesting of the stems (ends) that are assorted by packets, according to a unique code known as "ochos "(eight).

The processors select the fiber and separate the green outer skin from the central part useful for the tissue, which is boiled in water to remove the chlorophyll, and sun-dried for subsequent bleaching with sulfur, over a wood fire.

Retailers and wholesalers collect the raw material processed in the costal communities for sale to weavers at national and international level.

The weavers are mostly men and women peasants of the coast and mountains, heirs to a family tradition, the economic activities of which include agricultural and domestic tasks. Beginning their work by producing the pattern, the crown and the brim of the hat. And completing the process by the composition, washing, bleaching, treatment in the oven, ironing and pressing. Weaving a hat can take from one day to eight months, depending on its quality and finesse. The finished hat is then on sale in shops – end of the chain.

In Pile, a costal community, the weavers of "Extra Fine" hats are recognized as bearers of traditional knowledge that involves the exact number of resulting points in each row of weaving and its fabrication in specific climatic conditions. 

	

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	Prehispanic knowledge related to the elaboration of the hat has been passed down from generation to generation to present-day times, which makes this craft an integral element of the family, history and traditions. Legends and beliefs about the nature and ritual practices are elements bound to the transmission of knowledge in regard to the culture, harvesting, the manufacture of the raw material, and the weaving of the hats.

The transmission of the weaving technique occurs within the home, through observation and imitation of the activities carried out by adults. From early age, boys and girls become familiar with the toguilla straw through imitative manipulation and spontaneous games, which provides them with the skills needed to perfect the technique later on and to take initiatives in the elaboration of the hats.

The spread of the skill to the national level occurred in the late nineteenth century, in particular from the coast to the mountains, as a State policy in response to the country's economic crisis. The weavers of Manabi, bearers of this knowledge, were hired to teach this technique in the Azuay through obligatory formal education, for all levels of society. Thus, this craft became firmly established in the southern mountains and its apprenticeship has been assimilated with an identity amongst the communities. Transmission continues, from father to son, through craft centers.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	The fabrication of the hat involves a complex network of social and cultural relations, enabling the groups and communities concerned to meet their material and symbolic needs. In areas producing raw materials, the production and processing of palm is the main traditional socio-productive activity, around which farming families organize, divide and specialize the work.

The hat provides a sense of identity, continuity and social cohesion: its use is linked to cultural practices in the festive, productive and daily events by being part of the traditional dress of various communities. In Azuay and Cañar, the hat is a symbol of identity and self-recognition of the "chola Cuencana". At Manabi, wearing of the hat is linked to the agricultural labour of the "montubio" as an element of protection against the weather, and social distinction in festive contexts.

The commercialization of the raw material is a vector of regional integration (coast-mountains) that enabled a territorial articulation and a cultural exchange between the communities, hence its importance as a flagship craft of Ecuador. At the same time, we define a cultural manner in the management of the social relations that compose an integration of these craft practices with new community experiences which adapt to political developments and State participation.

However, phenomena such as migration negatively affect the younger generation who are looking for other livelihoods, showing a disinterest in the continuity of techniques or seeking only to increase productivity and profitability of the product.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	This element is in no way in opposition to any of the fundamental principles of the Declaration of Human Rights; on the contrary, it encourages integration between the communities concerned and enables inter-regional exchanges at economic, social and cultural levels.
Learning the art of weaving, developed from an early age, is the traditional and spontaneous manner of transmission of the skill, based on observation and imitation. Thus it does not discriminate between the participation of men and women, the latter being the majority.
The care and maintenance of the plant crops, "toquillales" involves a set of knowledge linked to a commitment to environmental preservation, as well as the use of the ornamental plant, its leaves used by villagers to carry food to their workplace, and its use in everyday cooking. Since crop development is low, it does not threaten an indiscriminate advance of the agricultural frontier on subsisting ecosystems.

For the treatment of the fiber, techniques and traditional tools are still used, including natural elements that do not harm the environment or individuals. The fiber is processed manually using sharp stones, a process known as "stripping"; the cooking is done over a wood fire and drying takes place in the sun.

Hat weaving is purely manual. The completion and pressing, the final procedures, are done in handcrafted presses, and to ensure quality, the hat is finally pressed with a charcoal generated iron.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The inscription will contribute towards the understanding of the signification and the socio-cultural function of the intangible heritage, which is expressed in a body of knowledge, practices, and traditional techniques, surpassing the monumentalized vision of heritage and especially the conservative approach of the craft as an object. This involves a revendicative action of the communities concerned and an enhancement of their self esteem, and also a commitment on their part to continue with transmission of the skill. 

At the same time, this will encourage the positioning of the intangible cultural heritage as a key element in the integral development of communities, the priority of the Convention and the policy of "Wellness" in Ecuador which incorporates the challenge of building a multinational and intercultural State, based on the recognition of cultural diversity, positioning cultural heritage in support of economic and social development of the country, and strengthening individual and collective identities.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	The inscription of the element will promote intercultural dialogue, including in the process of developing the nomination, the planning of actions to protect peoples of different ethnicities, age groups and productive sectors, and thus promoting and strengthening the coordination and cultural integration between the coastal and Andean peoples, who since pre-Hispanic times have been immersed in a system of cultural exchange around the weaving of the hat and the production of the toquilla straw. This will strengthen relations between the weavers, associations, cooperatives, farmers and processors of toquilla straw.

Moreover, this will strengthen intergenerational relationships between the bearers and the learners, through exercises of knowledge transmission and exchange of experiences, promoting the continuity of traditional practices and techniques, increasing local participation in the safeguarding process.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	The hat is a unifying element of Ecuadorian cultural diversity, including in its fabrication communities, groups and individuals with different cultural and symbolic baggage (coastal and mountainous) and enabling the cohesion of a complex social network (producers, processors, weavers, and merchants).

The inscription is a concrete action that demonstrates the implementation of national policy concerning the respect of cultural diversity, which enables the revendication of the creativity of the artisan and intercultural dialogue in the light of the contemporary context of globalization in which knowledge, practices and traditional techniques are considered the driving forces of other areas of the local economy.

Its diffusion worldwide, while strengthening the internal dialogue fostering intergenerational transmission, will enable the recognition of the hat as an element of identity, creating a sense of belonging and historical continuity within the communities that bear it

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	The communities consider the toquilla straw as part of their cultural heritage. This craft tradition is perpetuated by the bearers desire to transmit their skill from generation to generation, which explains its symbolic relevance for the communities and groups which possess this knowledge.
For over a decade, associations of weavers managed by their own rural communities have been created in the provinces of Azuay, Cañar and Manabi. In the province of Santa Elena, associations of farmers and processors of raw materials operate under community management. They enable the transmission and dissemination of knowledge at the local level, however it is still necessary to promote the craft.

The preservation and protection of the plant cultures (toquillales) is a priority strategy of the farmers to enable continuity in the weaving of hats, rather than the cultivation of products that would generate higher returns.

The promotion of the element was conceived through the individual initiatives of the bearers themselves, with the desire to perpetuate the tradition and as a marketing strategy that helps support the family economy.

In the framework of identification and research actions, the bearers have expressed their interest and desire to collaborate in research, documentation and recordings prepared at the national level by public and private organizations and by individual professionals interested in the matter.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	Between 2008 and 2009, under the direction of the Coordinating Ministry of Heritage, the "National Inventory of Cultural Heritage” project was implemented. It included participatory identification of 5000 manifestations of intangible heritage, amongst which the traditional weaving of the straw hat.

Based on this inventory, in 2010 the National Institute of Cultural Heritage researched and produced "The threads that wove our history". About 500 weavers and retailers were identified as those involved in the value chain of the development of the hat, in Manabi Province. In 2011, the Institute supported the design of a participatory project in the Pile community of this province designed to facilitate the creation of an advisory board on the production and quality of the hat and the establishment of actions for the promotion of the craft and recognition of the skill. It is planned to construct a training workshop where the weaving techniques will be taught, with the teachers being the weavers of Pile.  It will serve to promote the artistic and cultural expressions of the region.

The Pacific Refinery is currently conducting studies on the toquillales and their sustainable management, as well as on mobile schools for teaching weaving. Other actions have been undertaken by the Ministries of Tourism, Industry, Productivity and Foreign Trade, which include the empowerment, development and dissemination of the craft.

In August 2008, as a protective measure for the toquilla straw hats, the Ecuadorian Intellectual Property Institute, declared "Montecristi" to be the appellation of origin owned by the State, corresponding to the geographical area of the township of Montecristi and the parish of El Aromo in the township of Manta. 

	

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	Crafts and socio-economic development are closely linked, inasmuch as complex relationships of production and circulation are contiguous with the cultural content. In Ecuador, the statistics do not enable the quantification of the economic development, employment and the GDP contribution of crafts. However, qualitative studies indicate that the crafts, as part of the intangible heritage of villages, must be understood as a positive factor for development, because they create employment opportunities and simultaneously contribute to the understanding and promotion of cultural diversity and the strengthening of identity.

In this sense, the Ecuadorian State, through the National Institute of Cultural Heritage, is undertaking ongoing work with communities, groups and individuals involved with their regional offices in Manabi, Guayas and Azuay. During 2010 and part of 2011, ​​local workshops were set up to raise awareness of the craft as part of the intangible heritage of Ecuador, as well as two national workshops involving the participation of weavers, and representatives of the communities, craft associations, local governments, public institutions and the private sector to initiate safeguarding measures. 
In these meetings there arose a consensual proposal for joint action by the different public and private sectors separated into four areas to safeguard the development of the toquilla straw hat as intangible cultural heritage: 1) Research, 2) Stimulation, revitalizing and transmission, 3) Communication and dissemination, 4) Promotion, development and protection.

1) Research. There is a need for further diachronic and synchronic research of the manifestation nationwide. Although important studies on the weaving of the toquilla straw hat and the raw material have been carried out by schools and the private sector, they were conceived at local level, without a national perspective. Ministries, local governments, experts and the actual knowledge bearers are to be incorporated into the research proposal which includes: Identification of weavers and toquilleros producers in the provinces of Azuay, Cañar, Manabi and Santa Elena; a survey of the types of hats existing in the past and at present, and a study of the durability of the raw material.
2) Stimulation, revitalization and transmission. This component includes actions aimed at strengthening the organizational aspects and local capacities in which the Ministries of Industry and Production, and Foreign Trade have a fundamental role in coordination with the communities and associations of weavers and producers of the raw material.

The National Institute of Cultural Heritage and the Ministry of Culture will facilitate the exchange of knowledge between the groups and communities involved in the production of raw materials and traditional weaving, and will back local projects that are underway, such as the creation of the Crafts Centre of Pile in Manabi Province. 

3) Communication and dissemination.  The projects “House of the Hat” in Cuenca, Province of Azuay, and the “Museum of the Hat” in Montecristi, Manabi Province, are amongst the commitments of local governments to facilitate dissemination of the element. On the other hand, the diffusion of the element at national and international levels is foreseen in the Project of the Ministry of Tourism and Foreign Affairs, as well as through the export trade, and participation in trade fairs on toquillera crafts. 
4) Promotion, development and protection. The ambitions of the weavers are directly linked to the productive component, since the craft is a source of income for the family.  This component includes measures to improve production and marketing, on which the Inclusive Commerce Section of the Ministry of Foreign Affairs and Foreign Trade is already working.  The revision of regulations and public policies to promote the craft and protect the toquillales has been identified as a key element of this component. 

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	Ecuador has a National Development Plan, with which compliance is mandatory for the public sector and indicative for other sectors, in accordance with Article 280 of the National Constitution. 

The National "Wellness” Plan of 2009-2013 is based on 12 development objectives that are promoted in the "sectoral agendas",coordination and cooperation instruments for the definition of policies, strategies, programmes and projects, as well as in its provisional budget, which are implemented by the cabinets of each sector.

The design of the plans and projects to attain Objective 8.5 of the National Plan is the domain of the Heritage Sector, directed by the Coordinating Ministry of Heritage upon which the National Institute of Cultural Heritage depends. This objective aims to promote and facilitate the conservation, assessment, strengthening, monitoring and dissemination of the individual and collective memory, and the natural and cultural heritage of the country, under the provisions of the Law on Cultural Heritage.

On the other hand, it formulates public policies for intangible heritage in accordance with the parameters of the Convention (2003), in the framework of an open and direct dialogue with the social sectors, knowledge holders and concerned stakeholders, with the aim of forming a group to promote actions for the benefit of the Intangible Heritage of Ecuador.

The safeguarding of Intangible Heritage is a strategic objective of the sector for which important tools have been designed, such as the Information System for the Management of Cultural Goods (ABACO), which contains all the information of the inventory of intangible heritage.  

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	In Ecuador, participation is a right guaranteed by the Constitution. Citizens must be part of the formulation of plans, projects, public policy, and it is the duty of the State to establish channels of dialogue with the citizens organized to strengthen democracy.

The safeguarding plan was developed on the basis of workshops and meetings with stakeholders involved in the process of producing and marketing the hat: farmers, cultivators of palms, processors of raw material, weavers and associations, those who give the finishing touches to the hat, traders and exporters of the provinces of Azuay, Cañar, Manabi and Santa Elena.

Amongst the strategies, it is intended to compile knowledge, practices and techniques with the participation of already trained local researchers. The knowledge holders of the various communities especially the weavers, farmers and processors of the toquilla straw, will participate directly through training projects and knowledge transfer. This is the case with the weavers association of the community of Pile (Manabi), which participate in the execution of a safeguarding plan developed in 2011 in coordination with governmental and non-governmental organizations, to achieve sustainable development. The community participates decisively in order to identify the strengths, such as the reference identity of the hat and the promotion of trade opportunities, the weaknesses, such as the systemic poverty of most of the weavers, and threats such as abuse of agents and intermediaries for which it establishes specific action plans.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

National Institute of cultural Heritage, Regional Directorate of Manabí

National Institute of cultural Heritage, Regional Directorate of Azuay
Name and title of the contact person:

Mr Alberto Paz, Regional Director Manabi

Ms Gabriela Eljuri, Regional Director Azuay
Address:

Sucre 405 et Rocafuerte, Portoviejo, Manabí

Benigno Malo 640, Cuenca, Azuay
Telephone number:

00 593 52651722 (Portoviejo)

00 593 72833787 (Cuenca)
Fax number:

apaz@inpc.gob.ec (Manabí)

geljuri@inpc.gob.ec (Azuay)
E-mail address:

French speaking contact
Mr Giovani Lucio

glucio@inpc.gob.ecv


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	The preparation of this dossier for the inscription of the element is the result of a joint effort between State and civil society which involved the active participation of knowledge-bearer groups and communities concerned in the provinces of Manabi, Azuay, Cañar and Santa Elena, both in the task of preparing the various documents, as in other actions taken for this element to be recognized worldwide.

From their own workshops and workspaces in each community and through participation in local and national meetings, artisans and other stakeholders contributed in the development of guidelines proposed to protect this element.

Over 30 meetings were held between 2010 and 2011 with representatives from nearly 50 communities in the provinces of Manabi, Santa Elena, Cañar and Azuay in which the proposal has been socialized, key elements were collected for the formulation of safeguarding measures, and information was validated.

The document was drafted after two national workshops held on 28 and 29 January in Manta and Pile, 11 and March 12 in Cuenca and Sigsig to validate the lines of action and the format. Such meetings have enabled the artisans to share their ideas and ambitions, and also to share know-how about weaving the hat, enabling a self-assessment of the craftsmanship.

It is worth mentioning the participation of artisans from Pile such as Domingo Carranza (president of the community), the families Espinel, Mero and Calderón with three generations of weavers, and the women weavers of Sigsig through the María Auxliadora Association.

Around seven municipalities (Jipijapa, Montecristi, Portoviejo, Manta, Cuenca, Sigsig) participated in the proposal, by financing certain costs related to the holding of workshops, and with the formal commitment to support the proposed actions.

The managers of the export offices of Azuay, and the authorities of the Ministries of Tourism, Industry, and Foreign Affairs formalised their support of the nomination and the proposed safeguarding measures.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	1. Letter from Mr Domingo Alarcon Carranza, President of the  Pile Crafts Association of Weavers of the Fine Straw Hat.

2 Letter from Mrs Marlene Castro, President of the María Auxiliadora Toquilleras Association (ATMA).
3 Letter from Mrs. Carmelina Buestán, President of the Toquilla Weavers Association of the Cañari  Union .

4 Office No. 986 from Mr Fernando Moreno, Mayor of Cuenca (deputy).
5 Office No. 110-ACS-2011 from Mrs Aramita Jiménez, Mayor of Sígsig.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	The proposed element does not include customary practices in relation to access. The knowledge holders have expressed interest in disseminating their knowledge related to the weaving of the fine toquilla straw hat, and international recognition is precisely understood as an instrument with which to demonstrate its interest.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
1. Asociación Artesanal de tejedores de sombreros finos de Pile -ASTEPIL-
2. Asociación de Tejedoras María Auxiliadora -ATMA- (Sigsig)
Name and title of the contact person:
1. Domingo Carranza, chair 
2. Marlene Castro, chair
Address:
1. Comunidad de Pile

2.Via Chiguinda-Gualaquiza, Sigsig
Telephone number:
1. 00 593 93394617 (Pile-Manabí)

2. 00 593 72266014 (Sigsig-Azuay)
E-mail address:
2. atmasigsig@hotmail.com


	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	The proposed element is included in the inventory of Intangible Heritage of Ecuador. This inventory contains 20 forms related to various craft techniques involved in the manufacture of the toquilla straw hat in the communities of: Llacao, Sigsig, Principal, Ricaurte, Checa, Jidcay, San Bartolome, Delegsol, Sayausí, Sinincay, San Francisco Sageo, Deleg, Pacoche, Montecristi, Salango, Colonche, Manglar Alto.

The inventory incorporated the five classification domains of the Convention for the identification of intangible cultural heritage at national level, as well as a participatory methodology in collecting information and recognition of the element as intangible heritage by the knowledge-bearer communities.

The National Institute of Cultural Heritage is the body responsible for the conservation and updating of the forms. Information is available for knowledge bearers, researchers, organizations and the general public through the Information System for the Management of Cultural Goods (ABACO) at the Internet address: www.inpc.gob.ec.

In documents attached: a certification from the National Inventory of the National Institute of Cultural Heritage of Ecuador.

	6.
Documentation 

	6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Fonds documentaires historiques dans les archives de Guayaquil, Quito, Jipijapa et Cuenca. Archive documentaire et audiovisuel de l´Institut National du Patrimoine Culturel de l´Equateur.

Aguilar Maria Leonor, « Tissant la vie. Les chapeaux de paille toquilla en Equateur ». Première édition 1988. 2e éd 2009. Cuenca, CIDAP, 2008

Alarcón Rocío, T. Londoño, «Gestion de la plantation de paille toquilla-Carludovica palmata » Études Biologiques, Quito, 1997.

Albornoz Victor M, «Cuenca et son industrie de tissage de chapeaux de paille toquilla» Composition salésienne, Cuenca, 1949.

Bravo Pozo Lorena, « Le chapeau comme élément symbolique dans les cultures de Manabi », Université de Manabi, s.f.

Balarezo Susana, « Tisserandes de paille toquilla et production paysanne du Cañar » CEPLAES-Quito. 1984.

Buchet Martini, « Légende du Panama Hat », Edit. Libri Mundi, Paris, 1995 – Panama chapeau de légende, Quito – Libri Mundi – 2004.

Cordova Carlos « Vocabulaire utilisé dans l'industrie du tissage de chapeaux de paille toquilla » - Journal Institut Azuay du folklore, Cuenca, 1973.

Crespo Toral Hernán, « Paille toquilla » CIDAP, Cuenca, 2007.

Chiluiza Victor H, Mabel Rodriguez – « Le chapeau de paille comme attrait culturel et sa proposition : Le route du chapeau » thèse de graduation. Faculté d'Ingénierie Maritime, Ecole Polytechnique de la côte Guayaquil, 2003, 147 p.

Dominguez Ernesto, « Le Chapeau de Paille toquilla, histoire et économie », Collection Économie de l’austro, Banco Central de l’Equateur, 1991/1995. "Royauté et droits de vassalité du chapeau" Journal Cámara de Comercio de Cuenca - Edt Amazonas, Cuenca, 1969.

Dueñas S. Carmen, « Marquis, cacaotiers et voisins de Portoviejo, culture politique de la Présidence de Quito », USFQ Abya-Yala, 1997. «La souveraineté et l'insurrection à Manabi" Abya-Yala, Quito, 1991.

Grosse L. Enrique, Panama « Le chapeau de légende » Edt. Libri Mundi Quito, 1995.

Garcia Lupe, "Production de paille toquilla dans la Cordillère Chongón - Colonche" Fundación Natura.

Hassaurek Friedrich, « Quatre années entre équatoriens », Edc. 3°, Quito, Abya Yala, 1997.

León Cercado Jesenia, « Projet productif et transformation de la paille toquilla à Santa Elena », Texte pour FLACSO, Quito, 2004

Malo González Claudio, « Artisanats : l’utile et le beau », CIDAP, Université de l´Azuay, Cuenca, 2008

Miller Tom, « La Route des Panama, mémoires d’un voyage andin », Barcelone, Espagne, Randon Housse, Debate, 2003 

Regalado Espinoza Libertad, «Les fils qui ont tissé notre histoire." Institut National du Patrimoine Culturel Equateur (INPC), Régional 4, Portoviejo, 2010

Velasco de Juan, « Histoire du Royaume de Quito en Amérique du Sud, histoire moderne tome III (XVIII siècle) », Maison de la Culture Équatorienne, Quito 1979.

Vacas Sebastian, Daniela Balanzátegui, Institut National du Patrimoine Culturel, « Poterie, toquilla et bijoux, Rapport Technique Paille Toquilla à Santa Elena – Equateur » Guayaquil, 2010 (Document technique)

Vásquez Teresa, « Artisanat de Manabí comme médiateur d’identité » Quito, Abya Yala , Graphique Modèle, Cayambe – Equateur, 1992 

Wolf, Teodoro, « Géographie y Géologie de l’Equateur », Quito, Edt.CCE, 1975 (original de 1888)

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Inés Pazmiño
Title:
Executive Director of the National Institute of Cultural Heritage
Date:
20 March 2012 (last revision)
Signature:
<signed>
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