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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	United Arab Emirates and Oman 

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Al-Taghrooda, traditional Bedouin chanted poetry in the United Arab Emirates and the Sultanate of Oman

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	التغرودة: الشعر البدوي التقليدي المُغنّى في دولة الإمارات العربية المتحدة وسلطنة عمان

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	In UAE and Oman: Al-Taghrud, Taghrudat al-boosh (the camel); 
In UAE only: Al-Taghrood and Al-Gharood; 
In Oman only: Al-Tagreed, Al-Tagreira, Al-Gahrood.
English translation of Al-Taghrooda is ‘twitter’ (bird song)

	C.
Name of the communities, groups or, if applicable, individuals concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	In the UAE, Al-Taghrooda was traditionally practiced by camel breeding tribes in the Western region, such as Bani Yas, a confederation of more than 21 tribes including Al-Falahi, Al-Falasi, Al-Hameli, Al-Marar,  Al-Mazzroai  Al-Mehairbi, Al-Mehairi, Al-Qubaesi and Al-Suwaidi. Certain extended families, like the Al-Nahyan and Al-Kindi, are renowned for eminent poets, including a few women. 

Other communities include camel-breeding communities in the mountain areas of Ras Al Khaimah and Fujairah, and dwellers of small farming hamlets, traditionally known as Al-Mahdhar, where the elderly gather to recite poetry to family members. The new settlements forming around camel markets in Abu Dhabi, Dubai, Sharjah and Umm Al Quwain are also included as part of the involved communities.

In the Sultanate of Oman, this tradition is practised by camel breeders and also those who have a historic connection with the camel breeding communities. Bedouin communities practising Al-Taghrooda reside in the northern, central and southern regions, mainly in Al-Dhahirah, Al-Sharqiyyah, Al-Wustah and Al-Batinah and parts of Dhofar. In recent decades, urbanization has resulted in many poets moving to urban centres, and practising in poets associations, heritage and social clubs. 

Noted individual reputed tradition bearers in UAE and Oman are mentioned in section 1ii.

	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	Al-Taghrooda is practised in most UAE Bedouin settlements and dwellings, especially in desert areas in the Western Region of Abu Dhabi. New locations are suburban areas around large cities, where many Bedouins were relocated in settlements provided by the state. The camel markets and camel racing communities are also locations of performance.

In the Sultanate of Oman, Al-Taghrooda is practised in most of the northern and central regions extending from the borders with the UAE in the north to the desert areas of Al-Ruba’ Al-Khali (Empty Quarter) to the south west of Muscat. Regions where it is practised are Al-Dhahirah including Ibri, Al-Batinah including Sohar, Shinas, Louwa, Al-Suweiq and Saham, Al-Sharqiyyah including Al-Mudhaibi, Bdiya and Ja’lan, and Al-Wustah including Haymah and some parts of Dhofar, such as Thamrait.
Al-Taghrooda is also practised in other Bedouin communities in the Gulf region with different chanting rhythms. 

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.

	Main contact person:

United Arab Emirates:
Title (Ms/Mr, etc.):     Dr
Family name:             Al Hamiri

Given name:              Nasser

Institution/position:     Director of Intangible Heritage Department / Abu Dhabi Authority for Tourism and                               
                                Culture (previously ADACH)

Address:                     P O Box 2380, Abu Dhabi, United Arab Emirates

Telephone number:   +971 2 657 6145, +971 2 657 6144

Fax number:              +971 2 444 5639

E-mail address:         ich@adach.ae
Sultanate of Oman:

Title (Ms/Mr, etc.):        Mr. 

Family name:             Al Busaidi

Given name:              Saeed bin Sultan

Institution/position:     Director of Traditional Arts Department / Ministry of Heritage and Culture

Address:                     P. O. Box: 668, Post Code 100, Muscat, Sultanate of Oman

Telephone number:   +968 2 464 1610
Fax number:              +968 2 464 1507
E-mail address:         Omanfolk@mhc.gov.om

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) (                                             )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	Al-Taghrooda is a traditional Bedouin poetry genre chanted in melodic form. It was originally composed and recited by men while travelling on camelback. It starts with the creation of a short poem, which is often improvised and repeated by other travellers. It is practised as antiphonal singing between two groups of riders; generally the lead singer chants the first verse and the second group responds. These poems were also chanted around the desert camp fire, or during communal work activities. Originally unaccompanied by musical instruments, in the 1960s the al-rababa (stringed instrument) was introduced in the UAE.
The poem is made up of few verses (normally less than seven lines) and it follows a quick rhymed meter of classical Arabic poetry known as the fragmented rajz. The recitation is characterized by the exaggerated lengthening of long vowels. The Bedouins believed that chanting such poetry both entertained the riders and stimulated the animals to walk in time with its rhythm. The themes of Al-Taghrooda poetry range from romantic love, friendship, aspirations, praise, and tribal bonds. This form of poetry is quite direct and does not utilize complex metaphorical images. Al-Taghrooda plays a significant role in documenting the social and cultural history of the region. 

Al-Taghrooda has changed over the last few decades in response to regional social and economic transformations. It has developed into a form of poetic expression using particular poetic meters and is not necessarily accompanied by chanting. It is now also presented in written form and in audio recordings, and performed during social and national festivals. 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	Traditionally, the poets and bearers are adult males who used to spend much time travelling on camelback. They composed and chanted their Al-Taghrooda poems as entertainment for themselves and fellow travellers, and as encouragement for the animals to keep a steady pace. These poets are well recognized and highly respected by the community, and are usually seated at the centre of festive gatherings. The attitude towards the poets is ambivalent; they are revered as gifted poets and feared lest they turn their creativity into critical satire. Bedouin women, in the past and nowadays, are also known to compose and chant Al-Taghrooda while engaged in their own context of collective work, but in much smaller numbers than men.

Some of the reputed tradition bearers in Oman are Said bin Khalifa bin Obaid Al-Muamari, Saeed bin Shamis bin Saif Al-Moufi, and Ayoub bin Khamis bin Salim Al-Sa’eidi. In the UAE, renowned poets include Obeid bin Madad Al-Naimi (Al Wajan region), Ahmed Salem Bilabda Al-Shamsi (Al Ain) and Mohamed bin Hamed Al-Minhali (Eastern region). In addition, Ghassan Al-Hassan wrote a book on Al-Taghrooda and works as an expert in the Poetry Academy, Abu Dhabi. 

Bearers are not necessarily poets; many people are known as performers of the element as it involves repetitive chanting. They facilitate the transmission of the element by giving public performances and hence expand the range of practice to include ordinary audiences. Traditionally, fellow travellers were usually among the most important bearers.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	Poetic expression is an individual talent and it sometimes runs in families, as certain family members become well-known for their creativity in composing and performing such poetry. The skill and ability to compose and chant poems is learned and transmitted through the family and through companionship with the elderly within the community, in daily social gatherings and/or special occasions. Some of the Al-Taghrooda poetry has been used in other performing arts, such as Al-Ayyala and Al-Wanna. Some has also been turned into proverbs which recur in everyday conversations and become part of the repertoire of people’s popular wisdom. 
School children in both countries become familiarized with Al-Taghrooda poetry as part of extracurricular activities in schools, particularly visits of distinguished bearers and poets to schools organized by the respective Ministries of Education. In the UAE, Al-Taghrooda is introduced in “Our Special Summer Programme” for children.
Nowadays, this type of poetry (along with other poetic genres) is transmitted through modern media channels, such as poetry sections in daily newspapers, magazines such as “Hamameel”, devoted to poetic expression and distributed free to the public, special radio and TV programs, such as “Majlis Al-Shu’ara” (Poets’ Meeting Place) and a special competition for poetry, “The Million’s Poet”, which has its own TV channel. Most of this traditional poetry is now fully accessible via special websites and social network sites and forums. The shift towards more technically advanced modes of transmission has greatly enhanced the process of transmission and also expanded audiences of the element. The estimated viewers of the poetry TV channel are more than 16 million in the Arab world. The 300 plus video clips posted on YouTube website have attracted more than 250,000 viewers. 
The Poetry Academy in Abu Dhabi gives courses in Al-Taghrooda, and the Centre for Traditional Music in Oman holds workshops to teach this genre of poetry. 

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	The original function of Al-Taghrooda poetry was to entertain travellers on their journeys across the vast deserts of the region and to maintain the steady rhythm of the camel caravan. The most important aspect is the social bonding during the oral exchange of Al-Taghrooda verses. The themes include sending messages to loved ones, relatives, friends, or tribal chiefs. It is also a medium for the poet to pass comment on social issues. Other functions of this type of poetry include settlement of disputes amongst individuals or tribes, drawing public attention to historical achievements and harmonious neighbourly relations with other tribes.  Al-Taghrooda poems are still used in daily life within families as a type of proverb. Recently, and as a response to changing social and economic conditions in Oman, Al-Taghrooda poems are now composed around new themes, such as advice on good driving practices and health issues, and these are recited on occasions such as weddings, honouring tribal guests and national celebrations, especially camel races. 
As communities of Bedouin origin still constitute a large part of the region’s population, Al-Taghrooda is still composed and performed during social occasions. Normally, the elderly within small communities would exchange their Al-Taghrooda poems on various occasions such as weddings, camel races, and other communal events. Such performances, in addition to the entertainment they provide, are good chances for audiences to learn about their past history and have a glimpse of their traditional way of life. Al-Taghrooda has evolved into a popular celebration of the cultural identity of the peoples of the region and it is a mark of distinction for those who practise it. Because of its popularity, it carries important integrative social relevance for integrating different societal segments and groups of the region.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	Al-Taghrooda performance is in harmony with existing international human rights and the requirement of mutual respect among communities, groups and individuals, and sustainable development.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	Inscription of Al-Taghrooda in the UNESCO Representative List will enhance the visibility of ICH in general within the two countries. This is because Al-Taghrooda is often performed nowadays in conjunction with other ICH elements, the topics of the poems make reference to heritage themes, and many of the community groups practising Al-Taghrooda are also concerned with other heritage elements. Media coverage to date has induced great public enthusiasm and commitment to the UNESCO nomination campaign, especially as this element is connected with the Bedouin nomadic mode of life. This collective effort has also increased public awareness of the importance of ICH on local, national and regional levels, in spite of the tremendous societal changes occurring over the last few decades. Inscription will increase requests from community groups to safeguard and nominate further ICH elements. It will encourage state authorities of both countries to further commit to the safeguarding of all elements of their intangible heritage and continue to actively survey, collect and document further ICH elements to be listed in the national inventories. 

	(ii) How can inscription encourage dialogue among communities, groups and individuals?
Not to exceed 150 words

	The fact that this nomination for inscription is jointly submitted by both the UAE and the Sultanate of Oman is clear evidence that inscription is encouraging the development of regional dialogue and cultural exchange. The inscription of Al-Taghrooda will help transform it into a source of pride for the societies who view it as an expression of their national cultural identity.

UNESCO international recognition will definitely increase participation of individuals and communities in existing safeguarding measures, such as local, national and regional poetry competitions. These events bring together poets and audiences from all over the region, and promote dialogue about poetry as well as other heritage-related issues. The Poetry Academy in Abu Dhabi will bring together bearers and young poets from different parts of the Gulf region to share and exchange experiences. Inscription will also increase participation in the annual inter-Gulf Heritage Festival, rotated among the Gulf countries, which encourages dialogue among many poetry heritage bearers, including Al-Taghrooda. Inscription will promote the richness of this cultural practice within the Gulf region. 

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	The inscription of Al-Taghrooda, as an oral performance of the cultural heritage of the peoples of the UAE and the Sultanate of Oman, will highlight a heritage practice that remains meaningful to its communities. It is part of the Bedouin’s cultural heritage and historically associated with certain social values governing inter-personal and inter-tribal relations. International recognition of Al-Taghrooda will reinforce the cohesion of different social groups and reinforce their cultural roots, particularly in Bedouin and camel-breeding communities in both countries. It will enhance mutual understanding between diverse communities and social groups in the region. Al-Taghrooda represents the cumulative book of poetry of Bedouin peoples, containing their history, cultural values, social customs, world views, wisdom and expressive culture, and inscription will enhance respect to human creativity among the Bedouin people of today. UNESCO inscription will undoubtedly heighten interest in this poetry heritage and lead to greater poetic diversity among communities and practitioners in these two countries. 

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	· In both UAE and Oman, safeguarding of Al-Taghrooda is a coordinated effort of local poets and practitioner’s communities. Both poets and bearers are viewed as part of the heritage of the community, and this contributes greatly to the process of safeguarding this element of intangible heritage. There are quite a few living Al-Taghrooda poets (recent research by the Poetry Academy has identified 300 in Abu Dhabi emirate alone).

· Bearers and chanters give regular informal poetry recitals within community majlis (social meeting places), and in desert camps during the winter. Younger members of the community learn Al-Taghrooda poems at these gatherings.

· The various community-based heritage societies (Jam’eyat in UAE and Feraq Shabiya in Oman) are actively involved in giving Al-Taghrooda performances. They have created new venues and audiences for Al-Taghrooda by combining it with other heritage performing arts on large stage sets, especially to celebrate religious and national festivals in both countries.

· Specialized societies, such as the Sharjah Beit al Shi’er (Poet’s House), have conducted research, compiled archives of poems, and provide venues for heritage bearers to meet and give performances. They also have conducted training sessions for groups of young people. 

· Poets and bearers in both countries take active part in the various Al-Taghrooda poetry competitions, especially those held as part of annual heritage festivals or camel races. 

· Ali Ahmed Al Kendi Al Marar (UAE) has collected hundreds of Al-Taghrooda poems to publish in a book. 
· Poets have made videos to accompany Al-Taghrooda poems, and published them on the internet.

· Some skilled bearers have composed Al-Taghrooda poems to address modern issues in urban living, which are published in newspapers and broadcast on the radio.

· In both UAE and the Sultanate of Oman, Al-Taghrooda poetry has been incorporated in other ICH elements such as Al-Ayyala dance. Using Al-Taghrooda for practical purposes keeps it alive as a cultural practice. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	The governments of the UAE and Sultanate of Oman have already issued legal decrees providing for the preservation, protection and safeguarding of their cultural heritage. In the UAE there is Law No. 28 for the year 2005 for the establishment of ADACH, and Law No. 2 for the year 2011 for the establishment of Abu Dhabi Authority for Tourism and Culture. In Oman, there is the Royal Decree No 24 for the year 2005 (dated 26 February 2005). 
Past and recent safeguarding measures by the States Parties include the following listed below. At this stage, no internal or external constraints have been identified.  

United Arab Emirates:

· Conducting research and publishing books on Al-Taghrooda.
· Teaching Al-Taghrooda as a course offered by the Poetry Academy. 
· Published a collection of poetry in the Al-Taghrooda genre by past and present poets (Poetry Academy).

· Establishing an archive of Al-Taghrooda poetry (ADATC).

· Inclusion of poetry recitals on national and regional occasions and festivities

· Publishing representative poems in the Million’s Poet magazine 

· Giving governmental support (through ADACH) to “Hamameel” magazine, dedicated to traditional poetry.

· The national TV channels use certain quotations picked from prominent Al-Taghrooda poets as themes for certain programs.

· Giving financial support to renowned Al-Taghrooda poets. 

· A Festival has been established in Sweihan (UAE) specifically to celebrate camel-related poetry. 

The Sultanate of Oman: 

· Oman Centre for Traditional Music (OCTM) has conducted research into Al-Taghrooda, and held workshops to bring together scholars and traditional poets.

· Annual cultural festivals (in Muscat, Salalah and Sohar) have a special category for the promotion of Al-Taghrooda poetry.

· The Department of Intangible Heritage of the Ministry of Heritage and Culture, the Ministry of Education and OCTM have coordinated efforts to promote Al-Taghrooda.

· Oman Radio and Television have featured Al-Taghrooda in programmes over the last two decades, including interactive sessions with the public to discuss the work of particular poets and safeguarding measures.

· The Omani government has organized a special competition for the best poet in the Al-Taghrooda tradition.

· The Sultan Qaboos Centre for Islamic Culture held a 3 day workshop on Omani Traditional Poetry on January 9-11th, 2011.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	The process of safeguarding Al-Taghrooda poetry as an intangible cultural heritage element of the region includes the following:  

a. Research and documentation: The initial goal is to collect all of the known Al-Taghrooda poetry and compile a collective reference. This will be available to researchers and poetry and heritage experts to analyze and interpret the collected body of poems, and publish poetry collections and reference books. ADACH (UAE) and the Ministry of Heritage and Culture (Oman) will continue their programs of research through interviews and audio and video recordings of living bearers of the tradition. The collected data will be transcribed providing the content for the collected Al-Taghrooda poetry. The results of these endeavours are to be made available for prospective researchers and learners through specialized libraries and documentation centres in both countries. The Poetry Academy has collected poems from 300 poets, and will publish a collection of Al-Taghrooda in 2012.
b. Formal education:  Reference to elements of cultural heritage, including Al-Taghrooda poetry, is to be introduced into primary and secondary school curricula within the UAE and Oman, with the collaboration of their respective Ministries of Education and Ministries concerned with heritage and culture. Teaching children topics related to their intangible cultural heritage in school and developing appropriate educational and training material, such as books, CDs, videos, documentaries, manuals or brochures, will help enhance the awareness of future generations of the significance of this element of intangible cultural heritage. Extracurricular activities involve inviting practitioners and bearers to explain their heritage and give performances in schools and educational institutions, and provide opportunities for children to attend Al-Taghrooda recitals. In addition, Sultan Qaboos University in Oman will undertake the development of cultural heritage classes. 

c. Public performances: Various cultural clubs and centres in both countries will be engaged in staging recitals of Al-Taghrooda. Associations that are created and managed by communities themselves can play a vital role in supporting the transmission of intangible cultural heritage and informing the general public about its importance for those communities. 

d. National competitions: The bearers in the Western Region of the UAE believe that the most effective way to protect this element is to raise its visibility through organizing national competitions devoted to poetry in the Al-Taghrooda genre. In both countries, there is community support for a regional festival for Al-Taghrooda on an annual basis, where poets and performers will compete. The Million’s Poet competition (a popular television programme viewed widely in the region) will continue to have a special category for Al-Taghrooda poetry, and the Poetry Academy (Abu Dhabi) will also hold Al-Taghrooda competitions. In Oman, the annual cultural festivals in Muscat, Salalah and Sohar will continue to include a special category for the promotion of Al-Taghrooda.

e. Camel beauty contests and races.  Al-Taghrooda is an integral part of camel culture, and camel racing is an increasingly popular sport in both countries. The finals of camel races in both countries attract crowds from the Gulf region. Al-Taghrooda will continue to play a part in the festivities, with wide television coverage. In addition, in the UAE the annual Camel Beauty Contest in the Western Region will have an Al-Taghrooda competition with generous prizes. 

f. Awareness-raising through use of media: The media, particularly through television programmes, can effectively contribute to raising awareness about the historical significance of Al-Taghrooda as one of the major elements of ICH and its role in contemporary society.  Local networks in particular support safeguarding efforts by enabling local communities to share information and provide discussion forums. Newspapers will feature Al-Taghrooda in poetry columns, and specialized poetry magazines, such as “Hamameel”, will continue to publish this genre of poetry. 

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	· The two States Parties will support the implementation of the proposed safeguarding measures through the provision of appropriate administrative and financial resources. The Ministry of Heritage and Culture (Sultanate of Oman) and the Ministry of Culture, Youth and Community Development (UAE) are responsible for all activities relating to cultural heritage of their communities. These bodies have several departments, and each has its own strategic plan and budget for safeguarding the elements of intangible cultural heritage. They have appropriate infrastructure to continue to support safeguarding measures in terms of organizational capabilities and venues, technological facilities and communication facilities. 

·  ADACH and the Centre for Traditional Music in Oman give financial support to Al-Taghrooda bearers; in the UAE this is around US$1,000 per month to each performer. 

· The government of Sharjah gives financial support to the Beit al Shi’er (Poet’s House), and a monthly salary of about US$1,000 to selected poets.

· The local governments of the seven emirates (UAE) and the local authorities in the concerned regions in Oman are committed to safeguarding its ICH heritage, and give financial support to the various community heritage societies.

· ADACH will continue the yearly allocation of US$20 million for the Camel Beauty Festival in the Western Region, of which the Al-Taghrooda competition is an integral element.
· The Million’s Poet competition will continue to be supported by the government. 

· In the UAE and Oman, the Ministries of Education have approved the incorporation of ICH elements, including Al-Taghrooda, into primary and secondary school curricula. 

· In Oman, the Ministry of Heritage and Culture will continue financial and organizational support for the annual heritage festivals, held in Muscat, Salalah and Sohar.  A budget of US$350,000 has been allocated for this purpose in 2011. 
· The Oman National Museum will have a gallery for ICH focusing on Bedouin heritage, including poetry.
· In UAE the Bedouin Museum will contain a section devoted to documentation and presentation of oral traditions, including music.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	In both countries, individual heritage bearers, traditional heritage societies Jam’eyat (UAE) and Feraq Shabiya (Oman) and institutions like the Writer’s Union, Poetry Academy (UAE) and the Centre for Traditional Music (Oman) have been actively involved in planning both current and proposed safeguarding measures. The heritage societies were formed by communities to continue traditions of performing arts, and as NGOs they work in cooperation with both federal and local authorities. They have made and continue to make proposals for additional safeguarding measures for Al-Taghrooda.
The implementation of many current safeguarding measures involves the active participation of these heritage societies, as their continuous contribution is essential to the future success of these measures. They will be involved in safeguarding by giving Al-Taghrooda poetry recitals in cultural clubs and on public social occasions, participating in poetry competitions and heritage.
Representatives of five UAE Heritage Societies concerned with popular Nabati poetry attending the workshop in March 22-24, 2011 in Abu Dhabi to elaborate on safeguarding measures. In Oman, regional groups and individual poets coordinate their heritage activities with the Ministry of Heritage and Culture and the Oman Centre for Traditional Music, particularly during Oman’s annual heritage festivals. Omani Al-Taghrooda poets have been involved in developing new media channels in television and radio to popularize and promote this tradition. 
The implementation of these proposed safeguarding measures is also undertaken by the wider societies of Oman and UAE, including NGOs, tribal and rural councils, and individuals. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Sultanate of Oman:

Name of the body :       Ministry of Heritage and Culture

Name and title of

the contact person:      Mr. Nasser bin Salim Al-Sawafi / Head of ICH Section
Address: P O Box:      668, Post Code 100, Muscat, Sultanate of Oman

Telephone number:      +968 2 464 1364

Fax number:                  +968 2464  1507
E-mail address:            Omanfolk@mhc.gov.om

United Arab Emirates:

Name of the body :       Abu Dhabi Authority for Tourism and Culture (previously ADACH)
Name and title of

the contact person:     Dr. Nasser Al Hamiri, Director of Intangible Heritage Department
Address:                      P O Box: 2380, Abu Dhabi, United Arab Emirates

Telephone number:     +971 2 657 6145, +971 2 6576144

Fax number:                +971 2 444 5639

E-mail address:            ich@adach.ae

	4.
Community participation and consent in the nomination process
For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	In both the United Arab Emirates and the Sultanate of Oman, this nomination has been formulated by practitioners, communities and heritage institutions through a series of fieldwork discussions, meetings and consultative processes at all levels. In particular, the various heritage societies, Jam’eyat (United Arab Emirates) and Feraq Shabiya (Sultanate of Oman), which have been established by the communities to safeguard traditional performing arts, have participated in preparation and elaboration of the nomination file of Al-Taghrooda on the UNESCO Representative List.  
UAE:

· Three community groups in the Western Region requested the nomination of Al-Taghrooda on the UNESCO Representative List as it was an important part of their local heritage. This was followed by a series of meetings with community representatives and heritage bearers during which the nomination file was initiated. Later, support has been given for a joint nomination with Oman.

· The Al Ain Society for Popular Arts met with seven local heritage performance groups (Khair Bil Haj Al-Kuwaiti Group, Rashid Jum’a Al Shamsi Group, Ali Al Shaiba Al Darmaki Group, Zowayed Jum’a Al Shamsi Group, Shabab Al-Ain Group, Ali Jum’a Al-Kabi Group and Bin Noaman Group) on 7th March 2011 to discuss the file and give support to this nomination. 

· Beit al Shi’er (Poet’s House, Sharjah) has given support to the nomination. 

· Poetry Academy (ADACH) has helped to prepare the nomination file, and has given CDs of Al-Taghrooda recitations to be used in the nomination. Ghassan Al-Hassan, a prominent Al-Taghrooda poet, gave a public lecture especially for the nomination. 

· During 2006-2007 three workshops were organized by ADACH in Abu Dhabi, Al Ain, and Madinat Zayed where 10-30 heritage practitioners of different age groups, backgrounds, and occupations, in addition to representatives of governmental bodies and civil societies, contributed to the identification of traditional elements in need of safeguarding, including Al-Taghrooda. Field visits to Al-Taghrooda bearers and their communities took place during 2009 and 2010.

· Support for this nomination and additional information has also been given by camel herders.
Oman

· This nomination arose from a series of field work discussions and meetings in the North Eastern and North Western regions of the country with the Al-Taghrooda bearers, communities and Bedouin tribal leaders. After this initial consultation, the nomination was supported by families and communities in the Batinah, Dhahirah, Sharqiyyah and Wustah regions. 

· Traditional bearers of Al-Taghrooda in Oman have actively supported the nomination (Said bin Khalifa Al Muamari, Rashid bin Said Al Muamari, Hamdan bin Rashid Al Muamari, Mohammed Omran Al Muamari, Salim Said Hamad Al Rais, Msabih Mohammad Al Raisi, Majed Hamad Khamis Al Muamari, Hilal Salim Khamis Al Muamari, Mohammad Khamis Al Muamari, Hilal Abdalla Al Raisi, Said Salim Al Mekbali, Mohammad Salim Al Mekbali, Mohammad Said Rashid Al Sharqi, Haitham Saif Al Mekbali, Said Ali Said Al Mekbali, Abdalla Said Al Mekbali, Sulaiman Said Al Raisi and Salim Ali Al Mekbali).

· The Centre for Traditional Music in Muscat has provided CDs for the nomination. 

· Twenty Al-Taghrooda bearers, along with 20 other representatives from concerned community and state associations, participated in two day workshop on 22-24th March 2011 to discuss the Al-Taghrooda nomination file. Members of the Al-Taghrooda bearing communities and ADACH cultural experts worked together on the preparation of the nomination file. Representatives from Oman attended the workshop in Abu Dhabi on 22-24th March 2011 to discuss and elaborate on this joint nomination.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Free, prior and informed consents of submitting Al-Taghrooda on the UNESCO Representative List for the Safeguarding of Intangible Cultural Heritage of Humanity have been granted by the various communities, groups and individuals concerned in the two countries. 

Many poets and bearers of Al-Taghrooda gave their verbal and free consent to include Al-Taghrooda in the Representative List of ICH for Humanity during the last three years. Their opinions have been documented through photography and video. The poets, bearers and audiences in the Al Ain area, adjacent to Al-Buraimi oasis in Oman, expressed delight in presenting a multi-national file with the Sultanate of Oman. This has been fully documented in writing and in video. 
In the Sultanate of Oman, in a workshop in Ibri, people expressed their delight to the nomination and requested for more elements to be nominated in multi-national files with the UAE. 
Documents are attached to this submission.

The photos, audio and video clips chosen in this submission have been selected amongst practitioners from both submitting countries as most representative and evocative of their own Al-Taghrooda tradition and culture.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	To the best of our knowledge, there are no issues in these measures that would conflict in any way with customary practices governing access.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	United Arab Emirates:

Organization/

community:                 Abu Dhabi Authority for Tourism and Culture 
Name and title of the

contact person:           Dr. Nasser Al-Hamiri, Director of Intangible Heritage Department
Address:                     P O Box 2380, Abu Dhabi, United Arab Emirates

Telephone number:   +971 2 657 6145, +971 2 6576144

Fax number:              +971 2 444 5639

E-mail address:          ich@adach.ae

Organization/

community:                  Abu Dhabi Society for Performing Arts
Address:                      P O Box 7902, Abu Dhabi, UAE

Telephone number:    +971 2 4432682

Organization/

community:                 Al Ain Society for Popular Arts
Name and title of the

contact person:           Khair Bil Haj Al-Kuwaiti
Telephone number:    +971 55 6199119 / +971 50 5779662

Organization/

community:                 Al Nakheel Society for Arts and Popular Heritage
Address:                     P O Box 5821, Ras Al Khaimah

Telephone number:    +971 7 2222556

Fax number:               +971 7 2211186

Organization/

community:                Al Shuhooh Culture and Heritage Association
Address:                    P O Box 2356, Ras Al Khaimah

Telephone number:  +971 7 2236666, +971 7 2236999

Fax number:             +971 7 2235266

Organization/             Arabian Saluki Center
community:              

Address:                    P O Box 45553, Abu Dhabi, UAE
Telephone number:  +971 2 575 5330
Fax number:              +971 2 575 5339
E-mail address:         saluki1@emirates.net.ae

Other relevant           www.arabiansaluki.com

information:                
Organization/             Beit Al-Shi’er (Poetry House)

community:              

Address:                    P.O.Box 5119, Sharjah, UAE
Telephone number:  +971 6 5683399
Fax number:              +071 6 568 3700
Other relevant

information:                sdci@gov.ae

Organization/

community:                 Bin Majid Society for Traditional Art and Rowing
Name and title of the

contact person:           Nasser Hassan Al Qas
Address:                     P O Box 5293, Ras Al Khaimah

Telephone number:    +971 7 2288226

Fax number:               +971 7 288919

Organization/

community:                Dubai Authority for Culture and Heritage
Address:                    P O Box 115222, Dubai, UAE

Telephone number:   +971 4 2222201

Fax number:               +971 4 2296667

Other relevant

information:               www.dubaiculturalcouncil.ae
Organization/

community:                Emirates Heritage Club
Address:                    P O Box 42959, Abu Dhabi, United Arab Emirates

Telephone number:    +971 2 5584440

Fax number:               +971 2 5582224

E-mail address:          cerehc@emirates.net.ae
Other relevant

information:              www.cerehc.org.ae
Organization/

community:                    Ministry of Culture, Youth & Community Development
Address:                        P O Box 17, Abu Dhabi, United Arab Emirates

Telephone number:       +9712 4455475

Fax number:                  +9712 4452461

Other relevant

information:               www.mcycd.ae
Organization/

community:                 Ministry of Education
Address:                     P.O Box 3962,Abu Dhabi, UAE
Telephone number:   +971 24089999

Fax number:              + 9712612116

E-mail address:         moe@moe.gov.ae
Organization/

community:                Poetry Academy
Address:                    P O Box 2380, Abu Dhabi, UAE

Telephone number:  +971 2 657 6334
Fax number:              +971 2 643 3323
Organization/

community:              UAE Writer’s Union
Address:                  P.O. Box 4321, Sharjah, UAE
Telephone number: +971 6 556 5588
Fax number:             +971 6 556 5599
Other relevant

information:            uaewriters@hotmail.com

Organization/

community:              Umm Al Quwain Society for Popular Arts
Address:                  P O Box 310, Umm Al Quwain

Telephone number:  +971 6 7655022

Fax number:            +971 6 7650322

Other relevant

information:              uaqpublicartssociety@hotmail.com
Sultanate of Oman:

Organization/

community:                 Al-Salaif for Popular Arts

Address:                     Ibri, Al Dhahirah Province, Sultanate of Oman
Telephone number:    +968 997822106
Organization/

community:                 Al Thikrayaf Commercial Trading
Address:                     P O Box 4000, Rawi, Postal Code 323, Sultanate of Oman

Telephone number:   

Organization/

community:                  Amaj Private Corporation
Address:                      P O Box 18, Al Batinah, Postal Code 323, Sultanate of Oman

Telephone number:    +968 92889855

Organization/

community:                 Ministry of Education, Oman National Committee for Education, Culture and Science
Address:                      P O Box 3, Postal Code 100, Muscat, Sultanate of Oman
Telephone number:    + 968 24759393

Other relevant

information:                  almahairi2@moe.om
Organization/

community:                  Ministry of Heritage and Culture /ICH section
Name and title of the

contact person:            Mr. Ibrahim bin Saif bin Oraba, Head of Section
Address:                      P O Box 668, Postal Code 100, Muscat, Sultanate of Oman

Telephone number:     +968 24641364

E-mail address:           omanfolk@mhc.gov.om

Other relevant

information:                 www.mhc.gov.om
Organization/
community:                Ministry of Information
Address:                     P O Box 600, Postal Code 100, Muscat, Sultanate of Oman

Telephone number:   +968 24603222

Other relevant

information:                 www.omanet.om
Organization/

community:                Oman Centre for Traditional Music
Address:                     P O Box 600, Postal Code 100, Muscat, Sultanate of Oman

Telephone number:   + 968 24601317

Other relevant

information:                www.octm-folk.gov.om
Organization/

community:                Oman Centre for Traditional Poetry
Address:                    P O Box 1757, Postal Code 130, Sultanate of Oman

Telephone number:     +968 99337111

Other relevant

information:                   www.majlesom.com
Organization/

community:                 Oman Radio and Television
Address:                      P O Box 600, Post Code 113, Muscat, Sultanate of Oman
Telephone number:    +968 2 469 8244
Organization/

community:                 Sultan Qaboos Centre for Islamic Culture
Address:                      P O Box 3066, Muscat, Sultanate of Oman

Telephone number:    +968 2 483 2940
Fax number:               +968 2 4830 900
Other relevant

Information:               sqcic@diwan.gov.com

Organization/

community:               Sultan Qaboos University
Address:                    P O Box 5, Postal Code 123, Muscat, Sultanate of Oman

Telephone number:  +968 2414111

Other relevant

information:                www.squ.edu.om

	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	Al-Taghrooda is included in the inventory lists of both countries participating in this nomination. 

Sultanate of Oman:

The Al-Taghrooda poetry tradition is inscribed in the Oman Heritage Representative List by the Oman Centre for Traditional Music: Item no. TGRUD No. 122, areas concerned: Al-Dhahirah, Al-Batinah, Al-Sharqiyyah and Al-Wustah regions. The list is managed by the Intangible Cultural Heritage Division of the Ministry of Heritage and Culture. Al-Taghrooda is also entered into the inventory of living practices of Oman ICH, soon available on a dedicated website. A Committee was established by Oman Centre for Traditional Music who also conducted research. Various communities and NGOs were actively involved in identifying ICH elements for the inventory list. The participation of bearers played an important role in establishing the national inventory and providing information about ICH elements.  

The inventory in Oman is published in a series of books under different topics, such as traditional music and musical instruments. These will soon be available online.

During 2010-11 the inventory was updated and revised, and a new system of classification introduced. Two committees of specialists were established for a period of two years, and they conducted field work and collected inventory from performers, handicraft workers and other bearers of ICH elements throughout the different regions. The inventory was circulated among communities and groups, who participated in revising the inventory and provided consent to the information. 

The inventory will be reviewed and updated every five years. 
United Arab Emirates: 
Al-Taghrooda was included in the Intangible Cultural Heritage Inventory of Abu Dhabi Emirate on 1st July 2009. The inventory is deposited with the ICH Department of the Abu Dhabi Authority for Culture and Heritage (ADACH). In 2006 ADACH set up a standing committee, of about 30 men and women, to work as a source group to identify UAE cultural elements. The Ministry of Culture, Youth and Community Development also formed a committee of about 24 persons to help in the making of the national inventory project. The Poetry Academy, the Emirates Heritage Club and other NGOs participated in the making of the national inventory. The people of the Western Region of Abu Dhabi actively participated in the updated inclusion of Al-Taghrooda on the national inventory list, through many meetings, interviews with poets, and provision of documentation. 
The ICH Inventory is in a process of continuous update through the participation of committees and community groups. A major review of the inventory is scheduled every 5 years through the standing committee established by ADACH. The inventory list is currently in the process of being revised and digitalized, and will be made available online.  

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Al Hassan, Ghassan. 2011. The Emirati Taghrooda (in Arabic). Abu Dhabi: Poetry Academy Publications, ADACH
Bin Ahmed al-Kâthiri, Mussalem. 2005 Omani Music: Comparative and analytic approaches (in Arabic). Muscat: Oman Centre for Traditional Music and Ministry of Information.
Bin Khamis Al-Sheidi, Juma. 2008. Types of Omani Musical Heritage: Documentary Descriptive Study (in Arabic). Muscat: Oman Centre for Traditional Music.
Ministry of Heritage and Culture, Oman. 2011. Intangible Cultural Heritage Inventory: Omani Traditional Musical Performing Arts

Ministry of Information. 1990. Traditional Arts from Oman.  Muscat: Ministry of Information Publishing.
Shawqi, Yusuf.  1992. Dictionary of Traditional Music in Oman, translated by Dieter Christensen. Intercultural Music Studies VI, Wilhelmshaven, Berlin: Noetzel IITM 

The following radio and TV programs were published on DVD in 2009 by the Oman Centre for Traditional Music (OCTM) and the Ministry of Information:
Radio programs (Oman Radio):

Al-Maydân (The Place)

Al-Funûn al-’Umaniyyah al-mughannna (Singing Arts of Oman)

Kâsir wa Rahmâni

Television programs (Oman TV):
Anghâme mina al-turâth (Melodies from the Heritage)

Min funûn ‘Umân al-taqlidiyyah (From Omani Traditional Arts)

Min fann as-sha’b (From Popular Arts)

Al-multqayât al-markaz al-Umânî lil-musiqa al-taqlidiyyah (OCTM Meetings)

Websites:

www.mhc.gov.om (Ministry of Heritage and Culture)

www.omannet.om (Ministry of Information)

www.octm-folk.gov.om (Oman Centre for Traditional Music) 

	7.
Signature on behalf of the State(s) Party(ies)

	Name:

United Arab Emirates

Dr Nasser Ali Al-Hamri
Title:
Director of Intangible Heritage Department
Name:
Sultanate of Oman
Saeed Bin Sultan Al Busaïdi
Title:

Director of Traditional Arts
Date:
17 April 2012 (last revision)
Signature:

<signed>
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