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	A.
State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Hungary

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Folk art of the Matyó, embroidery of a traditional community

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).

Not to exceed 200 characters

	Matyó népművészet - egy hagyományos közösség hímzéskultúrája 

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	----------

	C.
Name of the communities, groups or, if applicable, individuals concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 

Not to exceed 150 words

	The 'Matyó' are a community of Hungarians in the town of Mezőkövesd and surrounding villages in north-eastern Hungary, who at the turn of the 19-20th century emerged as a separate ethnic group with a distinct, characteristic cultural identity and unique folk culture. According to local tradition inhabitants of Tard and Szentistván, two neighbouring villages, also belong to the Matyó community. However, differences in the cultural expression of the three settlements (i.e. costume design) are visible. The primarily Roman Catholic inhabitants of Mezőkövesd historically had a determinant role in the establishment of Matyó cultural identity.

	D.
Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	The element, and its bearers the Matyó community, live in in Borsod-Abaúj-Zemplén County in North-eastern Hungary, 130 km northeast of the capital, Budapest, at the juncture of the Great Plains (Alföld) and the Bükk Mountain range. The Matyó are a community of Roman Catholics among the Protestant settlements in the area. Their location is also referred to as ‘Matyóföld’ (‘Matyóland’). The centre of Matyó culture is Mezőkövesd, a town of 20,000 inhabitants.

	E.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	laszlo.mihalyfi@nefmi.gov.hu


	

	1.
Identification and definition of the element

For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) (                                             )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not to exceed 250 words

	The Matyó community of ethnic Hungarians live in the town of Mezőkövesd and surrounding villages in North-eastern Hungary. The folk culture and identity of the Matyó – heavily influenced by strong Roman Catholic convictions - have become distinct from its surroundings which are primarily Protestant.

By the early 20th century the unique folk art of Matyó heritage achieved notoriety nationally and internationally. Recognition for their unique floral-patterned embroidery, elaborately decorated costumes and ornamented objects had a determinant influence on strengthening the community’s self-image and cultural identity. Community life remains interlaced with long-standing traditional heritage and continues to be a distinct cultural entity.

Developed in the 19th century, the characteristic features of Matyó folk art are floral patterns of flat-stitch embroidery used on decorative textiles. These floral motifs – especially the ‘Matyó-rose’ is also frequently used in other forms of art (ie. furniture-painting, which evolved into an important traditional craft of Mezőkövesd).  Matyó-style embroidery is an essential component of the traditional regional dress which is still worn by locals on celebratory occasions and when they are representing the community. 

Maintaining and disseminating Matyó folk art and heritage is achieved through the safeguarding work of local NGOs and institutions with hundreds of active members.

Embroidering is most often a community practice/activity (Borsóka Embroidery Circle, Matyó Grandmother Club-Association) thereby strengthening interpersonal relationships and community cohesion. Furthermore, the activity provides a form of artistic expression and a form of income for practitioners.

With the fading of the traditional peasant culture, this art, especially embroidered articles have come to represent Matyó identity within households and the community.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not to exceed 250 words

	The practitioners of Matyó heritage are active local individuals/groups: embroidery-pattern drawers and embroiderers as well as the local folk dance group and singing group who don the finely embroidered traditional costumes – popularizing this form of folk art expression domestically and abroad.

The most characteristic branch of folk art in Mezőkövesd is embroidery, with women drawing patterns and stitching in embroidery circles. Their work is greatly influenced by the former national network of ‘cottage-industry’ co-operatives, in which many of these Matyó women received the ‘Applied Folk Artist’ title or the ‘Master of Folk Art Award’ (a national distinction granted by the state since 1953, comparable to UNESCO’s Living Human Treasures). The knowledge and artwork of the awardees have been inscribed on National ICH Inventory. These exceptionally talented women have always been the moving forces of the community.

The active and creative Matyó folk artists today operate in locally established NGOs. The Matyó Folk Art Association was established in 1991 to encourage and support folk artists, to maintain the two primary organizations the Borsóka Embroidery Circle and the Folk Dance Ensemble, and to organize community events.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	The Matyó Folk Art Association organises numerous cultural and folk art events for the community annually. Festivals, dance performances, concerts, children’s activities and art camps all serve the popularization and transmission of the community knowledge.

To facilitate the survival of traditional embroidering the Association established the Borsóka Embroidery Circle, where anyone can learn the art. Currently, the Circle has 20 permanent members and their activity influences the work of private entrepreneurs and hobbyists. Membership fluctuates with young people joining and learning the techniques and motifs from experienced masters and developing them further. Establishment of the Circle has greatly contributed to maintaining a high level of artistic and authentic quality in Matyó embroidery. Circle members strive to acquire and apply the patterns and techniques of the great embroidery masters of the past. Many in the community also embroider for their own enjoyment or teach it in schools, but it is the Circle which makes a concerted effort to maintain the quality and authenticity of the craft.

The functioning of the dance group requires a constant supply of new costumes, and locals have also shown an interest in owning their own costumes. This has contributed to the survival and revival of the traditional embroidery and costume. Older generations who used to wear the traditional clothing for festive occasions when they were young now make them, teaching and dressing the younger generations.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	Matyó culture is not a statically conserved heritage, for it is continuously being reformulated and renewed by the community, and serves to fortify the identity of local people, generation after generation. The growing popularity of Matyó embroidery around the country in the early20th century transformed it into a form of auxiliary income for the increasingly impoverished local population. This enabled Matyó women to buy the fine fabrics and supplies necessary for making elaborate costumes. Matyó embroidery and costumes became the designated epitome of the Hungarian national culture and tourism facilitated its popularisation around the world. 

This process led to the further development of the unique Matyó folk culture, and strengthened community identity, which inhabitants continue to nurture and take pride in. Matyó motifs appear in interior decorating, items of everyday use, gifts, and the creations of contemporary fashion designers. 

Symbols of Matyó folk art appear throughout the city, decorating public buildings, on textiles, walls and painted furniture. The characteristic ‘Matyó-rose’ motif has become the official symbol of the town and is found on local company logos and institutional emblems. By the 21st century with the gradual fading of the traditional function of Matyó folk art, its role is increasingly representative of the community identity. The strengthening of Matyó identity is evidenced by the fact that increasing numbers of locals prepare and wear traditional costumes for festive occasions. At the ministerial proclamation of inscriptions on the National ICH Inventory in 2010, the embroidery master and the mayor representing the community were both dressed in costume.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	None

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue
For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The element exemplifies how an otherwise geographically open, yet culturally closed, endogamous group are capable of creating a high-level art, which eventually lives on in the community as an active-reactive process. The community creates and recreates the art which at the same time is one of the most significant factors of Matyó-ness: the symbol of its identity and the key to that identity’s survival. Inscription of the element on the Representative List would facilitate other communities with similarly complex cultures and high degree of artistic traditions to identify and recognize their intangible cultural heritage on local, national and international levels.

Safeguarding the local cultural heritage ensures the endurance of the community’s own image. The uninterrupted maintenance of Matyó embroidery and costumes is an excellent example of the consistency and determination with which the community has safeguarded its culture over time while flexibly adapting to changing circumstances and establishing new functions and roles for traditional cultural expressions in daily life.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	Dialogue is expected to intensify/increase in numerous areas. Level of recognition afforded a community by inscription on Representative List inevitably gives new impetus to both active/participating, as well as supportive community members. The value and significance of heritage grows, spurring community members/groups to collaborate, thereby strengthening community cohesion. The shared achievement encourages setting/reaching further common goals and deepens commitment to maintaining and even improving quality.

Inscription on National Inventory even provides opportunity for mutual awareness, recognition, cooperation and exchange of experiences domestically, with neighbouring countries, and around the world – thereby helping communities with similar heritage.

Seeing communities safeguarding their heritage has an inspirational effect on others, spurring awareness and revaluation of their own cultural traditions. The Matyó example could serve as model for others and could help raise awareness regarding importance of ICH in general, as well as facilitate dialogue on local/national/international levels. Inscription would most certainly have a catalytic effect on these processes.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	The complex Matyó culture is also an example of how a community can produce a highly artistic material culture which still pervades their lives and defines their identity. 

In addition to a strong emphasis on tradition, individual ingenuity/resourcefulness have always been encouraged in the Matyó community. This enabled its ongoing re-creation and evolution – ensuring viability as integral component of community life today.

An example of individual innovative creativity is the work of the exceptionally talented embroidery pattern-drawer and embroiderer, Bori Kisjankó (1876-1954). Through her creations, patterns became more ornate and colourful. Many women and their work have been recognised through the Master of Folk Art award since its founding in the 1950s. The character and uniqueness of their work had a marked effect on community life and exemplifies the creativity and viability of humanity.

Inscription would also increase visibility of the element both domestically and internationally, inspiring other folk artists to further develop their own art and to contribute to the multi-and intercultural dialogue.

	3.
Safeguarding measures
For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	In the past few decades, organisations, institutions, and programs have been established on the local community level for safeguarding and maintaining Matyó heritage:

- Matyó Bokréta Group (folkdance revival) (1933-34)

- Matyó Folkdance Group (1947-ongoing)

- Matyó Cottage Industry Cooperative (handcraft revival) (1951-2004)

- Matyó Museum (1952-ongoing), relocated in 2005 to a restored historic building

- Compilation of Matyó Embroidery Documentation (1954–1965)

- Annual Kisjankó Bori National Embroidery Competition and Exhibit (1962-ongoing)

- Matyóföld Folklore Festival (1966-ongoing)

- Matyó Pávakör (folk song revival group) (1980-ongoing)

- Construction of ‘Dance Barn’ (community centre) (1990)

- Matyó Folk Arts Association (1991-ongoing) 

- Exhibit in House of Applied Folk Artists (2002)

- Százrózsás (‘100roses’) embroidery competition (2002-ongoing)

- Borsóka Embroidery Circle (2002-ongoing)

- Adjudication of local applied folk art for retail sale (2006-ongoing)

- Safeguarding and transmission of Matyó culture is a focal point of the general cultural/educational program of Mezőkövesd Municiple Government and regional partnership

- Regular organisation of events to promote heritage: Matyó Easter, ‘Heart’ Feast, Matyó Wedding, etc.

- Books/studies published by local governments and NGOs (ie. the ‘Matyóföld’ periodical has been published for 50 years)

Town leaders grant ‘ProUrbe’ and other awards to individuals, groups, and communities for exceptional work in folk arts, as well as to active young people devoted to folk culture.

The town of Mezőkövesd also stresses importance of safeguarding the Matyó-style of architecture and city structure. In 1988 the historic ‘Hadas Quarter’ was transformed into the site of living folk art and the area was zoned for conservation in 2001.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	Ensuring the safeguarding and viability of the element depends mainly on the bearer community. As a State Party, Hungary has provided and continues to provide within its means the necessary framework for safeguarding:

- Appropriation of operational funds to the concerned county museum in Miskolc – the Herman Ottó Museum – to which the museums of Mezőkövesd belong.

- Operation of the state grant system. Management of grant programs by the Folk Art Board of the National Cultural Fund for financing such programs. The Matyó community regularly applies for and receives such funding.

- Granting the annual Master of Folk Art Award – established in 1953. The state distinction is also accompanied by a monetary prize. The knowledge and work of all distinguished recipients of the Award is an element inscribed on the National Inventory.
- Management of the national historic building conservation network. Seven houses in the ‘Hadas Quarter’ of Mezőkövesd are protected under the conservation network. The furnishings of the Kisjankó Bori Memorial House are maintained by the state-operated Applied Folk Arts Council.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	The Matyó community has managed to maintain and safeguard its rich heritage over the past 100 years amid considerable national and international attention. Thanks to developments in European history, Matyó embroidery and costume rose to fame both domestically and internationally at the turn of the 19-20th century, becoming the embodiment of Hungarian folk art and a national symbol. In museums and private collections throughout Europe and America Matyó textiles and costumes represent Hungary. Apart from numerous opportunities for showcasing nationally, Matyó folk art was part of the World Expos -Paris (1900), London (1908) and Torino (1911), at the Opera Ball - Budapest (1912) and the Hungarian Ball - London (1936) (sponsored by the English Royal House) where the aristocracy of Europe donned Matyó costumes. 

It is precisely these events that instilled in the community a sense of importance of their folk heritage and initiated a conscious and concerted effort in implementing safeguarding measures. From this point on folk art activities/practices become systematic, a form of livelihood, and also become a form of artistic expression thanks to exceptionally talented practitioners.

Consequently, advantages of inscription on the Representative List would far outweigh any disadvantages. Widespread popularity experienced thus far has actually facilitated its development and safeguarding. The past over 100 years of experience shows that external recognition and increasing popularity had a cohesive effect on the community - serving as an incentive to intensify and protect their culture while developing the capacity to recreate it. The internal cohesive force of the community is still evident in the townscape, where the cultural heritage of the past lives on and is augmented by new buildings and spaces conducive to organized community safeguarding.

Matyó society takes pride in its past and culture. Throughout history and even today there have been great numbers of individuals who feel compelled to transmit their knowledge. A real receptiveness and commitment to the safeguarding of heritage continues. Local leadership significantly encourages heritage safeguarding and recognising the opportunities inherent in it. This recognition is not merely touristic but a desire to strengthen the community’s internal cohesion and willingness to sacrifice. The town leadership is also backed by local intellectuals/professionals, educators and experts which methodically raise awareness and bring further recognition, facilitating practical implementation within an institutional framework. They are bearers of a rich cultural heritage that survived organically for centuries. The revival process is manifold and holds true to the wealth of artefacts, intellectual knowledge and creative capacity behind it, coupled with a value system placing folk art in the focus. 

Planned safeguarding measures:

- February 2010 - Mezőkövesd City Government announced intention to develop strategy for the ‘Transmission and Promotion of Matyó Culture’.

- The local/ regional museums (ie. Herman Ottó County Museum – Miskolc, Matyó Museum, Kisjankó Bori Memorial House – Mezőkövesd) manage the documentation/display of Matyó heritage and will continue this work. All three have considerable collections of common use objects, furniture, textiles, costumes. The institutions in Mezőkövesd are planning the construction of an educational museum site for increased teaching-based and artistic activities for children and non-formal learning.

- Further reconstruction and functional expansion of the historic ‘Hadas Quarter’ – home to the traditional building style, town arrangement and operating crafts workshops – financed by grant programs.

- Raising awareness and transmitting local culture in schools/education programs. A Teacher’s Handbook being compiled which augments and links existing curricular subject matter with information and facts of local specificity. Extra-curricular circles and artschools offer the possibility of learning and practicing applied folk arts.

- Transmission is the primary aim of the Matyó Folk Art Association, which unifies those members of the community dedicated to safeguarding Matyó heritage. The Association maintains the Borsóka Embroidery Circle and folk dance group, which provides a continuous supply of new young participants in safeguarding. Additionally the Association creates forums/events which offer opportunity for the interaction of all generations. The Borsóka Embroidery Circle provides for the conscious specialized transmission of knowledge for new members and children through instruction in craft classes in local schools.
- Local ethnographers will examine the effects of inscription on the inventory and PhD students will be encouraged to conduct thesis research.

- The community itself has initiated awareness-raising regarding their embroidery to ensure its viability. They seek to find new modern applications of their folk art while retaining the traditional framework/forms. One such viable application is adapting, incorporating traditional embroidery motifs, techniques into the creations of contemporary fashion designers with the participation and supervision of Matyó masters. Adaptation to the fashion world affords opportunity to raise awareness of a different and wider audience regarding the value of the Matyó heritage.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	Apart from having made an official proclamation of the Convention as well as the country’s accession, Hungary intends to bring legislation regarding its implementation in order to provide the legal framework, the necessary institutional background and the long-term reliable financial means for safeguarding, managing, and maintaining elements inscribed on the National Inventory as well as on the Representative Lists of the Intangible Cultural Heritage of Humanity. Once passed, this legal background containing detailed points of implementation would establish the framework ensuring continued sustainability and safeguarding. The State Party handles elements inscribed on the National Inventory with distinction, affording the communities promotional opportunities and publicity at relevant forums, in publications, and through electronic and printed media. 

The state will also continue support of folk arts and related activities in general – in part through the management of the national ICH application and grant systems as well as through continued annual granting of the ‘Master of Folk Art’ award. A new initiative favouring elements/communities on the National Register of ICH has been introduced in the National Cultural Fund (NKA) grant system described in 3.a.ii.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	The majority of safeguarding measures were developed thanks to the devoted work of Mezőkövesd Municipal Government and the Matyó Folk Art Association. Implementation of measures mentioned in prior sections is also their responsibility (with review and support by experts and the state) as their achievement would be impossible without the will, intent and consent of the local community.

As early as 2009, before the element was inscribed on the National Inventory, a forum was held in Mezőkövesd, where the community expressed their commitment to and support for effecting safeguarding measures. Safeguarding measures were devised and developed by the Matyó Folk Art Association in conjunction with the Borsóka Embroidery Circle, the local primary school of art and the members of the folk dance group. Throughout the developmental process consultations also took place with the local municipal government who also takes an active role in the implementation of these measures.

In addition, the community expresses an urgent need for the development of an internal system of quality control, which would be directed less at the publicity and merchandise produced locally, but rather at the already visible (and likely to increase in future) profit-oriented marketing campaigns and inferior imitations of Matyó folk art produced outside the community. This desire was expressed at the forum organised for the bearer communities of elements on the National Inventory (7 March 2011, Mohács). The Matyó community has undertaken development of an internal code of ethics and criteria system (similar to that developed for the Busó festivities in Mohács) to protect Matyó folk art.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Matyó Folk Art Association
Name and title of the contact person:

Ms Zsuzsanna Berecz

President
Address:

House of Folk Arts

3400 Mezőkövesd

Kisjankó Bori str. 5.
Telephone number:

+36 49 411 686 
Fax number:

+36 49 411 686
E-mail address:

info@matyofolk.hu
Other relevant information:

website: www.matyofolk.hu


	4.
Community participation and consent in the nomination process
For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	Preparation of nominations to the Representative List was entrusted by the relevant ministry of the state to the ICH Department of the Hungarian Open-Air Museum. Nomination to the National Inventory was initiated by the Matyó Folk Art Association of Mezőkövesd. This non-governmental Association also took a leading role in the international nomination process. Association president Zsuzsanna Berecz provided the ICH Department with all of the relevant materials in its possession: publications, studies, photographic and film documentation. She was the liaison facilitating communication and contact between municipal leaders, local institutions, NGOs and the ICH Department in preparing the international nomination.

Preparation of the nomination material was also furthered by the work of Andrea Halász Agocsné, director of the local Matyó Museum and their team of ethnographers, who provided archive materials and articles from scientific journals and reviewed finished parts of the nomination.

Museologist Ilona Viszóczky, from the county museum, also contributed archive photographs, evaluation of written materials, and expertise in preparing the nomination.

Leader of the Borsóka Embroidery Circle, Bernadett Papp Zeleiné also provided her expertise and photographs regarding embroidery and motifs included in the nomination.

The local municipal government provided every manner of support in the preparation of the nomination: declaration of consent to the international nomination and providing a community public forum. In 2010 the ICH Department briefed community residents at such a forum, ceremonially opened by the mayor in the municipal building - delineating the aims of the Convention, the mechanism of national implementation, the procedure for international nomination, and the importance of the community’s consent in the process. Local television and print media were present and reported on the event.

Preparation of the required film documentation and compilation of reference materials and annexes were assisted by the KÖZKINCS-TÁR Nonprofit Kft. [‘Public treasures collection’ Ltd] of Mezőkövesd, and one of their branches, the local history department of the Municipal Library, together with the Tourinform Office and Mezőkövesdi Media Kft.

The director of the ICH Department visited the town, becoming familiar with the collection of the local Matyó Museum, the peasant house exhibits and the House of Folk Arts. She also met with the mayor, city leaders, directors of the various local NGOs and with the practising artists, as well. From all of these individuals and groups as well as the young and old of the folkdance group she was provided with valuable information, advice and materials regarding the local heritage.

The finished written nomination was then reviewed by relevant NGOs and other competent members of the community for content.

In preparation of the film documentation the Museum of Ethnography provided archive material.

The costume researcher Ágnes Fülemile of the Institute of Ethnology of the Hungarian Academy of Sciences and experts of national NGOs provided their expertise and studies throughout the nomination process. All unanimously agreed on nominating the Matyó Heritage element for inscription on the Representative List.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	The community concerned regarding the element entitled ‘Matyó Heritage’ give their free, willing consent to the nomination for inscription of the element on the Representative List based on an informed decision.

In February 2010, a community public hearing was organised for concerned members at the municipal building delineating the aims, the results achieved to date, the mechanism of national implementation, and the procedure for international nomination of the Convention, stressing the importance of the community’s consent. The city forum was organised by the Matyó Folk Art Association, and attended by local cultural institutions, NGOs, as well as prominent individuals in the town’s cultural life, and was opened by the mayor. Lively discussions ensued. Those present indicated support for the Representative List nomination process with their signature on the attendance register circulated.

The local television and written media were present and reported on the event in ‘Matyó Television’ and the press.

In 2010 the Matyó Folk Art Association and the Matyó Museum placed a joint public appeal in local and regional press and television regarding nomination of the element for inscription on the Hungarian National Inventory. NGOs and other organisations debated the question within their presidiums and notified the appealers of their decision. Individuals, NGOs, institutions, and private sector companies representing 2000 people from all three Matyó settlements drew up written declarations expressing their unanimous support. 

Mezőkövesd Municipal Council and the South-Borsod Regional Partnership also debated the issue and unanimously supported the nomination in writing.

All declarations are attached in Hungarian and English (Annex 1).

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	Not relevant for present element

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Matyó Folk Art Association
Name and title of the contact person:
Ms Zsuzsanna Berecz

president
Address:
House of Folk Arts

3400 Mezőkövesd

Kisjankó Bori str. 5.
Telephone number:
+36 49 411 686 
Fax number:
+36 49 411 686
E-mail address:
info@matyofolk.hu
Other relevant information:
website: www.matyofolk.hu


	5.
 Inclusion of the element in an inventory 

For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	In the implementation of the Convention Hungary involves bearer communities in the identification and definition of ICH elements. Continuous expansion of the Hungarian Inventory is based on proposals submitted by bearer/practitioner communities. National Inventory inscription procedure: communities prepare and submit to the Department of ICH nomination forms similar to those for the UNESCO Lists. Nominations are inscribed following ministerial approval based on prior evaluation and recommendation by the Hungarian National Committee of ICH. 

The National Inventory established in 2008, currently contains eleven elements – among them the ‘Matyó Heritage’. Inscriptions are ceremoniously announced annually during the ‘Cultural Heritage Days’ by the responsible minister. The complete nomination material for each element can be freely accessed (website of Department of ICH at the Hungarian Open Air Museum). 

(http://szellemiorokseg.hu/eng/index.php?menu=elemek_a_jegyzekben&m=nemzeti).

Matyó Folk Art Association nominated ‘Matyó Heritage – embroidery, costume and folklore’ in 2010. The element was inscribed on the National Inventory in summer 2010 and was selected for nomination to the Representative List of the ICH of Humanity.

Department Director of ICH repeatedly met and consulted with members of the Matyó Folk Art Association, and at community events described the procedure of nomination and consulted regarding content and future effects. Preparation of the nomination to UNESCO was greatly assisted by the president of the Matyó Folk Art Association.

	6.
Documentation
6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Books, articles:

József Bán: Matyó hagyományok nyomában (In the wake of Matyós traditions). Mezőkövesd, 2008.

Ilona Csirmaz Cservenyák – Mónika Ongai Juhász: Mezőkövesd és vidéke. Válogatott honismereti bibliográfia (Mezőkövesd and around region. Selected bibliography). Mezőkövesd–Miskolc, 2005. 

Vilma Dajaszászy Dietz: Mezőkövesdi hímzésminták (Embroidery motifs from Mezőkövesd). Budapest, 1953.

József Dala: Matyó lakodalom (Matyó weddings). A Herman Ottó Múzeum Évkönyve XI. (1972) 579–598. Miskolc

József Dala – Tibor Erdélyi: Matyóföld. A híres Mezőkövesd (Matyóland. The famous Mezőkövesd). Budapest, n.d.

Edit Fél – Tamás Hofer: A matyó hímzés alakulása és a magyar népművészet stíluskorszakai (Developing of the matyó embroidery and style periods of Hungarian folk art). A Herman Ottó Múzeum Évkönyve XIII–XIV. (1975) 433–453. Miskolc

Márta Fügedi: Mezőkövesd és vidéke hímzései (Embroideries of Mezőkövesd and around region). Budapest, 1978.

Márta Fügedi: A gyermek a matyó családban (The child in the Matyó families). Miskolc, 1989.

Márta Fügedi: Mítosz és valóság: a matyó népművészet (Myth and fact: the Matyó folk art). Miskolc, 1997.

István Györffy: Matyó szűrhímzések (The Matyós embroideries of fancy frieze-coat). Budapest, 1928.

István Györffy: A matyók (The Matyós). Népünk és Nyelvünk 1929. 137–160. Szeged

István Györffy: Matyó népviselet (Matyó costumes). Budapest, 1956.

Károly Herkely: A mezőkövesdi matyó nép élete (The life of Matyó people in Mezőkövesd). Budapest, 1939.

Gyula Istvánffy: A borsodi matyó nép élete (The life of Matyó people in Borsod County). Ethnographia VII. (1896) 165–174, 364–373, 447–459. Budapest

Mihály Kútvölgyi – Ilona Viszóczky – Gyula Viga: Matyórózsa (Matyó rose). Timp Kiadó, 2006.

István Sándor – Zoltán Sárközi (eds.): Mezőkövesd monográfiája (Monography of Mezőkövesd). Mezőkövesd, 1976.

Marianna Varga: Mezőkövesdi matyó hímzés (The Matyó embroidery in Mezőkövesd). Mezőkövesd, 2003.

Marianna Varga – Istvánné Kertész: Matyó Népművészeti és Háziipari Szövetkezet (Matyó CottageIndustry Co-operative) 1951–1981. Budapest, 1981.

Film:

Pál Pap (director): Matyó lakodalom (The Matyó weddings), colour film, 50’, 2001.

Websites:

www.mezokovesd.hu

www.tard.hu

www.szentistvan.hu

www.hermuz.hu

www.matyofolk.hu

www.kovesdimedia.com

www.matyovk.hu

www.mezokovesd.tajhaz.hu

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Géza Szöcs
Title:
Minister of State for Culture
Date:
23 April 2012 (last revision)
Signature:
<signed>
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