	[image: image1.png]I

United Nations
Educational, Scientific and
Cultural Organization

Intangible
Cultural
Heritage




	Representative List

Original: English


CONVENTION FOR THE SAFEGUARDING 
OF THE INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE FOR THE 
SAFEGUARDING OF THE INTANGIBLE CULTURAL HERITAGE 

Seventh session
Paris
December 2012

Nomination file no. 00839
for Inscription on the Representative List 
of the Intangible Cultural Heritage of Humanity in 2012
	A. 
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	India

	B. 
Name of the element 

	(i) 
Name of the element in English or French

	This is the official name of the element that will appear in published material about the Representative List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Buddhist chanting of Ladakh: recitation of sacred Buddhist texts in the trans-Himalayan Ladakh region, Jammu and Kashmir, India.

	(ii) 
Name of the element in the language and script of the community concerned, if applicable

	This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.i). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including spaces and punctuation.

	Zhaldon – Oral tradition in Ladakhi Language (Honorific)

Khadon – Oral tradition in Ladakhi Language (Ordinary)

	(iii) 
Other name(s) of the element, if any

	In addition to the official name(s) of the element (B.i) please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	Not applicable

	C. 
Characteristics of the element

	(i)
Identification of the communities, groups or, if applicable, individuals concerned

	According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

	The monks living in various monasteries or 'gonpas' in Ladakh and the people of the Ladakh region who practise the Mahayana and the Vajrayana form of Buddhism practise this art.

	(ii) 
Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned

	This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practiced in neighbouring areas, please so indicate.

	Kargil and Leh Districts, Ladakh region, State of Jammu and  Kashmir, India 

	(iii) 
Domain(s) represented by the element

	Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)

Not to exceed 100 words.

	(i) Social practices, rituals and festive events.

(ii) Performing Arts

(iii) Oral Traditions and expressions, including language as a vehicle of the Intangible Cultural Heritage.

	D. 
Brief summary of the element

	The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description. 

Not to exceed 200 words.

	The recitation of ancient sacred Buddhist texts is conducted every day in the form of chanting by the monks living in various monasteries following different sects of Buddhism in the trans-Himalayan region of Ladakh in India. Besides, special chanting is conducted on important days of the Buddhist calendar, during life cycle rituals, and important days in the agrarian calendar. It is done for spiritual and moral well being of the people, by appeasing the wrath of the evil spirits and invoking the blessing of various Buddhas, Bodhisattvas, deities and Rinpoches (high 'Lama' reincarnate) for spiritual and moral wellbeing of the people. The chanting is also meant for peace and prosperity of world at large.

The chanting is a highly orchestrated musical drama. It is done either sitting indoors or dancing in the monastic courtyards or in private houses in the village.  While chanting, the monks wear special costumes and make hand gestures representing the divine being of the Buddha. Musical instruments such as the bells, drums, cymbals and trumpets are used to bring in rhythm. The chanting helps in the meditation process, in attaining enlightenment and getting liberation from the sufferings of the world.


	1. 
Identification and definition of the element (cf. Criterion R.1)

	This is the key section of the nomination to satisfy criterion R.1: “The element constitutes intangible cultural heritage as defined in Article 2 of the Convention”. A clear and complete explanation is essential to demonstrate that the nominated element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a) an explanation of its social and cultural functions and meanings today, within and for its community,

b) the characteristics of the bearers and practitioners of the element, 

c) any specific roles or categories of persons with special responsibilities towards the element,

d) the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 

a) that the element is among the “practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —“;

b) “that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage”; 

c) that it is being “transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history”; 

d) that it provides communities and groups involved with “a sense of identity and continuity”; and 

e) that it is not incompatible with “existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development”.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	Sacred texts representing the spirit, philosophy and teachings of the Buddha are chanted by the monks (Lamas) in the monasteries and villages of the Ladakh region. Buddhism in Ladakh has two sects: Mahayana - that follows the Sutra (treatise) tradition, based on the teachings of Budhha delivered in the form of public discourse; and Vajrayana - that follows a highly esoteric tradition based on the principles espoused by the Tantra practices. There are four major sects of Buddhism in Ladakh namely Nyngma, Kagyud, Shakya and Geluk. Each of these sects have several forms of chanting practised on diverse occasions as annual festivals; agrarian, life cycle healing rituals; for general wellbeing, and to attain Buddhahood. Vajrayana Buddhism stresses the visualisation and recitation of Mantra through the practice of chanting. The chanting of Mantras is an integral part of Buddhist life in Ladakh. Buddhist Chanting is primarily practised in a group, by the monks. It is practised everyday in the monastic assembly hall as a prayer to the deities for world peace, and for personal growth of the practitioner. The villagers also patronise this tradition; they invite the monks to their homes for chanting on various occasions, such as family functions and important days in the agrarian calendar. In fact, on any given day, sounds of chanting can be heard in the villages all over Ladakh. It is a part of Ladakh’s daily life and cultural heritage. Monasteries work as the repository of knowledge and tradition, and as a channel for continuation and preservation of chanting.
Buddhist chanting is highly evolved and stylised. The young monks are trained under strict and rigorous supervision of senior monks. Chanting texts are recited frequently till they are committed to memory. Thus chanting as a tradition is passed on from generation to generation as an oral practice and knowledge. The senior monks train young acolytes in the correct use of hand gestures ('mudra') that is an integral part of most chanting traditions. Bells, hand drums, flutes and the trumpets are usually used as accompaniments during chanting. They lend musicality and rhythm to the chanting.
The four sects of Vajrayana Buddhism have their own different styles of chanting. Chanting styles can vary from one monastery to another, even if they belong to the same sect. In some sects, chanting is also accompanied with dance ('cham'), which is practised in the monastic courtyard. The Cham chantings of Hemis and Phyang, though they belong to the same sect of Kargyudpa, have entirely different chanting styles.
The seven forms of chanting included in the dossier represent the diversity of the tradition practised in the Ladakh region.
1.
Shargangrima - It is one of the most popular chanting of Gelukpa Sect. This is a eulogy recited by the Lamas as well as by the lay people in honour of Je Tzongkhapa who founded the Gelukpa sect in the 14th and 15th century. In Sargangrima, the chanters address Je Tzongkhapa as the second Budhha and celebrate him as the Son of the eastern province.

2.
Nashthan Phyagzod -This chant uses musical instruments and 'mudras' (hand gestures) during chanting. It is a prayer for the 16 disciples or Arhats of the Budhha. Nashthan Phyagzod is chanted by the Lamas for all sects. The Arhats are the direct successors of the Buddha, the bearers of His teachings. The chant is a prayer to the Arhats to stay eternally on the earth for the sake of Dharma. At the end of each stanza, the chanters play drums, blow on a long flute and beat cymbals, providing a musical rhythm to the chanting. The monks symbolically offer music, dance, incense, flowers, lamps and food through 'mudras.'

3.
Kunrig – This chant stresses on the internal visualisations by monks through repetitive chanting and 'mudras.'

4. 
Rigmachutuk – This chanting is performed by monks who dance in the courtyard of the monastery, wearing copper masks, silk robes and special shoes. It is based on two tantric texts. Rigmachutuk are the 16 fairy maidens or 'dakinis' who escort the titular Guru Padmasambhava in his Dharma missions. It is also performed during the funeral procession of senior monks. 

5. 
Guru Mantra - This Mantra is recited by all followers of Mahayana tradition in Ladakh. This text is seen engraved on stones and metals and inscribed in flags and clothes all over this region. It is believed that this Mantra purifies the human beings of their sins.

6.
Chod - It is a secret practice that is usually performed in the cemeteries. Chod requires great concentration and high meditative qualities. In this, the performer visualises that his consciousness has separated from his body, and has transformed into a deity.

7.
Guhyasamaj Tantra – This chanting includes 'mudras' through which the monks emulate different missions of the Buddha.

These chanting rites are performed all over Ladakh in various monasteries and villages. The nomination contains audio-visual documentation of performances conducted in strict adherence to scriptural guidelines, and under the guidance by the chief Lamas in the following monasteries.

Thiksay Monastery

Spituk Monastery

Matho
Monastery

Hemis Monastery

Phyang Monastery

	2. 
Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2)

	The nomination should demonstrate (Criterion R.2) that “Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity”. 

Please explain how the element’s inscription on the Representative List will contribute to ensuring visibility of the intangible cultural heritage and will raise awareness at the local, national and international levels of its importance. This section need not address how inscription will bring greater visibility to the element, but how its inscription will contribute to the visibility of intangible cultural heritage more broadly. Explain how inscription will promote respect for cultural diversity and human creativity, and will promote mutual respect among communities, groups and individuals.

Not to exceed 1,000 words.

	The Buddhist chanting of Ladakh is a reflection of the community's lifestyle and its spiritual and cultural heritage. The core message of the chanting is welfare of humanity and restoration of peace at large. To the individual practioner it is an aid to meditation and tool for self-development.

Inscription of this element in the list will give this tradition an impetus in spreading its message to the world. In today’s time when violence is permeating every sphere of the human society, the message of peace has more relevance than ever. This intangible cultural heritage is a gift from the Buddhist philosophy of Ladakh to the world.

Currently the youth of Ladakh seem to find the vocation of monkhood rather old fashioned, and are opting for new jobs ushered in by modernity. The continuity of monastic traditions including the chanting are crucial for preservation of Ladakhi Culture and its spiritual heritage. The inscription will give the tradition tremendous credibility and respect at the local level, which will ensure the continuity of the tradition. Ladakh is a remote place in India and because of its extreme weather it remains cut off from the rest of the world for a substantial period of time every year. People generally are not aware about the cultural practices and beliefs of this region. The inscription will raise awareness and bridge gaps between communities and regions, and help identify with similar practices elsewhere. The inscription will help bring to light at a global level the Buddhist chanting of Ladhakh as an important part of world musical heritage.

	3. 
Safeguarding measures (cf. Criterion R.3)

	Items 3.a. to 3.c. request the elaboration of a coherent set of safeguarding measures as called for in Criterion R.3: “Safeguarding measures are elaborated that may protect and promote the element”. Such measures should reflect the broadest possible participation of the communities, groups or, if applicable, individuals concerned, both in their formulation and in their implementation.

	a. 
Current and recent efforts to safeguard the element

	Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not to exceed 500 words.

	Many believe that ancient Ladakh was culturally richer than it is today. Presently Buddhist Ladakh is struggling to reinterpret the whole edifice of its Buddhist culture that evolved over 2000 years of Buddhism in Ladakh. Visionary leadership of Ladakh had foreseen the cultural apathy of today. About 50 years ago several steps were taken to preserve this unique cultural identity. Central Institute of Buddhist Studies, Leh was established in 1959 under the leadership of late Kushok Bakula Rinpoche. Study of Buddhist language, literature, history and philosophy were made compulsory subjects. Buddhist chanting was alsomade compulsory for the students residing in the hostels. This institute is now fully financed by the Ministry of Culture, Government of India, which has opened 50 branch feeder schools known as Gonpa schools all over Ladakh. Although the institute provides syllabi, teachers and other facilities, the monasteries also come forward to assist these schools. They appoint senior Lamas as religious instructors who primarily teach chanting rituals inside the monasteries. Presently, one thousand and fourteen young novices are receiving religious instruction in these primary Gonpa schools in Ladakh.

	b. 
Safeguarding measures proposed

	For the Representative List, the safeguarding measures are those that may help to solidify the element’s current viability and to ensure that its viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention. 

Identify and describe the various safeguarding measures that are elaborated that may, if implemented, protect and promote the element, and provide brief information concerning, for example, their priority, scope, approaches, timetables, responsible persons or bodies, and costs.

Not to exceed 1,000 words.

	In Ladakh, monasteries have been the repositories of Buddhist art, literature, philosophy, metaphysic, and oral tradition. Each Lama is a master of Buddhist chanting. Each monastery has an assembly hall called 'dukhang' where the chanting is carried out. People come from towns and villages with offerings and request the Lamas to chant for them.

The congregation hall is the central focus of all the monasteries in Ladakh. Famous monasteries like Hemis, Thiksey and others have a spacious hall which can accommodate between 30 to 40 Lamas at a time. Most of these monasteries conduct three sessions of chanting – morning, midday and evening. 

These chantings are sponsored by families from towns and villages who come to the monasteries with tea and food items. The patrons request for specific types of chants.

These large congregation halls were built between the 12th and the 18th centuries when Ladakh was an independent kingdom. The successive kings of Ladakh helped build them for chanting. Although some of them have been renovated, others have become unusable. While these dilapidated structures are renovated, new congregation halls should be built. Since these monasteries do not have adequate sources of income to support new project, Trusts should be set up to safeguard traditions by imparting training, documenting, archiving and disseminating knowledge about these traditions. 

Monasteries own small patches of land, which are not enough to feed the Lamas. Therefore many of them wander from house to house, to conduct chanting for a living. When a Lama falls ill, the monastic management is unable to bear expenses for his treatment; so they are forced to go to their parental homes or relatives to get money for treatment. Aged Lamas, who have lost their parents and families face an acute problem. Every Lama feels insecure, and this feeling increases with age. A community support system should be evolved to provide for health facilities and old age pensions schemes for the Lamas.Monastic institutions and Lamas carry the responsibility of preserving ancient knowledge, performances of rituals, musical instruments and chanting, sculpture, painting, fresco-painting, mask-making, xylographic printing, paper making, costume making and so on. These should be linked with modern education and the Lamas should be engaged as expert trainers. These art and craft traditions should be linked with development processes and the market economy through both governmental and non-governmental efforts. The finances thus generated will go a long way in the upkeep of the monasteries and the traditions that flourish within them. These in turn will ensure continuity of the chanting tradition. It is the Lamas who have kept the Buddhist culture alive in Ladakh. Support systems need to be evolved within the community to preserve the rich variegated Buddhist heritage of the monasteries.

A variety of musical instruments are used in chanting. In ancient times, the Lamas imported these instruments from China, Tibet and Nepal. They are no longer made in these countries. Instruments like cymbals, trumpets, conches, bells, 'vajras', flutes and drums are these days made in Ladakh, but they are inferior in quality. Craft centres and workshops can impart skills to produce better instruments. Xylographic techniques for printing ritual texts, and the art of paper making and ink making face potential extinction. Immediate measures are needed for the revival of these arts. Ladakh has a large corpus of chanting texts. Proper documentation of these texts is the need of the hour.

Archives need to be established before these texts completely disappear. Almost every household in Ladakh owned ritual texts but now since their children are sent for modern education outside of Ladakh, the younger generation does not know how to read or recite these texts.

Awareness campaigns should be conducted at every corner of Ladakh to raise awareness about the need to preserve these traditions and not only the spiritual but also the aesthetic importance of chanting in Ladakhi culture. Conferences, seminars and dialogues should be held to engage younger people. For materializing all these projects, financial support is required and both national and local organizations should come forward to support and promote this rich but fading tradition.

A special fund to the tune of INR 1,000,000 (US$ 20,000) is proposed to be kept aside by the Ministry of Culture and other such organizations for the preservation, promotion and dissemination of this form.

	c. 
Commitment of communities, groups or individuals concerned

	The feasibility of safeguarding depends in large part on the aspirations and commitment of the communities, groups or, if applicable, individuals concerned. This section should provide evidence that the communities, groups or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment.

Not to exceed 250 words.

	The Buddhist Chanting of Ladakh is a heritage that has been carried through generations by monks living in the monasteries. They have preserved the sacred texts for chanting in the libraries in the monastery. 

They train acolytes in the basic performance styles and forms and thus this practice has been carried forward through oral transmission. Currently the monks teach chanting in 'gonpa' schools that are run in collaboration with the Central Institute of Buddhist Studies (CIBS) the monasteries.

Thus any initiative to preserve this intangible heritage has to be carried forward by the monks and the community. Without the active support of the community and the in-depth knowledge of monastic tradition and associated aesthetic, arts & crafts practices by senior monks the efforts to safeguard this heritage will not bear fruit.

	d. 
Commitment of State(s) Party(ies)

	The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.

Not to exceed 250 words.

	The Government of India has been making efforts for preservation of cultural heritage in general, and monastic chanting in particular. The effort can be seen in the setting up of CIBS and its feeder 'gonpa' schools in monasteries. Besides periodic workshops with the active support of cultural bodies and NGOs, efforts are being made to carry out conservation, preservation, and documentation of monastic lifestyle chanting tradition and other related arts and crafts. There are several financial schemes under the Ministry of Culture, Government of India, to safeguard Buddhist cultural heritage.

	4. 
Community participation and consent in the nomination process (cf. Criterion R.4) 

	This section asks the submitting State Party to establish that the nomination satisfies Criterion R.4: “The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent”.

	a. 
Participation of communities, groups and individuals in the nomination process

	Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion R.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	The chanting traditions are prevalent in various Monasteries and villages throughout Ladakh. The nomination process has benefitted from active participation of the following monasteries:

Thiksay Monastery

Spituk Monastery

Matho
Monastery

Hemis Monastery

Phyang Monastery

Scholars of these traditions within the community have also been of great help. 

	b. 
Free, prior and informed consent to the nomination

	The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

	Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	As enclosed, in the written form.

	c. 
Respect for customary practices governing access

	Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	Proper care has been taken to preserve the rituals, customs and the spirit of the performance, adhering to the tradition. There is no technical limitation or restriction from the groups and communities practising Buddhist Chanting, in this regard.

	5. 
Inclusion of the element in an inventory (cf. Criterion R.5)

	This section is where the State Party establishes that the nomination satisfies Criterion R.5: “The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12”. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined “with the participation of communities, groups and relevant non-governmental organizations” and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress. 

	Buddhist Chanting of Ladakh: Recitation of Sacred Buddhist Texts in the Trans-Himalayan Ladakh Region, Jammu and Kashmir, India, is included in the inventory of the Indira Gandhi National Centre for the Arts (IGNCA). 
The element is also in the inventory of the Central Institute of Buddhist Studies (CIBS), Leh. IGNCA works directly with the communities in local areas and documentation, research and dissemination activities are carried out with the help of community representatives and with full support, consent and active participation of the community. Members of the community are invited to IGNCA to participate in workshops/seminars and cultural festivals. They are encouraged to hold artist workshops and exhibitions. IGNCA has three regional centres who directly work with the communities.

A systematic inventorisation in conformity with Articles 11 and 12 of the Convention was commenced in the year 2008, with details of community participation, textual description, photographs,community consent etc. A part of this inventory has been uploaded on the IGNCA website: http://ignca.nic.in. This inventory was made with the help of direct involvement of the community, cultural institutions under the Ministry of Culture and NGOs. Each entry carries a letter of consent from the community. It was last updated in 2011.


	Documentation 

	All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. If the element is inscribed, such documentation will also be used to achieve the Representative List’s purpose of ensuring visibility for intangible heritage. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. 
Required and supplementary documentation

	Primary materials

Supplementary materials

Photos

10 recent photographs (required for evaluation)

Maximum 30

Video

edited video (maximum 10 minutes) (strongly encouraged for evaluation and visibility)

Maximum 60 minutes

Audio

-

Maximum 60 minutes

Maps

-

Maximum 3

Books

-

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the “Supplementary materials” category cannot be accepted by UNESCO. In sending materials, clearly distinguish the primary materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. 
Cession of rights including registry of items

	Primary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item: 

1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French) 

Supplementary materials should, whenever possible, also be covered by a non-exclusive cession of rights to UNESCO, including the same identifying information.

	c. 
List of additional resources 

	Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 

Not to exceed one page.

	The audio CD contains 7 chants as presented in the 60 minute film that is included in the dossier. 

The documentation process of Ladakhi Buddhist Chanting enabled professional audiovisual recording of diverse styles of chanting. CIBS has been conducting research and archiving materials on the subject for some time. However a proper documentation and dissemination process is yet to be in place for lack of funds. Thus books on chanting, either in English or any other language other than the Ladakhi language is not available.


	Contact information 

	a. 
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party. 

	(i) Member Secretary,

Indira Gandhi National Centre for the Arts (IGNCA)

CV Mess, Janpath,

New Delhi 110001

India

Phone: +9111-23383895

Email: msignca@yahoo.com

Fax: +9111-23388280

(ii) Dr. Nawang Tsering

Director, Central Institute of Buddhist Studies (CIBS) 

Choglamsar, Leh – Ladakh

Jammu & KashmirIndia – 194101

	b. 
Competent body involved 

	This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element. 

	Central Institute of Buddhist Studies (CIBS) 

Choglamsar, Leh – Ladakh

Jammu & Kashmir
India – 194101

	c. 
Concerned community organization(s) or representative(s)

	Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	List enclosed in the consent letter forms

	Signature on behalf of the State Party 

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

Name:
Helen Acharya
Title:

Acting Secretary, Sangeet Natak Akademi
Date:

13 January 2012
Signature: <signed>
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