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	A.
	State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	China

	B.
	Name of the element

	B.1.
	Name of the element in English or French
This is the official name of the element that will appear in published material about the Urgent Safeguarding List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Hezhen Yimakan storytelling

	B.2.
	Name of the element in the language and script of the community concerned, if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including punctuation and spaces.

	“Yimakan” in Hezhen; “赫哲族伊玛堪” in Han Chinese.

	B.3.
	Other name(s) of the element, if any

In addition to the official name(s) of the element (B.1), please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	  Not applicable   

	C.
	Characteristics of the element

	C.1.
	Identification of the communities, groups or, if applicable, individuals concerned
According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals primarily concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

Not to exceed 250 words.

	The Hezhen ethnic minority group in China. 
Major communities (Heilongjiang Province, China) : 
1) The Jiejinkou Hezhen Ethnic Township and Bacha Hezhen Ethnic Township, Tongjiang City; 

2) Hezhen Ethnic Village of Aoqi Township, Jiamusi City; 

3) Sipai Hezhen Ethnic Township of Raohe County, Shuangyashan City. 
Societies involved: 

1) The Branch of Hezhen Studies, Ethnology Society of Heilongjiang Province; 

2) Tongjiang Society for Hezhen Studies, Heilongjiang Province. 
Individual representative storytellers (the state-level or provincial-level):

1) Wu, Mingxin;

2) Wu, Baochen;

3) Wu, Mingxiang; 

4) Ge, Yuxia.

	C.2.
	Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned
This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practised in neighbouring areas, please so indicate.

Not to exceed 100 words.

	The traditional practices of Yimakan Storytelling are distributed primarily in Jiamusi City and Shuangyashan City of Heilongjiang Province of China, ranging from 121°13' to 135°east longitude, and 43°22' to 53°24' north latitude. 
Major communities (Heilongjiang Province, China) : 

1) The Jiejinkou Hezhen Ethnic Township and Bacha Hezhen Ethnic Township, Tongjiang City; 

2) Hezhen Ethnic Village of Aoqi Township, Jiamusi City; 

3) Sipai Hezhen Ethnic Township of Raohe County, Shuangyashan City.
Individual representative storytellers (the state-level or provincial-level):

1) Wu, Mingxin (Jiejinkou Hezhen Ethnic Township, Tongjiang City);

2) Wu, Baochen (Jiejinkou Hezhen Ethnic Township, Tongjiang City);

3) Wu, Mingxiang (Jiejinkou Hezhen Ethnic Township, Tongjiang City);

4) Ge, Yuxia (Sipai Hezhen Ethnic Township of Raohe County, Shuangyashan City).

	C.3.
	Domain(s) represented by the element

Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)
Not to exceed 100 words.

	The Hezhen Yimakan Storytelling comes primarily under Article 2.2 (a) of the Convention: 
“oral traditions and expressions, including language as a vehicle of the intangible cultural heritage.”

	D.
	Brief summary of the element

The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description.
Not to exceed 200 words.

	Narrated by means of both verse and prose in the Hezhen language, Yimakan storytelling, with its profound manifestation of heroic past, is an oral genre that has existed for hundreds of years. It consists of many independent cantos, largely centered on depicting tribal alliance and battles in defense of ethnic dignity and territorial integrity, including the conquest of monsters and invaders by Hezhen heroes. This oral heritage embodies a search for liberty and love, preserves traditional knowledge procedures for conducting Shamanistic rituals, and even teaches its communities about daily chores. These time-honored oral narratives reveal the centrality of fishing and hunting to the cultural expressions and verbal arts, and as such are essential to Hezhens’ life-world and historical memories.

Beginning as amateurs, the Yimakan performers (known as ‘Yimakanqi mafa’ in Hezhen) are usually trained within their own clans and families. A Yimakanqi mafa performs a story without instrumental accompaniment, alternating between singing and speaking. Without a script, Yimakan has long provided the ideal means for preserving the Hezhens’ mother tongue and mentalities, civilization and norms, and religion and beliefs, as well as folklore and customs. It is thus called the only “living history” linking the Hezhens’ past to present

	1.
	Identification and definition of the element (cf. Criterion U.1)

This is the key section of the nomination to satisfy criterion U.1: ‘The element constitutes intangible cultural heritage as defined in Article 2 of the Convention’. A clear and complete explanation is essential to demonstrate that the element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	The Hezhen people, once known as “Hejen,” have long inhabited the reaches of the significant “three rivers”—Amur River (Heilongjiang), Sungari River (Songhuajiang), and Ussri River (Wusulijiang)—in northeast China. With a population of approximately 4600 people, they are one of the smallest ethnic minorities in China. Yimakan storytelling is a multi-canto oral genre performed in the Hezhen language, or “Nanay” in linguistic terms, which belongs to the Manchu-Tungusic branch of the Altaic language family. It can be traced back many centuries, and is closely connected with the Hezhen people's life-world, which depends for its existence on fishing and hunting. In China, the Hezhen Yimakan Storytelling was first reported by Ling Chunsheng, an anthropologist, in his work entitled, The Hezhen People Living in the Lower Reaches of the Sungari River, in 1934.
Yimakan storytelling varies in themes and story-pattern, and resembles an extended narrative tradition celebrating heroic feats and tribal alliances. The ‘mergen’ or hero is perhaps the most iconic and enduring superhero ever created, and likewise heroic narratives, centering on depicting ancient warriors, are also among the most popular tales. The basic storyline is devoted to narrating how the hero becomes the tribal chieftain after enduring many trials and tribulations, and how he finally rehabilitates the Hezhens’ homeland, leading his people to undertake a peaceful life. So far, one of the most ancient stories is the Sirdalu Mergen, which is considered “the very first heroic story since the creation of the world” by local people. Other stories take shape at later stages, such as Antu Mergen, Mandu Mergen, and Shensu Mergen. Apart from heroic narratives, other stories about hunting and fishing, beauty and bravery, love and wisdom, local knowledge and daily chores can also be found, such as Gimtekewe Anaburan and Muzhurin Mergen. Thus far about fifty cantos have been recorded, including Mandu Mergen, Yargu, Shirgu, and Princess Yingtu Flying to the Moon, etc. The episodes of Mandu Mergen may last as long as 8 to 9 hours. 

The Yimakan performance is a mixture of singing and narrating, and is conducted by an experienced storyteller, with no instrumental accompaniment. Generally speaking, the tradition can be roughly divided into two types: ‘sagdi jarimku’ and ‘uskuli jarimku,’ or BIG SONG and SMALL SONG, respectively, in terms of thematic content and the length of the storytelling. The Big Songs are longer, dealing primarily with heroic stories and creation myths, and they occur mostly in the form of narration; the Small Songs are shorter, depicting love stories, fishing and hunting lifestyles, and the like, and they are rendered with specific melodies. 

The solo voice of storytelling differs according to gender and age. For this reason, youth melodies, elderly melodies, female melodies, and similar phenomena, can be applied to particular characters and plots. Melodies of narration typically vary from place to place and continually adapt to match up with the given scene and ad hoc plots, thus producing a vivid spectrum of narrative tones in combination of the sonorous or prolonged strains, slow or quick movements. The formulaic singing and reciting can be identified as “traditional” in many facets, though improvisational elements are still quite common and vary according to the level of emotive interaction between storyteller and audience.
The traditional performers of Yimakan, called ‘Yimakanqi mafa,’ are usually amateurs, trained in a master-apprentice relationship by a clan or a family. During the first half of the 20th century, master storytellers emerged in rapid succession within a clan or a family. At present, however, outsiders are more and more often accepted for apprenticeship. In the Hezhen context, Yimakanqi mafa refers to a personage with high language skills and a quick mind, who is thus highly respected by the folk. Being a small group of wordsmiths, they can smoothly improvise during the performance, while carefully following the traditional story-patterns, motifs and formulaic diction. 
Embedded within its society and culture, Yimakan has been the major form of entertainment in the native regions. The Hezhens always enjoy listening to this storytelling during hunting and fishing, upon wedding or house-building ceremonies, and on feast and festival occasions. In particular, the cold and long winter has traditionally ushered in a special time for storytelling. Accordingly, the oral storytelling, as a cultural complex, has been deeply ingrained in the Hezhens’ hearts. In current times, it also supplies a vehicle for younger generations to learn about their history and culture, while opening a window for outsiders to access the Hezhen communities. 

Since there is no writing system available for these particular communities, Yimakan plays a key role in preserving Hezhens’ past through oral means. This traditional storytelling, as an ideological form of living oral history, reflects the Hezhens’ historical development, social situatedness, and conceptual systems, along with vivid portrayals of daily life, nature worship, shamanic practice, customs, folkways, and remnants of matriarchal kinship, and to a certain extent has made up for the few written records of the Hezhens that exist. It not only manifests almost all aspects of their cultural creativities, but also plays a core function in maintaining the Hezhens’ mother tongue—a ‘severely endangered language’ as reported in ATLAS OF THE WORLD’S LANGUAGES IN DANGER (UNESCO 2010, p.54)—as well. Through practicing Yimakan, the Hezhens’ everyday language, sacred songs, and divine chants have been easier to keep intact, and the transmission and development of the mother tongue has become a more realistic possibility to cultural resurgence.

By and large, Yimakan storytelling will undoubtedly have a profound influence on the Hezhens’ traditions, history, values, and ethos. Since it has long been the major carrier of the Hezhens’ historic memory and cultural expression, this time-honoured oral tradition possesses irreplaceable social functions for enhancing ethnic cohesion and identity. Furthermore, having linked the past to the present through an unbroken corpus of living memory and culture, Yimakan serves as a treasure house for the maintenance of the Hezhen language. For all of these reasons, Yimakan presents a specific example of a living and thriving cultural diversity that is under threat of extinction.

	2.
	Need for urgent safeguarding (cf. Criterion U.2)
Items 2.a. and 2.b. are the key section of the nomination to justify why an element should be inscribed on the Urgent Safeguarding List. The nomination should reply to the relevant paragraph of Criterion U.2, that is, 
‘The element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.

	2.a.
	Viability assessment
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of transmission, the demographics of practitioners and audiences and its sustainability. 

Not to exceed 500 words.

	In the past, Yimakan storytelling enjoyed a close link to everyday life and to the productive activities of the Hezhen people. It can even be said that storytelling was once the only real form of communication, a typical lifestyle of the people: every Hezhen community always had its own performing Yimakan. Nowadays, however, Yimakan storytelling can only be deliberately organized and presented on specific occasions for festivals, or for the purpose of training individual apprentices. In former times, Yimakan storytellers won the respect and admiration of all the members of the Hezhen; they helped to create an atmosphere that supported a large number of talented performers, each of whom mastered the Yimakan repertoire in the original. According to statistics, there were more than twenty outstanding masters in the 1980s.  At present, however, there are only five Yimakanqi mafa (storytellers) who are capable of performing some cantos of Yimakan. 

Now that we are highly aware that the intergenerational inheritance of Yimakan Storytelling is at severe risk of permanent disappearance, the departments of culture at all levels of Heilongjiang Province—and in cooperation with relevant folk organizations, local communities and storytellers, —have begun to organize training activities for transmitting this verbal arts in the Hezhen areas. On average, the annual frequency of such training activities is reported to be: 50 times in Jiamusi City, 12 times in Tongjiang City, 6 times in Bacha Township, 12 times in Jiejinkou Village, 24 times in Raohe County, and 5 times in Aoqi Village. So far, More than 70 people have received practical training, accounting for over 1.5 percent of the Hezhens’ total population (the majority of whom are young people). As a result, some trainees have become able to perform storytelling with varying degrees of success and skill, and are performing a small number of verses, a couple of short episodes, and a number of typical scenes. 

Due to the particularity of Yimakan, becoming a storyteller requires years of training. There are simply no short cuts. Today, as the result of new technological developments and widespread instances of modern communication (such as e-books, the internet, television, and other media), the traditional way of teaching from ear to ear, mouth to mouth, and storyteller to storyteller has become threatened.  The master-apprentice mode of instruction and the traditional modes of transmission have been for centuries a realistic and effective method for instructing new storytellers. In addition, this traditional approach to teaching and transmission has been easy for Hezhens to accept, on account of its centuries-old presence in the community.  To uphold and transmit indigenous knowledge through storytelling is also one way of maintaining both Yimakan’s oral performance and local cultural heritage. 
The road ahead of us is still long and our tasks formidable, so we must all work hard to concentrate on developing the master-apprentice method, which is centered on enhancing the community-based practices in order to sustain the continuity of Yimakan Storytelling. 

	2.b.
	Threat and risk assessment

This section should identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats.
Not to exceed 500 words.

	Today, the traditional practices of Yimakan storytelling have been threatened from outside and inside: 

(i) With the rapid development of the global economic integration and the impact of cultural conflicts, tremendous changes have taken place both in the living environment and in the traditional lifestyle of the Hezhen people. This situation, in turn, represents a serious threat to the social conditions and cultural contexts sustaining the Yimakan tradition.

(ii) With the acceleration of modernization and the standardization of school education, a rapid and widespread language shift emerged among the Hezhen, an ethnic group with a tiny population, and their mother tongue is endangered as a result. At present, only the elders can speak their native language, while the majority of adults and teenagers have lost their mother tongue and have increasingly become strangers to the legacy of their ancestors. The Hezhen language, as a significant vehicle for expressing and transmitting the Yimakan tradition, is on the brink of extinction, and the loss of the ability to speak the Hezhen language has become a major obstacle to promotion of the vitality, viability and sustainability of the Yimakan tradition.

(iii) Possessing no writing system of their own, the Hezhen people pass their cultural heritage orally from generation to generation. The traditional mode of teaching and learning remains the only way of transmitting Yimakan storytelling, which relies on bodily experiences and oral practices in face-to-face communications. Due to structural change in Hezhen society, the family-based teaching and learning system is in severe crisis, while the community-based culture-transmitting mechanism has not been fully recovered.
(iv) The crisis has been aggravated by the deaths of an increasing number of veteran storytellers, and by the rural exodus of younger generations to bigger cities in search of employment. People who can demonstrate a certain degree of proficiency in ethnic language and traditional repertory are becoming older and rarer, while young people are increasingly converting to the modern way of life and turning to learn the dominant language. Traditional practitioners and their successors are in dire shortage.

(v) A boom in developing tourism has brought an erosive effect on the social conditions that have helped to maintain the Yimakan storytelling tradition. For instance, inappropriate adaptations of Yimakan performance for commercial exploitation have brought negative effects on the folk traditions. 

On all accounts, the socio-cultural space for sustaining the long-term survival of the Hezhen Yimakan storytelling has radically decreased; the intergenerational transmission is challenged by such endangerment. It is therefore imperative that more positive strategies and more effective measures be adopted for transmitting this invaluable oral heritage of humanity. 

	3.
	Safeguarding measures (cf. Criterion R.3)
Items 3.a. to 3.d. request the elaboration of a coherent set of safeguarding measures as called for in Criterion U.3: ‘Safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. 

The safeguarding measures, if effectively implemented, should be expected to contribute substantially to the safeguarding of the element within a time-frame of approximately four years. They should include measures aimed at ensuring the viability of the element by enabling the community to continue its practice and transmission.

	3.a.
	Current and recent efforts to safeguard the element
Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not to exceed 500 words.

	(i) The Hezhen People are full of feelings for Yimakan, since they consider this time-honored storytelling tradition not only to be the most precious heritage crystallized from cultural memory and practice, but also to contain the real narratives of their hearts, minds, and roots. The communities and groups of traditional performers and practitioners are unwilling to see Yimakan disappear from their life-world, and accordingly they become extremely anxious to keep their “roots” intact, so as to sustain the intergenerational continuity of this legacy. They all hope that more episodes will be learned and mastered, and they all share the same sentiment toward maintaining and strengthening their cultural identity by way of practicing this special form of storytelling. In recent years, some Hezhen people have in fact devoted themselves to rescuing Yimakan; the late and much lamented storyteller Mr. You Jinliang, for example, completed the recording and editing of two cantos of oral performances, which contained a nearly complete structural whole.
(ii) Between 2005 and 2006, relevant cultural administrative sectors in Jiamusi City, Raohe County and other areas conducted a general survey and registered information on cultural and artistic resources regarding Hezhen Yimakan storytelling and key traditional bearers.

(iii) Since it was inscribed on the First List of National Intangible Cultural Heritage (state-level) in May of 2006, the state has invested RMB 0.45 million yuan accumulatively in support of research projects and programs.

(iv) In March of 2007, Tongjiang Society for Hezhen Studies created a website “The Hezhens in China” (http://www.hezhezu.com), which focuses on promoting the tradition. Meanwhile, the Society established two separate Yimakan storytelling training bases in Tongjiang County and in the suburbs of Jiamusi City.

(v) The Cultural Department of Heilongjiang Province organized two-phase training courses for Yimakan storytelling in May 2008 in Harbin City and in April 2009 in Jiamusi City.

(vi) In recent years, some non-governmental organizations such as relevant local associations, folk societies and other groups have also undertaken a variety of measures to promote Yimakan storytelling. They promote the tradition among the public, and have appealed to all social sectors for awareness and for strategies. Their spontaneous efforts have created a positive impetus for improving the viability of the tradition.
Although all the parties concerned have made strenuous efforts to keep the age-old tradition alive, the current situation of Yimakan storytelling is still uncertain. It is obvious that obstacle to intergenerational transmission of the tradition remains and that the endangered status of Yimakan tradition has not fundamentally changed. 

	3.b.
	Safeguarding measures proposed
This section should identify and describe a coherent set of safeguarding measures that, within a time-frame of approximately four years, could substantially enhance the viability of the element, if implemented, and provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Please describe the activities in detail and in their best sequence, addressing their feasibility.

c. Management and implementation: describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Describe the implementing organization or body (name, background, etc.) and the human resources available for implementing the project. 

d. Timetable and budget: provide a timetable for the proposed activities and estimate the funds required for their implementation, identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not to exceed 2,000 words.

	The primary objectives: to ensure the viability and vitality of the element; to enable the community-based practices and intergenerational transmission to be strengthened, to become strong and prosperous, and to succeed in averting an endangered fate; and to foster a better transmitting environment suited to indigenous cultural contexts and current social transitions. The general objectives are all designed to set up a full-fledged safeguarding framework, with a holistic working mechanism, for transmitting the Yimakan storytelling within its cultural ecosystem.
To this end, with the recognition and support of the Hezhens—after soliciting opinions from all sides and receiving consent and involvement from all of the communities and groups concerned—we have developed an action plan, following practical steps within a time-frame of four years (2012-2015). A series of feasible measures should be substantiated in a planned way, as outlined below:

(i) 2012-2015: to extend financial aid to 10 representative inheritors of Yimakan, who should be identified and supported by the Hezhens. With the financial subsidies these potential representatives can make ends meet and devote themselves to transmitting Yimakan. To accurately identify who may be the most appropriate representatives is a critical task. As the established principles, the candidates are openly recommended by Hezhen people, local authorities, civil societies, and folk organizations, then identified, evaluated, and appointed by governmental authorities at related levels, so as to enable them to have the appropriate credentials and status. Therefore, both in accordance with the traditional rules and official selecting procedures, we have established a two-fold identifying mechanism. The former refers to local interpretation for judging a Yimakanqi mafa, or a master storyteller in compact Hezhen communities. To become a representative inheritor of Yimakan, one must have the competent qualifications and undergo a rigorous examination for screening procedures: (a) coming from the Hezhen ethnic minority; (b) having a good command of the mother tongue and the capability to tell Yimakan stories; (c) being in a master-apprentice relationship, centered on the succession of more than three generations; (d) having been recognized among the local community as a representative, authoritative and influential Yimakanqi mafa with a strong will and the active drive to devote oneself to cultivating young practitioners and to developing training activities. As for the latter, primary selections are made by the local Hezhen populace according to their own wishes and traditional judges, and primarily recommended by elder authorities and villager representatives. Official candidates are selected among initial candidates who coming out of primary selections in terms of a ‘principle of choosing-the-best,’ based upon repeated appraising through comparison in free consultation and discussion. The follow-up evaluations and assessments are made by local folk organizations and professional institutions in relation to safeguarding ICH, who are responsible for the recommendation to local departments of culture; and then the provincial governmental organs make the final decisions on identification, registration, and proclamation according to the overall evaluations by an expert committee members who are invited and organized by the governmental authorities. 

Results expected: A concerted effort is made to enable outstanding traditional practitioners to maintain and strengthen Yimakan skills and to guarantee its transmission. 

Budget：RBM 240,000.

(ii) 2012-2015: To guide young people to appreciate and learn Yimakan, to promote Hezhen mother tongue fluency, and to improve the facilities of Yimakan training bases by means of the following actions: encouraging young generations to master their native language through Chinese-Hezhen bilingual teaching programs in elementary and secondary schools in compact Hezhen communities; embedding Yimakan oral texts into a vernacular curriculum and building Hezhen’s history, traditional culture, folklore, and local knowledge into adolescent education in local areas. The major strategies include: to make more intensive and continuous efforts in public and the mass media to publicize the element; to implement a series of activities that can strike deep roots into the hearts of the youth culture, such as making Yimakan documentaries on TV and radio, featuring live storytelling performances and competitions in traditional pageants of the Urgun Festival and on “China Cultural Heritage Day,” so as to reveal the artistic charm and cultural value of Hezhen oral traditions; to enhance their cultural pride and cultural awareness, and to enable them to learn storytelling on their own initiative; to install ICH teaching programmes and Yimakan courses in higher education, to incorporate Yimakan and Hezhen language as the Target Oriented Curriculum across related subject curricula in local primary and secondary schools, to extend to Hezhen youth special preferential policies regarding their enrolments in colleges and universities, as well as to create favorable conditions for encouraging teenagers to access to a good education through grasping Yimakan storytelling; to strengthen the multiple role of existing Yimakan training bases by developing regular teaching and learning programs that center on the master-apprentice mode and to be instructed by traditional inheritors; and to establish a flexible incentive mechanism with an award fund for encouraging and rewarding outstanding young practitioners in Yimakan storytelling.
Results expected: To help to incorporate folk culture into school education, to cultivate the teenagers’ confidence in local culture and oral traditions, and to raise indigenous people’s cultural awareness.

Budget: RBM 500,000.

(iii) 2012-2013: Through interactive collaboration between related cultural departments and sectors in areas and communities concerned, to conduct investigations into Yimakan oral traditions with a specific focus on surveying qualified Yimakan storytellers.
Results expected: to facilitate public access by creating a systematic database, “The Hezhen Yimakan Storyteller Archives”. The database should be based on the completed registration and inventory files as well as multimedia recordings collected during the situated investigation. 

National Budget: RBM 200,000.
(vi) 2013-2015: To aim at developing a Yimakan Museum in Tongjiang City, to collect multimedia materials that cover a wide spectrum of oral and written texts, to collect manuscripts, audio-video recordings, and photographs, as well as objects and artifacts; to develop a transmitting mechanism for sustaining the inheritance and continuity of Yimakan in order to meet the aspirations and demands of the Hezhen communities; to organize and hold regular training classes with a wide attendance of the native Hezhens from different age groups; to invite qualified Yimakan storytellers as face-to-face instructors, and to demonstrate their storytelling skills and live performances according to schedules in the Museum.

Results expected: To supply a better and quicker channel of communication for exhibiting the element to the whole society, so that the Yimakan’s transmission in practice will be reinforced, and so that more young people get involved in safeguarding their own ICH.

National Budget: RBM 600,000.

(v) 2013-2014: To subsidize scholars, experts, and local communities and to focus on Hezhen studies for publishing their fieldwork documentations and academic research, and to disseminate and publicize knowledge about the Yimakan.

Results expected: To open multiple formatted resources of Yimakan to the public, and to raise awareness of the element while deepening understanding of endangered living heritage and ethnic culture in general. 

National Budget：RMB 300,000

To achieve all the aforementioned goals, a total budget of RMB1.84 million yuan will come from governmental sources.  

(vi) 2012-2015, for the purpose of stimulating community-based transmission, we propose to improve the working mechanisms for the full interactive participation of communities, groups, and individual practitioners, and then to strengthen the capacity-building potentials in a concerted effort for safeguarding Yimakan. Under the auspices of the Ministry of Culture, the major cultural departments and ICH safeguarding centers at corresponding levels have participated in the scheme for implementing the proposed safeguarding measures. We should stress here that folk societies and research institutes will form a wide cooperative association for giving intellectual support and professional expertise; relevant local communities, villagers’ committee, and traditional bearers, along with the Hezhen younger generations shall be a crucial matrix to bearing responsibility for passing on their spiritual legacy for a brighter future. Currently, there are 6 folk societies for Hezhen Studies related to the present action plan within Heilongjiang Province, with more than 170 people engaged in academic research and related auxiliary work. Also, there are 4 villagers committees, along with 24 representatives of villagers and 4 representative traditional bearers, voicing the wishes of the grass-root communities, who are devoted to reinforcing the community-based practices and training activities.  

The management structure, including the allocation of human resources, at current stage of the planned project is briefly shown in this figure:
ORGANIZATIONS IN CHARGE OF IMPLEMENTING 
THE SAFEGUARDING MEASURES & HUMAN RESOURCES

Under the Auspices of Ministry of Culture of People’s Republic of China

1. Government Administrative Organs and Centers for Safeguarding the ICH
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Functions

Province

Prefecture

County

Human 
Resources

Government Organs:

Competent management bodies

Division of the ICH, Department of Culture of Heilongjiang Province: 
4 staff members 

Section of Social Culture, Division of Culture of Jiamusi City: 
2 staff members

Subsection of Social Culture, Division of Culture of Tongjiang City:
2 staff members

Subsection of Social Culture, Division of Culture of Raohe County:
2 staff members

Subsection of Social Culture, Division of Culture of Suburb Jiamusi:
2 staff members

12
people

Centers
for Safeguarding the ICH:

Implementation agencies
Center for Safeguarding the ICH of Heilongjiang Province, comprising of ICH Element Management Office, ICH Resource Preservation Office, and Working Group for Safeguarding Yimakan:

6 staff members 
Center for Safeguarding the ICH of Jiamusi City:

3 staff members
Center for Safeguarding the ICH of Tonjiang City:

2 staff members

Center for Safeguarding the ICH of Raohe County:

2 staff members

Center for Safeguarding the ICH of Suburb Jiamusi:

2 staff members
15
people
2. Participations of Folk Societies and Educational Institution



Functions
Province

Prefecture

County

Human 
Resources

Folk Societies:

Local authorities
as participation
sides
The Hezhen Studies Branch, Ethnology Society of Heilongjiang Province (established in 1993): 

Registered members: 130
Tongjiang Society for Hezhen Studies
Raohe Society for Hezhen Studies
Aoqi Society for Hezhen Studies
Jiamusi Association for Hezhen Studies: 

Registered members: 30
Tongjiang Association for Hezhen Language Studies:

Registered members (part-time): 11

6 organizations

171 people
Educational
Institutions :

General education for young generations

Dept. of Ethnomusicology, School of Arts, Harbin Normal University, with degree programmes in ethnic minorities’ music and the ICH of Heilongjiang Province, offering Yimakan courses:

Faculty members: 3
Jiejinkou Hezhe Central School in Tongjiang

Central School in Jiejinkou Minzu Township

Central School in Bacha Minzu Township

to incorporate Yimakan storytelling into the curricula in the subjects of local knowledge and Hezhen Language in local primary and secondary schools
School teachers: 3

4 institutions

6 teachers

4 representative inheritors as face to face tutors will be regularly invited
3. Involvements of Local Communities




Functions

Province

Prefecture

County

Human 
Resources

Involvement of Communities:

Groups of
traditional bearers and practitioners
Bacha Villagers Committee: 
7 representative villagers

Aoqi Villagers committee: 
4 representative villagers

Jiejinkou Villagers committee: 
8 representative villagers

Sipai Villagers Committee: 
4 representative villagers
4 villagers committees

28 representative villagers 

4 representative inheritors of Yimakan included

Training Bases:

Community-based
capacity buildings

Jiamusi City: 
1 training base
up to 30 person-time annually

Tongjiang City: 
1 training base
up to 30 person-time annually

Bacha Township:
1 training base
up to 20 person-time annually

Jiejinkou Township:
1 training base
up to 30 person-time annually

Raohe County:
1 training base
up to 20 person-time annually

Aoqi Village:
1 training base
up to 20 person-time annually

6 training bases

180 trainees/annually 

15 target trainees will be given top priorities to be cultivated in the traditional master-apprentice mode of instruction

In total:

30 bodies and organizations in Charge of Implementing the Safeguarding Measures,

408 peoples in Human Resources,

both at local, sub-regional and regional levels, and under the national authorities of Ministry of Culture.
In summary, we do expect that, with the leadership of the Department of Culture of Heilongjiang Province, and under the coordination of Centre for Safeguarding the ICH of Heilongjiang Province, as well as with the broad involvements of native communities and traditional bearers and practitioners, that all sides, from local citizens to governments, will work together closely and effectively to create a holistic ‘network’ with multiple dimensions of collaboration in order to accomplish the proposed action plan.

	3.c.
	Commitment of communities, groups or individuals concerned
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. This section should demonstrate that the community, group or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment. 

Not to exceed 250 words.

	The Hezhen communities inhabiting in the areas of Tongjiang, Raohe, and in the suburbs of Jiamusi, have committed themselves to raising public awareness and to taking intensive measures for safeguarding and transmitting Yimakan. They exerted great effort during the entire process of submitting the Nomination, taking part in designing the proposed action plan, and carrying out the general survey of Yimakan resources, as well as providing valuable information that helped data collection and archival research. They also committed to continue to participate in the implementation of the future safeguarding measures and will make their unremitting efforts for sustaining the intergenerational continuity of Yimakan.
The local authorities have also made useful contributions. For example, Tongjiang Association for Hezhen Language Studies edited teaching materials in Hezhen based on Yimakan Storytelling. The educational centers at primary and secondary schools in Jiejinkou and Bacha (the two Minzu Tonwships) offered Hezhen language training courses to teach students, thus showing how Yimakan can interpret traditional arts, foodways, customs, myths, legends and tales, as well as other oral genres, in an interactive way.
Relying on a local existing condition, these native peoples also developed, on their own initiative, a number of thoughtful practices, programmes and activities for enhancing the safeguarding of Yimakan. Wu Mingxin, Wu Baochen, Wu Mingxiang and Ge Yuxia, as representative inheritors, have indicated their aspirations and commitments for safeguarding the element by taking the initiative to instruct the younger people to practice Yimakan performance at local training bases.

	3.d.
	Commitment of State(s) Party(ies)
The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.
Not to exceed 250 words.

	The Central government and the Heilongjiang provincial government have made commitments to safeguarding the element through creating favorable conditions and by providing appropriate financial aid for its implementation according to the terms of the Convention. Under the unified deployments for rescuing and transmitting ‘The Hezhen Yimakan Storytelling,’ cultural departments at all levels have established special groups of experts and institutions to work out effective measures with preventive and facilitative actions, and the orderly safeguarding mechanism has been formed expeditiously. For instance, the two township governments of Jiejinkou and Aoqi have been working on constructing a comprehensive center for promoting Hezhen culture, where Yimakan training bases and an exhibition hall will be included. Also, both the township governments of Jiejinkou, Bacha and Sipai, and the villagers committees of Aoqi, backed their localized projects with workplaces free of charge and provided needed budget support for training activities. Hence, There are many promising lines of retaining the roots of Yimakan storytelling.
We ensure that, after ‘The Hezhen Yimakan Storytelling’ is inscribed on the List of Intangible Cultural Heritage in Need of Urgent Safeguarding, we will make our very best effort to fulfil the various obligations and commitments as stipulated in the Convention and its Operative Directives, and we will conscientiously take a series of active measures as proposed above to safeguard and transmit the element in strict concurrence with the relevant requirements and provisions of the Committee and UNESCO.

	4.
	Community participation and consent in the nomination process 
(cf. Criterion U.4) 

This section asks the submitting State Party to establish that the nomination satisfies Criterion U.4: ‘The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
	Participation of communities, groups and individuals in the nomination process

Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion U.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	Since the Yimakan storytelling tradition has been in severe danger of extinction, the Hezhen People urgently expect that all those who care about traditional culture will give the greatest attention to safeguarding the element. Related communities positively proposed and commissioned the local and central governments to submit the Nomination to UNESCO for inscribing the Yimakan storytelling on the List.  
With the state’s firm support, the Department of Culture of Heilongjiang Province set up an expert working group for submitting nomination files; the Branch of Hezhen Studies affiliated with Heilongjiang Ethnology Society, Tongjiang Society for Hezhen Studies, and Center for the Safeguarding of the Intangible Cultural Heritage of Heilongjiang Province, collaborated with the local communities and traditional bearers, worked together and shared the responsibility for preparing nomination files in the whole process of submitting the application: 
Tongjiang Society for Hezhen Studies provided video and photo source materials; the Center for the Safeguarding of the Intangible Cultural Heritage of Heilongjiang Province took charge of preparing the nomination files and video documentation; villagers inhabiting related Hezhen communities participated actively and demonstrated their enthusiastic support for the Nomination. For instance, they cooperated with experts who conducted the survey and interviews, and happily provided the required information for the submission; local societies for Hezhen Studies also sent a group of experts who brought visual recordings of Yimakan performances.

	4.b.
	Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	The nomination has included and extensively consulted the Hezhen people, the traditional practitioners of the Yimakan storytelling, and related communities and villagers in order to ensure the active participation and involvement of relevant communities, groups and individuals.

The Hezhen communities in Heilongjiang Province, itself identified as the most concentrated zone of traditional practices of the Yimakan singing and storytelling, include:

Jiejinkou Hezhen Minzu Township, Tongjiang City;

Bacha Hezhen Minzu Township, Tongjiang City;

Hezhen Minzu Villages of Aoqi Township, Jiamusi City;

Sipai Hezhen Minzu Township, Raohe County, Shuangyashan City.   

Individual representative storytellers (the state-level or provincial-level):

1) Wu Mingxin (Jiejinkou Hezhen Minzu Township, Tongjiang City, 75 years old, the state-level);

2) Wu Baochen (Jiejinkou Hezhen Minzu Township, Tongjiang City, 50 years old, the state-level);

3) Wu Mingxiang (Jiejinkou Hezhen Minzu Township, Tongjiang City, 61 years old, provincial-level);

4) Ge Yuxia (Sipai Hezhen Minzu Township of Raohe County, Shuangyashan City, 51 years old, provincial-level).

As supporting evidence, written statements with the original by 28 villagers' representatives from four communities in support of the Nomination are attached to the Nomination files (in PDF format), amongst them the 4 individual representative inheritors, as mentioned above, joined positively. 

	4.c.
	Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	There are some customary practices that remain universal among the Hezhen People: 

(i) Yimakan Storytelling is considered improper to perform during times of mourning, sacrifice, and pregnancy; 

(ii) a storyteller must not tell the story when he is sitting on a tree stump; 

(iii) the performative events are forbidden to appear on wood or lumber, among rocks, or beside the temple of the gods of river. 

All of the aforementioned cases of inappropriate performance show lack of respect and lack of veneration for the gods of the mountain, the spirits of the tree, and the god of peace, and are therefore considered a major transgression for the Hezhen People, who believe in animism. 
As for the scope and pathways of transmission, both the storytelling technique and the repertoire have been passed down primarily by family members and within the clan. Hence it was thought inadvisable for outsiders to learn; this situation has changed, however, a development that reflects social and ideological developments in native lands.
In accordance with the traditional conventions and ways of performing Yimakan storytelling, every effort has been made to show respect for customary practices worshipping the holy mountains, rivers, sacred trees, and other natural spirits. Codes of conduct and ethics governing access to the element have been honoured at the every stage of safeguarding the element:

(i) to give priority to creating a deep understanding of the existing customary practices during the first step of inventorying Yimakan Storytelling; 

(ii) to pay close attention to the location and traditional calendar, in order to ensure the access and feasibilities for Yimakan training programmes in accordance with the situated contexts along traditional-internal lines of time and place;

(iii) to take local peoples’ feeling and folk belief into full account whenever and wherever the on-site Yimakan performances take place or are being organized for live demonstration and cultural exhibition;

(iv) to never give offense to traditional conceptions and folk norms during the process of designing general plans and implementing schemes for the local, regional and national construction of the relevant safeguarding mechanisms; and

(v) Interim Measures for the Safeguarding and Administration of Intangible Cultural Heritages that have been promulgated by the Department of Culture of Heilongjiang Province include explicit provisions for paying respect to traditional lifestyles and customary practices when carrying out all activities for safeguarding and transmitting ICH of ethnic minority peoples.
For retaining the roots of the Yimakan tradition through a rigorous implementation of the Convention, the fundamental prerequisite for achieving the overall goals of the proposed safeguarding measures will be and should be based on: (i) the full understanding and acceptance of every solution to safeguarding the element among the Hezhen People, and (ii) the widest involvement by groups, communities and individual practitioners. Laying more emphasis on results and efficiency in the preservation of traditional life-world and cultural ecosystem will better facilitate the practice and transmission of Yimakan oral heritage in its native lands.

	5.
	Inclusion of the element in an inventory (cf. Criterion U.5)

This section is where the State Party establishes that the nomination satisfies Criterion U.5: ‘The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12’. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

	As early as 2005, the folks living in Hezhen areas expressed a strong wish for submitting the Yimakan Storytelling as a possible inscription on the National List of ICH. Since then, villagers and storytellers from Jiejinkou Hezhen Minzu Township and Bacha Hezhen Minzu Township of Tongjiang City, and from Hezhen Minzu Village of Aoqi Township of Jiamusi City, as well as from Sipai Hezhen Minzu Township of Raohe County of Shuangyashan City, readily and enthusiastically gave themselves to the process of granting interviews to experts and scholars, to offering information and materials that were requested, and to helping to prepare and finalize the nominating documents.

In the meantime, local societies and folk organizations, such as the Hezhen Studies Branch of Ethnology Society of Heilongjiang Province, Jiamusi Society for Hezhen Studies, Tongjiang Society for Hezhen Studies, Raohe Society for Hezhen Studies, and Aoqi Society for Hezhen Studies, also took action in rapid succession to enhance the interaction and communication between local communities and cultural administrative departments, and did a vast amount of work on coordinating relations, gathering information, sifting through the data, and carrying out investigations for follow-up work. The Center for Safeguarding ICH of Heilongjiang Province took charge of organizing this work and of preparing the nomination documents, including paperwork and audio-visual records. 

Having received the full support of the local residents and communities, and reinforced by the NGOs’ efforts, the submission was launched step by step along domestic administrative lines. With the participation of communities, Yimakan storytellers, as well as relevant local authorities and folk organizations, the process of drawing up the inventories followed the usual procedures laid down by the governments at all levels, as in the following:

In January of 2006, “The Hezhen Yimakan Storytelling” was reviewed by a panel of experts and included in “The List of Regional Intangible Cultural Heritage” (county-level and prefecture-level), which was approved by the local governments. The Section of Social Culture of Department of Culture of Jiamusi City and the Section of Social Culture of Department of Culture of Shuangyashan City are responsible for maintaining the inventories.

In March of 2006, “The Hezhen Yimakan Storytelling” was added to “The List of Heilongjiang Provincial Intangible Cultural Heritage” (province-level), which was approved by the People's Government of Heilongjiang Province. The Section of ICH of Department of Culture of Heilongjiang Province is responsible for administrating the inventories.

In May of 2006, “The Hezhen Yimakan Storytelling” was inscribed on “The First List of National Intangible Cultural Heritage” (state-level), approved by the State Council. The Department of Intangible Cultural Heritage of Ministry of Culture of the People's Republic of China is responsible for maintaining the inventories. 
The Four-level List System is a public document under the authority of the Ministry of Culture. The communities, groups of practitioners and traditional bearers gave their free, prior and informed consent before Yimakan Storytelling was successively inventoried at county/local, prefecture/sub-regional, province/regional and state/national levels. The competent bodies in charge of the inventories at all levels organized, approved, and proclaimed the related Lists in the form of assessments, documentation, and proclamation in order to ensure that the inventories are regularly updated every two years. 


	Documentation

All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. Required and supplementary documentation

	Required materials
Supplementary materials
Photos
10 recent photographs representing different aspects of the element
Maximum 30

Video
edited video (maximum 10 minutes)
Maximum 60 minutes

Audio
–

Maximum 60 minutes

Maps
–

Maximum 3

Books
–

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the ‘Supplementary materials’ category cannot be accepted by UNESCO. In sending materials, clearly distinguish the required materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. Cession of rights including registry of items
Documentary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item:
1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French)

	c. List of additional resources
Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 
Not to exceed one page.

	(i) LING, Chunsheng. The Hezhen People Living in the Lower Reaches of the Sungari River, photostatic edition. Shanghai: Shanghai Literature and Art Publishing Group, 1990.
(ii) Heilongjiang Folk Artist Association ed. Yimakan. Harbin: Heilongjiang People Publishing House, 1997.
(iii) The CCQYM Editorial Committee ed. Collection of Chinese Quyi Music: Heilongjiang Volume. Beijing: China ISBN Center, 2002.
(iv) HUANG, Renyuan. The Swan Songs from the Hezhens: Yimankan in China. Harbin: Heilongjiang People Publishing House, 2006.
(v) XU, Changhan & HUANG, Renyuan. Literature of the Hezhen People. Harbin: North Literature and Art Publishing Group, 1991.
(vi) CHEN, Shu. A Study on Musical Culture of Ethnic Groups in North China. Beijing: Central Party Literature Publishing House, 2004. 
(vii) FU, Heng et al. Huang Qing Zhigong Tu (Qing Imperial Illustrations of Tributaries, first published in 1761). Shengyang: Liaosheng Press, 1991.
(viii) “The Hezhen in China,” a website at: http://www.hezhezu.com

(ix) “Intangible Cultural Heritage in China,” a website at http://www.ihchina.cn/
(x) “China Ethnic Literature Network,” a website at http://iel.cass.cn/

	Contact information

	A.
Contact person for correspondence

Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination, and indicate the title of this person (Ms, Mr, etc.). If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party.

	Name: Mr. SONG, Xueao
Organ: Center for Safegauring ICH of Heilongjiang Province
Address: 204 Huayuan Street, Nangang District, Harbin City, Heilongjiang Province, CHINA

Postcode: 150080

Telephone: +86-451-82609814; Cell Phone: +86-0-13945663326

Email to: feiyibaohu@163.com

	B.
Competent body involved 
This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element.

	Organ：Department of Culture of Heilongjiang Province 
Contact: Mr. SONG, Hongwei

Address: 197 Zhongshan Road, Nangang District, Harbin City, Heilongjiang Province, CHINA  

Postcode: 150001

Telephone: +86-451-82640447

	C.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization: Branch of Hezhen Studies, Heilongjiang Ethnology Society 
Contact: Mr. YOU, Wenmin 

Address: 50 Fuhua Sandaojie, Nangang District, Harbin City, Heilongjiang Province, CHINA

Postcode: 150001  

Telephone: +86-451-82540621

Organization: Tongjiang Society for Hezhen Studies
Contact: Mr. YOU, Junsheng

Address: 2nd Floor, Cultural Sector of Tongjiang City, Tongsan Road, Tongjiang City, Heilongjiang Province, CHINA 

Postcode: 156400 

Telephone No.: +86-454-6337772

	Signature on behalf of the State Party

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination

	Name:
Li Hong
Title:
Deputy Director, Bureau for External Cultural Relations, Ministry of Culture, P.R.C.
Date:
21 February 2011      
Signature: 
<signed>
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