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	A.
	State Party: Indonesia

	B.
	Name of element: Indonesian Batik

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

The Indonesian Batik community consists of: hand drawn/ hand stamped batik craftspersonsFig 1, Fig 2, dyers , tool makersFig 7, pattern drawers, experts, institutions, batik museum managersFig.6, designers, artists, teachers, natural dye makers, hobbyists, batik lovers, collectorsFig 3, merchants, culture custodians, batik association members, government officials related to batik, etc.

The batik community is large, spread over 18 Provinces (map 1.d) [available for consultation at the UNESCO Secretariat]. We sought participation of and collected data from communities in areas having significant concentrations of batik culture: DKI Jakarta10, Cirebon6, Madura4, Pekalongan3, Surakarta9, Yogyakarta11, and elsewhere from culture experts and written sources1, 2, 3. 

	D.
	Brief textual description of the nominated element:
Traditional handcrafted textile rich in intangible cultural values, passed down for generations in Java and elsewhere4 since early 19th Century (Ref. Siksakanda, 1517AD)1, more widely since mid-1980s1,2,4,7*, made by applying dots and lines of hot wax to cloth using a copper pen-like instrument (canthing tulisFig 1), or copper stamps (canthing capFig 2), as a resist to hand-dyeing later removed by boiling and/or scraping, repeating the process for each colour.
Batik patterns and motifs possess deep symbolism3 related to social status, local community, nature, history and cultural heritage. Expectant mothers wear batik; babies are carried in batik slingsFig 9 and touch batik with their feet when they first touch the ground; brides, marriage couples and family members wear batikFig 8; even corpses are covered with batik: all with appropriate patterns and motifs4, 7. Traditional dress includes batik4, Table 1.0. Batiks are collected and passed down as family heirloomsFig 3, each being a work of art with its own story. Batik craftspersons would fast and pray before making batik while meditating accompanied by traditional songs1,2,7. It takes several days to make a hand-stamped batik, and at least 1 month to 1 year to complete a hand-drawn batik.

	1.
	Identification of the element

	1.a.
	Name of element: Indonesian Batik

	1.b.
	Other name(s) of the element, if any:

None 

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

The Indonesian Batik community consists of:

Hand drawn/ hand stamped batik craftspersonsFig 1,Fig 2, dyers , tool makersFig 7, pattern drawers, experts, institutions, batik museum managersFig.6, designers, artists, teachers, natural dye makers, hobbyists, batik lovers, collectorsFig 3, merchants, culture custodians, batik association members, government officials related to batik, etc..
The batik community is very large, numbering at least hundreds of thousands according to data from the Directorate General of Small and Medium Enterprises, spread over 18 Provinces (See map 1.d) [available for consultation at the UNESCO Secretariat]. We have therefore sought the participation of and collected data from some members from each of these elements of the community in the following areas which have significant concentrations of batik culture: DKI Jakarta10, Cirebon6, Madura4, Pekalongan3, Surakarta9, Yogyakarta11. Our information about batik in other areas has been collected from culture experts and written source materials1, 2, 3.  


	1.d.
	Geographic location and range of the element:

The word batik originally comes from the Javanese ambatik -- a cloth with dots or spots. See the maps of Indonesia, West Java, Central Java, DIY Yogyakarta, and East Java annexed [available for consultation at the UNESCO Secretariat]. Indonesian Batik in its sophisticated form has been in Java and some other areas since at least the early 19th Century4. Since the mid-1980s, batik culture has spread to many more provinces outside Java. The existence of batik based upon field research, experts4 and interviews with respondents at Beautiful Indonesia in Miniature (TMII) conducted on 9th-10th August is reported in the following table:
Table 1.0. Batik Culture in 23 of the 33 Provinces of Indonesia
Province
Batik part of traditional/ daily dress
Local batik patterns and motifs
Batik production in the province
Supports the Indonesian Batik nomination
Name of Respondent
NAD (Aceh)

Yes

Yes
Yes
Yes
Cut Putri Alyanur
Riau

Yes

Yes

Yes
Yes
Dinny R.
W. Sumatra

Yes

Yes
Yes
Yes
Yusman
Jambi+

Yes

Yes

Yes
Yes
M. Nasir
Bengkulu

Yes

Yes

Yes
Yes
Isan
S. Sumatra+

Yes

Yes
Yes
Yes
Adi Shurairah
Lampung

Yes

Yes

Not yet
Yes
Heryanto
Banten +

Yes

Yes

Yes
Yes
Dede Suryani
DKIJakarta+

Yes

Yes
Yes (small)
Yes
Sisca Pratiwi W
W. Java+

Yes

Yes

Yes
Yes
Windi Rusdiano
C. Java+

Yes

Yes

Yes
Yes
Dwi Pudji L
DI Yogya +

Yes

Yes

Yes
Yes
Dedy P
E. Java+

Yes

Yes

Yes
Yes
Paimin
Bali

Yes

Yes

Yes
Yes
I Wayan Suarka
S.Sulawesi+

Not yet

Yes
Starting
Yes
Muslim M,
C.Sulawesi

Yes

Yes

Not yet
Yes
Marquette
S.Kalimantan

Yes

Yes
Yes
Yes
Fajmaroor R.
W.Kalimantan

Tidak

Yes
Yes
Yes
Nurhakimah
C.Kalimantan

No

Yes
No
Yes
John Herly
E.Kalimantan

Yes

Yes
Yes
Yes
Usdek
Maluku

Yes

Yes

Not yet
Yes
Bu Dja
Papua

Not yet

Yes

Yes
Yes
Marcel Siante
N. Sumatra

Yes

No

Not yet
Yes
Ngateman
Total

19/23 Yes

22/23 Yes

18/23 Yes
23/23 Yes
23 Respondents
+Provinces having batik culture for a long time

See the attached map of Indonesia [available for consultation at the UNESCO Secretariat]. Until now, significant concentrations of batik culture are found in the provinces of West Java, Central Java, DIY Yogyakarta and East Java. See the attached provincial maps [available for consultation at the UNESCO Secretariat].  

	1.e.
	Domain(s) represented by the element:

Indonesian Batik represents the following domains:
(a) Oral Tradition
Surveys among the batik communities indicate that many of the members have been involved in batik culture for many generations—in some cases for 3 or 4 generations or more5,6,7,9,11.  Liem Poo Hien (40) from Pekalongan, is the 4th generation in her family carrying on the making of traditional batik begun by her great grandfather, Oey Kie Boen (Interview 27-7-08 and genealogy from the book Batik Drawn in Wax (Museum Tropen, Amsterdam). Naomi from Lasem, E. Java is the fourth generation in her family making batik in the local tradition from her great grandfather, Ong Yok Thay (Interview 2-8-08). Sarminem, Minul and Sri from Paseban village, Klaten, C. Java, and Harsiem, Suradiem, Ngatisem dan Samiem from Imogiri who make batik in the palace of the Sultan of Yogyakarta, (Interviews 28-7-08) learned the art of batik by seeing and hearing from others. Runisi (25yrs) and Joko (24yrs) from Cirebon, and Atmadiarjo (65yrs) Cipto Wiji Kayona (80yrs) and Warsilah (60yrs) from Banyusumurup Village, Imogiri, Bantul DIY, admitted that they learned the art of batik from their parents (Interviews, 26-7-08, 3-8-08), Many batik craftspersons admitted that their children liked to learn to make batik and were interested to become batik craftspersons.5,6,8,9,11. Recently batik has begun to be taught in schoolsFig 6; however, the vast majority of batik culture is still an oral tradition. 

(c) Social Customs

Batik is part of traditional and daily dress in many areas of Indonesia (See Table 1.0 above) and is thus part of the cultural identity of those areas3. There are traditions of using batik with certain patterns on certain occasions during the life of a person2. For example, there are batiks of certain patterns to be worn during the mitoni ceremony for ladies in the 7th month of their first pregnancy, batik cloth slings used to carry babiesFig 9 (motifs of naga—serpents, symbols of fertility, or characters from wayang puppetry2,7), batiks for the tedhak siten ceremony where a baby touches the ground for the first time, placing its feet on a batik cloth belonging to its family, batiks for couples in marriage ceremoniesFig 8 (sidomukti or wahyu temurun patterns)7, for the parents of brides and bridegrooms (truntum pattern7) and for shrouds for covering corpses (semen or caligraphy patterns4). 
(e)  Traditional Handcrafts
All the steps in the making of batik as included in this nomination file are carried out by hand. The tools used to make batik are also made by handFig 7. Firstly, the cloth must be washed, soaked and beaten with a large mallet. A pattern is drawn and dots and lines of hot wax are then applied to one or both sides of the cloth using a pen-like instrument called canthing tulis (direngsi/ngrengrengi)Fig 1. Alternatively there is the process of applying the hot wax to the cloth using stamps called canthing cap made of copperFig 2. The wax functions as a dye-resist. After this, the cloth is dipped in a dye bath containing the first colourFig 3. After the cloth is dry, the wax is removed by scraping or boiling the cloth (dilorod). This process is repeated as many times as the number of colours desired. For larger areas of cloth which need to be covered, the wax is applied using a tool called tonyok (nemboki/mopoki)Fig 4. The details of the process vary between different areas3. Indonesian batik making has been passed down in Java and some other areas for centuries, and in many provinces for decades (See maps annexed [available for consultation at the UNESCO Secretariat]), and is thus worthy to be called a traditional handcraft.1,2,7. All the batik craftpersons interviewed admitted that they loved to make batik and felt proud of the artistic creations of their batik culture.

	2.
	Description of the element (cf. Criterion R.1):

	
	The culture of handmade Indonesian batik consists of intangible cultural values such as associated rituals, symbolism of patterns and motifs and local cultural identity.

Batik culture in Java is closely related to other elements of Indonesia’s intangible cultural heritage, eg. the wayang puppet theatre and kris. Wayang characters wear batik with patterns and motifs considered appropriate for their rank and personalityFig 10, and patterns and motifs such as megamendung from Cirebon appear on other wayang properties. Batik motifs are found on some kris blades and sheaths. Some patterns are related to wayang eg. Kakrasana, Pringgondani and kris eg. Parang Curiga (Herki Sulistyo (55yrs) Interview 28-7-08). Batik slings used to carry baby boysFig 9 have motifs of noble wayang characters, which are hoped to influence the character of the boy2,7. Formerly, certain patterns were reserved to be worn only by the king or his family members, eg. parang barong.1,2,3, Fig 5. (Iwan Tirta, Interview 26-5-08)

We can feel an atmosphere of calm concentration in places where batik craftspersons carry out their art, eg. the batik workshop of Mrs. Ninik Ichsan, Kampung Trusmi Kulon, Cirebon,  Danar Hadi, Surakarta, or Kauman, Pekalongan. 
On 3-8-08, we witnessed the Larung Alit ceremony at Parang Kusuma compound, DIY. 8 kinds of cloth, including batik cloth with Cangkring, Parang Barong patterns worn by the Sultan of Yogyakarta were ceremonially cast into the Indonesian Ocean by members of the royal court. According to Mbah Marijan, gatekeeper of Merapi volcanoe, a similar ceremony would be conducted at the Merapi summit that same night. (Interview 2-8-08). At Pecinan, Pekalongan, batik cloths are sometimes ceremonially cast into the sea. 
Since 1972 in Indonesia, batik shirts are acceptable and commonly worn as formal dress on official occasions by both men and women. Recently local governments have ordered batik with local patterns to be worn by officials4. Employees and students have been requested to wear batik one or two days every week. Respondents from 19/23 provinces interviewed at TMII reported batik was part of their traditional or daily dress (Table 1.0 above) Batik is thus closely related to the cultural identity of the Indonesian nation.
1.e (a) above relates how batik culture is passed down from generation to generation. Batik culture continues to evolve. Traditional patterns such as semen, parang rusak etc. are still made, while new patterns and motifs develop following current trends. Many patterns and motifs portray elements from the environment, eg. flora and fauna4. Batik from Indramayu, West Java and Lasem, East Java, on the shores of the Java Sea, often contain marine flora and fauna motifs like fish, crabs, etc. (Interview 26-7-08,  report of Miranti D. Purba, 19-08-0813, Interview 02-08-08). Batik expert Ir. Dra. Larasati Soeliantoro Sulaiman, Chairperson of Sekar Jagad Batik Lovers’ Paguyuban Association, said that Javanese batik often contains plant motifs. (Interview 28-7-08).
Batik patterns and motifs have developed following historical development from era to era. 
Table 2.0. Examples of Cultural influences on Batik Patterns and Motifs
Cultural Influence

Batik Pattern/ Motif

Geographic Location

Hindu/Buddhist

garuda, banji, Tree of life

Java

Islamic

Arabic calligraphy 
Bouraq

Cirebon, Bengkulu2

Cirebon

Chinese

Phoenix bird, wadasan, megamendung 
Lok Tjan

Cirebon, Tasikmalaya, 

Ciamis Cirebon13
Indian, Persian

Jlamprang 
Tree of life, peacock

Pekalongan

Indo-European (colonial era)

Bouquet/floral, Fairytale

Java

Japanese

Cherry blossom. Hokokai

Java

Local Culture

Papua, Dayak, Riau, etc.

Respective areas

Many patterns and motifs have symbolic significance3,12. Muslim M (58yrs) from Toraja, South Sulawesi, showed batik from his district and explained the symbolism of the colours for the people of Toraja: black symbolizing death, red symbolizing life, yellow symbolizing hope, and white symbolizing purity (Interview 9-8-08). One special characteristic of Indonesian batik patterns, especially in Java, is the wide variety of isen-isen or fill-in motifs in the areas between the main motifs1, 2, (Iwan Tirta Interview 28-5-08).
The culture of Indonesian Batik does not contravene international Human Rights instruments. Those involved in batik culture certainly practice mutual respect based on their common interest, and have recently declared the establishment of an Indonesian Batik Community Forum for safeguarding batik culture. (See 4. c below) 
Traditional batik uses natural vegetable dyes made from roots, leaves, bark and fruits, mixed with other ingredients such as lime, palm sugar, fermented cassava, bananas etc. to produce colour nuances. Dye ingredients used include indigo (Genus indigofera) for blue, soga from the bark of the  Pethophorum ferrugineum tree for brown, roots from the mengkudu tree (Morinda citrifolia) for red, and tegeran (Cudrania javanensis) for yellow1. We witnessed the preparation of natural brown dye, done by boiling wood chips in a village at Bantul, DIY (29-7-08). Cloth is dipped in cold dye, hung out to drip-dry for some time, and then folded and stored damp overnight. This process is repeated for up to two weeks, until a sufficiently dense colour is produced. Liquid waste from natural vegetable dye clearly does not pollute, whereas waste wax is generally recycled. The batik community is endeavouring to encourage planting of the trees which are the source of these natural colours. (Report, National Seminar, Revival of Indigofera in Indonesia, Yogyakarta, Yogyakarta, 31st May 2008). Some batik makers use synthetic dyes. There are efforts to use more natural vegetable dyes and to promote environmentally friendly dyestuffs and processing of waste12. Field observation did not indicate pollution of the environment from the making of batik using traditional methods. For example, Liem Poo Hien recycles her coloured dyestuffs. (Field Observation 26-7-08). Danar Hadi in Surakarta processes waste from batik dyeing using environment friendly methods (Field Observation 27-7-08).  Batik is more frequently made as a home-industry. An example is the 400 lady batik craftspersons working in their homes under the guidance of Mrs. Harini and Mrs. Sri Lestari at Sidoarjo Market, Bayat, DIY – Interview 28-7-08). Batik is made using cloth from natural fibres; namely, cotton (mori) and silk. Batik clearly contributes significantly to the prosperity of many people and is thus in accord with the principle of sustainable development.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	Overall, batik culture of batik is still healthy and visible in Indonesia, evidenced by the number of persons involved in producing batik as well as public interest. The biggest threat to batik culture is competition from factory-made printed/silk-screened textiles with batik patterns and motifs, which are cheaper to produce that wax-resist batik. Prices of raw materials for batik making tend to increase, whilst income is slow to increase. Thus traditionally produced batik becomes unaffordable. We heard such complaints in Kampung Batik Kauman, Pekalongan, and at Batik Ninik Ichsan, Trusmi, Cirebon (Interviews 27-7-08, 26-7-08). Many batik craftspersons are abandoning batik-making because of offers of other employment. An example is in the village of Banyu Sumurup, DIY. There we find just 20 mostly elderly persons remain making batik, Their children are less interested in carrying on batik-making tradition (Interview, 3-8-08). 
According to batik expert, designer and collector Iwan Tirta, knowledge of the batik community regarding the symbolism of batik patterns and motifs is eroding, and this needs to be overcome through lectures, workshops and ongoing education. Formerly, batik makers were capable of making their own patterns, but now we rarely find craftspersons capable of this: they must depend on patterns made by others (Interview, 28-5-08). At Batik Ichsan, Trusmi Kulon, Cirebon, Yono (male, 24yrs.) is capable of drawing wax batik patterns on cloth directly without having a pattern drawn first. Such a talent has become rare (Interview, 26-7-08). Previously batik patterns were also made by wayang shadow puppet craftspersons. 
The inscription of Indonesian Batik would clearly increase awareness of cultural values of Indonesian Batik and of the importance of its safeguarding on local, national and international levels, such as happened in the case of the cultures of the Wayang Puppet Theatre and the Indonesian Kris subsequent to their proclamation as Masterpieces by UNESCO in 2003 and 2005 respectively. There would be increased coverage in the press and in electronic media. Members of the batik community and batik organizations would be motivated to become more active in their efforts through various programmes such as exhibitions, seminars, workshops, etc., as outlined in sections 4 a, b, and c, below. Since preparation of the batik nomination was begun in November 2007, much information regarding the 2003 UNESCO Convention on Safeguarding of the Intangible Cultural Heritage has been presented in meetings involving the batik community. Batik communities were involved directly in organizing and participating in the Workshop on Capacity Building for Safeguarding of the Intangible Cultural Heritage given by Mr. Frank Proschan of UNESCO ICH Section on 17th-18th April 2008 in Jakarta, and Pekalongan, Central Java. All these activities have increased visibility and community awareness of the importance of safeguarding the intangible cultural heritage.
Batik culture clearly promotes cultural diversity, culture based industry and human creativity, keeping in mind symbolic and cultural values. Indonesian Batik is clearly much more than a functional textile with a pretty pattern.
The batik community along with groups and individuals involved in batik culture have experienced that batik is a vehicle for cultural dialogue and exchange of ideas which promotes mutual respect. For example, the Paguyuban Pecinta Batik Sekar Jagad Batik Lovers’ Association, active in Yogyakarta and Central Java, has been holding monthly meetings for the past 9 years. The UNESCO inscription nomination has encouraged the Indonesian batik community to declare an Indonesian Batik Community Forum (See 4.c) to facilitate communication and collaboration among the batik community. This would be further enhanced if Indonesian Batik is inscribed by UNESCO. 
Contribution of the Inscription of Indonesian Batik to the Goals of the UNESCO List  
(a)  safeguarding the intangible cultural heritage
The inscription would motivate all stakeholders in batik culture, including academic, private and government interests, to become more active in carrying on efforts to safeguard batik culture as mentioned in 4 (a), and to implement the safeguarding plans chalked out in 4 (b), inspired by the commitments given in 4 (c) below. In Pekalongan for example, there are lessons in theory and practice of batik-making as local content in the school curriculum, and recently a batik vocational high school (SMK 2 Pekalongan) was established Fig 6.
(b) to guarantee respect for the intangible cultural heritage and for the communities, groups and individuals concerned 
The inscription would help to distinguish between hand-made traditional batik cloth bearing intangible cultural values produced as described in 1 (e)  above on one side, and on the other side textiles imitating batik patterns and motifs mass-produced in factories using printing technology which are outside the scope of this nomination. The inscription would serve to guarantee respect of communities, groups and individuals who still produce batik in the traditional way. Thus the younger generation who are tending to abandon their professions in batik making will no longer be embarrassed to choose their profession as batik craftspersons, following in the footsteps of their parents and forefathers. The inscription will be especially meaningful for batik craftspersons, some of whom work on the same piece of cloth for a whole year, before it becomes a work of art in the form of a beautiful batik cloth.
(c) to increase awareness on the local, national and international levels regarding the importance of intangible cultural heritage, and to guarantee mutual respect regarding the same.
The inscription would clearly increase the awareness of the public and of the media on local, national and international levels regarding the intangible cultural heritage of batik as well as regarding the entire UNESCO programme for safeguarding intangible cultural heritage, The inscription would help build mutual respect and appreciation, as each of the components of the community would feel inspired to collaborate in safeguarding efforts.  
(d)  to arrange for international collaboration and assistance 
Collaboration on a national level as well as with international institutions is needed to carry out efforts to safeguard batik culture. Inscription of batik on the Representative List of Intangible Cultural Heritage of UNESCO would motivate all the stakeholders concerned in such efforts as well as foster international collaboration.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

THE PRESIDENT OF THE REPUBLIC OF INDONESIA
Dedicating Pekalongan Batik Museum, 12th July 2006
THE COORDINATING MINISTER FOR PEOPLES’ WELFARE
Coordination between the Coordinating Ministry, and the batik community.  
DIRECTOR-GENERAL FOR VALUES OF CULTURE, ARTS AND FILM
Organizing UNESCO workshop on Capacity Building for Safeguarding of Intangible Cultural Heritage. Jakarta. 
KADIN INDONESIA FOUNDATION
Inspiring and supporting establishment of Pekalongan Batik Museum and its 5 year plan.
Organizing meetings, coordination, and formation of a batik community team for nomination of Indonesian Batik for UNESCO inscription 
Supporting the UNESCO workshop. 
BATIK MUSEUM INSTITUTE IN PEKALONGAN
Opening and running the Batik Museum 
Organizing exhibitions and seminars. 
Executing the programme of compulsory local content batik studies for Elementary and Junior Secondary school students in Pekalongan city, with training and testing carried out in the museum every dayFig 6.
Collecting books on batik culture and establishing a library.
Creating a database of batik designs and batik-related matters. 
Organizing workshops on making of canthing tulis pens and canthing cap stamps,Fig.7. (See 4.b below).
YAYASAN BATIK INDONESIA (INDONESIAN BATIK FOUNDATION)
Organizing an annual Batik Exhibition to promote batik craftspersons, and a batik design competition to seek out new designs. 
Providing guidance, assistance and education for batik craftspersons.
Publishing the book Batik: Spirit of Indonesia in 1999.
Holding seminars.
JAKARTA TEXTILE MUSEUM
Assembling a batik collection. Giving training in batik-making using natural dyes. 
DANAR HADI BATIK MUSEUM in Surakarta
Organizing regularly updated exhibitions in the Museum. Collection from the mid-18th to mid 20th Centuries,.
Publishing books on batik.
YOGYAKARTA SULTAN’S PALACE BATIK MUSEUM
Exhibiting batik collections loaned by members of the royal family. 
PAGUYUBAN SEKAR JAGAD INDONESIAN BATIK LOVERS’ ASSOCIATION, YOGYAKARTA
Organizing periodic batik exhibitions and publishing books of batik patterns and motifs. 
Socializing use of natural dyes. 
Efforts to safeguard batik culture in areas it formerly existed by setting up paguyban associations of batik lovers. 
OFFICE FOR RESEARCH AND DEVELOPMENT OF BATIK AND HANDCRAFTS, YOGYAKARTA
Training in batik making for local and foreign students. 
PEKALONGAN BATIK LOVERS’ ASSOCIATION
Organizing periodic batik exhibitions and festivals.  
External constraints:
The possibility of unauthorized copying of batik designs. To help overcome this problem, Pekalongan Batik Museum Institute established an office to advise and assist batik community members regarding intellectual property rights.
Competition from imitation factory-made screen printed mass-produced textiles with batik motifs,
Natural disasters. Many batik craftspersons died or lost their homes in the earthquake disaster in Bantul, Yogyakarta in 2006. (Interview at Imogiri, 28-7-08). The tsunami in Nanggroe Aceh Darussalam destroyed the activity of many batik craftspersons (Report by Cut Putri Alyanur from NAD, TMII, 9-8-08). Craftspersons in these disaster areas have been endeavouring to rebuild their batik-making.
External assistance: 
The UNESCO Workshop. See 3, 4.a.
Internal constraints
Erosion of public awareness of the cultural values of batik culture, and lack of funds for safeguarding activities. Organizations among the batik community have been established and run on a self-funded voluntary basis e.g. Sekar Jagad Paguyuban Association, active in DI. Yogyakarta and Central Java Provinces (Interviews 27-08-08, 02-08-08).

	4.b.
	Safeguarding measures proposed:

COORDINATING MINISTER FOR PEOPLES’ WELFARE

SECRETARY TO THE COORDINATING MINISTER
To coordinate, facilitate and motivate stakeholders in safeguarding Indonesian Batik as Intangible Cultural Heritage.
To provide opportunities to all members of the batik community in Indonesia to carry out activities for safeguarding Indonesian batik.
To give appreciation to members of the Indonesia batik community who continuously carry out safeguarding, development and utilization of batik. 
To assist in activities to promote Indonesian Batik. 
To push for the establishment of regulations for conservation and safeguarding of Indonesian batik.
To push the appropriate agencies to provide subsidies to Batik Cooperatives existing in Indonesia. 
DEPARTMENT OF CULTURE AND TOURISM
DIRECTORATE GENERAL FOR VALUES OF CULTURE, ARTS AND FILM
To prepare a Regulation of the Minister of Culture and Tourism regarding Cultural Elements protected by the Government of the Republic of Indonesia, including the cultural element of Indonesian Batik;
To push the execution of a feasibility study on Intangible Cultural Heritage as Protected Cultural Elements through various activities such as workshops, research, inventorization, etc.;
To socialize, promote and endeavour to build the capacity of the people for Safeguarding of the Intangible Cultural Heritage;
To establish and develop the Culture Map of Indonesia as one of the inventories of Intangible Cultural Heritage found in the territory of the Republic of Indonesia. 
KADIN INDONESIA FOUNDATION
To continue to support the safeguarding of the culture of Indonesian Batik through the Indonesian Batik Community Forum, and especially through the Pekalongan Batik Museum. 
BATIK MUSEUM INSTITUTE in PEKALONGAN
To carry on the activities of the museum, with regularly changed displays of the batik of various areas, to increase public awareness of batik culture. (Museum operating costs 42860 Euro per year). 1st Priority.
To carry on training for elementary and junior secondary school students in Pekalongan city, to be extended to Pekalongan District and surrounding areas Fig 6. (Cost 10710 Euro per year) 2nd Priority. Continuous. 
Documentation of prominent figures in batik, firstly in Pekalongan, then to include Central Java Province, and later the whole of Indonesia. (Phase 1, 3570 Euro per year) 3rd Priority. 2008/2009  
To organize seminars and workshops about batik (Cost 7140 Euro per year. 4th Priority. Continuous.  
The special pen-like instrument called canthing tulis consists of a bulb-shaped copper funnel with a fine spout of various diameters and cross-sections attached to a stem made from gelonggong wood (a kind of bamboo). The canthing cap stamps are also hand made from copper plate joined by brazingFig 7. The making of these two kinds of tools is a traditional handcraft in itself, and is beginning to become rareFig 7 and therefore in need of safeguarding efforts The Museum has thus successfully carried out a training programme in the craft of making canthing tulis pens and canthing cap stamps in 2008, and plans to carry on this training program in the future. Project cost 3570 Euro. 5th Priority. 2008-2009. 
Planned extension of the museum by renting the adjacent buildings. (Project cost 14284 Euro.) 6th Priority 2008-2009. 
Digital inventory of batik patterns to be developed to become an Indonesian Batik Data Centre and Batik Study Centre, in collaboration with the University of Indonesia (7142 Euro in the first year, 7th Priority 2009). 
INDONESIAN BATIK FOUNDATION
To establish an Indonesian Batik Museum in Jakarta.
DANAR HADI BATIK MUSEUM IN SURAKARTA
To carry on the running of the Danar Hadi Batik Museum as described in 4 (a) .
YOGYAKARTA SULTAN’S PALACE BATIK MUSEUM
To carry on collecting and exhibiting batiks of the Sultan’s family. 
To demonstrate batik making every day in front of the Museum, which is visited by large numbers of tourists. 
PAGUYUBAN SEKAR JAGAD BATIK LOVERS ASSOCIATON.
To carry on monthly meetings, seminars and workshops about batik culture. 
To assist in establishing payubungan associations of batik lovers in places which have had batik culture. 
IMOGIRI BATIK MUSEUM 
To exhibit and regularly update displays of batik, especially batik made in Yogyakarta and Imogiri area, etc.
OFFICE FOR RESEARCH AND DEVELOPMENT OF BATIK AND HANDCRAFTS
To give training in batik craft to students from all ears of Indonesia as well as from overseas. 
NUSANTARA HERITAGE
To safeguard the culture of batik, especially in the areas of Indramayu and Cirebon, West. Java. 
Batik expert Iwan Tirta has suggested that regular lectures on the culture of batik should be given to the batik communities in various areas, especially regarding the symbolism of its patterns and motifs, so that this knowledge may not be lost (Interview 28-05-08). 

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

DECLARATION OF THE ESTABLISHMENT OF THE INDONESIAN BATIK COMMUNITY FORUM

In order to facilitate communication and collaboration amongst all elements of the batik community on 4th August 2008, witnessed by the Coordinating Minister for Peoples’ Welfare and several other Cabinet Ministers. A translation of the Forum Declaration is annexed. The Forum is not intended to replace the role of the abovementioned batik community organizations or individuals; but rather as a vehicle for discussion and formulation of policies and actions for safeguarding the culture of batik on a national scale, and also for international collaboration, which will be subsequently carried out by the various elements of the batik community who have joined together in the Forum. The resolve to establish this Forum indicates the determination of the organizations, groups and individuals of the batik community to preserve the culture of Indonesian batik.  Indonesia. 
Commitment of Support by the Coordinating Minister for Peoples’ Welfare
See attached translation of letter. Itemized description in 4 (b) above
Commitment and Support of the Minister for Culture and Tourism and the Director-General of Values of Culture, Arts and Film 
See attached translation of letters. Itemized description in 4 (b) above. 


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

KADIN Indonesia Foundation through the Nomination Team it established has guaranteed the participation of communities, groups and individuals in the following ways:

Including members of the batik community in the Team appointed for compiling the nomination file;
Inviting elements from the batik community to the meetings of the Team.  
Field research among the batik communities in the areas of Cirebon, Jakarta, Madura, Pekalongan, Surakarta and Yogyakarta, and input from batik experts regarding batik culture in other areas.
Representatives of elements of the batik community from various areas have participated in Seminar I (16th July 2008 in Jakarta). Seminar II (27th July in Pekalongan). Seminar III in the Yogyakarta Royal Palace, and Seminar IV (4th August 2008 in Jakarta, During these seminars, the nomination file was presented and discussed at length, and the community members present gave their input and additions for improvement of the nomination file. 
The above batik community representatives were requested if they so agreed to sign statements of their agreement to the corrected version of the nomination file, before it is submitted to the Government for submission to UNESCO (See 5.b below)..
Plans for safeguarding batik culture already carried out (Form Item 4.a) and which are planned to be carried out in the future (Form Item 4 (b) (Criterion R.3; Article 18 of Convention Operational Guidelines) all involve batik community members in their execution. 

One of the plans for preservation of batik culture is the suggestion by the batik community to establish an Indonesian Batik Community Forum (See 4.c above) This Forum was declared on 22nd August 2008 in Jakarta. 
Interviews with culture experts from 23 of the 33 Provinces of Indonesia at Beautiful Indonesia in Miniature Park in Jakarta were conducted on 9th and 10th August 2008. The respondents were asked for information on batik culture in their respective provinces, and their agreement to the nomination of Indonesia Batik to UNESCO was requested, All the experts interviewed (23/23) stated their agreement to the nomination. 

	5.b.
	Free, prior and informed consent:

See the annexed agreement forms in Indonesian and English, signed by representatives of the batik community, academics, and government officials who stated their agreement with the content of the nomination and with its submission. These letters were freely obtained after the nomination file had been presented in 4 Seminars (See 5.a, sub d. and e. above). 

	5.c.
	Respect for customary practices governing access:

We did not discover customary rules regarding access to the process of making hand drawn or hand stamped batik. Many people study and learn the process. For example, Drs. Hadjir Digdodarmodjo has taught a batik course at his home in Yogyakarta since the 1970s until the present day (Interview 2-8-08), Many traditional batik designs have existed for several centuries, while new batik designs continue to evolve. The Indonesian batik community resolves, should batik be inscribed by UNESCO, to respect intellectual property rights over batik design and regarding mixtures of traditional dye (see Section 2, 2nd last paragraph). 

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	Data regarding Indonesian Batik has been entered in the inventory of cultural elements maintained by Department of Culture and Tourism. See the annexed translation of a letter by the Minister of Culture and Tourism of the Republic of Indonesia. 

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
(Quantities are presented in Part 3)

Min 10 (min.) s.d 30 (max) foto

Compulsory Photographs:
1. Hand drawing batik using a canthing tulis to apply wax-resist to cloth
2. Applying wax-resist using a canthing cap stamp
3. Batik expert and collector Asmoro Damais looking through the catalogue of her family batik collection.
4. Covering larger areas of cloth with wax-resist (mopoki/nemboki)
5. Sri Sultan Hamengku Buwono X along with his family members wearing batik with royal patterns
6. School children learning the process of hand-drawn batik at Pekalongan Batik Museum
7. A craftsman making a canthing tulis pen for applying wax-resist
8. A marriage couple and their family members dressed in batik cloth 
9. Baby carried in a batik sling
10. Wayang Puppets Rahwana, Dewi Sinta and Bima wearing batik cloths with patterns appropriate to their respective characters
Additional Photographs
11. Drawing batik patterns
12. 4th generation batik maker Liem Poo Lien in Pekalongan
13. Batik pattern influenced by Chinese culture
14. Danar Hadi Batik Museum in Surakarta
15. Batik-making materials
16. Making natural vegetable dye
17. Batik Museum in the palace of the Sultan of Yogyakarta
18. Imogiri Batik Museum
19. 4th generation batik maker Naomi with Lasem style batik
20. Indramayu style batik pattern with marine flora and fauna motifs
21. Caligraphy Batik Mofif (Cirebon and Bengkulu) 
22. Harini and Sri Lestari guide 400 ladies who are make batik at home. Pasar Sidoarji, Bayat, DIY
23. The Cirebon style  megamendung, batik pattern
24. Pekalongan style batik pattern jlamprang
25. Bouquet floral pattern, influenced by Indo-European culture
26. The main exhibition hall at Pekalongan Batik Museum
27. Batik craftspersons in Banyusumurup village, Imogiri, DIY
28. Lady batik maker at Kampung Kauman, Pekalongan
29. Drip-drying of batik cloth in natural vegetably dyeing process.
30. Typical batik pattern of inland Java (Yogyakarta/Surakarta)
Video Film 10 min 
Video Film 30 min
Map of Indonesia with 18 Provinces having batik culture marked. 
Maps of West Java, Central Java, DIY Yogyakarta, and East Java/Madura with cities and districts having batik culture marked (Total 3 pages of maps) 
3 reference books (see Bibliography below). 

	7.b.
	Cession of rights:

Appended. 

	7.c.
	List of additional resources:

Bibliography  

Books
1. 
Tirta, Iwan, Batik, A Play of Light and Shades, Jakarta, P.T. Gaya Favorit Press, 1996. Describes the history of batik, its development in the royal palaces and along the north coast of Java, Chinese, Arab and European cultural influences on batik, how the author became enchanted with batik, and contemporary batik, all arranged artistically in the same order as the scenes of a wayang kulit purba shadow puppetry performance..
2. 
Guiding Editors: Ave, Joop, Didier Miller. Editor:. Achjadi, Judi, Batik: Spirit of Indonesia, Jakarta, Indonesian Batik Foundation and PT. Buku Antar Bangsa & Editions Didier Miller, 1999. A collection of the writings of 7 experts regarding various aspects of batik culture; namely Traditional Roots of Batik, Local Variety, Motifs and Their Significance, the 20th Century, Batik in the Home, Batik in Art, and Batik in Fashion.  
3.
Doellah, H. Santoso, Batik The Impact of Time and Environment, Surakarta, Danar Hadi, 2002. A description of batik from the aspects of Detail, Process and Uses, the Royal Palace and Its Influences, Merchant and Farmer Batik, the influences of India, the Netherlands, China, Java Hokokai and Indonesia. Complete with 258 pictures, mostly of of batik patterns with accompanying explanations. Contains a glossary of batik terminology. 
The library of the Pekalongan Batik Museum has 49 books on various aspects of batik. 
Input from the Batik Community Through Research
4. 
Knight-Achjadi, Judi, Indonesian Batik. New Batik Areas, Jakarta, Indonesian Traditional Textile and Apparel Documentation Centre, 2008. Discusses the development of batik culture in areas outside Java since the mid-1980s. The special motifs characteristic to each area are discussed along with sample pictures. . 
5. 
Soemarni, MM, The Pekalongan Batik Community,  Pekalongan, The Batik Museum Institute, 2008. Results of research into the batik community in the city and district of Pekalongan. Questionaires filled in by members of the local batik community are annexed. There are pictures of local patterns and motifs, and craftspersons. 
6. 
Getarawan, Erri, The Batik Community of Madura,  Pekalongan, The Batik Museum Institute, 2008. Results of research on the batik community in Pemekasan District in the island of Madura, East Java. Questionaires filled by the community are annexed. There are photos of Madura style patterns and craftspersons making batik in traditional ways. 
7. 
Knight-Achjadi, Judi, Indonesian Batik, Jakarta, An unpublished manuscript. June 2008. A scientific paper regarding traditional batik in Indonesia, including the tradition of singing to accompany batik-making, history of batik, batik in rituals and apparel, and a little about batik in areas outside Java. Many pictures of batik patterns and motifs explained.  
8. 
Kudya, H. Komarudin, The Cirebon Batik Community, Cirebon, Unpublished manuscript, 2008. This short paper collects the replies of the author and his fellow batik community members in Cirebon to a questionnaire on batik culture in Cirebon area.  
9. 
Soerjanto. Toeti T, The Batik Community in the Surakarta Area, Unpublished. Compiled by the Danar Hadi Batik Museum. Questionaires filled in by the batik community of Surakarta, 2008.
10. 
Iriawadi, Yani, Report on the Batik Community in DKI Jakarta. Unpublished. Research report and questionnaires filled by the batik community in the city of Jakarta, 2008.  
11. 
Kardi, Marsam, The Batik Community in Yogyakarta. Unpublished. Questionaires filled in by members of the batik community in Yogyakarta, 2008. 
12. 
Paguyuban Sekar Jagad Secretariat, Proceedings of National Seminar on Awakening of Indonesian Batik, 17th May 2008 in Yogyakarta. Unpublished. 18 Papers presented in the Seminar, 2008.
13. 
Purba, Miranti D and Dasuki, Izah, The Batik of Indramayu, Nusantara Heritage, Jakarta 2008. Report on Batik Culture in the Indramayu and Cirebon Districts. Includes pictures of Indramayu style batik patterns.  

	8.
	Contact information 

	8.a.
	Submitting State Party: Indonesia

	8.b.
	Contact person for correspondence:

Iman Sucipto Umar

c/o Yayasan KADIN Indonesia

Menara KADIN Indonesia, Lt. 29,

Jalan H.R Rasuna Said, X-5 Kav. 2-3, Jakarta Selatan 12950, Indonesia

Tel. +62 21 527 4484   Fax. +62 21 5274331, 527 4332,
Email:  sutrisno_kadin@yahoo.com

	8.c.
	Competent body involved:

COORDINATING MINSTER FOR PEOPLES’ WELFARE
5TH DEPUTY FOR CULTURE, TOURISM, YOUTH AND SPORT
Jalan Medan Merdeka Barat No. 3, Jakarta, 10110, INDONESIA

No. Telp +62 21 345 3284   Fax +62 21 345 3284
email: sugihartatmo@menkokesra.go.id
DEPARTMENT OF CULTURE AND TOURISM
DIRECTOR-GENERAL FOR VALUES OF CULTURE, ARTS AND FILM 
Jalan Medan Merdeka Barat No. 17, Jakarta  10110, INDONESIA

No. Telp /Fax  +62 21 3860823   email: suparman_tsp@yahoo.com

	8.d.
	Concerned community organization(s) or representative(s):

Indonesian Batik Community Forum 
Secretariat Address. c/o Menara KADIN Indonesia, 29th Floor,
Jalan H.R Rasuna Said, X-5 Kav. 2-3, Jakarta Selatan 12950, Indonesia

Tel. +62 21 527 4484   Fax. +62 21 5274331, 527 4332 Email:
Batik Museum Institute
Jalan Jetayu No. 1, Kota Pekalongan, 

Pekalongan, 51111, Central Java, Indonesia.
Tel./Fax +62 21 285 431 698   Mobile Phone No. +62 815 732 65818
Email: museum_batik@kotapekalongan.go.id
KADIN Indonesia Foundation
Menara KADIN Indonesia, Lt. 29,

Jalan H.R Rasuna Said, X-5 Kav. 2-3, Jakarta Selatan 12950, Indonesia

Tel. +62 21 527 4484   Fax. +62 21 5274331, 527 4332
Email:  sutrisno_kadin@yahoo,com

Indonesian Batik Foundation

Department of Industry Building
Jl. Jend. Gatot Subroto Kav. 52-53 14th Floor, Jakarat Selatan 12950
Telp. +62 21-5253790, +62 21 5255509 ext 2739, Fax. +62 21 5253790
Email : ybijkt@yahoo.com
Jl. Widya Chandra II No. 4, Gatot Subroto, Jakarta Selatan, Telp/Fax: +62 21 52907106

Sekar Jagad  Batik Lovers’ Paguyuban Association 
Jalan Pandegamarta No. 37A, Pogung, Yogyakarta DIY, 

Tel. +62 274 580 665, 580 665

Jalan Sangaji No. 72, Yogyakarta DIY

Pekalongan Batik Lovers’ Association 
c/o Pekalongan Batik Museum (address given above)
Danar Hadi Batik Museum, Surakarta
Jalan Brigjen Slamet Riyadi No. 26, Surakarta, Central Java
Tel.  +62 271 714 326l
Batik Museum of the Palace of the Sultan of Yogyakarta
c/o GRPH Prabukusumo, Kraton Yogyakarta, DIY

+62 274 376 863  email s1wi@yahoo.com
Nusantara Heritage
Jalan Kalibata Utara II No. 60, Jakarta Selatan

Jalan Siliwangi 105 Cirebon, Jawa Barat
Tel. +62 31 232 984  +62 811954849  email dmpurba@indo.net.id   
Museum Batik Imogiri
Imogiri, Bantul, DIY

	9.
	Signature on behalf of the State Party: 

	
	<signed>


* Numbers refer to Bibliography and Input from the Batik community through research; Fig 1, Fig 2 etc. refer to photographic documentation in the file annex
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