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	A.
	State Party: Turkey

	B.
	Name of element: Âşıklık (minstrelsy) tradition

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

All Regions of Turkey

	D.
	Brief textual description of the nominated element:

Âşık is a wandering poet who is trained in a master-apprentice discipline. Being a master of improvisation and repartee, an âşık tells tales and presents oral and musical performances often with traditional stringed instruments (saz). Some âşıks are believed to attain their talents through drinking bâde (divine love). Âşık is the singing poet bearing most of the aforementioned qualifications. The set of rules which directs âşıks from the beginning up-to-date is called “Âşıklık (Minstrelsy) Tradition”.


	1.
	Identification of the element

	1.a.
	Name of element: Âşıklık (Minstrelsy) Tradition

	1.b.
	Other name(s) of the element, if any:

Âşık, minstrel, bard, folk poet, poet with saz (musical instruments), poet of bade, poet of divine love, âşık of divine love, zâkir, balladeer, poet of çöğür.

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

All Regions of Turkey 

	1.d.
	Geographic location and range of the element:

Âşıklık (Minstrelsy), created by the artists generally called “Âşık”, is the tradition which includes reciting poems in specific traditional forms mostly improvised and occasionally accompanied by some stringed instruments as “bağlama”, “çöğür”, “divan sazı” and “kemençe” along with the percussion instruments like “tef” and “davul” in some cases as well as organizing improvisation contests and narrating tales at various traditional social gatherings. The origins of the tradition date back to the “ozan” (bards) in the ancient Central Asia, therefore, different versions of the tradition are preserved by various peoples and communities across the territory from Central Asia to the Balkans. In some regions of Republic of Azarbaijan, Georgia, Russia, Syria and Islamic Republic of Iran, different versions of the tradition have been preserved. It is widely accepted by the research studies that Âşıklık tradition existed across the former Ottoman territories, where the tradition influenced the local arts in the past. For instance, the artists called “aşug” bearing the tradition in Armenia is seen through history. Influenced by different cultural sources and local languages and cultures of different communities and societies, the tradition has been formed as diversifying versions in each country. Hence, today as for the artists although yet they are called “âşık” in common, performing facilities to create a shared culture on a shared platform regarding the tradition have been diminished to a large extent and thus, the regional interaction of Âşıklık tradition might be handled as a project in the following decades. The tradition, even all across Turkey, has borne some varieties in respect to regions, instruments and beliefs.

Although widespread all across Turkey, some regions are particularly well known as regard to Âşıklık (Minstrelsy) Tradition. The most renowned bearers of the tradition are from Kars, Erzurum, Artvin, Sivas, Kayseri, Gaziantep, Ardahan, Adana, Çorum, Kastamonu, Tokat and Kahramanmaraş where the tradition has been heavily preserved.

	1.e.
	Domain(s) represented by the element:

Oral traditions and expressions including language as a vehicle of the intangible cultural heritage;

Performing arts;

Social practices, rituals and festive events.


	2.
	Description of the element (cf. Criterion R.1):

	
	Âşıklık tradition is a multi faceted art form which includes the oral tradition, music and narrative telling. Performers of this art go through a years-long apprenticeship under the guidance of master âşıks. Âşıks have formed a distinguished style in Turkish Literature through the numerous literary works both in verse and prose; which has come to be acknowledged as the tradition “Âşık Style”. This tradition encompasses saz playing, âşık tunes, improvisations, repartee, and narrative telling with love as its main theme. 

Although there are various views about the origin and the formation of Âşıklık Tradition, it is widely accepted that the roots of the tradition lie in pre-Islamic and early Islamic Turkish epic narrators which are called “Ozan” or “Baksı”. Âşıklık Tradition emerged as a result of the changing political, social, cultural and economic conditions in the 16th century. Most renowned representatives of the tradition are Karacaoğlan, Köroğlu, Kazak Abdal, Pir Sultan Abdal, Ercişli Emrah, Gevheri, Âşık Ömer, Levni, Kul Himmet, Dadaloğlu, Dertli, Ruhsati, Bayburtlu Zihni, Âşık Şenlik, Âşık Sümmani, Âşık Mahsunî Şerif, Âşık Veysel, Davut Sulari, Âşık Murat Çobanoğlu ve Âşık Yaşar Reyhanî.

Âşıklık tradition is transmitted from master to apprentice through training and education similar to other oral, auditory, visual and material-based fields of Turkish culture. This transmission is completely actualized through oral channels. Âşıklık Tradition has a social side to it, in the sense some of the motifs of the poems and tales told by Âşıks are the problems of the society and âşıks themselves are perceived as enlightening and guiding figures.

Poems of this tradition are written in syllabic meter, blending into a unified meaning in quatrains and gaining rhythm with rhymes. Works of Âşıks are combinations of music and poetry. Saz is an integral part of the tradition. Saz instruments played by âşıks are made of chestnut and mulberry trees. They generally have six, eight or twelve strings. Saz is usually played with a kind of plectrum called “tezene”. 

Âşıks of our times perform their arts in festivals, festivities, weddings, âşık coffee houses and Cem rituals. In traditional weddings, as important performing venues for âşıks, they not only entertain the public but also fulfill their teaching and guiding roles through anecdotes and tales. Âşıklık tradition is still very much alive in cities like Kars, Erzurum and Kayseri, where âşıks also perform in âşık coffee houses. Alevi-Bektaşi rituals are other gatherings where âşıks, known as “zakirs”, recite poems reflecting the beliefs and world-views of Alevi-Bektaşi philosophy. In addition to their usual performing venues, various activities and festivals organized by NGOs and local governments are emerging as new occasions for âşıks to perform their arts. 

Some of the most essential concepts in Âşıklık Tradition are mentioned below.

Master/Apprentice Discipline: Âşıklık tradition is not only based on singing, reciting or playing an instrument but it is also a training-based tradition. The âşıks are, in general, trained by a master grasping the know-how of his master’s art, utterances and poems. Once they become masters in their arts, they start training apprentices on their own and thus the tradition is preserved. 

Drinking Bade: A youth destined to be an âşık would have a dream in which he is offered with a goblet of bade by a wise spiritual leader (Pir) or by his beloved. From that moment on, the young man wakes up divinely inspired to make verses, sing songs and recite poems.

Choosing The Mâhlas (Pseudonym): Mâhlas is the pseudonym which the poet uses instead of his real name. The âşıks utter their pseudonyms in the final quatrain, which the âşıks call “introducing oneself” or “recognition”. 

Riddle: Riddle is a poetry genre in which the name of a person, being or thing is concealed. The tradition of singing the favorite riddles and unraveling those has been preserved up to date among the âşıks as a masterly skill. If there is no response for the riddle, the âşık himself unravels it.

Repartee/Improvisation: Repartee is acknowledged as a cultural value, a figure of speech and pun as regards to oral tradition. This art has a function of teach and delight. During the challenging performance between the âşıks, beginning with a verbal dueling part, they compete with each other on the aptness, humor and beauty of the poetry and improvisation using alternating lines and improvising witty jibes in front of an audience.

Leb-değmez: Verses with a needle between the lips: This is a style of reciting poems avoiding the consonants like “B, P, M, V, F”, pronounced by teeth and lips, to perform the masterly skills of the âşıks. The âşıks put a needle between their lips in that style of reciting poems. 

Folk Tales: Developed and preserved thanks to the master/apprentice discipline of the âşıks, also known as “narrators”, “Folk Tale” is a genre encompassing narrative style, poetry and music.

In 1986, General Directorate of Research and Training of Turkish Ministry of Culture and Tourism established a database for Living Folk Poets within the Information and Documentation Center of Folk Culture. Until this day, 557 âşıks have been registered in the database. Some of these Living Folk Poets are: Ahmet Poyrazoğlu (Âşık Poyrazoğlu), Ahmet Âşıkimami, Ahmet Mortaş (Morsultan), Ali Baştuğ (Âşık Ali Baştuğ), Ali Güç (Âşık Ali Güç), Ali Cavit Coşkun (Ozan Sinemî), Ali Fazıl Bozdağ (Âşık Zebunî), Ayten Çınar (Gülçınar), Behram Aktemur (Âşık Behramî), Durşen Mert (Âşık Nurşah), Hasan Basri Kılıç (Âşık Basirî), İlkin Manya (Âşık Sarıcakız), İsmail Aladağlı (Âşık İsmail Aladağlı), İsmail Çelik (Âşık Pervanî), İsmail Metin (Derdimend), Temel Şahin (Âşık Turabi), Kamber Nar (Âşık Kamberî), Kemâlî Bülbül (Âşık Kemâlî Bülbül), Kenan Budak (Şahbudak), Mahmut Erdal, Maksut Koca (Feryadi), Mehmet Atar (Âşık Ataroğlu), Mehmet Gül (Âşık Ormanî), Muhlis Denizer (Âşık Denizer), Mustafa Aydın (Âşık Mustafa Aydın), Mustafa Sayılır (Âşık Mustafa), Nihat Koçak, Nurettin Türkan (Âşık Kul Nuri), Öztürk Erkılıç (Âşık Özveri), Paşa Susanoğlu, Ruhsatî Eroğlu (Âşık Ruhsatî), Sabri Yokuş, Servet Yıldırım (Âşık Emaneti), Süleyman Özkan (Özkani), Şemsettin Kubat (Âşık Yoksul Derviş), Şeref Taşlıova (Âşık Şeref Taşlıova), Veli Aykut (Dertli Divani), Veysel Karani Yıldızer, Yakup Temel (Âşık Temelî), Yücel Kılıç.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	Âşıklık, preserved in different cities and by various communities across Turkey, is an art pricipally formed by reciting poems through improvisation. The tradition is transmitted from master to apprentice and one generation to another generation as well. The key tool to perform improvisation is the musical instrument. Legends of bravery, love stories and myths are told, which stands as the integral part of the cultures of the respective community or society and is the main motive to arrange a social gathering along with reciting improvised poems. For example, during the weddings, inviting an “âşık” to perform improvised poem recitals and narrating tales is an important cultural activity and a means of communication among some communities in Kars and Erzurum. Cem rituals cannot be safeguarded without “âşıks” regarding the preservation of the cultural identities of Alevi-Bektaşi communities. At national level, the “âşıks” gather at the places called “kahvehane” namely coffeehouses in winter and inform people through performing improvisation contests and reciting political and social satire poems as the voice of the public while entertaining.

Establishing a cultural interaction among several communities depends on the existence of the “âşıks” and the people following the tradition adds many cultural values such as transmission the tradition to next generations, creating a cultural awareness and establishing a strong social dialogue as well.

Âşıks conserves traditional garment by wandering mostly dressed in traditional clothes, an instrument at the risk of disappearance by playing an instrument, narrative genres at the risk of disappearance by telling folk tales and traditional poetry forms by reciting poems created via syllables and in addition to these, Âşıks serve for the diversity of cultural expressions and development of social awareness, which UNESCO aims to protect.

Âşıks, along with the aforementioned features, contribute a lot to cultural diversity with the improvised poems peculiar to the Âşıks including satire, repartee and “dudakdeğmez”, a style of reciting poems avoiding the consonants pronounced by teeth and lips like ‘B’, ‘M’, ‘P’, 

Âşıklık is of great importance for intangible cultural heritage and safeguarding of the heritage domains as identified in the clauses a, b, c and e under the Article 2 of the Convention as regards to improvising poems, playing traditional instruments and narrative telling tradition, which are at the risk of disappearance today. Therefore, Âşıklık, by showing the strength of a tradition in establishing social dialogue, will have a crucial function in creating publicity and awareness towards a tradition in Turkey as well as raising the awareness towards such arts at the risk of disappearance on an international level. 

Âşıklık is of great vitality since the tradition bears the heritage domains as the existence of languages, music, rituals, customs, festive events and handcrafts, thus the inscription of Âşıklık on the Representative List of Intangible Cultural Heritage of Humanity will have a key role in both contributing to the relations among the communities as well as creating awareness at international level through creating a consciousness towards safeguarding cultural heritage among people. In international sense, conservation and safeguarding of Âşıklık will contribute greatly to the establishment of mutual respect in terms of social dialogue and diversities among peoples. Therefore, the inscription of Âşıklık on the Representative List is significant both being a motive for the youth to preserve the tradition and for national/international dialogue and tourism.

Âşıklık abides by international human rights, sustainable development principles, and contributes to mutual respect and cultural diversity. Âşıklık, as an element of intangible cultural heritage of humanity, contributes greatly to creating peace and tolerance among people and bringing nations closer to each other through fostering the transmission of the tradition to other generations. 

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

- Ankara State Directorate of Folk Poets Society was established in 1992, under the aegis of the Ministry of Culture and Tourism (hereby referred to as “The Ministry”)

- Studies about Âşıklık have been carried out and an archive center has been established in the Ministry.

- Folk Poets (Âşıks) Evaluation Board, established under the aegis of the Ministry, has registered 557 âşıks in the Information and Documentation Center of Folk Culture since 1986 identifying through employing “Living Folk Poets Information Form” and has started to issue Artist Identification Cards since 2007.

- Festivals and festivities are being organized with the support of local governments and the Ministry in Sivas, Kars, Bursa, Erzurum and Tarsus.

- Colloquiums and conferences have been held. (Most recently the Ministry organized a symposium on “Intangible Cultural Heritage: Living Art of the Âşık” in collaboration with Gazi University and Turkish National Commission for UNESCO).

- Âşıks prepare programs on TV.

- Publications and broadcasts concerning Âşıklık have been released.

- “Folk Culture” courses including topics about Âşıklık tradition have been added to the primary school curricula.

- A meeting titled “Sivas Meeting of Âşıks” has been organized by the financial support of the Directorate General of Research and Training of the Ministry in Sivas from 30th November to 3rd December 2008 by the participation of the Âşık NGOs and independent bearers of the tradition coming from the cities where the tradition has been preserved up to date. Hence the meeting mainly dealt with the “problems and recommendations on solutions of the living Âşıklık (Ozanlık) tradition”.

	4.b.
	Safeguarding measures proposed:

Studies on Âşıklık tradition will continue to be carried out, enriching the archive of the Information and Documentation Center of Folk Culture.

A database will be established for the âşıks registered in the archive and their pseudonyms will also be included in the database.

“Âşık Coffee Houses” in Erzurum, Kars, Ardahan, Sivas, Ankara, Istanbul, Artvin, Kayseri, Adana, Bursa, and Izmir will be revitalized and some of them will be converted into museums. 

Contract-based positions will be allotted to âşıks in Ankara State Directorate of Folk Poets Society.

The foundation of a Research and Development Center for Âşıklık Tradition and a Library of Expertise will be encouraged.

An International Congress on Âşıklık Tradition will be organized.

An Encyclopedia of Âşıklık Tradition will be prepared. 

Publications about Âşıklık tradition in foreign languages will be translated into Turkish, and vice versa.

The journal of “Halk Ozanlarının Sesi (The Voice of Folk Poets)” published between 1992-1995 by the Ministry, will be encouraged for republish. 

Periodical memorials, publications and broadcasts about outstanding figures of the tradition will be realized.

The Ministry will continue to support festivals and festivities about Âşıklık tradition.

Âşıks will be encouraged to participate in festivals both at national and international level.

Âşık societies will be supported and they will be given the special status of “Society for Public Interest”.

Museums and public transportation will be provided free of charge to Âşıks by the local governments.

Âşık names will be given to roads, streets and schools in their hometowns.

Âşıks will be encouraged to found a High Council in order to strengthen the communication and interaction between related institutions, establishments and persons.

Student-Âşık meetings will be arranged during the folk poetry sections of folk culture courses included in the primary school curricula.

Bearers of the tradition, researchers and sponsoring private sector representatives will be awarded.

Books, cassettes and CDs produced by âşıks will be on sale in the stores managed by Ministry organs.

Media will be encouraged to publish and broadcast âşık related materials.

Organization of a World Âşık Olympics will be encouraged.

Social security benefits will be provided to âşıks.

In collaboration with the High Council mentioned in article 16, qualities of âşıks will be determined and certified.

Books and anthologies published by âşıks or âşık-related NGOs will be bought by the Ministry’s Directorate General of Libraries and Publications and forwarded to all state libraries.

Âşıks registered in the Information and Documentation Center of Folk Culture will be encouraged to be commissioned as “Master Trainers”.

Publication, dissemination and re-copying of the materials produced by âşıks such as cassettes, CDs and books will be encouraged.

Narrator âşıks will be supported.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

Âşıklık tradition has been preserved and safeguarded by the respective groups and communities. The artists perform their arts in “kahvehanes”, namely the “âşık theatre” by the support of the communities of which Âşıks are the members. The communities give support to ensure the dissemination of “kahvehanes” and to transmit the tradition to other generations. Âşıks have founded some associations acting as NGOs in order to create unity and publicize their art within the society. 

Âşıks perform their arts in Cem Rituals, which is of great importance for the Alevi-Bektaşi communities. The importance of those rituals so that the Âşıks have been diminishing in the face of urbanization. Âşıklık will be publicized through practicing cem rituals in urban areas, which will also contribute to the conservation of community tradition. 

The university departments dealing with cultural issues have been carrying out studies on Âşıklık tradition almost in every city. The research centers will contribute to the safeguarding of the tradition by the valuable studies realized. The number of the academicians studying on the aforementioned issues has currently been increased, which will certainly be boosted by the inscription of the element on the Representative List. In this respect, a Division of Intangible Cultural Heritage Management was established under the aegis of the Ministry’s Directorate General of Research and Training in order to create visibility and publicity by nominating an Âşık evaluated within the scope of Turkish National System of Living Human Treasures, which is an encouraging motive for the youth inclining towards performing the art. The respective communities have more influential roles during the process. 

Several meetings have been held in order to set the safeguarding measures defined under 4b for the inscription on the Representative List by the participation of the NGOs operating at this field of culture 


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

As an executive body, The Ministry, within its Directorate General of Research and Training, has established a “Commission of Experts” comprised of representatives from universities, research centers and institutes; so as to direct intangible cultural heritage studies. When necessary, NGOs, independent experts and practitioners of intangible cultural heritage are included in the commission as well.

Respective boards have been established with the participation of related local institutions, universities, NGOs and practitioners under the coordination of the city directorates of the Ministry, so the Ministerial studies and implementations is shaped by local recommendations, in a bottom-up perspective.

During the preparation of this nomination file, a round-table meeting was held with the participation of âşıks and a consensus on a future action plan was reached.

	5.b.
	Free, prior and informed consent:

On 5th September 2008, along with the participation of the bearers of the NGO in Ankara and other independent representatives of the tradition, the Âşıks signed the document approving the inscription of the element on the Representative List in accordance with the safeguarding measures set out under the Article 4b. The original document in Turkish had been sent in 30 September 2008. 

Appended.

	5.c.
	Respect for customary practices governing access:

There is no physical or legal hindrance for the continuation of the âşık tradition. Moreover, festivals as contemporary venues for âşık performances are being supported by the Ministry and local governments financially.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	Âşıklık Tradition has been included both in Turkish National System for Living Human Treasures and Turkish National Inventory for Intangible Cultural Heritage. On 12.03.2008, a commission of experts within the Ministry of Culture and Tourism has been established in order to operate intangible cultural heritage studies in compliance with the Convention and the Operational Directives. The commission is comprised of the representatives from the Ministry, respective departments of the universities, research centers, institutions as well as the practitioners of intangible cultural heritage and finally the NGO if needed. The Commission has been formed to monitor both the development of its own structure and safeguarding process. 

The inventory studies have begun by the establishment of Turkish National system for Living Human Treasures and within this context, on 4th July 2008, the Commission of Experts evaluating according to the criteria of the Inventory, nominated an Âşık (Şeref Taşlıova) as the living human treasure. 

Turkey has also launched studies regarding Turkish National Inventory for Intangible Cultural Heritage under the aegis of the Ministry of Culture and Tourism. First of all, the assessment criteria have been set out and then Local Boards have been established by the participation of representatives of the NGO and experts from the research centers/institutes of the universities. The Local Boards have independently determined the elements to be included in the inventory and the elements proposed have been approved by the Commission as the initial form of the inventory on 4th December 2008. Âşıklık tradition, as identified among the selected elements, has been proposed by 17 cities. Turkish National Inventory for Intangible Cultural Heritage along with the support of the respective community will ensure the safeguarding and preservation of the element in accordance with the Convention.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Required documents

Photographs (10 items)

-Video (10 minutes)

-Map (1 item)

-Books (1 item)

Turan, Metin vd.(2008) Yaşayan Halk Ozanları 2008, Ankara: Ürün Yay. Videos (10-minute)

Supplementary Documents

-CD (Living Âşıklık Tradition)

-Photographs (5 items)

	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:

Artun, Erman (1996), Günümüzde Adana Âşıklık Geleneği (1966-1996)ve Âşık Feymani, Adana: Adana Valiliği Yay.

Artun, Erman (2001), Âşıklık Geleneği ve Âşık Edebiyatı, Ankara: Akçağ Yay.

Arat, Reşit Rahmeti (1986), Eski Türk Şiiri, Ankara: TTK Yay.

Başgöz, İlhan (1956), İzahlı Türk Halk Edebiyatı Antolojisi, İstanbul: Ahmet Halit Yaşaroğlu Kitapçılık.

Başgöz, İlhan (1984), Karacaoğlan, İstanbul: Cem Yay.

Başgöz, İlhan (1999), Karac’oğlan, İstanbul: Cumhuriyet: Dünya Klasikleri Dizisi.

Başgöz, İlhan (2001), “From Gosan to Ozan”, Turcica, S.33, s. 229-236.

Bezirci, Asım (1993), Türk Halk Şiiri Tarihçesi, Kaynakları, Şairleri ve Seçme Şiirler I-II, İstanbul Say Yay.

Boratav, Pertev Naili (1942), Halk Edebiyatı Dersleri, Ankara: Uzluk Basımevi.

Boratav, Pertev Naili ve Halil Vedat Fıratlı (1943), İzahlı Halk Şiiri Antolojisi, Ankara: Maarif Vekaleti.

Boratav, Pertev Naili (1946), Halk Hikayeleri ve Halk Hikayeciliği, Ankara: Milli Eğitim Bak. Yay. 

Boratav, Pertev Naili (1982), Folklor Edebiyat I-II, İstanbul: Adam Yay.

Çobanoğlu, Özkul (2000), Âşık Tarzı Kültür Geleneği ve Destan Türü, Ankara: Akçağ Yay.

Dilçin, Cem (1983), Örneklerle Türk Şiir Bilgisi, Ankara: TDK Yay.

Dizdaroğlu, Hikmet (1969), Halk Şiirinde Türler, Ankara: TDK Yay. 

Elçin, Şükrü (1987), Âşık Ömer, Ankara: KB Yay.

Ergun, S. Nüzhet (1926), Saz Şairleri I-II, İstanbul.

Ergun, S. Nüzhet (1929), Pir Sultan Abdal, XVII. Asır Söz Şairlerinden, İstanbul: Evkaf Matbaası.

Ergun, S. Nüzhet (1933), Karacaoğlan’ın Hayatı Şiirleri, İstanbul.

Günay, Umay (1999), Türkiye’de Âşık Tarzı Şiir Geleneği ve Rüya Motifi, ( Genişletilmiş 3. bs.), Ankara: Akçağ Yay.

Halıcı, Fevzi (1992), Âşıklık Geleneği ve Günümüz Halk Şairleri, Ankara: AKM Yay.

Halman, Sait Talat (Genel Editör) vd.(2006), Türk Edebiyatı Tarihi I-II-III-IV., İstanbul: Kültür ve Turizm Bakanlığı Yay. C. 2, s. 138-186.

Karadağ, Metin (1996), Erzurumlu Emrah Yaşamı Sanatı Şiirleri. Ankara: Ayyıldız Yay.

Kaya, Doğan (1994), Sivas’ta Âşıklık Geleneği ve Âşık Ruhsati. Sivas: Cumhuriyet Ü. Yay.

Köprülü, M. Fuad (1929), XIX. Asır Saz Şairlerinden Erzurumlu Emrah. İstanbul: Evkaf Yay. . 

Köprülü, M. Fuad (1940), Karacaoğlan, İstanbul: Evkaf Mat. 

Köprülü, M. Fuad (1962), Türk Saz Şairleri, Ankara: Güven Matbaası.

Köprülü, M. Fuad (1976), Türk Edebiyatında İlk Mutasavvıflar, Ankara: Diyanet İşleri Başkanlığı Yay.

Köprülü, M. Fuad (1986), Edebiyat Araştırmaları, Ankara: TTK Yay.

Oğuz, M. Öcal (1988b), Yozgatlı Hüzni Hayatı ve Eserleri, Ankara: KB Yay.

Oğuz, M. Öcal (1994), Yozgat’ta Halk Şairlerinin Dünü ve Bugünü, Ankara: KB Yay.

Oğuz, M. Öcal (2001), Halk Şiirinde Tür, Şekil ve Makam, Ankara: Akçağ Yay.

Oğuz, M. Öcal (2003), “Batı Oğuz Sahası Âşık Edebiyatı”, Türk Dünyası Edebiyat Tarihi, C.3, Ankara: AKM Yay.

Oğuz, M. Öcal vd. (2007), Çorum Âşık Sanatı, Ankara: Çorum Belediyesi Yay.

(Onay), Ahmet Talat (1928), Halk Şiirinin Şekil ve Nev’i, İstanbul: (2. Baskı, Hzl. Cemal Kurnaz, 1996 Ankara: Akçağ Yayını).

(Onay), Ahmet Talat (1931), Âşık Tokatlı Nuri, Çankırı: Çankırı Matbaası.

Oral, M. Zeki (1936), Tokatlı Âşık Nuri. Ankara: Niğde Halkevi Yay. ( Köy Öğretmeni Basımevi).

Özhan, Mevlüt vd. (1992), Yaşayan Halk Ozanları Antolojisi, Ankara: Dayanışma Yay.

Sakaoğlu, Saim (1986), “ Ozan, Âşık, Saz Şairi ve Halk Şairi Kavramları Üzerine”, III. Milletler Arası Türk Folklor Kongresi Bildirileri C.I, Genel Konular, Ankara: KB Yay.

Sakaoğlu, Saim (1986), Dadaloğlu. Ankara: KB Yay.

Sakaoğlu, Saim (1987), Ercişli Emrah, Ankara: KB Yay.

Sakaoğlu, Saim (1988), Bayburtlu Zihni. Ankara: KB Yay.
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	8.
	Contact information 

	8.a.
	Submitting State Party: Turkey

	8.b.
	Contact person for correspondence:

Solmaz KARABAŞA

Kültür ve Turizm Bakanlığı, Araştırma ve Eğitim Genel Müdürlüğü, 

İ. İnönü Bulvarı, No:5 K:10 Emek/ANKARA

Tel: +90 312 212 48 56

E-Mail: solmaz.karabasa@kulturturizm.gov.tr, skarabasa@yahoo.com

	8.c.
	Competent body involved:

Kültür ve Turizm Bakanlığı

Araştırma ve Eğitim Genel Müdürlüğü

İnönü Bulvarı No:5 kat: 9-10 06100 Emek / Ankara- TÜRKİYE

e-posta: arastirmaegitim@kulturturizm.gov.tr, aregem@kulturturizm.gov.tr
Web: www.aregem.kulturturizm.gov.tr

	8.d.
	Concerned community organization(s) or representative(s):

1. NGOs

Anadolu Halk Ozanları Derneği 

Mustafa SAYILIR 

Battalgazi Mah. 5. Sok. No: 1/C Altındağ/ ANKARA

0.312.348 77 28

Anadolu Halk Ozanları Kültür ve Yaşatma Derneği

İhsan YAVUZ

Er-Kent Yapı-Kooperatifi 80/A Blok No: 2 Kat 2 Dadaşkent / ERZURUM 

0 442 327 04 50 – 0 532 635 23 44

Ankara Halk Âşıkları Kültür ve Araştırma Derneği 

Hüseyin ÇEMREK 

Anafartalar Cad. Tuba Kuyumcular Çarşısı No: 60/58 Ulus / ANKARA

0.312.309.58.34 - 0.537.302.29.84

Âşıklar ve Yazarlar Derneği 

Bayram Düşünür 

Ferudun ÇELİK Mahallesi 326. Sokak No: 62 Altındağ /ANKARA

0.312.311 34 82 - 0533 522 63 68

Âşık Veysel Kültür Derneği 

Hüseyin UÇURAN
Çetin Emeç Bulvarı 8. Sokak No: 1 (Teras Kat) A.Öveçler /ANKARA

0 532 457 37 53
Çukurova Halk Ozanları Kültür ve Araştırma Derneği 

Yunus TÖMEN 

Kara Soku Mah. H.Dündar İşhanı Kat: 2 No 14 Seyhan /ADANA

0.322.359 21 04

Emlek Ozanları Kültür Derneği

Ali DİNÇAL

İlker 1. Cadde 136/2 Dikmen / ANKARA

0532 488 24 47

Halk Edebiyatı Âşıklar Derneği 

Selami YAĞAR 

Kongre Cad. Gez Çarşısı / ERZURUM

Halk Ozanları ve Halk Müziği Sanatçıları Derneği 

Cemal ALPER

Barış Manço Kültür Merkezi Yıldırım / BURSA

Halk Ozanları Kültür Derneği 

Servet YILDIRIM

Adakale Sok. No: 8/9 Sıhhıye / ANKARA

435 26 73

Halk Ozanları Âşık, Şenlik Kültür ve Yaşatma Derneği 

Günay YILDIZ

Alparslan Mah. Gökçe Sok. No:1 KARS 

Gsm:0532 730 82 19

İzmir Halk Ozanları ve Âşıkları Derneği 

Celal Bulut

442. Sok. No:105 Konak /İZMİR

Murat Çobanoğlu Âşıklar Derneği 

Mahmut KARATAŞ

Yusuf Paşa Mahallesi Çobanoğlu Âşıklar Kıraathanesi KARS

Oltu Havzası Âşıklar Kültür ve Dayanışma Derneği 

Adem TAŞTEKİN 

Erzurum Cad. Oltu / ERZURUM

Sivas Fasıl Heyeti Âşıklar ve Halk Oyunları Derneği 

Ahmet AYDAN 

Demircilerarası Mahallesi Nizam Sokak No: 19 / SİVAS 

0.346.221 26 53

Tüm Halk Ozanları Topluluğu 

Kenan ŞAHBUDAK 

Göktürk Mah. Aşkale Sok. 7/B Seyranbağları Çankaya / ANKARA

0.312. 437 10 10 - 0532 6720045

Manisa Şairler ve Ozanlar Derneği 

Osman Erten 

Taşbina İşhanı Kat: 1 / MANİSA

0.537.276.37.66

2. Research Centers

Gazi Üniversitesi 

Türk Halkbilimi Araştırma ve Uygulama Merkezi

Prof. Dr. M. Öcal OĞUZ 

e-posta: thbmer@gazi.edu.tr 

Gazi Üniversitesi Rektörlük Yerleşkesi Merkez  

Kütüphane 4. Kat Beşevler / Ankara 

Tel: 0312 202 29 12

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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