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Safeguarding of the Armenian Duduk Music

I. Background
The duduk is a wind instrument, whose body is carved from the wood of apricot tree whereas its reed, called “ghamish” or “yegheg”, is usually sliced from cane growing along the Arax River. The traditional duduk-making process encompasses multiple stages, from long drying of the wood to fire treatment and wetting. The duduk, an essential element of Armenian traditional music, is played in small ensembles of a principal and a drone (dham) player, sometimes joined by a dhol drum. The duduk rhythm is vital to Armenian social life, present in funerals and birthdays, weddings and popular festivities; however, while still present throughout Armenia, duduk music suffers from the former Communist regime’s trend to organize folk music in a stage form, which distanced duduk from the rich social sensibility and improvisation that animated the music. Such cultural transformations are also marked on the body of the duduk, which has lost some of its unique sonority as makers add holes to approximate it to classical musical sounds.  
Since the collapse of the Soviet Union, financing for folk music research and teaching decreased, and a survey of the Society for the Safeguarding of Armenian Folk Music (SSAFM) noted a significant decrease in the popularity of duduk music and the number of duduk-players, many of whom left the country to perform abroad. 
II. Objectives and activities. 

SSAFM and the National Commission for UNESCO decided to implement a state-developed Safeguarding Action Plan, with the support of the Japan Funds-in-Trust, after UNESCO’s proclamation of the Duduk and its music as a Masterpiece of the Oral and Intangible Heritage of Humanity in 2005. The main components of the plan are to:
· Develop practitioner and custodian networks for the inter-generational transmission of duduk and traditional music in general 
· Produce audio-visual materials 
· Organize training workshops for duduk performers and duduk-makers
· Hold duduk Master classes in five regional music schools
· Compile and publish the Practical Manual for duduk Players, Makers, and Students accompanied by a CD-Rom
· Hold annual national duduk-playing competitions
· Carry out a public media promotion campaign
· Organize four open-air concerts in Yerevan
The Steering Committee of the Plan includes members of the Folk Music Department of Yerevan State Conservatory, the Ministry of Culture and Youth Affairs, the Institute of Ethnography and Archaeology of the National Academy of Science, the Armenian National Commission for UNESCO, and duduk players and makers. With duration from November 2006 to April 2009, it aims to develop practitioner and custodian networks for the inter-generational transmission of duduk and traditional music in general. 
To address this goal, the project set up what was called a “Mobile Studio,” or a set of easy-to-carry technological equipment for the creation of a duduk music inventory, compiled in travels around regions recording the project’s activities of duduk songs, dances, festivities, players, makers, and instruments. The recordings will lead to CDs, whose sales will contribute to continuing the duduk classes after the end of the project.

In the spirit of the Mobile Studio that aims to mobilize safeguarding as a decentralizing and community-building mechanism, the implementing agencies decided to enrich the existing local cultural infrastructure by introducing Duduk classes in five regional music schools: in Yerevan, Gyumry, Vanadzor, Kafan, and Gavar. The classes are open to regular students and to any other interested people. For the classes, SSAFM published a Practical Manual for duduk Players, Makers, and Students accompanied by a CD-Rom, and the Manual will be distributed free of charge in libraries, the Yerevan State Conservatory, and music schools and colleges in other regions. The five workshops for training the duduk players as teachers enriched their knowledge of the tradition’s history and in this way the classes they were to impart on the students are planned to explore the traditional environment and occasions for duduk music.  
Driven by a flexible approach to innovation, the project published scores of Armenian compositions, in which the duduk is used in a non-traditional combination with other instruments. The Steering Committee believed that for young people to embrace again the tradition, it is crucial to promote contemporary works produced for duduk, without losing the original sonority of the instrument. Annual national duduk-playing competitions are planned as a way to motivate youth with the promise of symbolic awards such as the opportunity to play on the duduk of a great master or invitations to perform. 

In order to raise awareness of the international recognition of Armenian traditional music, the project organized four open-air concerts in Yerevan, and based on these and on recordings gathered by the Mobile Studio developed a public media promotion campaign through a broadcast radio program and a TV documentary series.

III. Lessons learned and on-going progress
In the difficult modern context of Armenia, the Japan FIT project aimed at the safeguarding of the traditional duduk music as a tool for social development through inter-generational apprenticeship within the national educational system. Such change and refreshment of the context for traditional music helped it start evolving as an integral part of young people’s social activities. Furthermore, practitioner networks of previously isolated musicians and corresponding practice/teaching facilities developed and/or became more cohesive through the workshops, classes, and competitions. 
The Mobile Studio’s recordings laid the stable foundation for the Ministry of Culture to embark on a long-term development of an Armenian intangible cultural heritage inventory also engaging the network of the municipal ‘Culture Departments’. In 2007, the government drafted a Law on the Intangible Cultural Heritage, following in a set of legal instruments such as the 2002 Law on the principles of cultural legislation and the 2004 Law on the preservation, development and promotion of the culture. This draft law has been submitted to the National Assembly for adoption.
The impact of duduk Master classes conducted by the best Armenian duduk-players in regional schools has been quite remarkable. It led to an increased enrolment of children in Traditional Music classes that had been deserted for several decades. This, in its turn, contributed to the decision by the Ministry of Education to allocate additional funds to the teaching of traditional musical instruments in public music schools, rendering them free of charge and thus accessible to much wider circles. 
Since the beginning of the project, the interest in the duduk music, and more generally, folk music has been renewed in Armenia, and the prestige of being a duduk-player or duduk-maker has been recovered - in particular among young people due to the promotional activities and the international recognition of its value as a vibrant cultural practice. 
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