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	A. 
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Cyprus

	B. 
Name of the element 

	(i) 
Name of the element in English or French

	This is the official name of the element that will appear in published material about the Representative List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Tsiattista poetic duelling

	(ii) 
Name of the element in the language and script of the community concerned, if applicable

	This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.i). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including spaces and punctuation.

	Τα ‘τσιαττιστά’ ή τραγούδια του παλιωμάτου είναι αυτοσχέδια δίστιχα στην κυπριακή διάλεκτο, που εκτελούνται με τη μορφή ποιητικής μονομαχίας.

	(iii) 
Other name(s) of the element, if any

	In addition to the official name(s) of the element (B.i) please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	Poems of jousting, ‘tsiattismata’

	C. 
Characteristics of the element

	(i)
Identification of the communities, groups or, if applicable, individuals concerned

	According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

	Several communities, primarily in Larnaca and Famagusta Districts, are proud of their continuous tradition in ‘Tsiattista’ and of the fact that the most famous ‘Tsiattista’ performers (‘tsiattistaes’) come from this area. The Municipality of Larnaca, in particular, is most instrumental in coordinating the efforts for the promotion and safeguarding of ‘Tsiattista’. It organizes the annual ‘Kataklysmos’ festival, which is the main occasion during which "tsiattista" are performed.

Communities: Municipality of Larnaca, the District of Larnaca, various communities in the District of Famagusta and especially villages in the Kokkinochoria area.

Groups: Folk Art and Cultural Heritage associations in the above areas, such as:

Cultural Society ‘Aradippou’
Cultural Society ‘Athanasia’
Cultural Society ‘asilitzia’ of PEO

Folklore Society ‘Eleftheroi’ of SEK

Cultural Society ‘Omonia’ Aradippou

Folklore Society ‘Alasia’
Folklore Society & Dancing School ‘Zorbas’
Folklore Society ‘Ormidia’
Folklore Society ‘Lygaria’
Dancing Society ‘Pyrga’
Cultural Society ‘Elyso’
Cultural Society ‘Morphi’
Livadeia Cultural Society

Lysi Folklore Ensemble - SY.KA.LY

Folkore Dance Group ‘Nea Genia’
Individuals: The Mayor and the Cultural Services Officer of Larnaca Municipality The Director of Cultural Services of the Ministry of Education and Culture, The Director of the Cyprus Research Centre, and Dr. Angel Nicolaou-Konnari, University of Cyprus, ICH expert.

	(ii) 
Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned

	This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practiced in neighbouring areas, please so indicate.

	The ‘Tsiattista’ are performed all over Cyprus but, nowadays, the main activities relating to ‘Tsiattista’ performances and contests and their promotion are located in the coastal town of Larnaca  and the nearby villages of the district as well as in villages of the neighbouring Famagusta District (Kokkinochoria Area).

Larnaca is the third largest town of Cyprus and, since the end of the 19th century, it has been hosting annually the Kataklysmos festival. This festival has been instrumental in the safeguarding and survival of the ‘Tsiattista’ tradition since it constitutes the most important occasion for ‘Tsiattista’ performers to meet, create, and compete.

	(iii) 
Domain(s) represented by the element

	Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)

Not to exceed 100 words.

	The ‘Tsiattista’ constitute an oral tradition that is closely linked with festive events of a social and religious nature (private social gatherings, weddings, seasonal fairs, religious festivals). The use of the Greek Cypriot dialect as a poetic means and of music and sometimes dance as a diversifying accompaniment and, primarily, the ability of the performer (in traditional dress) to compose impromptu verses that demonstrate his rhyming talent, repertoire of poetic patterns, rich vocabulary and imagination, knowledge of current social and political affairs, humour, and readiness of wit as well as the active involvement of the audience render the ‘Tsiattista’ one of the most popular elements of intangible cultural heritage in Cyprus.

	D. 
Brief summary of the element

	The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description. 

Not to exceed 200 words.

	The ‘Tsiattista’ are one of the most long-lived elements of Cypriot popular poetry. They are impromptu, theme-related rhyming couplets, composed in the Greek Cypriot dialect, and performed in the form of altercations/jousts by two poets, who try to show off their versifying prowess and verbally defeat their opponent. ‘Defeat’ is defined as the inability of one of the two performers to respond quickly to the challenge or as the failure of the improvised verses to be relevant, smart, or witty. The contestants ‘threaten’, deride, shame, and taunt their opponent, thus demonstrating that they are rhymamasters and invincible poets. A ‘Tsiattista’ performer must be a good and quick versifier and must have the ability of repartee and the readiness to answer back and lead his opponent to themes with which he is at ease. The most common metrical form used for ‘Tsiattista’ is the iambic fifteen-syllable verse in a rhyming couplet. Sometimes, the popular poet uses more than two verses, fifteen-syllable or eight-syllable, six-syllable, and even nine-syllable ones. The ‘Tsiattista’ are also called ‘songs’ because they are recited in a singing voice, set to a standard melodic pattern (which is rarely differentiated), often to the accompaniment of the violin and the lute. 


	1. 
Identification and definition of the element (cf. Criterion R.1)

	This is the key section of the nomination to satisfy criterion R.1: “The element constitutes intangible cultural heritage as defined in Article 2 of the Convention”. A clear and complete explanation is essential to demonstrate that the nominated element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the “practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —“;

b. “that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage”; 

c. that it is being “transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history”; 

d. that it provides communities and groups involved with “a sense of identity and continuity”; and 

e. that it is not incompatible with “existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development”.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	Primarily an oral activity, the ‘Tsiattista’ constitute an integral part of the popular poetry of Cyprus and, although they have been subject to various influences, they have preserved many original elements with which most Cypriots readily identify. Their oral nature makes it difficult for the researcher to examine their long history and define the origins and roots of the influences they received. 

The notion of an isolated ‘tsiattisto’ does not really exist. One may compose such verses without any challenge, just out of inspiration, but a ‘Tsiattista’ performance suggests social gatherings and poetic competitions between two ‘tsiattistaes’ (‘Tsiattista’ performers) in front of an audience which officially or unofficially acts as a judge, applauding or disapproving of the contestants.

The first references to poetic contests may be found in Homer’s Iliad and Hesiod’s Works and Days; other sources mention poetic contests at religious festivals such as the Aphrodisia, the great religious festival in honour of goddess Aphrodite. In the customs and folklore of Cyprus one can observe many traces of this festival, transformed and adjusted to the rules and morality of Christianity. The Kataklysmos Festival (or Pentecost, a Christian feast commemorating the descent of the Holy Ghost upon the apostles), which is considered by many historians to be a natural continuation of the Aphrodisian mysteries, is the main event where ‘tsiattistaes’ have the opportunity to meet, create, and compete.

Traditionally, the ‘Tsiattista’ were performed during work (cereal/grains and vine harvest) and happy (engagements, weddings, folk festivals, religious feasts, etc.) or sad social occasions (illness, immigration, separation, death). Due to modernization and globalization, the occasions at which ‘Tsiattista’ are performed have been limited today to happy events (weddings and local folk festivals) and regional or over-regional festivals mainly in Larnaca and Famagusta Districts (Kokkinochoria area), like the important Kataklysmos festival, which takes place every year in all coastal towns; the six-day Kataklysmos festival organized by the Larnaca Municipality is the most famous and the most well attended one, attracting a great number of people from all over the island (around 300,000 visitors). The ‘Tsiattista’ contest is the highlight of the festivities, usually following a dance competition between two men.

Generally, ‘tsiattistaes’ had little education and were of poor origin. With the expansion of compulsory education and the current prosperity on the island this is not necessarily the case today. Most of the ‘tsiattistaes’ are now old but there are a few promising performers who belong to the younger generation. Some of the latter are relatives (children, grandchildren) of famous ‘tsiattistaes’. Traditionally, the ‘tsiattistaes’ were exclusively male but, as a result of the emancipation of Cypriot women, some talented women have recently started performing ‘Tsiattista’ either at family gatherings or in local folk festivals. In the last 40 years the Cypriot dialect is under transformation due to modernization and urbanization and the concomitant increased presence of Standard Modern Greek (SMG) and its almost exclusive use in education, media, and administration. However, new ‘Tsiattista’ are still created exclusively in the Cypriot dialect.

The versifying skills of a ‘tsiattistis’ consist of the following elements: he must be well-versed in the Cypriot Dialect, he must possess adequate knowledge of the popular poetry of Cyprus and the ability to retrieve existing, well known ‘Tsiattista’ or poetic patterns and, above all, he must be able to improvise a new couplet on a specific theme and within very strict time constraints and have the readiness to answer back to his opponent with verses that respond to the challenge posed by the opponent’s preceding couplet and lead him to his own preferred themes, i.e. he must possess the talent of repartee. Some researchers believe that this skill is innate but, in fact, continuous practice is crucial, no matter how natural the art of versification comes to the people of the island.

Traditionally, ‘tsiattistaes’ do not publish their creations and this is what distinguishes them from other popular poets. Some ‘tsiattistaes’, of course, may compose longer poems and do not confine themselves to the two fifteen-syllable verses.  Those who distinguish themselves are the ones who win at the Kataklysmos festival or other regional contests, appear on the media, or perform frequently at traditional wedding ceremonies, christenings, local folk festivals, and other similar gatherings.
The communities where we encounter most of the ‘tsiattistaes’ are proud of their tradition, which they consider to be an ancestral heritage that distinguishes them from other communities and provides them with feelings of group-consciousness and cultural identification. You may hear people proudly saying ‘The famous tsiattistis ‘X’ is from my village!’ The respect enjoyed by ‘tsiattistaes’, not only in their communities but also island-wide, functions as an incentive for younger people to attempt to compose ‘Tsiattista’. In an effort to promote the tradition and with the initiative of the Larnaka Municipality and other smaller communities, famous “tsiattistaes” visit schools and perform in front of students.

	2. 
Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2)

	The nomination should demonstrate (Criterion R.2) that “Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity”. 

Please explain how the element’s inscription on the Representative List will contribute to ensuring visibility of the intangible cultural heritage and will raise awareness at the local, national and international levels of its importance. This section need not address how inscription will bring greater visibility to the element, but how its inscription will contribute to the visibility of intangible cultural heritage more broadly. Explain how inscription will promote respect for cultural diversity and human creativity, and will promote mutual respect among communities, groups and individuals.

Not to exceed 1,000 words.

	The ‘Tsiattista’ are one of the most popular elements of ICH in Cyprus. They enjoy the appreciation of the communities where they are actively practiced, but also of the entire island. Nevertheless, although people may enjoy listening to ‘tsiattistaes’ competing, the talented performers of the ‘Tsiattista’ have not yet received the acknowledgment they deserve as living treasures of a long oral tradition. Moreover, the few researchers who have studied the ‘Tsiattista’ confirm that this is an under-researched area of our heritage, which certainly deserves more attention.

The inscription of the ‘Tsiattista’ on the Representative List of Intangible Cultural Heritage and the concomitant prestige and pride this will bring to both the individuals and the communities involved will encourage these communities to join forces for the further safeguarding and promotion of ICH at large. Communities will become aware of the importance of heritage and of the magnitude of a possible loss of their cultural identity. Cooperation and dialogue between various communities regarding the issue of the ‘Tsiattista’ could define targets and initiatives regarding the cultural heritage of Cyprus and the ‘Tsiattista’ could thus constitute an important connecting link amongst both communities and ICH elements. In other words, the ‘Tsiattista’ can function as a vehicle for the promotion and safeguarding of other elements of our ICH, often represented at festivals together with them, such a traditional dancing, music, and dress and exhibitions of craftsmanship. 

At a higher level, the inscription of the ‘Tsiattista’ will induce state-holders, scientific centres, and other culture-related decision making bodies realize the extent of the threat of the disappearance of ICH and its real consequences and that the only way to survive in the era of globalization is to safeguard and shield a community’s cultural identity. Moreover, it will incite funding on the part of the government, private foundations, or international organizations for the creation of a National Centre for the Safeguarding and Promotion of Intangible Cultural Heritage. Such a Centre will be in a position to promote the study of ICH through publications, lectures, and international conferences where local and foreign experts will have the opportunity to exchange information and ideas on ICH topics of common interest. This will enhance the visibility of all the manifestations of ICH within Cyprus and will encourage broader recognition and understanding of Cypriot ICH outside Cyprus. 

The gradual inscription of elements of ICH on the Representative List will make people worldwide appreciate the elements of their cultural heritage, which, on the one hand, uniquely characterize them, but, which, on the other, identify them with the rest of the humanity. Such an appreciation will lead to a more organized, structured, and intensive engagement with the element, individually and, eventually, collectively and to respect of human creativity and cultural otherness.

	3. 
Safeguarding measures (cf. Criterion R.3)

	Items 3.a. to 3.c. request the elaboration of a coherent set of safeguarding measures as called for in Criterion R.3: “Safeguarding measures are elaborated that may protect and promote the element”. Such measures should reflect the broadest possible participation of the communities, groups or, if applicable, individuals concerned, both in their formulation and in their implementation.

	a. 
Current and recent efforts to safeguard the element

	Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not to exceed 500 words.

	Larnaca Municipality has been very instrumental in the development and the widespread promotion of the element through the funding of the performers’ societies mentioned in section C (i) and the organization of various activities at which the “tsiattistaes” can compete. 

The annual festival of Kataklysmos, which takes place in the summer – usually June -, constitutes the greatest effort undertaken by a community for safeguarding the continuity of popular poetry in general and the ‘Tsiattista’ in particular. The Municipality of Larnaca acts as the coordinator and sponsor of the various “tsiattista” societies which participate in the festival and the organization of this event requires substantial time investment as well as important economic and human resources. The official duration of the events of Kataklysmos is six days but the festival usually lasts fifteen days or more. The location of the events in the town’s shoreline, the quay of the port, the medieval castle, the amphitheatre, and two permanent platforms at two major squares of the city allow the integration of the festival in the everyday life of the city's inhabitants; more than 300.000 visitors from all over the island attend these events.  

Besides the ‘Tsiattista’ poetic contests, in which important popular poets take part and which are, admittedly, the highlight of the festival, many other events are organized during the Kataklysmos festival that belong to the island’s ICH, such as a shadow theatre or ‘Karagiozis’, performances and contests of Cypriot traditional dances and flute playing, exhibitions of handicrafts and display of traditional trades, foods, and sweets, etc. Larnaca Municipality offers money rewards to all artists that take part as well as prizes and money rewards to the winners of the competitions.

Another annual occasion when ‘Tsiattista’ competitions take place is Green Monday, the first day of Lent which thousands of city dwellers celebrate by going to the fields. Larnaca Municipality organizes festivities in a lake near the town, which include the performance of folk songs and dances as well as “tsiattista” competitions, again with the active participation of the performs' societies and individuals.  

Every year on the International Child Day (June 1st), individual ‘tsiattistaes’ and members of ‘Tsiattista’ societies are invited by the Cultural Services of the Ministry of Education and Culture and by Larnaca Municipality to a meeting with hundreds of school children. The ‘tsiattistaes’ perform for the children and talk to them about their art in an effort to allow the ‘Tsiattista’ to reach the younger generations. For many children, this is their first contact with ‘tsiattista’. 

Larnaca Municipality also frequently organizes lectures on popular poetry and the ‘Tsiattista’ at various cultural centres of the town or the wider area and within the framework of the lecture series of the Zenonian Open University. 

Sometimes, when the funds needed are available, the Municipality sponsors the writing and publication of books relating to the Kataklysmos Festival and popular poetry, such as The Results of the Contests of Tsiattista (2005) and Popular Poetry of Cyprus (2000 and 2002).

	b. 
Safeguarding measures proposed

	For the Representative List, the safeguarding measures are those that may help to solidify the element’s current viability and to ensure that its viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention. 

Identify and describe the various safeguarding measures that are elaborated that may, if implemented, protect and promote the element, and provide brief information concerning, for example, their priority, scope, approaches, timetables, responsible persons or bodies, and costs.

Not to exceed 1,000 words.

	 Proposed safeguarding measures include the following, cited in order of priority:

(1) Solidification of the element’s current visibility by the creation of more opportunities for the ‘tsiattistaes’ to perform through the encouragement of communities and municipalities throughout the island to organize festivals, performances, and poetic competitions. As the ‘Tsiattista’ in the last years have been confined in the main to Larnaca District and Kokkinochoria area in Famagusta District, the inscription may be an incentive for the other municipalities to cooperate with Larnaca Municipality for the promotion of ‘Tsiattista’ and may be a chance for the latter to share their expertise and know-how in the field to the benefit of ICH.
Wider visibility for the element than the one it currently enjoys could also involve a more systematic promotion through the mass media, particularly TV and radio. The majority of the media will be happy to get involved without any economic demands with programmes including performances of “tsiattista” as well as interviews and portraits of famous “tsiattistaes” and presentations of the work accomplished within the various societies.

(2) Ensuring the element’s viability through the encouragement of younger potential poets to fully appreciate these elements of their cultural heritage and to follow in the footsteps of the older generation of poets. This would demand the intensification of raising the awareness amongst the members of the younger generation through their active participation in the performers’ societies and their association with experienced and acknowledged poets. Therefore, the work of these societies should be promoted by the local communities and the municipalities through funding and by the media through wider visibility.
(3) Promotion of ‘Tsiattista’ among the youngsters given that the key to the safeguarding and survival of a cultural element is its transmission to the younger generations.  Measures in this direction should focus on the involvement of school children with relevant informative, educational, and recreational programmes established through the educational system. ‘Tsiattista’ and other popular poems should be included in literature curriculum of primary and secondary education.  Schools should invite “tsiattistaes” to perform at various events and to talk to the pupils about their art.
(4) Establishment of a ‘Research and Documentation Centre for Tsiattista’. This centre will create an audio-visual library of existing recordings of ‘Tsiattista’ and proceed with systematic audio-visual recordings of forthcoming ‘Tsiattista’ competitions.

The centre will also provide economic assistance and encouragement for the writing of studies on the long history, the literary and musical value, and the social nature of the element by ethnologists, sociologists, literary scholars, musicologists, etc. To this end, the centre could organize lectures and conferences for both experts and non-experts. Scientific investigation of this form of popular poetry may lead to the discovery of similar forms in other countries in the region or elsewhere and to ensuing comparative studies of linguistic, social, cultural, and literary aspects of the element. 

Moreover, a permanent exhibition on ‘Tsiattista’ should be organized at the centre, which would include pictures and footage of past competitions, old published collections of ‘Tsiattista’, interactive activities on the theme, etc. Local and foreign visitors can visit the exhibition individually or in groups and get acquainted with the element.

The centre can also create workshops for people who feel that they have a talent for composing ‘tsiattista’ and would like to receive some guided practice and advice on the actual art of ‘tsiattista’. The centre can also organize public performances where students at these workshops can show what they have learnt, thus encouraging current students to continue and new ones to participate.

Finally, the centre could organize events during which famous ‘tsiattistaes’ would be honoured.  This could be organised with the local communities since most ‘tsiattistaes’ come from surrounding villages in the Districts of Larnaca and Famagousta. 

	c. 
Commitment of communities, groups or individuals concerned

	The feasibility of safeguarding depends in large part on the aspirations and commitment of the communities, groups or, if applicable, individuals concerned. This section should provide evidence that the communities, groups or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment.

Not to exceed 250 words.

	The Larnaka Municipality as well as the other smaller communities have demonstrated great interest and enthusiasm in participating in the effort to safeguard the ‘Tsiattista’ tradition. The items mentioned in section 3a are mostly actions undertaken by the communities, which have also cooperated largely in the writing of this proposal. Kataklysmos festival, the smaller local festivals, and all the other current and recent efforts for safeguarding the element are exclusively initiatives of the communities without any state involvement or financial support. They are the product of the local people’s love and appreciation of this specific element of their cultural heritage.

With regard to the proposed safeguarding measures, these would only be decided with the cooperation of the local communities since they are the ones that will implement them. A substantial number of measures cited in section 3b were proposed by the communities themselves. Measures suggested by the communities are probably going to be more effective since they are based on the communities’ experience and practice.

See attached a number of letters by various communities which refer to their willingness to participate in activities promoting the ‘Tsiattista’ tradition. 

	d. 
Commitment of State(s) Party(ies)

	The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.

Not to exceed 250 words.

	The Republic of Cyprus has shown its commitment to the goals of the Convention for the Safeguarding of Intangible Cultural Heritage in many ways with actions taken both within Cyprus (exhibitions, lectures, etc.) but also with its active participation in most of UNESCO’s activities related to the convention (events on ICH organized by our permanent delegation at UNESCO).

The Republic of Cyprus has already one ICH element inscribed on the Representative List (Lefkara laces). As with Lefkara laces, in the case of ‘Tsiattista’ the state will also provide any assistance needed, both financial and administrative, for the safeguarding of the element. This document has been produced with the close collaboration of the Cyprus Research Centre and the Cultural Services of the Ministry of Education and Culture.

	4. 
Community participation and consent in the nomination process (cf. Criterion R.4) 

	This section asks the submitting State Party to establish that the nomination satisfies Criterion R.4: “The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent”.

	a. 
Participation of communities, groups and individuals in the nomination process

	Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion R.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	This proposal was prepared with the close cooperation of the communities (Larnaca Municipality, local authorities of the Kokkinochoria villages), groups (cultural associations, see C (i)) and individuals who are either active practitioners of the element who come mostly from villages in the districts of Larnaca and Famagousta or dedicated researchers of the subject who studied the element for years.

A substantial number of the information provided in this nomination file was the product of interviews with individuals, who shared their long experience with the element with us, and of documentation supplied by the ‘Tsiattista’ and other cultural societies. They were all very enthusiastic about the nomination of ‘Tsiattista’ for inclusion in the ICH Representative List and of the acknowledgment thus attributed to their cultural heritage.

	b. 
Free, prior and informed consent to the nomination

	The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

	Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	See letters attached from communities (Larnaca Municipality, Kokkinochoria villages), groups (cultural associations see C (i)) and individuals.

	c. 
Respect for customary practices governing access

	Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	There are no restrictions with regard to the transmission and performance of ‘Tsiattista’. The measures for their conservation that are proposed in this nomination file imply an absolute respect towards the customary ways of approaching the content and the heritage of ‘Tsiattista’ as an element of the ICH of Cyprus. 

	5. 
Inclusion of the element in an inventory (cf. Criterion R.5)

	This section is where the State Party establishes that the nomination satisfies Criterion R.5: “The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12”. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined “with the participation of communities, groups and relevant non-governmental organizations” and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress. 

	The ‘Tsiattista’ are included in the Heritage Archives of the Municipality of Larnaka, the Oral Tradition Archives of the Cyprus Research Centre (which preserve material collected over the years by researchers through interviews with individuals and groups, recordings of performances, and expeditions to communities and villages), and the National Inventory of Intangible Cultural Heritage of Cyprus (which has recently been created by experts at the Cyprus Research Centre on the basis of the Centre’s Oral Tradition Archives). The updating of the data included in the National Inventory has been achieved with the active participation of refugee and non-refugee communities and groups and relevant non-governmental organizations and ‘Tsiattista’ were amongst the first elements to be included. The publication of a printed volume of the National Inventory is envisaged for 2012 and this will be followed by the creation of an online database which will allow the Inventory's continuous updating.

	Documentation 

	All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. If the element is inscribed, such documentation will also be used to achieve the Representative List’s purpose of ensuring visibility for intangible heritage. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. 
Required and supplementary documentation

	Primary materials

Supplementary materials

Photos

10 recent photographs (required for evaluation)

Maximum 30

Video

edited video (maximum 10 minutes) (strongly encouraged for evaluation and visibility)

Maximum 60 minutes

Audio

-

Maximum 60 minutes

Maps

-

Maximum 3

Books

-

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the “Supplementary materials” category cannot be accepted by UNESCO. In sending materials, clearly distinguish the primary materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. 
Cession of rights including registry of items

	Primary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item: 

1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French) 

Supplementary materials should, whenever possible, also be covered by a non-exclusive cession of rights to UNESCO, including the same identifying information.

	c. 
List of additional resources 

	Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 

Not to exceed one page.

	Supplementary documentation

1. A CD with photos 

2. A DVD with a short video of tsiattista performers

Other sources 

Pieris, Michalis. 2003. On the popular poetry in Cyprus; Remarks on the origins and technique of Tsiattista.

Sofokleous, Yiorgos. 2008. The Tsiattista. Essay commissioned by the Cyprus Research Centre.

Yiangoullis, Kostantinos. 1976.  The Popular Poets of Cyprus. Ph.D. Dissertation. Aristotle University of Thessaloniki.

	Contact information 

	a. 
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party. 

	Dr. (Mrs) Angel Nicolaou-Konnari, University of Cyprus, P.O. Box 54106, CY-3721 Lemesos, Cyprus
Tel: +357-25 359590, Fax: +357-25 346728, e-mail: an.konnaris@cytanet.com.cy /  gpkonari@ucy.ac.cy

	b. 
Competent body involved 

	This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element. 

	Dr Anna Pouradier Duteil - Loizidou, Director of the Cyprus Research Centre, Ministry of Education and Culture
Gladstonos 6, 1095, P.O. Box 21952 1515 Nicosia – Cyprus
Larnaca Municipality, P.O. Box 40045, 6300, Larnaca - Cyprus

	c. 
Concerned community organization(s) or representative(s)

	Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Besides the above mentioned also other communities in Larnaka and free Famagusta district have tradition in the Tsiattista:

Paralimni

Paralimni Municipality
6, Antoni Papadopoulou street, P.O. Box 33033, Paralimni 5310, Cyprus

Tel. Number + 357 23819300, Fax number + 357 23825023
E-mail: info@paralimni.org.cy
Website: http://www.paralimni.org.cy

Xylotymbou
Head of the community: Andreas Sergiou
Tel. number + 357 2473160 Fax number + 357 24724470

Oroklini
Head of the community: Spyros Elenodorou 
Tel. number + 357 2464644, Fax number + 357 24645180

Liopetri
Head of the community: Kyriakos Trisokkas
Liopetri Community Council, 2 Stratigou Georgiou Griva Digeni avenue, P.O.Box. 32021 5325 Liopetri
Tel. number + 357 23942180, Fax number + 357 23942600
Website: http://www.liopetri.org
E-mail: info@liopetri.org

Avgorou
Head of the community: Georghios Mihaelas
Tel. number +357 23922680, Fax number + 35723922580

Frenaros
Head of the community: Nikos Kourris
Frenaros Community Council, 61 Foti Pitta street, 5350, Frenaros
Tel. number + 357 23821389, Fax number + 357 23828389
E-mail: info@phrenaros.org 
Website: http://www.phrenaros.org/

Communities - Municipality of Larnaka, the District of Larnaka and Communities in the Famagusta area

Groups - Fork art and Cultural Heritage associations in the above areas, such as:

Cultural Society ‘Aradippos’
Cultural Society ‘Athanasia’
Cultural Society ‘Vasilitzia’ of PEO

Folklore Society ‘Eleftheri’ of SEK

Cultural Society ‘Omonia’ Aradippou

Folklore Society ‘Alasia’
Folklore Society & Dancing School ‘Zorpas’
Folklore Society ‘Ormidia’
Folklore Society ‘Lygaria’
Dancing Society ‘Pyrga’
Cultural Society ‘Elyso’
Cultural Society ‘Morphi’
Livadeia Cultural Society

Lysi Folklore Ensemble - SY.KA.LY

Folkore Dance Group ‘Nea Genia’

	Signature on behalf of the State Party 

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

Name:
Olympia STYLIANOU
Title:

Permanent Secretary of the Ministry of Education and Culture of Cyprus
Date:

 8 June 2011 (last revision)
Signature: 
<signed>
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