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	A. 
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Japan

	B. 
Name of the element 

	(i) 
Name of the element in English or French

	This is the official name of the element that will appear in published material about the Representative List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Sada Shin Noh, sacred dancing at Sada shrine, Shimane

	(ii) 
Name of the element in the language and script of the community concerned, if applicable

	This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.i). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including spaces and punctuation.

	佐陀神能

	(iii) 
Other name(s) of the element, if any

	In addition to the official name(s) of the element (B.i) please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	

	C. 
Characteristics of the element

	(i)
Identification of the communities, groups or, if applicable, individuals concerned

	According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

	Association for the Preservation of Sada Shin Noh

	(ii) 
Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned

	This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practiced in neighbouring areas, please so indicate.

	Matsue City, Shimane Prefecture

	(iii) 
Domain(s) represented by the element

	Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)

Not to exceed 100 words.

	‘Sada Shin Noh’ is a ritual dance to musical instruments like drums to re-enact the power of the deity and become blessed by the deity. This is transmitted by the people of the community, and performed to the public at festivals or annual events in the community. This is defined as ‘(b) performing arts’ in Article 2.2 of the Convention.

	D. 
Brief summary of the element

	The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description. 

Not to exceed 200 words.

	‘Sada Shin Noh’ is a performing art transmitted by the people of the community, and performed to the public at festivals or annual events in the community. It has been transmitted by people in Matsue City, Shimane Prefecture, located in the western part of the Japanese main island.
The current style of ‘Sada Shin Noh’ was formed allegedly in the early seventeenth century. Apart from the numbers newly added in the early seventeenth century, it is said that its ancient style has been performed as early as the fifteenth century.
The people of the community have performed ‘Sada Shin Noh’ to become blessed by the tutelary deity of the community through a regular re-enactment of its power. From the seventeenth to the mid-nineteenth centuries, it was performed by those who worshipped the community deity by profession. After the mid-nineteenth century, the public joined in the performance.

	1. 
Identification and definition of the element (cf. Criterion R.1)

	This is the key section of the nomination to satisfy criterion R.1: “The element constitutes intangible cultural heritage as defined in Article 2 of the Convention”. A clear and complete explanation is essential to demonstrate that the nominated element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the “practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —“;

b. “that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage”; 

c. that it is being “transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history”; 

d. that it provides communities and groups involved with “a sense of identity and continuity”; and 

e. that it is not incompatible with “existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development”.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	‘Sada Shin Noh’ is a performing art expressed by the people’s dance-like movements to musical instruments such as drums to re-enact the power of the deity with which the people are blessed. It is always performed on September 24th and 25th every year on a special stage, called Gakuden, constructed within the precincts of the Sada Shrine which is the tutelary presence of the community.
During these two days at Sada Shrine, people replace the rush mats, called Goza, with new mats on which the deities seat themselves. The replacement re-enacts the deities’ power.

During the performance of ‘Sada Shin Noh’, a ritual dancer performs with Goza in his hand. The Goza are purified by this dance. People consider that ‘Sada Shin Noh’ is indispensable to the re-enactment of the deities’ power.

‘Sada Shin Noh’ is also performed at other neighbouring shrines, whenever requested. The repertoire, choreography and music in ‘Sada Shin Noh’ are traditionally fixed. ‘Sada Shin Noh’ is accompanied by flute music, three types of drums and singing. The players sit down around the stage, and the dancers perform at the centre of the stage.
The repertoire performed in this performing art is classified into three categories.
The first seven numbers belong to Category I. The performers do not wear masks, and perform the ritual dances with swords, holy wooden sticks, and bells in hand, depending on the number. In the ritual dance, Gozamai, the dancers perform with the rush mats for the deities in their hands in order to purify them before serving them to the deities.
Category II has the three ritual dances performed with a mask of an old man. It is said that these dances were performed in Kyoto in the early seventeenth century. 

Category III has twelve numbers called Shin Noh which are performed with a mask of a deity. Japanese myths are depicted through these dances.

This composition of dances is a typical example of Japanese performing arts. However, the main feature of ‘Sada Shin Noh’ is the dance of purification of the deities’ seats.
People believe that ‘Sada Shin Noh’ should be regularly performed in order to re-enact the power of the tutelary deities in the community. ‘Sada Shin Noh’ is natural and nothing special in the daily lives of the people around Sada Shrine who share the worship. ‘Sada Shin Noh’ is an interaction between people and the deities that supports and guarantees a rich and peaceful future for the people, their families, and the community, making the social and cultural functions of “Sada Shin Noh” significant.
The people who worship Sada Shrine as a tutelary presence are eager to transmit ‘Sada Shin Noh’ to the future. They have practiced diligently to acquire the skills needed for their performances, and have been publicly approved by the people of the community.
Those who are in charge of the transmission of ‘Sada Shin Noh’ are first, the members of the Association for the Preservation of Sada Shin Noh. They are ordinary citizens engaged in respective jobs, but they practice regularly and have acquired the traditional performance formula. They bear a direct responsibility to perform it in a traditional style in public.
Second are Shinto priests, who maintain the Sada Shrine. They have the responsibility of offering the opportunity and place for the public performance of ‘Sada Shin Noh’.

Third are people inside and outside the community, who consider it necessary to continue transmitting ‘Sada Shin Noh’ to the future. They appreciate the public performances of ‘Sada Shin Noh’, and make financial contributions to the Shrine and the Association from time to time.
The people of the community have long regarded ‘Sada Shin Noh’ as an important performing art. Designated as Important Intangible Folk Cultural Property by the National Government in 1976, it has been widely recognized in Japan as an important element of the Japanese cultural heritage that indicates the transition of the Japanese lifestyle.
‘Sada Shin Noh’ has been transmitted from generation to generation by the people of the community. The people become blessed through the re-enactment of the power of the tutelary deities, and it is believed that the entire community would be secure if the people worship and respect these deities.
The following measures are taken for the transmission of the knowledge and skills of ‘Sada Shin Noh’.

(i) The Association for the Preservation of Sada Shin Noh holds a practice session in which skilled people instruct the youths in Gekuden of the Sada Shrine every Tuesday night from June to September every year. Elementary school pupils, who are expected to be future successors, also participate in these regular practices. 

(ii) Matsue City makes subsidizations to ensure the transmission. It also spreads its significance to the public by displaying its materials and resources at the local museum.

(iii) Shimane Prefecture produces detailed video-recordings of all the repertoires of ‘Sada Shin Noh’. 

(iv) The National Government is ready to support the following activities at the request of the Association, Matsue City, and Shimane Prefecture; research projects, repairing or buying tools and facilities, training projects of successors, workshops for the public and documentation.
The transmitting group and community consider ‘Sada Shin Noh’ as one of their own distinctive cultures of which they are proud. By transmitting and performing it in public, it offers them an opportunity to renew a sense of identity with the community and society, thus contributing to its continuity.
‘Sada Shin Noh’ does not include any features leading to sexual or racial discrimination, and it has no fear of provoking intolerance or exclusion of specific religious or ethnic groups. Therefore, inscription of this element on the ‘Representative List’ is compatible with existing international human rights instruments, as well as with the requirements of mutual respect among communities, groups and individuals.
It is also compatible with the requirements of sustainable development, as it does not cause an excessive collection or usage of specific natural resources or materials.

	2. 
Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2)

	The nomination should demonstrate (Criterion R.2) that “Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity”. 

Please explain how the element’s inscription on the Representative List will contribute to ensuring visibility of the intangible cultural heritage and will raise awareness at the local, national and international levels of its importance. This section need not address how inscription will bring greater visibility to the element, but how its inscription will contribute to the visibility of intangible cultural heritage more broadly. Explain how inscription will promote respect for cultural diversity and human creativity, and will promote mutual respect among communities, groups and individuals.

Not to exceed 1,000 words.

	The inscription of ‘Sada Shin Noh’ on the Representative List would further raise the people's awareness of its significance in the transmitting group and throughout Japan.
In addition, the worldwide recognition of ‘Sada Shin Noh’ would encourage other people in the world who focus on the interaction with local deities, to recognize the significance of their own distinctive performing arts that they have respectively inherited and transmitted within their local communities.

The evaluation of ‘Sada Shin Noh’ by people outside the community has continued to encourage transmitters. Modern academic research on folklore and folk performing arts began in the early twentieth century in Japan. Researchers were interested in ‘Sada Shin Noh’; they went there for constant research, made clear its significance in the history of Japanese performing arts and its folkloric characters, and considered it important to transmit it to the future. Such research findings have motivated successors to continue to transmit.

The Government of Japan enacted the Law for the Protection of Cultural Property in 1950, and selected ‘Sada Shin Noh’ as Intangible Cultural Property to be subsidized. Furthermore, the local government of Shimane Prefecture designated it as prefectural intangible cultural property in 1961. Later, the Government designated it as Important Intangible Folk Cultural Property in 1976, which indicated the official recognition of the significance of ‘Sada Shin Noh’. 

Indication of the significance as mentioned above has a great impact upon not only performers but also the people who sustain the transmission. People, inside and outside the community, sustain ‘Sada Shin Noh’. They understand the activities of the transmitters; support the transmission and its public performance. Increased participation of supporters is indispensable to better transmission to the future.
This inscription on the Representative List would demonstrate to the world that ‘Sada Shin Noh’ is a typical example of the diverse intangible cultural heritage of humanity, which motivates the transmitters, increases supporters, and fosters a good transmission of it to the future.

From the international point of view, there are currently thirteen members in the Association for the Preservation of ‘Sada Shin Noh’. Considering the current population of Japan, i.e. approximately one hundred thirty million, they are a minority.
There are numerous elements of intangible cultural heritage with distinctive local characters transmitted only by a few people in a certain community, just as in the case of ‘Sada Shin Noh’. The inscription of ‘Sada Shin Noh’ on the Representative List would greatly encourage similar transmitting groups.

Japanese achievements in assisting the transmission of ‘Sada Shin Noh’ would be a good example of the protection of intangible cultural heritage for the world, such as the indication of its significance by experts, which led to its legal designation by the local and national government and the National Government.
‘Sada Shin Noh’ is performed to worship the tutelary deities at the Matsue community in Shimane Prefecture. It expresses the relationship between human society and nature. The inscription of this element on the ‘Representative List’ would demonstrate the cultural diversity of humanity, and respect its creativity by comparison with homogeneous or heterogeneous transmissions in the world.
The inscription of ‘Sada Shin Noh’ on the Representative List would lead to the re-acknowledgement of its worldwide significance to the transmitting group, local community, and the Japanese nation. To share such acknowledgement would foster mutual understandings.

‘Sada Shin Noh’ has been performed regularly every year to worship the tutelary deities of the community. There are other local communities in Japan, which transmit various performing arts and worship tutelary deities in the same way, but as performing arts reflect their local history and climate, they are all different from each other. The inscription of ‘Sada Shin Noh’ on the Representative List would raise the interest in such folk performing arts, and the Japanese would re-acknowledge the diversity of its culture and the creativity of the humanity that generated this diversity. It would provide the Japanese with a good opportunity to mutually understand and respect local distinctive cultures. 

There are some cultures in the world, which exist on the philosophy that tutelary deities like ‘Sada Shin Noh’ are present in the community. On the other hand, there are other cultures that do not have such beliefs. Neither is right nor wrong; both have a long history and distinctive traditions.
The inscription of ‘Sada Shin Noh on the Representative List would gain an affirmative feeling of people in the world who have cultures underlain by a philosophy, similar to that of ‘Sada Shin Noh’. Thus, it leads to the re-acknowledgement and worldwide transmission of cultural diversity and creativity of humanity. Through this transmission, respect and mutual understanding towards different communities would be reinforced.

	3. 
Safeguarding measures (cf. Criterion R.3)

	Items 3.a. to 3.c. request the elaboration of a coherent set of safeguarding measures as called for in Criterion R.3: “Safeguarding measures are elaborated that may protect and promote the element”. Such measures should reflect the broadest possible participation of the communities, groups or, if applicable, individuals concerned, both in their formulation and in their implementation.

	a. 
Current and recent efforts to safeguard the element

	Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not to exceed 500 words.

	The following measures are taken for the transmission of ‘Sada Shin Noh’, and the sufficient recognition of the Japanese intangible cultural heritage.
The Association for the Preservation of Sada Shin Noh compiled a textual documentation on Sada Shin Noh in 1979 and it has been used for the transmission.
Every year the Association holds annual practices every Tuesday night from June to September at Kagura Hall in Sada Shrine. Several primary school pupils participate in the practice. Following the main performance in September in Sada Shrine, the Association holds additional performances in neighbouring shrines from October to November. It also holds public performances at National theatres or theatres in other localities upon request.
Matsue City has supported the repair and procurement of the utensils for ‘Sada Shin Noh’ annually since 2005. Documentary records on Sada Shin Noh are displayed in the Matsue City Kashima Museum of History and Folklore for the dissemination of its importance.
Shimane Prefecture established the Shimane Prefectural Centre for Ancient Culture in 1992 for the research of history and culture in Shimane Prefecture and dissemination of the results. The Centre made detailed video documentation on repertories of ‘Sada Shin Noh’. The Centre also made a popular edition of the video for a wider use.
The Shimane Prefectural Museum established in 1959 changed to Shimane Museum of Ancient Izumo in 2007. Since the establishment, the Museum organised a number of exhibitions on cultural heritage in the prefecture including Sada Shin Noh.
The National Government subsidizes the Shikoku and Chugoku Block Folk Performing Arts Festival and Urgent Research on Folk Performing Arts in Shimane Prefecture, both of which are held by Shimane Prefecture, for the purpose of the preservation, transmission, and popularization of folk performing arts.

	b. 
Safeguarding measures proposed

	For the Representative List, the safeguarding measures are those that may help to solidify the element’s current viability and to ensure that its viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention. 

Identify and describe the various safeguarding measures that are elaborated that may, if implemented, protect and promote the element, and provide brief information concerning, for example, their priority, scope, approaches, timetables, responsible persons or bodies, and costs.

Not to exceed 1,000 words.

	The inscription of ‘Sada Shin Noh’ on the Representative List would raise public awareness of this element. It is also expected that more and more tourists would come not only from other domestic areas but also from around the world. ‘Sada Shin Noh’ has been performed every year to worship the tutelary deities of the community by way of regularly playing and recreating its divine power. If it is utilized by tourism or commercialized without correctly understanding the original meaning of ‘Sada Shin Noh’ or recognizing its value as cultural property, there is a high risk that quality and tradition of the element will deteriorate. Providing training to successors of the element is also a good opportunity for the Preservation Group to make sure that successors fully understand the tradition behind ‘Sada Shin Noh’, and prevent the tradition from becoming distorted or deteriorated. Education activities for those who do not know about the element are important to promote understanding. It is also important for the national as well as local governments to financially secure the procurement or repairing of musical instrument or costume required for the event in order to maintain the tradition. The following steps are concrete measures to be taken by the preservation group, the national and local governments:
The Association for the Preservation of Sada Shin Noh should continue to practice for the transmission of the performing art. Besides the main performance in Sada Shrine, the Association should perform ‘Sada Shin Noh’ inside or outside of Japan upon request, as well as offer an experience of the ritual dance for local primary school pupils.
Matsue City, Shimane Prefecture and the National Government should continue the existing support for training seminars, demonstration, documentation, etc. Matsue City should make an effort to establish a facility for the practice or demonstration of ‘Sada Shin Noh’.
The National Government should support or directly organize events like Folk Performing Arts Festival for the preservation, transmission and dissemination of ‘Sada Shin Noh’.

	c. 
Commitment of communities, groups or individuals concerned

	The feasibility of safeguarding depends in large part on the aspirations and commitment of the communities, groups or, if applicable, individuals concerned. This section should provide evidence that the communities, groups or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment.

Not to exceed 250 words.

	The Association for the Preservation of Sada Shin Noh
The association was newly established in 1952, succeeding the old association established in the 17th century. It undertakes several efforts for the conservation and transmission of ‘Sada Shin Noh’ by training successors and opening the performance to the public. 

At the City level
The Division for Cultural Properties was established in the Matsue City Board of Education, and eleven staff are assigned for the protection of cultural property based on the regulations for the protection of cultural property of Matsue City, succeeding the regulations of ex-Kashima Town enacted in 1968, and revised in 2005. 

At the prefectural level
The Division for Cultural Properties was installed in the Shimane Prefectural Board of Education, and nine staff are assigned for the protection of elements of intangible cultural property based on the regulations for the protection of cultural property of Shimane Prefecture enacted in 1955.

	d. 
Commitment of State(s) Party(ies)

	The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.

Not to exceed 250 words.

	Experts on intangible cultural property are posted in the Agency for Cultural Affairs and they are in charge of protection of intangible cultural property based on the Law for the Protection of Cultural Properties.

	4. 
Community participation and consent in the nomination process (cf. Criterion R.4) 

	This section asks the submitting State Party to establish that the nomination satisfies Criterion R.4: “The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent”.

	a. 
Participation of communities, groups and individuals in the nomination process

	Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion R.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	The Japanese Inventory includes those elements designated as Important Intangible Cultural Property or Important Intangible Folk Cultural Property or selected as Selected Conservation Techniques under the Law for the Protection of Cultural Property. ‘Sada Shin Noh’ was designated as Important Intangible Folk Cultural Property in 1976, as it demonstrates well the historical changes and geographical variations of performing arts in Japan which are essential in understanding the transition of the Japanese lifestyle. The Council for the Protection of Cultural Properties and its subordinate the 5th Special Research Group were responsible for the designation. They consist of experts on intangible cultural heritage such as specialists on folk performing arts, festive events, worship, annual events, practitioners, and representatives of associated groups, and they investigate and examine candidate elements.
Before the above-mentioned designation, the Government surveyed the communities or groups concerned with the element and had enough dialogue with them including guidance on their activities for preservation. The Government received their consent and nominated the Association for the Preservation of ‘Sada Shin Noh’ as a preservation organization.
The Subdivision on Cultural Property of the Council for Cultural Affairs and its subordinate Special Committee on the Convention for the Safeguarding of the Intangible Cultural Heritage also investigated and examined our candidate elements for the Representative List. The Subdivision and the Special Committee include experts on intangible cultural heritage such as folklore, folk religion, folk performing arts, as well as presidents of museums, lawyers, novelists, and representatives of NGOs who are actively involved in the field of ICH.
In making our nomination, the ‘Association for the Preservation of Sada Shin Noh’ as its Preservation Group held several meetings with Shimane Prefecture, Matsue City, religious professionals of the Sada Shrine and its believers, and agreed to become a candidate for inscription on the Representative List. The Association presented a written consent. The Association compiled a nomination file with the cooperation of the National Government. Photographs were presented by the Matsue City Board of Education with the consent of the Association. A video was produced by the Shimane Prefectural Board of Education with the consent of the Association.
Representatives from Shimane Prefecture and Matsue City attended the meeting on the preparation of the nomination files at the Agency for Cultural Affairs. They conducted all correspondence matters between the local communities and the Agency.
At all stages of the nomination process in Japan, the communities, groups or, if applicable, individuals concerned participated in the widest possible way.

	b. 
Free, prior and informed consent to the nomination

	The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

	Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	See attached ‘Certificate of Consent’

	c. 
Respect for customary practices governing access

	Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	People are free to come and see ‘Sada Shin Noh’ when it is held. There are no specific customary practices restricting access to it.

	5. 
Inclusion of the element in an inventory (cf. Criterion R.5)

	This section is where the State Party establishes that the nomination satisfies Criterion R.5: “The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12”. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined “with the participation of communities, groups and relevant non-governmental organizations” and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress. 

	‘Sada Shin Noh’ has been designated as Important Intangible Folk Cultural Property since 1976. All elements of Important Intangible Folk Cultural Property are included in the Japanese inventory described in Articles 11 and 12 of the Convention.
(i) The Japanese inventory includes such items as designated or selected by the Law for the Protection of Cultural Property as Important Intangible Cultural Property, Important Intangible Folk Cultural Property, or Selected Preservation Techniques. Before ‘Sada Shin Noh’ was designated as Important Intangible Folk Cultural Property in 1976 due to its utmost importance among Japanese folk performing arts, it had been researched and examined by the Council for the Protection of Cultural Property and its subordinate organization, the 5th Special Research Group. Experts on the safeguarding of various elements of intangible cultural heritage, such as 'customs and habits' or 'folk performing arts' participated in the Council for the Protection of Cultural Property and the 5th Special Research Group at that time.
(ii) For the above-mentioned designation, the national government investigated groups which inherited ‘Sada Shin Noh’ and engaged themselves in the preservation of it. The government had many discussions with them about preferable activities for preservation. Then, the element was designated with the consent of the related groups of that time, i.e. the Association for the Preservation of Sada Shin Noh
(iii) The Agency for Cultural Affairs keeps the inventory and updates it whenever it is necessary, for example at the time of a new designation or annulment of a designation 

	Documentation 

	All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. If the element is inscribed, such documentation will also be used to achieve the Representative List’s purpose of ensuring visibility for intangible heritage. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. 
Required and supplementary documentation

	Primary materials

Supplementary materials

Photos

10 recent photographs (required for evaluation)

Maximum 30

Video

edited video (maximum 10 minutes) (strongly encouraged for evaluation and visibility)

Maximum 60 minutes

Audio

-

Maximum 60 minutes

Maps

-

Maximum 3

Books

-

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the “Supplementary materials” category cannot be accepted by UNESCO. In sending materials, clearly distinguish the primary materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. 
Cession of rights including registry of items

	Primary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item: 

1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French) 

Supplementary materials should, whenever possible, also be covered by a non-exclusive cession of rights to UNESCO, including the same identifying information.

	c. 
List of additional resources 

	Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 

Not to exceed one page.

	

	Contact information 

	a. 
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party. 

	In Tokyo:

Toru TAKEDA (Mr.)
Office for International Cooperation on Cultural Properties
Agency for Cultural Affairs, Japan
3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-8959, Japan
e-mail : t-takeda@bunka.go.jp
Tel : +81 3 6734-3143
Fax : +81 3 6734-3820

In Paris: 

Permanent Delegation of Japan to UNESCO
100, Avenue de Suffren 75015 Paris, FRANCE 
e-mail : dl.japan@unesco-delegations.org
Tel: +33 1 5359 2733 (direct)
Fax: +33 1 5359 2727     

	b. 
Competent body involved 

	This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element. 

	Agency for Cultural Affairs, Japan
3-2-2 Kasumigaseki, Chiyoda-ku, Tokyo 100-959, Japan
Tel : +81 3 6734 3143
Fax : +81 3 6734 3820

	c. 
Concerned community organization(s) or representative(s)

	Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Association for the Preservation of Sada Shin Noh 
73 Sadamiyauchi, Kashima-cho, Matsue-shi, Shimane-ken, 690-0331, JAPAN

	Signature on behalf of the State Party 

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

Name:
Hideo TAMAI 
Title:

Commissioner for Cultural Affairs, Japan
Date:

19 May 2011 (last revision)
Signature: 
<signed>
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