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	A. 
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Turkey

	B. 
Name of the element 

	(i) 
Name of the element in English or French

	This is the official name of the element that will appear in published material about the Representative List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Ceremonial Keşkek tradition

	(ii) 
Name of the element in the language and script of the community concerned, if applicable

	This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.i). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including spaces and punctuation.

	

	(iii) 
Other name(s) of the element, if any

	In addition to the official name(s) of the element (B.i) please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	Kişkah, keşkef

	C. 
Characteristics of the element

	(i)
Identification of the communities, groups or, if applicable, individuals concerned

	According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

	Generally; all groups and people from different ages and gender in communities.

Specifically, traditional cooks (cooks of the village, keşkek chefs), assistant cooks, village headman, hosts of the wedding and the organizers of the ceremony, persons who do charity.

	(ii) 
Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned

	This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practiced in neighbouring areas, please so indicate.

	Keşkek tradition is widely practiced across Turkey though it is concentrated in rural areas. The element is maintained in the provinces such as, Adana,  Afyonkarahisar, Ankara, Amasya, Antalya, Aydın, Balıkesir, Bartın, Bolu, Bitlis, Burdur, Çanakkale, Çankırı, Çorum, Denizli, Diyarbakır, Edirne, Elazığ, Erzincan, Eskişehir, Giresun, Isparta, İzmir, Karabük, Kastamonu, Kayseri, Kırşehir, Kütahya, Manisa, Mersin, Muğla, Muş, Ordu, Sakarya, Samsun, Sinop, Sivas, Tekirdağ, Tokat, Tunceli, Uşak, Yozgat, Zonguldak where the rituals and the rules of the tradition preserved diligently.

	(iii) 
Domain(s) represented by the element

	Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)

Not to exceed 100 words.

	- Social practices, rituals and festive events;

- Knowledge and practices concerning nature and the universe.

	D. 
Brief summary of the element

	The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description. 

Not to exceed 200 words.

	Ensuring solidarity and collective workforce, keşkek tradition is a social and cultural practice carried out preferably at ceremonies of high-level participation as wedding ceremonies, circumcisions, national and religious holidays, charity organizations and prayers for the rain. Within the context of the tradition, women and men work together to cook wheat and meat called ‘keşkek’ in huge cauldrons on fire and then serve it to the guests to enjoy the meal. ‘Hulling the wheat’ before cooking and mashing the wheat by following a fixed rhythm during ‘cooking’ are practices of ‘keşkek’ tradition. Organizers of the ceremony have predetermined social roles pertaining to the preparation, cooking and serving of keşkek. Keşkek tradition has unifying, blessing and bonding aspects for the participants of the ceremony.

	1. 
Identification and definition of the element (cf. Criterion R.1)

	This is the key section of the nomination to satisfy criterion R.1: “The element constitutes intangible cultural heritage as defined in Article 2 of the Convention”. A clear and complete explanation is essential to demonstrate that the nominated element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the “practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —“;

b. “that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage”; 

c. that it is being “transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history”; 

d. that it provides communities and groups involved with “a sense of identity and continuity”; and 

e. that it is not incompatible with “existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development”.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	Ensuring solidarity and collective identity, national and religious holidays, celebrations, feasts, commemorations are of great significance as regards to social values. The providers, the distribution and the consumption of the food are strictly determined on these special days. Traditional ceremonial keşkek is one of the social practices which sustain its significance from the past to our present day.

Keşkek tradition is practiced at circumcisions, wedding ceremonies, religious holidays such as, Ramadans, sacrifice Aid, Muharram Month (first month of the Islamic calendar), charities, pilgrimage feast, prayers for the rain, Mevlid (Islamic poetry reading), Hıdrellez (a kind of seasonal celebration) and similar practices.

Preparation and consumption process of keşkek bears a collective character. Particularly in village communities, preparation of ingredients and cooking process of keşkek are actualized through collective work. The villagers contribute to keşkek ceremony by providing the ingredients and participate in cooking process. Wheat and meat are the basic ingredients of keşkek. The main ingredients are provided by the household on special days for the family and the dwellers of the village provide the work force if needed. 

The wheat for keşkek, of an amount proportional with the number of participants, is washed with prayers a day before the wedding ceremony. Accompanied by davul-zurna (traditional Turkish musical instruments) the wheat is carried carefully to a large stone mortar.

The wheat is hulled on the large stone mortars by two or four persons using gavels in a fixed rhythm. The rhythmic sound is a sign for the start of wedding ceremony. The hulled wheat is one of the main ingredients of keşkek to be prepared on the wedding morning. Meat is the other main ingredient for keşkek.

Cooking keşkek requires specialized knowledge therefore it is carried out by experienced persons called 4keşkekçi4 (keşkek maker). Keşkekçis are trained in a master-apprentice tradition. Cooks and his assistants in charge of keşkek cooking start the preparations at early hours in the morning of the day before the ceremony.

As weddings - the primary occasions for ceremonial keşkek tradition – are usually held during summer or early autumn, keşkek is usually cooked outdoors. Requiring a long-lasting source of heat, keşkek is cooked in large copper cauldrons, the bottom of which is smeared with ash to protect it before being put on a big open fire. Hulled wheat, chunks of meat on the bone, onions, spices, water and oil are all put together in the cauldron. It is important to maintain the heat at a certain temperature while cooking. Therefore, cook and the assistants take turns to maintain the cooking process as desired until morning. Watching the heat and preparation of the side dishes to be served with keşkek last all night long. This night spent around the keşkek is full of stories, friendly talks and jokes.

The cook checks the keşkek cauldron in the morning of the wedding day. Towards noon, the most important phase of the keşkek tradition takes place. The strongest of the village youth, who were previously chosen for ‘keşkek dövme (keşkek beating)’, are called in to ‘beat’the keşkek with a wooden tool which can be named as ağaç kepçe (wooden ladle) tokmak (gavel), çomça or şişe. This is in a way a mashing process. The rhythm while hulling the wheat goes on during the beating process as well. The wooden tools are used in a rhythmic order. The beating process of keşkek attracts great interest among the crowds. To motivate the beating youth, the crowd cheers and sings folk songs. During the beating, one or two persons apart from the beating youth take the bones out with a special kind of tongs. 

The neighboring towns and villages are invited and keşkek is collectively consumed in the ceremony premises (courtyard of mosque for religious holidays, bride’s or groom’s house on wedding days, a sacred venue for charities and hıdrellez). Prayers are uttered before and after the feast. The pots and pans used during ceremony are collectively washed. 

A special set of equipments are necessary for the preparation of keşkek. The stone mortar, a collectively owned product of particular craftsmanship, a copper cauldron made especially for such ceremonies and tinned regularly. Hand made ladles and gavels made of wood are among the most important tangible elements of the keşkek tradition.

The most significant aspect of the tradition is unifying all people in this ceremony regardless of age, ethnic origin, gender and culture even being invited or not. The hosts of the ceremony check whether all the guests are at the dining table for keşkek. Each person attending to keşkek ceremony is considered as an element of this cultural environment. 

All individuals within the community through participating in such a ceremonial event have a sense of belonging. This ‘sense of belonging’ reflects itself with the common expression ‘our keşkek is better’, which is a bare evidence of considering keşkek as an important element of cultural heritage. Keşkek ceremony should be practiced with all the components of the tradition or else it loses its traditional aspect for the bearers. 

In Zonguldak-Ereğli on the west coast of Black sea Region, there is a village named ‘Keşkek’. People from the neighboring villages go to this village, which is a developed locality among the surrounding places, in order to worship on Holy Friday and the visitors are served keşkek there. This clearly explains why the village is called ‘Keşkek’. The villagers see keşkek as a major part of their cultural identity and they are glad to have the name keşkek for their village. 

Today, this ceremonial tradition, through organizing keşkek festivals and festivities has been preserved by the intimate efforts of city and district municipalities and the hemşeri (locality fellowship) associations, founded by fellow citizens for creating a kind of solidarity. It is observed in these occasions unifying aspects of ceremonial keşkek tradition continues in the cities as well. Preservation of this tradition in the cities is particularly important in terms of how much this tradition is embraced by the communities concerned.

	2. 
Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2)

	The nomination should demonstrate (Criterion R.2) that “Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity”. 

Please explain how the element’s inscription on the Representative List will contribute to ensuring visibility of the intangible cultural heritage and will raise awareness at the local, national and international levels of its importance. This section need not address how inscription will bring greater visibility to the element, but how its inscription will contribute to the visibility of intangible cultural heritage more broadly. Explain how inscription will promote respect for cultural diversity and human creativity, and will promote mutual respect among communities, groups and individuals.

Not to exceed 1,000 words.

	Followed by a variety of ethnic and religious groups, the tradition can be regarded as a shared element blending diversified cultures with some cultural values, which enables developing social communication and dialogue. 

The tradition of ceremonial keşkek has a powerful characteristic as regards to its aspect of oral expression. The expressions used during wheat selection, praying and carrying the wheat as well as preparation and cooking process have become common expressions in daily life. For example, the idiom ‘We after all had the keşkek of this wedding’ means ‘We managed to succeed this with a happy ending’. Another proverb used for the ones, who are blunt and poke their noses in everything, is ‘S/he carries keşkek to hayloft without knowing the way to the wedding house’. The idiom ‘The wheat perfectly hulled and beaten tastes delicious’ means ‘Spending great effort on a work brings the most favorable results’. In some regions, Keşkek is an integral part of wedding ceremonies, thus the single girls and boys are asked ‘When will we eat your keşkek?’ in literal meaning it is ‘Will you marry soon?’. Another expression on keşkek is ‘No wedding is thought without keşkek’. Youth among the keşkek beaters can be seen uttering mani (traditional short Turkish poem) to express their will to marry.

The oral expressions like manis, türküs (folk songs) are also other evident components of intangible cultural heritage and cultural creativity. 

Taken from the groom’s house in some regions, the wheat is carried towards the bride’s house by the youth, playing davul-zurna and as usual, the bride’s house adds on the wheat for keşkek. Therefore, this traditional practice symbolically brings the two families closer. 

Besides oral expressions, the tradition encompasses ongoing entertainment, plays and music performances. These cultural elements which enrich social dialogue are in close connection with ceremonial keşkek tradition. The zurna players perform their musical pieces during the beating process of wheat by the youth and announce that keşkek has reached the proper thickness with a specific melody. This melody is relatively performed more slowly than the ones played during wheat beating. 

Master cooks of keşkek are not only in charge of cooking this ceremonial dish. Those traditionally trained cooks also named as ‘keşkekçi’ can also be described as ‘tradition bearers’, hence they are highly respected persons among the organizers of ceremony and the guests as regards to their role in transmitting the this peculiar element and their deep experience. In a way, master cooks of keşkek are role models in terms of transmitting and safeguarding the tradition through training assistant cooks. Cultural transmission is realized through the participation in preparation and consumption processes of people from different age groups. Master cooks transmit the tradition via teaching key points both verbal and applied training. Transmission of the tradition ensures the opportunity to improve solidarity and diminish conflicts between generations by creating dialogue.

The production of main tools of keşkek has similarly been maintained as long as the tradition is safeguarded. Highly esteemed, the stone mortar, made by a specific technique, is a commonly shared good and each individual in the community has responsibility to keep stone mortar clean. The copper cauldrons are durable thanks to their strong structure made of best quality. Those cauldrons, regularly tinned every year are attributed high esteem as similarly the stone mortar. They are carefully conserved until the following ceremonial event. Despite their rather plain look, large ladles made of strong and odorless wood are one of the primary tools of the ceremonial keşkek tradition. Therefore some keşkek masters are known to bring their own wooden ladles and similar tools to the ceremonies. Since the tools used in keşkek (cauldrons, ladles, mixers) are collectively produced by each community, they might show many variations. This practice not only enables the visibility of creative aspects of the community but also constitutes an important contribution to cultural diversity. In our present day, master cooks develop and employ practical tools to beat keşkek.

The motive behind keşkek’s being the major element of communal ceremonial events and dissemination within the country is the collective quality of the element. In this respect, keşkek tradition has an important functional and symbolical meaning in terms of surfacing solidarity and collective identity in the society as well as contributing to cultural transmission.

Preparation of keşkek requires effort from all segments of community which in return enhances consciousness of solidarity. The division of labor in the keşkek tradition includes all individuals in the community as the children, women, men, youth and elderly.

By sharing keşkek virtually with everyone around, the sense of belongingness and trust is created even among the members of the community who cannot physically participate in the ceremonies, such as the handicapped and the very aged.
Inscription of ceremonial keşkek tradition on the Representative List, will contribute to cultural identity of the local communities concerned as well as raising awareness on their own cultural heritage.

Since the inscription of ceremonial keşkek tradition on the Representative List will contribute to the promotion of Turkey and its cultural heritage, thus creating intercultural dialogue.

	3. 
Safeguarding measures (cf. Criterion R.3)

	Items 3.a. to 3.c. request the elaboration of a coherent set of safeguarding measures as called for in Criterion R.3: “Safeguarding measures are elaborated that may protect and promote the element”. Such measures should reflect the broadest possible participation of the communities, groups or, if applicable, individuals concerned, both in their formulation and in their implementation.

	a. 
Current and recent efforts to safeguard the element

	Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not to exceed 500 words.

	Practices in weddings, mevlits, religious and national holidays and festive events are the major elements in maintaining and disseminating keşkek tradition. 

Through organizing festivals, celebrations and festivities on keşkek by NGOs and local governments, keşkek tradition is safeguarded, promoted and carried to the urban context. Sustainability of the tradition in these new forms contributes to the safeguarding of ICH in the face of industrialization which dominates the urban life. Keşkek festivals by Çankırı Atkaracalar/Çardaklı Municipality, Cultural Benevolence and Solidarity Association of Çankırı Gündoğmuş Village and Antalya Korkuteli/Bozova Municipality; ‘Traditional Keşkek Festival’ by Development Association of Çankırı Atkaracalar District Susuz Village and Benevolence and Solidarity Association of Kocaeli Gebze Şalpazarlılar; and  Keşkek and Yaran Festival by Benevolence and Solidarity Association of Çankırı Kurşunlu/ Yeşilören Village are examples of such new forms. 

MoCT subsidizes abovementioned festivals and festivities. 

Samples of tools and equipment used in ceremonial keşkek are exhibited - hence preserved - in ethnography museums in Turkey. Moreover the craftsmen are invited to handicraft festivals by MoCT. 

This tradition has been preserved in urban life with the contribution of hemşeri associations and identity of neighborhood. 

	b. 
Safeguarding measures proposed

	For the Representative List, the safeguarding measures are those that may help to solidify the element’s current viability and to ensure that its viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention. 

Identify and describe the various safeguarding measures that are elaborated that may, if implemented, protect and promote the element, and provide brief information concerning, for example, their priority, scope, approaches, timetables, responsible persons or bodies, and costs.

Not to exceed 1,000 words.

	A meeting was held on July 20th 2009 under the coordination of Çorum Provincial Directorate of MoCT, Municipality, Village Administration, NGOs, universities and practitioners of keşkek tradition contributed to this meeting in which following safeguarding measures were proposed:

Ceremonial keşkek tradition will be studied by MoCT - Directorate General of Research and Training in collaboration with universities and as a result of these studies all folkloric and traditional aspects of the keşkek will be registered. Some promotional publications on keşkek will be issued. 

Cultural creations of oral tradition as regards to keşkek will be identified by MoCT, universities and NGOs.

The tunes and melodies played by davul-zurna during beating phase of keşkek ceremony - particularly ‘at yarışı’ (horse race) tunes - will be identified by MoCT, universities and NGOs.

With the support of MoCT, AÇARAY Center for Education, Culture and Youth will prepare a documentary film on the history of wheat, seeding, harvest, hulling, cooking and serving keşkek (in weddings ceremonies). 

Radio and television programs on ceremonial keşkek tradition will be encouraged, which increase awareness at local and national levels.

MoCT will support activities such as festivals and festivities organized by NGOs, village administrations and universities for the purpose of increasing awareness on ceremonial keşkek. 

One day of the Çorum Hittite Festival will be allocated as “keşkek day” in cooperation with the municipality, village administrations, governorship.

By inviting master cooks of keşkek to national and international festivals the bearers of the tradition will be encouraged.

For the sustainability of ceremonial keşkek tradition master cooks of keşkek will be encouraged to train apprentices and one keşkek master will be registered to Living Human Treasure inventory.

Ministry of National Education - Public Training Center and MoCT - Informal Training Department will initiate training courses for the sustainability of keşkek tradition.

Specific venues for keşkek ceremonies will be allotted by Municipalities and Special Provincial Administrations. 

Seeding of üveyik (buckwheat) which is locally yielded will be encouraged by Ministry of Agriculture. 

MoCT and the municipalities in the provinces will encourage the sustainability of the crafts of coppersmith, tinning and stone mortar.

	c. 
Commitment of communities, groups or individuals concerned

	The feasibility of safeguarding depends in large part on the aspirations and commitment of the communities, groups or, if applicable, individuals concerned. This section should provide evidence that the communities, groups or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment.

Not to exceed 250 words.

	Ceremonial Keşkek Tradition will be safeguarded by the communities, groups and individuals concerned within the scope of circumcision and wedding ceremonies, village charities, Mevlits and Hıdrellez.

Keşkek masters as one of the most important representatives, contribute to safeguarding the element through training apprentices. 

Requests for the inclusion of the element of Ceremonial Keşkek Tradition in the national inventory, its safeguarding and registration in the Representative List was sent to MoCT Directorate General of Research and Training in 2008 through local ICH boards which are comprised of representatives of concerning institutions in Aydın, Adana, Erzincan, Muş, Tekirdağ, Tokat, and Uşak, academicians, NGOs and bearers of ICH. Communities Groups, individuals, the institutions and related bodies which take active part in making those inventories, shall take the necessary measures to maintain Ceremonial Keşkek Tradition.

With a view to safeguarding element, the decisions below were made with the participation of the concerning parties at a meeting held in Çorum on July 20, 2009. In accordance with the decisions made at this meeting, the detailed action plan is prepared in compliance with 3b

-
AÇARAY Center for Education, Culture and Youth by the support of MoCT shall prepare a documentary film on the history, plantation, reaping of wheat and beating, cooking (at wedding ceremonies) of wheat for keşkek

-
One day of Hittite Festival held in the city of Çorum will be designated as ‘Keşkek Day’ by the cooperation of municipality, governorship and district administrations concerned.

	d. 
Commitment of State(s) Party(ies)

	The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.

Not to exceed 250 words.

	For the purpose of creating awareness towards intangible cultural heritage, MoCT acknowledges and undertakes activities, studies such as inventory making, field studies, promotional activities and therefore registering the ICH items related to the element. The items including video tapes, photographs and audio tapes are archived in the Documentation and Information Center of Folk Culture and those items shall be available to the communities willing to use them as a source of reference. 

MoCT, already encouraging and offering financial and technical assistance to the municipalities, associations and NGOs which organize festivals, festivities and ceremonies on Keşkek, shall continue its support in such activities.
MoCT in cooperation with TRT (Turkish Radio and Television Corporation) shall prepare and broadcast documentary films on Keşkek tradition in order to increase the visibility and awareness on the element. In 2009, with the cooperation of TRT shooting documentary films on the element has been initiated and the first shootings of documentary film have been realized in the city of Ordu.

MoCT, in collaboration with production companies, shall prepare a documentary on the element and this documentary will be released on both national and international level. 

 With a view to safeguarding the element, local governments and governorships shall provide any financial and logistic support requested by the people and communities concerned. 

Seeding of üveyik (buckwheat) which increases the quality and taste of keşkek will be encouraged by Ministry of Agriculture. 

MoCT and municipalities in the provinces concerned shall encourage and support the arts of coppersmithing, tinning as well as making dibek (large mortar). 

NGOs and local governments provide logistic support like proper venues, equipments for ceremonial keşkek tradition.

	4. 
Community participation and consent in the nomination process (cf. Criterion R.4) 

	This section asks the submitting State Party to establish that the nomination satisfies Criterion R.4: “The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent”.

	a. 
Participation of communities, groups and individuals in the nomination process

	Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion R.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	A meeting was held on July 20th 2009 under the coordination of Çorum Provincial Directorate of MoCT, Municipality, Village Administration, NGOs, universities and practitioners of keşkek tradition contributed to this meeting in which safeguarding measures mentioned in article 3-b of the nomination form were approved by the participants. The participants declared their support of the inscription of the element on the List with a written consent. 

Requests for the inclusion of the element of Ceremonial Keşkek Tradition in the national inventory, its safeguarding and registration in the Representative List was sent to MoCT Directorate General of Research and Training in 2008 through local ICH boards which are comprised of representatives of concerning institutions in Aydın, Adana, Erzincan, Muş, Tekirdağ, Tokat and Uşak, academicians, NGOs and bearers of ICH.

After evaluating the aforementioned requests in the Commission of Experts, Directorate General of Research and Training concluded in the inclusion of the element in national inventory in 2008 and that the nomination file should be prepared for the element to be registered in the 2009 Representative List. 

After Directorate General of Research and Training has initiated nomination file preparations, it held the concerning meeting on July 20, 2009 in Çorum with the bearers of the element, village headmen and the representatives of related institutions. In this meeting, an action plan on safeguarding was also formed. 

Following are the public entities and other parties participated in the preparation of the action plan: Çankırı Atkaracalar / Çardaklı Municipality,  Antalya Korkuteli / Bozova Municipality, 

Erzincan Kemaliye Municipality, Cultural Benevolence and Solidarity Association of Çankırı Gündoğmuş Village, Cultural Benevolence and Solidarity Association of Çankırı Kurşunlu/Yeşilören Village, Development Association of Çankırı Atkaracalar Susuz Village,  Benevolence and Solidarity Association of Kocaeli Gebze Şalpazarlılar, Governorships of Adana, Aydın, Çankırı, Çorum, Erzincan, Kırşehir, Muş, Sivas, Tekirdağ, Tokat and Uşak.

	b. 
Free, prior and informed consent to the nomination

	The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

	Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	Consent statements are attached (See annex: )

	c. 
Respect for customary practices governing access

	Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	The ceremonial keşkek tradition has been freely practiced on a large scale for years, particularly in the events such as wedding ceremonies, charities, mevlits as well as national and religious holidays. 

MoCT provides support in various ways to festivals, festivities and celebrations organized by hemşeri associations and local authorities.

	5. 
Inclusion of the element in an inventory (cf. Criterion R.5)

	This section is where the State Party establishes that the nomination satisfies Criterion R.5: “The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12”. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined “with the participation of communities, groups and relevant non-governmental organizations” and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress. 

	Turkey has two national inventories named as National Inventory of ICH and National Inventory of Living Human Treasures.

As the executive body, MoCT Directorate General of Research and Training, in cooperation with its provincial directorates in 81 cities along with representatives from related institutions (Public Education Center, Municipality, NGOs, universities) and bearers of ICH, formed "ICH Boards" and reestablished its inventory system accordingly. 

The Board consisting of the representatives from related institutions, universities, NGOs and bearers of ICH in Aydın, Adana, Çankırı, Çorum, Muş, Uşak, Tokat, Tekirdağ and Erzincan; prepared the necessary form regarding the inclusion of Ceremonial Keşkek Tradition in the National Inventory of ICH and submitted it to MoCT Directorate General of Research and Training in 2008.

The Commission of Experts which evaluated the nomination proposal in its third meeting held on December 4, 2008 in the Directorate General of Research and Training, decided to include Ceremonial Keşkek Tradition in Intangible Cultural Heritage National Inventory of Turkey.

	Documentation 

	All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. If the element is inscribed, such documentation will also be used to achieve the Representative List’s purpose of ensuring visibility for intangible heritage. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. 
Required and supplementary documentation

	Primary materials

Supplementary materials

Photos

10 recent photographs (required for evaluation)

Maximum 30

Video

edited video (maximum 10 minutes) (strongly encouraged for evaluation and visibility)

Maximum 60 minutes

Audio

-

Maximum 60 minutes

Maps

-

Maximum 3

Books

-

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the “Supplementary materials” category cannot be accepted by UNESCO. In sending materials, clearly distinguish the primary materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. 
Cession of rights including registry of items

	Primary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item: 

1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French) 

Supplementary materials should, whenever possible, also be covered by a non-exclusive cession of rights to UNESCO, including the same identifying information.

	c. 
List of additional resources 

	Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 

Not to exceed one page.

	Aubaile-Sallenave, F. (2003) ‘El-Kişk: Geçmişiyle Bugünüyle Karmaşık Bir Yemek’ Ortadoğu Mutfak Kültürleri, Bölüm VIII: 3. Baskı. Çeviren: Ülkün Tansel, Tarih Vakfı Yurt Yayınları, sf. 102-138.
Koz, M.S. (Hazrl.), (2003) Yemek Kitabı Tarih-Halkbilim-E​debiyat, Kitabevi Yayınları, İstanbul 

Şenyapılı, Ö. (2006) Damakta Kalan Tadların Akılda Kalan Adları, Cumartesi Kitapları, Ankara,

www.keskek.net
MoCT Directorate General for Research and Training – Documentation and Information Center for Folk Culture – Culinary Culture Research Data

	Contact information 

	a. 
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party. 

	Dr. Şengül GİTMEZ (Somut Olmayan Kültürel Mirasın Yönetimi Şubesi-Şube Müdürü)
Address: Kültür ve Turizm Bakanlığı, Araştırma ve Eğitim Genel Müdürlüğü, Halk Kültürünü Araştırma Dairesi Başkanlığı İsmet İnönü Bulvarı No:5 Kat:10 Emek Çankaya, Ankara/TÜRKİYE
Phone: +90312 2128389
e-mail: sokum@kulturturizm.gov.tr

	b. 
Competent body involved 

	This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element. 

	Kültür ve Turizm Bakanlığı Araştırma ve Eğitim Genel Müdürlüğü
Address: İsmet İnönü Bulvarı No:5 Kat: 9-10 06100 Emek Çankaya/Ankara- TÜRKİYE
e-mail: arastirmaegitim@kulturturizm.gov.tr, aregem@kulturturizm.gov.tr
Web Site: http://www.aregem.kulturturizm.gov.tr

	c. 
Concerned community organization(s) or representative(s)

	Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	NGOs and local governments continuously organized keşkek ceremonies :

· Antalya Korkuteli/Bozova Municipality, 

· Erzincan Kemaliye Municipality, 

· Cultural Benevolence and Solidarity Association of Çankırı Gündoğmuş Village, 

· Cultural Benevolence and Solidarity Association of Çankırı Kurşunlu / Yeşilören Village,

· Development Association of Çankırı Atkaracalar Susuz Village, 

· Benevolence and Solidarity Association of Kocaeli Gebze Şalpazarlılar,

· Çankırı Atkaracalar/Çardaklı Municipality, 

· Denizli-Çal Akkent Municipality.

	Signature on behalf of the State Party 

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

Name:
Mahmut EVKURAN
Title:

Director General
Republic of Turkey Ministry of Culture and Tourism
Directorate General for Research and Training
Date:

18 May 2011 (last revision)
Signature: 
<signed>
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