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TO UNESCO SECRETARY GENERAL

My name is Adem Ceylan. | was born in Erzincan in 1971. My grandfather Ibrahim
Ceylan used to play mey and zurna at home. | have been playing mey and producing
reed since those days. The reason | began to produce mey because of there were no
place to buy reed. | learned to produce reed from my masters Bin Ali Selman, Dursun
Kement, Ismet Demirhan. I'm both performing and producing mey. | started mey
craftsmanship in master-apprentice relation. Now | transmit my knowledge and skills
to my children and anyone who are willing to learn.

| give my support to the inscription of The art of Balaban/Mey Performing and
Craftsmanship to the UNESCO Representative List of Intangible Cultural Heritage of
Humanity.

19.02.2020
Adem Ceylan
Signed



UNESCO HUKUMETLERARASI KOMITESINE

Mey bir muzik aleti olarak icra edilmesinin diginda gevresinde yizyillardan giiniimize kadar
aktarilarak sekillenen gelenekleri igcinde barindirmaktadir. Mey yapimi da ayni sekilde doga ve
evrenle ilgili uygulamalar hakkinda bilgi ve deneyim gerektiren bir ustaliktir. Mey icrasi ve
yapimi ile ilgili bilgi ve deneyimler ge¢misten guniimiize kadar aktariimistir.

Mey icrasi ve yapiminin ¢ok uluslu dosya olarak Insanli§in Somut Olmayan Kdltirel Mirasi
Temsili Listesi’'ne kaydettiriimesi sayesinde giinimizde icracisi ve yapim ustasi azalmaya
baslayan unsurun farkindaligi artacak ve gen¢ kusaklar arasinda yer bulacaktir. Unsurun
Temsili Listeye kaydettiriimesi ile birlikte bu cografyada yasayanlar, yasadiklari cografyadaki
ortak kulturel zenginligin farkina varacak, karsilikli diyalog ve etkilesim imkanlari dogacaktir.

Bu ortak kulttirel mirasin Temsili Listeye kaydettiriimesi sonucunda yasanacak bitiin bu olumiu
gelismeler kapsaminda unsurun UNESCO Insanligin Somut Olmayan Kdltirel Mirasi Temsili

Listesi’ne kaydettiriimesini destekliyorum.
: N
/D/ ) [Sasid



28/01/2020

TO THE INTERGOVERNMENTAL COMMITTEE OF UNESCO

Mey is not only a music instrument but also an intangible cultural element featuring
traditions coming from centuries to today. Mey producing is also craftsmanship which
requires knowledge and practices concerning nature and the universe. These
traditions, knowledge and practices have been transmitted from past to today.

The inscription of Balaban/Mey tradition as multinational element, which performers
and craftspeople are decreasing, to the UNESCO Representative List of Intangible
Cultural Heritage of Humanity will raise awareness of the element among youth. The
inscription of the multinational element will also ensure cultural diversity; contribute
mutual dialogue and interaction among people who live in the region.

With the possible results of all these affirmative developments, I'm supporting the
inscription of The art of Balaban/Mey Performing and Craftsmanship to the UNESCO
Representative List of Intangible Cultural Heritage of Humanity.

Ali Basik
Signed






TO UNESCO SECRETARY GENERAL

My name is Erdem Kili¢. | was born in Hekimhan Malatya in 1973. | met mey when |
began to study in Istanbul Technical University Conservatoire of Turkish Music
Department of Turkish Folk Dances. From this time | perform mey in many events. |
worked in Municipality of Yalova Conservatoire as mey-zurna trainer between 2005-
2009. | this period | had many students. Now I’'m giving mey courses to many students.

I support the inscription of The art of Balaban/Mey Performing and Craftsmanship to
the UNESCO Representative List of Intangible Cultural Heritage of Humanity.

19.02.2020
Erdem Kili¢
Signed



UNESCO GENEL SEKRETERLIGINE

Yasadigimiz cografya, yiizyillar i¢cinde harmanlanarak giiniimiize ulasan pek ¢ok Somut Olmayan
Kiiltiirel Miras unsurunu iginde barindirmaktadir. Bu kiiltiirlerden birisi yiizyillar i¢inde ge¢misten
giiniimiize aktarilan Mey yapimi ve icrasidir.

Meyin c¢ikardigi ses sozciiklerin yetersiz kaldigi zamanlarda insanlarin manevi duygularim
beslemektedir. Bu kapsamda insanlara huzur verir. Dogaglama olarak da icra edilen meyin insan
yaraticiligina katkist vardir. Mey icrasinin geleneksel kiiltiiriin iginde yer aldigi gesitli diigiin ve
etkinliklerde insanlarin bir araya gelmesine 6nciililk yapmaktadir. Ayrica meyden ¢ikan ses ve bu ses
etrafinda yiizyillardan beri sekillenen kiiltiir icinde bulundugumuz cografyada insanligin ortak kiiltiirel
mirasi ve kiiltiirel gesitliligin bir pargasidir.

Bu kapsamda iilkemizin somut olmayan Kkiiltiirel miras unsurlarinda biri olan mey icrasi ve yapiminin
UNESCO Insanhigin Somut Olmayan Kiiltirel Mirast Temsili Listesi’ne kaydettirilmesini

destekliyorum.
Myrat— ME wip



TO UNESCO SECRETARY GENERAL

Our geography, which we live in, has many intangible cultural heritage elements that
shaped through centuries. One of these intangible cultural elements are mey
performing and craftsmanship. The sound of mey nourishes people’s soul when words
beggar description. It also gives tranquillity. Mey instrument is suitable for
improvisation. Therefore, it contributes human creativity.

Mey provides people come together in ceremonies like wedding, funeral and festive
events. The sound of mey and its tradition have been a common intangible cultural
heritage and part of cultural diversity of this geography.

In this context | support the inscription of mey performing and craftsmanship to the
UNESCO Representative List of Intangible Cultural Heritage of Humanity.

Murat MEMIS
Signed
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TO UNESCO SECRETARY GENERAL

I was born in 1978 in Artvin Savsat Velikdy Village; | learnt to play mey and zurna from
my father Serafettin Altun who was mey and zurna performer. | moved to Istanbul after
| graduated from high school. While | was working in different jobs in Istanbul; |
improved myself in performing and producing mey instrument. After a while, | began to
work in Besiktas Public Education Center as a musician. By the way, | opened my mey
atelier. From that time, | improve my knowledge and skills in mey craftsmanship which
| had learnt from my father. | feel great responsibility of transmitting mey performing
and craftsmanship to next generation because there are not many mey performer and
producers in these days. I'm almost the only one who perform and produce mey. |
transmit mey performing and craftsmanship to my students and my son Efe Altun. |
train the knowledge and skills of mey performing and craftsmanship to many young
conservatoire students which | learnt from my father.

| deeply support the inscription of The art of Balaban/Mey Performing and
Craftsmanship to the UNESCO Representative List of Intangible Cultural Heritage of
Humanity. :

18.02.2020
Ozgur Altun
Signed



UNESCO GENEL SEKRETERLIGI’NE

24.Subat.2020

Mey calgisi ile ilgili olarak ulusal ve uluslararasi diizeyde bir¢ok konser verdim ve
toplantilarda konusmalar yaptim. Asagida kiinyesi verilmis olan ilk metodu yazdim ve birgok
yayin yaptim. Yiiksek Lisans ve Sanatta Yeterlik/Doktora tezim mey calgisi ile ilgilidir. Mey
yapimi  ve zanaatkdrhginin  UNESCO Insanhigin ~ Somut  Olmayan  Kiiltiirel
Mirasi Temsili listesine kaydedilmesini destekliyorum.

Saygilarimla,

Yiiksek Lisans Tez Basligi: “Hiiseyni Makaminda Mey icin Gezintiler”
Sanatta Yeterlik Calismasi: “Mey ve Mey Uzerine Yeni Arayislar”

(1996). “Mey ve Metodu” inkilap Kitapevi: istanbul.

(2000). “Tirk Muzigi Egitim Tarihinde Mey Calgisinin Yeri”. 6. Tiirk Miizigi Ginleri
Sempozyumu, istanbul, 5.197-202.

(2002). “Mey Govde ve Kamis Yapimi”. Folklor Edebiyat Dergisi”, 32, s.205-214.

(2003). “Popiilerlesme Siirecinde Bir Halk Calgisi: Mey”. Folklor Edebiyat Dergisi Popiiler
Miizik Ozel Bsliimii, 36, s.127-130.

(2008). “A Comparative View of the Mey, Balaban, and Duduk”. Akademik Arastirmalar
Derqgisi, 37, 5.129-143.

(2009). “A Comparative view of the Mey, Balaban and Duduk as Organological Phenomena”.
38. ICANAS. Atatlirk Kiltir, Dil ve Tarih Yiiksek Kurumu, Ankara, s. 437-447.

(2011). “Innovative Neglect: Contextual Divergence and the Development of Mey in Turkey”
(Skoog G. ile birlikte). The Galpin Society Journal, 64, s.201-208.

(2014). “Mey”. The Grove Dictionary of Musical Instruments, Ed: Laurence Libin, Il. Basim,
Oxford University Press, 3, s. 456. :

(2014). “Balaban” (During Jean,Hassan Qassim, Spector Anna Mark Slobin ile birlikte). The
Grove Dictionary of Musical Instruments.Ed: Laurence Libin, Il. Basim, Oxford University
Press, 1, s.181.

(2018). “The Rise of a Folk Instrument In Turkish Popular Music: The Mey”. Made in Turkey:
Studies In Popular Music, Routledge Press, s.193-207.

(1998). “Mey’in Hatirlattiklar’” Belgeseli. TRT Ankara Televizyonu, Program Danismanlig.



TO UNESCO SECRETARY GENERAL

24 February 2020

| perform mey in many concerts and give speeches in many academic meetings at
national and international platforms. | wrote the first mey method book which is given
below in the bibliography and | have many publication related to mey. The subjects of
my master and proficiency in art/Ph.D. thesis is about mey instrument. | fully support
the inscription of Mey Performing and Craftsmanship to the UNESCO Representative
List of Intangible Cultural Heritage of Humanity.

Best regards

Prof. Dr. Songul Karahasanoglu

Signed

Name of master thesis: “Hiiseyni Makaminda Mey Icin Gezintiler”

Name of Proficiency in Art/Ph. D. thesis: “Mey ve Mey Uzerine Yeni Arayiglar”
(1996). “Mey ve Metodu” inkilap Kitapevi: istanbul.

(2000). “Turk Muzigi Egitim Tarihinde Mey Calgisinin Yeri®. 6. Ttirk Miizigi Ginleri
Sempozyumu, Istanbul, s.197-202.

(2002). “Mey Govde ve Kamis Yapimi”. Folklor Edebiyat Dergisi”, 32, s.205-214.
(2003). “Populerlesme Siurecinde Bir Halk Calgisi: Mey”. Folklor Edebiyat Dergisi
Poptiler Muzik Ozel Bélumi, 36, s.127-130.

(2008). “A Comparative View of the Mey, Balaban, and Duduk”. Akademik
Aragtirmalar Dergisi, 37, s.129-143.

(2009). “A Comparative view of the Mey, Balaban and Duduk as Organological
Phenomena”. 38. ICANAS. Atatiirk Kultiir, Dil ve Tarih Yiksek Kurumu, Ankara, s.
437-447.

(2011). “Innovative Neglect: Contextual Divergence and the Development of Mey in
Turkey” (Skoog G. ile birlikte). The Galpin Society Journal, 64, s.201-208.

(2014). “Mey”. The Grove Dictionary of Musical Instruments, Ed: Laurence Libin, II.
Basim, Oxford University Press, 3, s. 456.

(2014). “Balaban” (During Jean,Hassan Qassim, Spector Anna Mark Slobin ile
birlikte). The Grove Dictionary of Musical Instruments.Ed: Laurence Libin, Il. Basim,
Oxford University Press, 1, s.181.

(2018). “The Rise of a Folk Instrument In Turkish Popular Music: The Mey”. Made in
Turkey: Studies In Popular Music, Routledge Press, s.193-207.

(1998). “Mey’in Hatirlattiklari” Belgeseli. TRT Ankara Televizyonu, Program
Danigsmanhgi.



o SOMUT QLMAYAN
ey KOLTOREL MIRAS

DERNEGI
Sayr: 123 27.02.2020
Konu: Balaban / Mey Zanaatkérhg ve Icrasi Ankara

UNESCO SOMUT OLMAYAN KULTUREL MIRAS
HUKOMETLERARASI KOMITESI’NE

Wefesli bir halk calgist olan balaban, uzun siiredir Tiirk miizik gelenegine cesitlilik katan
onemli pargalardan biridir. Bu miras; agiklik geleneginde kullanilmasi bakimindan s6zlii anlatumlar
ve gosteri sanatlari; yapim yoniinden el sanatlari; calgilarin sert agaglardan yapilmasi yoniiyle doga
ve evrenle ilgili bilgi ve uygulamalar ve bayramlarda, diigiinlerde icra edilmesi agismndan da
toplumsal uygulamalarla dogrudan baglantilidir. Balaban etrafindaki kiiltiiriin bdylesine gesitli
boyutlar1 barmdirmasi ve bu kiiltiiriin Anadolu’nun yam sira Giiney Kafkasya ve Orta Asya’da da
paylasilmasi, bu mirasin uluslararasi boyutta korunmaya deger oldugunu gosterir.

Somut olmayan kiiltiirel mirasin belirdigi cesitli alanlarda faaliyetler yiiriiten Dernegimiz,
UNESCO’ya akredite sivil toplum kurulugu olmas: yoniinden bu mirasm ulusal ve bolgesel diizeyde
korunmasina yonelik birikim ve dikkate sahiptir. Ozellikle, sozlii anlatimlardan el sanatlan
gelenegi, gOsteri sanatlar1 ve toplumsal uygulamalara kadar farkli alanlarda uzantilari olan bu tiir
geleneklerin korunmasi Dernegimizin hedefleriyle ortiistiigii gibi boélgesel is birliginin kiiltiirel
mirasm yasatilmas: iizerinden siirdiiriilmesine de destek olur. Dernegimiz, balaban geleneginin
nsanligm Somut Olmayan Kiiltiirel Mirasi Temsili Listesi’ne kaydedilmesini tiim imkénlariyla
desteklemektedir.

Dernek Genel Sekreteri
Dog. Dr. Evrim Olger Oziinel

sokumenstitusu@gmail.com



Intangible Cultural Heritage

Institution
Number: 123 27.02.2020
Subject: Craftsmanship and Performing Art of Balaban/Mey Ankara

TO THE UNESCO INTERGOVERNMENTAL COMMITTEE OF
INTANGIBLE CULTURAL HERITAGE

Balaban is a wind instrument, which is one of the most important part of traditional
Turkish music variation. It accompany with oral expressions, performing arts in minstrelsy
tradition, due to it is made of various trees it is connected with knowledge and practices
concerning nature and the universe and it is also connected with social practices, rituals and
festive events because of it is performing in festive events, weddings etc. The cultural diversity
connected with Balaban and its shared tradition of Anatolia, Southern Caucasus and Middle
Asia indicate its safeguarding in an international platform.

Our institution organize various events related to various fields of intangible cultural
heritage, which is a NGO accredited in UNESCO, has an experience and know-how for
safeguarding the element in local and national levels. Especially safeguarding such an element,
which is connected with various domains of intangible cultural heritage like oral expressions,
traditional craftsmanship, performing arts and social practices, is compatible with our goals and
will sustain regional cooperation on safeguarding cultural heritage.

Our institution is supporting the inscription of the element to the UNESCO
Representative List of Intangible Cultural Heritage of Humanity with all of its potential.

General Secretary of Institution
Ass. Prof. Evrim OLCER OZUNEL
Signed

sokumenstitusu@gmail.com



