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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Indonesia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Pinisi, art of boatbuilding in South Sulawesi

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters
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	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Pinisi, Phinisi, Pinisiq, Pinis, Pinas

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The shipwrights of Lemo-Lemo, and Ara, and the mariners of Bira, Regency of Bulukumba, Province of South Sulawesi, Indonesia.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Today, the centres of boatbuilding are located at Tana Beru and Bira (Bulukumba, South Sulawesi; 5°20’ – 5°40’ S 119°50’-120°28’ E) and Batu Licin (South Kalimantan, 30°26’ S 12°00’ E).  Until the 1950’s the main construction sites were at Lemo-Lemo and Bira. 
However, if so requested, the shipwrights of Ara would offer their services at any location throughout the Malay Archipelago.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Dr.
Family name:

Farid
Given name:

Hilmar
Institution/position:

Director General for Culture, Ministry of Education and Culture, The Republic of Indonesia
Address:

Ministry of Education and Culture, Gedung E, Lantai 4, Jalan Jenderal Sudirman, Senayan, Jakarta 10270, Indonesia
Telephone number:

+6221 572 5035; +6221 572 5578
E-mail address:

warisanbudaya@kemdikbud.go.id; hilmar.farid@kemdikbud.go.id 


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	-

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	“Pinisi”, literally referring to the rig and sails of the famed ‘Sulawesi schooner’, for both the Indonesian and international public has become the epitome of the Archipelago’s indigenous sailing craft.  Construction and deployment of such vessels stand in the millennia-long tradition of Austronesian (‘Malayo-Polynesian’) boatbuilding and navigation that brought forth a broad variety of sophisticated watercraft, ranging from the outriggered boats that enabled man to migrate throughout the vast expanses of the Pacific and Indian Oceans to the massive ships encountered by the first European intruders into the Malay Archipelago.

As in any maritime tradition, these practices involve sophisticated cognitive concepts that outline the three-dimensional form of a ship and its countless components as well as the advanced social organisation necessary to successfully build, operate and navigate trading vessels.

Following centuries of mutual co-operation, the three communities mentioned above now represent the pinnacle of the Archipelago’s boatbuilding and navigation traditions.  In indigenous perception a ship’s hull is conceptionalised in the form of ‘plank patterns’ (tatta), i.e., comprehensive mental routines that delineate the configuration and assembly sequence of a hull’s planking, her inner strengthenings and the dowels holding planks and framing together.  Deeply embedded into a series of rituals that complement the building process, these routines for many a traditional type of vessel define position, form and size of each plank, frame or dowel in a hull; for more contemporary ships the tatta provides an overall draught that can be adapted to changing constructional demands, thus facilitating perpetuation and enhancements.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Boatbuilding and navigation are an integral part of the daily life in the three villages, governing most of the community’s social, economic and cultural fabric. The key parties involved are Panrita Lopi, Sawi, and Sambalu.

a. The master shipwrights of Lemo-Lemo and Ara, the Panrita Lopi (‘maestros of the ship’), are the bearers of the erudite knowledge of tatta plans. They conceive the blueprint of the ship and guide and direct the construction. In most cases, they also lead the essential rituals performed throughout the building process. A Panrita Lopi oversees a group of workmen (Sawi) and, depending on the complexity and size of the ship to be built, manages the division of work and labour. The position of Panrita Lopi is inherited through family ties and/or through persistent engagement in boat construction.

b. Based on their skills and dependability, Sawi are ranked from Sawi Kepala (foreman), Sawi Kabusu (senior shipwright) to Sawi Pamula, a novice shipwright.
Sambalu are the customers of the Panrita Lopi. They submit the measurement and type of boat to be built. A Sambalu would directly or indirectly be involved in the process of boat construction from the conceptionalisation to launching. The master mariners of Bira, the most prominent Sambalu of the people of Lemo-Lemo and Ara, traditionally oversee rigging and caulking for their own as well as for ships ordered by other people. Their various demands provide numerous incentives for innovations.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Knowledge and skills are passed down from generation to generation within the family circle, yet may also be transferred to individuals outside of the family who evince a desire to learn. Any knowledge transmitted within the family is passed from parents to children through habituation, example, and repetition. Knowledge transmission to individuals outside of the family circle is done so through the division of labour. Knowledge related to the tatta building plans and the ritual background is passed only to individuals who consistently display ability and nia’ (‘deep desire’) to master it.
Novices would have to pass through an informal ‘career chain’, progressing from basic to more complex tasks, and eventually may become masters themselves. An apprentice (Sawi Pamula) would commence with cooking for the group of workmen and drilling holes holding the frames to the planking, while gradually learning more complicated chores as, e.g., fitting planks. Acknowledgment as Sawi Kabusu needs recognition of the skills aquired by both the Panrita Lopi and other accomplished shipwrights.
To inherit any more sophisticated knowledge, an apprentice has to clearly demonstrate self-efficacy and spiritual maturity. Based on intuition and guidance that is believed to come from God, a Panrita Lopi would select a “rightful” inheritor to such learning and gradually share his “secret and sacred” knowledge. This final training commences with the details of tatta plans and concludes with the erudition related to rituals and their esoteric background.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Today about 70% of the population of the district make a living through work related to boatbuilding and navigation; according to the oldest surviving accounts of the area, for at least the people of Lemo-Lemo and Bira this had already been the case for a considerable time-span when the first foreign visitors arrived in the seventeenth century. Unsurprisingly, shipbuilding and sailing are not only the communities’ economic mainstay, but the central focus of their lives and identity.

Building of a ship is conceptionalised as pregnancy and birth into a family, here that of the people involved in the process. Symbolised in the associated rituals, the laying of a keel signifies the germination of the timbers that eventually will become a ship; the completed vessel’s launching marks its birth; outfitting and maiden voyage are its parents’ efforts to prepare their child for its future life journey.
The social and cultural interdependences of the three villages are described in the well-known adage, ‘Panre patangara’na Bira, pasingkolo’na tu Arayya, pabingkungna tu Lemo’ (‘The mariners of Bira know how to guide, fitting the planks is the task of the people of Ara, the ship is finished by the people of Lemo-Lemo’), today inscribed into a rock at Bira Harbour. Since its conception in the second half of the nineteenth century, the pinisi schooner but became the icon of the communities’ culture, and today not only symbolises their erudition and customs, but grew into an epitome of the Archipelago’s maritime tradition per se.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	No part of the knowledge of boatbuilding and navigation is in opposition to or incompatible with existing human rights instruments or the requirement of mutual respect among communities, groups and individuals – on the contrary, the reciprocal co-operation in between the two communities of shipwrights themselves and their relations with their customers that developed throughout the centuries considerably strengthens mutual understanding between the involved parties. The latter is especially the case if such clientele, as often enough for particularly the travelling shipwrights of Ara, belongs to other ethno-linguistic groups of the Archipelago.

While centuries of continuity of indigenous shipbuilding in the area underlines the present sustainability of the industry, there yet is an two-pronged issue related with its environmental impact.  Since the introduction of chainsaws and contract purchase of lumber in the 1970’s both scarcity of suitable timber and depletion of the availabale resources are increasingly felt, perchance ultimately jeopardising both environment and the industry herself. We address this issue below.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Clearly intangible, the sophisticated knowledge of the art of shipbuilding produces a most tangible and equally sophisticated object, here epitomised in the pinisi, the imposing sailing vessels of Sulawesi. As such, its inscription would become a benchmark for the importance and consequence of indigenous knowledge systems.

The element’s inscription in the UNESCO Representative List would raise Indonesian awareness of the value of what ever so often is misprized as ‘traditional’ and hence possibly outdated knowledge, and thus, as referred to in the UNESCO Convention, raise public appreciation of the importance of intangible cultural heritage. As experienced by other heritage items inscribed by UNESCO, this, in turn, should enhance efforts in safeguarding local culture and wisdom on local, national and international levels.

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	As noted by Carr Laughton (1925: Old Ship Figure-Heads and Sterns; London: Halton and Truscott; pgs. 1-2),

of all things the ship is the most cosmopolitan. From some date […] so early as to be beyond the reach even of conjecture, she was already fit to go from one country to another; and in the intermingling of cultures begun by that intercourse the ship herself was of necessity influenced. […] For the most part such adoptions proceeded from the ordinary interchange of ideas […and…] there have been, probably at all stages of world history, many examples of the deliberate adoption of foreign methods.
Yet, a ship is not only object to and result of inter-cultural dialogue: she herself would carry goods, people and ideas between countries and continents. Inscription of the knowledge of shipbuilding will be a palpable statement in favour of such exchanges.

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	Though employing concepts and procedures that differ widely from most other maritime traditions, in its complexity and sophistication Sulawesi’s art of shipbuilding and navigation is tantamount to even the most contemporary boatbuilding techniques. Accordingly, inscription as Intangible Cultural Heritage would furnish an evident recognition of cultural diversity and human ingenuity that underlines the very equality of humankind’s creations and our diverse cognitive approaches. It thus will highlight not only the complex knowledge of boat construction in Sulawesi, but will further encourage the bearers of other –and especially “non-western”– knowledge systems to demand the respect due to any of our world’s cultural legacies.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Boatbuilding still is a thriving industry: in the villages of Tana Beru and Bira alone, presently around 500 people are directly employed in the construction and outfitting of ships; approximately 200 people work in the shipyards of Batu Licin. Comprehensive knowledge of tatta plans, however, is retained by only a small dozen of master shipwrights, most of whom are of advanced age.

The conversion from wind- to motor-driven vessels in the late 1970’s, associated changes in the overall design of a hull and an increasing reliance on purchased timber posed a number of constructional constraints that could not be accommodated by the strict tatta blueprints used for pure sailing ships. “New” and more flexible tatta plans developed for the construction of contemporary vessels; as a result, the two previously most common tatta draughts today are used only rarely.

Throughout the past two decades, largely foreign investors ordered a considerable number of motor vessels, presently marketed as pinisi schooners for charter trips throughout the Archipelago and beyond. Most of these are crewed by Biran sailors. While these ships amount to not much more than about 15% of the overall number of boats built in the area, they drew an ever increasing national and international attention to Sulawesi’s traditions of shipbuilding and navigation. The prospect of such orders also instigated local shipwrights to start their own marketing initiatives (see, e.g., http://boatbuildingindonesia.com/).

A teacher from Ara just recently published a comprehensive book on the shipbuilding traditions of his village (in bibliography, Saenong 2013).

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	As of 2013, the Indonesian Government inscribed “Pinisi” in the nation’s list of intangible cultural heritage (Certificate No. 204762/MPK.F/DO/2013).

Since 2007, the Indonesian Bureau of Classification issues certificates of seaworthiness to wooden cargo vessels built in South Sulawesi boatyards.

The Marine Engineering Department, Faculty of Engineering, Hasanuddin University (UNHAS) in Makassar is developing a curriculum for wooden boatbuilding.

The government directly and indirectly supported a number of replica projects and sailing expeditions with locally built vessels (e.g., Pinisi Nusantara, sailed to the 1986 World Exposition on Transportation and Communication, Vancouver, Canada; Padewakang Hati Marege, 1987, and Amanna Gappa (I), 1990, to NTT Museum, Darwin; Amanna Gappa (II), 1991, to Madagaskar; Michiniko, 1994, to Japan; Cinta Laut, through Eastern Indonesia during Expedition Wallacea, 2006).

Following a series of forestry studies, the Government of the Province of South Sulawesi since 2012 supports a tree replanting scheme dedicated to shipyard consumption.

As part of the nation’s small enterprises credit scheme, a number of private financial institutions allocate funds for credits to build boats.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	A number of programmes have been created to sustain the existance of the element and improve the economic welfare of the boatbuilders’ community. 

1. Safeguarding Programme, comprising inventory, documentation, preparation of raw materials, and the formulation of regulations 
2. Development Programme, comprising the preparation of teaching materials for curriculae, assistance and facilitation 
3. Utilization Programme, comprising promotion in the form of design and artwork competitions and festivals 
3.b.i.1 Data Inventory 

Objective: to map boatbuilding centres 
Expected result: boatbuilding centres database 
Duration: 5 years

Budget: US $ 4000/ year

Funding source: State budget (APBN) and regional budget (APBD) 

Implementing parties: Ministry of Education and Culture, BNPB all over Indonesia, Provincial Cultural Office all over Indonesia. 

Details of activities: undertaking field surveys to complement the cultural wealth record form on boatbuilding centres. 

Field data is entered into boatbuilding centres database.

3.b.i.2 Documentation of Boat Building Process 
Objective: to document boatbuilding process 

Expected result: boatbuilding process documentation in books, films, photographs formats, etc. 

Duration: 5 years
Budget: US $ 10000/ year

Funding source: State budget (APBN), Regional budget (APBD), the community, and private
Implementing parties: Ministry of Education and Culture, Ministry of Marine and Fisheries, Local Government, media, and the community

Details of activities: undertaking documentation in audio-visual formats. 

3.b.i.3 Preservation of Raw Materials 

Objective: to plant trees, raw materials for shipbuilding

Expected result: sustainable supply of raw material for shipbuilding

Duration: 5 years
Budget: US $ 5000/ year

Funding source: Regional budget (APBD) and private
Implementing parties: Local Government, private enterprises and the concerned community

Details of activities: Bitti/Gofasa (Vitex Confassus reinw.) trees and teak (Tectona Grandis) trees planting by the community at Taman Hutan Rakyat (People’s Forest Garden), South Sulawesi

3.b.i.4 Teaching Materials Formulation on Boat Making Process for School Curriculum 

Objective: to formulate local content materials for teaching or for extracurricular activities in schools in South Sulawesi 

Expected result: elementary and secondary school students gained knowledge, value, and local wisdoms contained in the boatbuilding process
Duration: 5 years
Budget: US $ 5000/ year

Funding source: State budget (APBN) and Regional budget (APBD)
Implementing parties: Ministry of Education and Culture, the Education Office of South Sulawesi Province, and the Education Office  of Bulukumba Regency

Details of activities: formally and informally gathering information and inputs from the boatbuilders community for the teaching materials, as local contents for formal education curriculum and extracurricular activities. The teaching materials could also be used by teachers to enhance understanding on the important values of boatbuilding and navigation. 
3.b.i.5  Organising Festivals and Competitions 
Objective: to organise boat festivals and competitions for the community.
Expected result: the community knowledge about the boat and appreciation for its cultural values enhanced.

Duration: 5 years
Budget: US $ 15000/ year

Funding source: Regional budget (APBD) and private
Implementing parties: Regional government and the community

Details of activities: organisation of annual festival and competition.

3.b.i.6 Assistance and Facilitation 
Objective: to undertake business mentoring and activity facilitation to improve the welfare of the craftsmen.

Expected result: craftsmen welfare improved
Duration: 5 years

Budget: US $ 15000/ year

Funding source: State budget (APBN), Regional budget (APBD), and private
Implementing parties: Ministry of Education and Culture, Ministry of Marine and Fisheries, local governments, the community

Details of activities: provide facilities to participate in events related to boat promotion activities.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	“Pinisi” has experienced significant improvements in recent decades. The skills and expertise of the boatbuilders  need to be safeguarded by the state. The state has to safeguard the traditional technology system in the boatbuilding process developed by the custodian of the knowledge and skills – the community in Bulukumba Regency, South Sulawesi Province. 
The government of Indonesia is committed to the implementation of “Pinisi” safeguarding efforts. The government will cooperate with UNESCO and other countries in the safeguarding of intangible cultural heritage by respecting and through approval from the cultural stakeholders involved in the intangible cultural heritage.
Through legal framework, the Government of Indonesia supervised the entire process of the implementation of the UNESCO 2003 Convention on the Safeguarding of the Intangible Cultural Heritage. The government also supervised the safeguarding measures proposed to introduce “Pinisi” to the people of Indonesia. 
Ministry of Education and Culture together with the local governments, and other relevant ministries and institutions will maintan and strive to improve the cultural ecosystem and supply of the boat raw material by allocating their budget, and provide the expertise, as described in the above mentioned safeguarding measures.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The communities, groups or individuals have been actively involved in the safeguarding efforts. The programmes of safeguarding efforts proposed is the community’s aspiration, the result of Focus Group Discussion (FGD) and interviews. An action plan was formulated and discussed among community leaders by looking at community issues. This action plan seeks for solution of these problems. 
One example is that the community people view that the transmission of values and knowledge on “Pinisi” to young generation as important. This encourages them to submit action plan in the form of book, photos, and video production that can be accessed by anyone. These documentations are useful so public could have a better understanding on “Pinisi”, and intangible cultural heritage in general. 
Due to awareness of the decreasing availability of raw materials, the community cooperates with the local governments – in this case is with the forestry office – to conduct planting of bitti and teak trees as the main materials for boats.  The involvement of communities, groups, and individuals in the movement of replanting the bitti and the teak trees become a major force for the preservation and development of “Pinisi”. This was strongly supported by the world community as it relates to the environmental preservation issue.
Implementation of the training programme, also “Pinisi” festivals and competitions would help to conserve “Pinisi” as a cultural heritage for the local communities, the people of Indonesia and the world community.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Deputy V for Culture, Tourism, Youth and Sports, Coordinating Ministry for Human and Culture Development

Name and title of the contact person:

Haswan Yunaz, Deputi V

Address:

Kementerian Koordinator Bidang Pembangunan Manusia dan Kebudayaan, Jalan Medan Merdeka Barat No.3, Jakarta 10110, Indonesia

Telephone number:

+62 21 345 3284; +62 21 345 3284

E-mail address:
HaswanYunaz@yahoo.com
Name of the body:

Directorate General of Culture, Ministry of Education and Culture , The Republic of Indonesia 

Name and title of the contact person:

Dr. Hilmar Farid, Director General for Culture

Address :

Kementerian Pendidikan dan Kebudayaan, Gedung E, lantai 4, Jalan Jenderal Sudirman, Senayan, Jakarta 10270, Indonesia

Telephone number:

+62 21 572 5035; +62 21 572 5578

E-mail address:
warisanbudaya@kemdikbud.go.id; hilmar.farid@kemdikbud.go.id
Name of the body:

The Government of South Sulawesi Province 

Name and title of the contact person:

H. Syahrul Yasin Limpo

Address:

Jl. Jenderal Urip Sumohardjo 269, Makassar-Sulawesi Selatan

Telephone number:

+62 411 453050, +62 411 453489, +62 411 445445

Name of the body:

The Government of Bulukumba Regency 

Name and title of the contact person:

H. Zainuddin Hasan

Address:

Jalan Jenderal Sudirman No. 1, Kabupaten Bulukumba, Sulawesi Selatan

Telephone number:

+62 624 1381004

Name of the body:

Hasanuddin University

Name and title of the contact person:

Prof. Dr Dwia Aries Tina Palubuhu, MA

Address :

Jl. Perintis Kemerdekaan KM. 10, Makassar, 90245, Sulawesi Selatan

Telephone number:

+62 411 586200, +62 411 584200, +62 411 585188
E-mail address:
humas@unhas.ac.id


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Preparation of the present nomination file from research to its formulation involved a wide spectrum of parties, ranging from Non-Governmental Organisations and academics, government customary institutions, provincial and regency governments. 

Many parties participations in the process of nomination “Pinisi” are as follow:

a. Positive responses and supports for the nomination of ‘“Pinisi”’ for inscription on the UNESCO’s list of intangible cultural heritage were received from the community, public, relevant stakeholders: Panrita Lopi, Sawi, and Sambalu. 

b. Focus Group Discussions (FGD) were held to gather inputs and comments through involvement of the community, academics, researchers, provincial government, and regency government. 
These Focus Group Discussions were held from October to November 2014, and in March 2015. All parties involved in the discussion are enthusiastic and open in giving relevant information on “Pinisi” and how to build it, who build it, and shared their hopes for the nomination of “Pinisi”. The discussion provides an opportunity to share information on the nomination of “Pinisi” to be inscribed on UNESCO’s List of the ICH to wider public.

c. Meetings with the local community relevant to the nomination of ‘“Pinisi”’ were organised through involvement of academics and researchers in November 2014. These meetings were informally conducted by directly interviewing the “Pinisi” community elders in their bantilang (shipyards) and in their homes. From these meetings, we found out that “Pinisi” is an intangible cultural heritage, indigenous to the people of South Sulawesi which cannot be found in other regions of Indonesia. In its development, boatbuilding can be done by people living outside South Sulawesi. 
d. Meetings for the formulation of nomination file referring to form ICH-02 have been conducted since June 2014 through the involvement of many relevant stakeholders to the “Pinisi”. The outcomes of these meetings are written concepts of “Pinisi” file along with its supporting data in photo and video formats.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	As evident in the attachments, a wide range of stakeholders agreed to support the present nomination. These include representatives of the respective administrative and governmental units, academics, researchers, cultural observers and public figures. However, the main focus was on gathering statements of consent by members of the concerned communities. Most of these were recorded during videoed interviews with shipwrights visited at their homes and/or their shipyards.
Accordingly, the statement of support and agreement for the nomination consists of two categories: (i), a sign on an agreement form; (ii), video recordings of a support statement.
Most recordings/signatures were taken between 8 and 11 March 2015 in Tana Beru, Bira and Ara in the Regency of Bulukumba and in Makassar, the capital of the Province of South Sulawesi.
Documentation of these activities is an inseparable part of this nomination file.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	The inscription of the cultural heritage in the List of ICH and the implementation of the action plan will attempt to respect the customary practices governing the process of boatbuilding.
As agreed with representatives of the concerned community, a number of details pertaining to the ritual background of the element will not be shared in this file as well as in its annexes. These include, e.g., the mantra used during certain ceremonies and esoteric concepts regarding a ship itself.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	Name of the entity:

Name and title of the contact person:

Address:

Telephone number:

E-mail address:

Komunitas KITA JI

Rudy T. Mintarto

Jl. Talasalapang Graha Asri Estate A3, Makassar

+6285216403072

senibaguscreative@yahoo.co.id
Name of the entity:

Name and title of the contact person:

Address:

Koperasi Kerajinan Kapal Rakyat 

H. Andi Bahman
Kelurahan Tanah Beru, Kabupaten Bulukumba
Name of the entity:

Name and title of the contact person:

Address:

Telephone number:

Yayasan Makassar SKALIA 

Sapril Akhmady

Gerhana Alauddin Blok E/36, Makassar, Sulawesi Selatan

+628114161107

Name of the entity:

Name and title of the contact person:

Address:

Panrita Lopi

H. Muh. Jafar HB

Jl. Bayangkara 1 No. 96, Tana Beru, Kabupaten Bulukumba

Name of the entity:

Name and title of the contact person:

Address:

Telephone number:

Panrita Lopi

H. Abdullah

Kelurahan Lemo-Lemo, Kabupaten Bulukumba

+6285145147487

Name of the entity:

Name and title of the contact person:

Address:

Telephone number: 
Panrita Lopi

H. Muslim Baso 

Dusun Tanetaeng, Desa Bira, Kabupaten Bulukumba 

+6281553475991

Name of the entity:

Name and title of the contact person:

Address:

Mariner

H. Sapparin

Dusun Panrang Luhu, Desa Bira, Kabupaten Bulukumba

Name of the entity:

Name and title of the contact person:

Address:

Telephone number:

Mariner

Andi Ahmad Nur

Desa Bira, Kabupaten Bulukumba

+6281242651888



	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

a. Indicate below: 

· when the element has been included in the inventory, which should be prior to the submission of the nomination to the Secretariat (31 March),
· its reference, 

· the inventory in which the element has been included, 

· the office, agency, organization or body responsible for maintaining that inventory,

· how the inventory has been drawn up ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11(b) of the Convention), and including in terms of the role of gender 

· how the inventory is regularly updated (Article 12 of the Convention).

b. Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. The extract should be, for example, the inventory record or file for the nominated element, including its description, location, community(ies), viability, and so on. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Not fewer than 150 or more than 250 words

	Since 2010, Pinisi has been on the inventory list of the cultural wealth of Indonesia under the record number 000463. 

In 2012, Ministry of Education and Culture republished Buku Panduan Praktis Pencatatan Warisan Budaya Takbenda Indonesia (Practical Guideline for the Recording of the Intangible Cultural Heritage of Indonesia), which is a reference for public to record their intangible cultural heritage and to propose them for inclusion on the government list. The guide book contains an inventory form with a list of 17 questions along with guidance on how to fill the form. The inventory form is accessible and can be filled manually or online by any community, public and/or individual from the official website of Ministry of Education and Culture, www.kebudayaan.kemdikbud.go.id. 

In 2013, the Minister of Education and Culture designated Pinisi as the intangible cultural heritage of Indonesia. The designation shows cooperation among Central Government, South Sulawesi Province Government, and Bulukumba Regency Government for safeguarding Pinisi today and for future generation. In close cooperation with Office of Cultural Value Preservation known as Balai Pelestarian Nilai Budaya (BPNB) Makassar,the South Sulawesi Province Government and the Bulukumba Regency Government continue to record the cultural wealth in the region. 

The inventory form of the “Pinisi” is an inseparable part of this nomination file.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Ammarell, G. 1999: Bugis Navigation (New Haven: Yale Southeast Asia Studies, Monograph 48). 

Bellwood, P. 1978: Man’s Conquest of the Pacific: The Prehistory of Southeast Asia and Oceania (Auckland: Collins). 

Borahima, Ridwan et al. 1977: Jenis-Jenis Perahu Bugis Makassar (Jakarta: Proyek Pengembangan Media Kebudayaan, Dep. P&K).

Burningham, Nick 1987: ‘Reconstruction of a Nineteenth Century Makassan Perahu’, The Beagle, Records of the Northern Territory Museum of Art and Sciences 4 (1): 103-28.

Cense, A.A. 1952: ‘Makassaars-Boegineesche Prauwvaart op Noord-Australie’, Bijdragen van het Koininklijk Instituut voor Taal-, Land-, en Volkenkunde 108: 248-64

Collins, G.E.C. 1936: East Monsoon (London: MacMillan).

--- 1937:
Makassar Sailing (London: MacMillan [repr. 1992, Singapore: Oxford University Press])

--- 1944:
‘Seafarers of South Celebes’, National Geographic Magazine, Oct. 1944

Friedericy, H.J. 1931: ‘Aantekenningen over Adat en Adatrecht bij de Bonesche Prauwvaarders’, Koloniaal Tijdschrift 20:490-509

Gibson-Hill, C.A. 1950: ‘The Indonesian Trading Boats reaching Singapore’, Journal of the Malayan Branch of the Royal Asiatic Society, 23: 108-138

--- 1953:
‘The Origins of the Trengganu Prahu Pinas’, Journal of the Malayan Branch of the Royal Asiatic Society 26 (1): 206-10.

Hawkins, Clifford W. 1982: Praus of Indonesia (London: Nautical Books, Macmillan). 

Horridge, G.A. 1979: The Konjo Boatbuilders and the Bugis Perahu of South Sulawesi (London: National Maritime Museum, Monograph 40).

--- 1981:
The Prahu: Traditional Sailing Boat of Indonesia, (Kuala Lumpur: Oxford University Press). 

--- 1986:
Sailing Craft of Indonesia (Singapore: Oxford University Press) 

Leupe, F.A. 1849: ‘Wetboek voor Zeevarenden van het Koningrijk Makassar en Boegie, op het Eiland Celebes’, Nederlandsch Indie, 1-6, I:305-317

Liebner, Horst H. 1990/95: ‘Sulawesi's Archipelagic Fleet’, ‘Craftsmen at the Brink of Change’, in Toby A. Vollkman and Ian Caldwell (eds.), Sulawesi - The Celebes (Singapore: Periplus Editions).

--- 1993:
‘Remarks about the Terminology of Boatbuilding and Seamanship in some Languages of Southern Sulawesi’, Indonesia Circle 59/60: 18-44.

--- 2000:
‘Pinisiq dan Kearifan Tradisional’, KOMPAS 01.01.2000; in J.B. Kristanto (ed.), Seribu Tahun Nusantara, 250-63 (Jakarta: Kompas Media Nusantara).

--- 2005:
'Perahu-Perahu Tradisional Nusantara: Suatu Tinjauan Perkapalan dan Pelayaran', in Edi Sedyawati (ed.), Eksplorasi Sumberdaya Budaya Maritim (Jakarta: Pusat Riset Wilayaha Laut dan Sumber Daya Nonhayati, Badan Riset Kelautan dan Perikanan), 53-124.

--- and Ahmad Rahman 1998: Pola Pengonsepan Pengetahuan Tradisional: Suatu Lontaraq Orang Bugis tentang Pelayaran, Seminar Kelautan Kawasan Timur Indonesia II, Ujung Pandang, UNHAS.

Macknight, C.C. 1969: ‘The Sea Voyagers of Eastern Indonesia’’, Hemisphere 13 (4): 7-14.

--- 1976
The Voyage to Marege: Macassar Trepangers in Northern Australia (Melbourne: University Press).

--- and Mukhlis 1979: ‘A Bugis Manuscript about Prahus’’, Archipel 18: 271-82.

Matthes, B.F. 1869: Over de Wadjorezen met hun Handels- en Scheepswetboek (Makassar: Hartrop).

Pelly, Usman 1975: Ara dengan perahu Bugisnya (Ujung Pandang: Pusat Latihan Penelitian Ilmu-Ilmu Sosial, Universitas Hasanuddin).

--- 1977
“Symbolic Aspects of the Bugis Ship and Shipbuilding’’, Journal of the Steward Anthropological Society, 8 (2): 87-107.

Piollet, Paul 2000: Équipages et voiliers de Bira, 2 vls. (Ternant: P. Piollet).

Saenong, Muh. Arief 2013: Pinisi: Paduan Teknologi dan Budaya (Yogyakarta: Penerbit Ombak).

Tobing, Ph. 1967: Hukum Pelayaran dan Perniagaan Amanna Gappa (Ujung Pandang: Yayasan Kebudayaan Sulawesi).

Vuuren, L. van 1917: ‘De prauwvaart van Celebes’, Koloniale Studien 1917:107-116, 324-328

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Hilmar Farid
Title:
Director General for Culture, Ministry of Education and Culture, The Republic of Indonesia
Date:
1st March 2016
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)

	-
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