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for a possible selection in 2014
Instructions for completing the proposal form are available at:
http://www. unesco. orglculture/ich/enlforms
Nominations not complying with those instructions and
those found below cannot be accepted for examination.

A.

State(s) Party(ies)

For multi-national proposals, States Parties should be listed in the order on which they have mutually agreed.

[Belgium
B. Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning
the proposal. If an e-mail address cannot be provided, indicate a fax number.
For multi-national proposals provide complete contact information for one person designated by the States Parties as
the main contact person for all correspondence relating to the proposal and for one person in each State Party
involved.

Main contact person:
Title (Ms/Mr, etc.):
Family name:
Given name:
Institution/position:
Address:
Telephone number:
Fax number:
E-mail address:

Ms.
Laureys
Marina
Ministry of Culture of the Flemish Community I Head of Heritage Division
Arenbergstraat 9, B-1 000 Brussels, Belgium
+ 32 2 553 06 79
+ 32 2 553 68 43
marina.laureys@cjsm.vlaanderen.be

Being a federal state, Belgium is divided into three Communities with autonomous cultural competences.
The Flemish Community and the French Community support this nomination.
Title (Ms/Mr, etc.):
Family name:
Given name:
Institution/position:
Address:
Telephone number:
Fax number:

Ms.
Laureys
Marina
Ministry of Culture of the Flemish Community I Head of Heritage Division
Arenbergstraat 9, B-1 000 Brussels, Belgium
+ 32 2 553 06 79
+ 32 2 553 68 43
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E-mail address: marina.laureys@cjsm.vlaanderen.be
Title (Ms/Mr, etc.):
Family name:
Given name:
Institution/position:

Mr.
Dartevelle
Patrice
Ministere de Ia Communaute Franc;aise de Belgique, Directeur du Service
du Patrimoine culture!
Address: 44 Boulevard Leopold II, B-1080 Brussels, Belgium
Telephone number: + 32 2 413 20 34
Fax number:
E-mail address atrice.dartevelle cfwb.be

C. Title
This is the official title of the programme, project or activity, in English or French, that will appear in published material.
Not to exceed 200 characters

Safeguarding the carillon culture: preservation, transmission, exchange and awareness-raising

D. Geographic scope
Tick one box to identify whether the geographic scope of the programme, project or activity is essentially national,
sub-regional, regional or international (the last category includes projects carried out in geographically non-continuous
areas).
~ national (within a single country)

D
D
D
E.

sub-regional (more than one country)
regional (more than one country)
international (including geographically non-continuous areas)

Geographical location

Identify the locations in which the programme, project or activity was or is being carried out.
Not to exceed 150 words

The programme is running in most of the 30 countries worldwide where carillons are located.
The core of the programme is found in the 4 countries with the highest number of carillons: the
member states Belgium (both Flanders and Wallonia), the Netherlands and France, and the
non-member state the USA. In those countries the most consistent approach was worked out to
safeguard the carillon culture, which is the five-century old art of making public music on tower
bells, and the tradition of listening to it.
Given the intense interaction and exchange between carillon communities in the different
countries, this proposal presents the international carillon culture as a whole. Nevertheless,
different accents and specific contributions within each country will clearly be distinguished.
Whereas this proposal is introduced by member state Belgium, it is formally supported by
organisations in other states too (see 5b).

F.

Status

Tick one box to identify whether the programme, project or activity is completed or in progress at the time the proposal
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is submitted.

G. Name of the communities, groups or, if applicable, individuals concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the proposed
programme, project or activity.
Not to exceed 150 words

The core community of the carillon culture consists of the owners of carillons, their players
('carillonneurs') and the members of local carillon committees. Worldwide there are ca. 640
carillons (list shown in www.carillon.org). Most of the aforementioned stakeholders are member
of one of the 13 associations which are united in the World Carillon Federation. The total
membership of these associations amounts to approximately 1,000.
An important part of the carillon community are the people involved in one of the ca. 50
specialised schools or educational departments that offer training in carillon playing.
In addition there is the large group of listeners. We distinguish the 'active' carillon public, that
attends carillon concerts on quiet listening sites, a large group of people who hear carillon
music as local residents or as tourists. Another group are the tourists who visit specialised bell
and carillon museums or tower museums.

H. Domain(s)
Tick one or more boxes to identify the domain(s) of intangible cultural heritage covered by the programme, project or
activity, which might include one or more of the domains identified in Article 2. 2 of the Convention. If you tick 'others',
specify the domain(s) in brackets.

D

oral traditions and expressions, including language as a vehicle of the intangible cultural heritage

cgj performing arts
cgj social practices, rituals and festive events

D knowledge and practices concerning nature and the universe
D traditional craftsmanship
D other(s) (
1.

Description
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Criterion P.1 requires that 'the programme, project or activity involves safeguarding, as defined in Article 2.3 of the
Convention.' Article 2.3 states that "'Safeguarding" means measures aimed at ensuring the viability of the intangible
cultural heritage, including the identification, documentation, research, preservation, protection, promotion,
enhancement, transmission, particularly through formal and non-formal education, as well as the revitalization of the
various aspects of such heritage'.
For sections 1.a and 1.b together, provide succinct descriptions of the programme, project or activity and its main
components, describing what actually happened or is underway.

1.a. Background, rationale and objectives
Describe the situation that led to the creation of the programme, project or activity - what safeguarding needs were
identified and by whom, and how priorities were identified and established. Identify the programme, project and
activity's primary objectives.
Not fewer than 300 or more than 500 words

The art of making music with bells developed in the Low Countries (now Belgium, The
Netherlands and Northern France) in the 16th and 17th centuries, when people started to make
music on tuned bells by means of baton-type keyboards. Since then, bell-players, the so-called
carillonneurs, played weekly auditions during market and festive days. In addition, carillons
structured time and determined the temporal experience of the population, as they played 4 to 8
times per hour, driven by gigantic 'music boxes' that were connected to the mechanical tower
clocks. From 1550 to 1800, public bell music was a distinctive feature of the cities in the Low
Countries, increasing their sense of identity and the community spirit of their inhabitants.
Carillon music lost its natural societal basis in the 19th century due to the advent of public
concert halls and the development of compact mechanical music instruments and recording
devices. As a result, the instrument went through a period of decline and was merely valued as
a relic from the past. Around 1900, the Mechelen city carillonneur Jef Denyn (Belgium) initiated
a durable revival of the art of the carillon. Since then, the carillon culture kept growing,
notwithstanding the destruction of many instruments during the two World Wars (bells were
turned into guns).
The Mechelen carillon movement and the carillon school, which was founded in 1922, defined a
number of safeguarding needs and measures in accordance to them. They are still relevant
today:
1. Organising special evening concerts in Summer, in addition to the traditional weekly auditions
2. Expanding the repertoire of carillon music and good arrangements
3. High-level training of young musicians to become carillonneur
4. Upgrade of existing instruments to increase their musical potential
5. Systematic promotional efforts on local, national and international level
Some of the foreign students of the Mechelen carillon school applied similar measures in their
own region or country and broadened the carillon community. Pioneers in that expansion were
for example Percival Price (North America, from 1930 on), Leen 't Hart (The Netherlands, after
WW II), Geo Clement (Wallonia, after 1950) and Jacques Lannoy (France, after 1960).
During the last 60 years, the carillon community identified 5 additional safeguarding needs:
6. Creation of a platform for contacts and exchange within the international carillon community
7. Developing a rationale for giving carillon music a meaningful place in modern society
8. Scientific research on historic carillon music, bell casting methods etc.
9. Documentation of carillons, bells, and carillon music
10. Restauration of historic instruments in order to re-create their original sound qualities
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These 10 needs and measures in accordance cover the 2 primary objectives of the programme
to safeguard carillon culture :
1. Preservation of the elements of historic carillon culture (traditions, instruments, music, oral
and written history) (needs 8 to 10)
2. Assurance of the continuity of carillon music as a living heritage that fosters cultural identity
and social cohesion (needs 1 to 7)

1.b. Safeguarding measures involved
Describe the specific safeguarding measures the programme, project or activity includes and why they were adopted.
Identify what innovative methods or modalities were involved, if any.
Not fewer than 300 or more than 500 words

1) Transmission
Worldwide there exist ca. 50 places where training in carillon playing is offered. In some places,
students are allowed to attend classes in alternation with periods of practicing at home (France)
or are being coached by resident carillonneurs (kangaroo project in Belgium). Transmission is
also organised via congresses, playing competitions etc.
2) Identification, documentation and research
Since 1985, research on historic carillon music and archives led to facsimile editions of historic
carillon music (Flanders and The Netherlands), a carillon inventory in Wallonia, the adoption of
ca. 2,000 18th century carillon tunes in the RISM database, and identification of the private
archives of living carillonneurs (both by Resonant, Flanders). Currently the archives of the
Mechelen carillon school are being inventoried.
Since 1985, research in computer-aided methods of bell design at the Technical University of
Eindhoven (The Netherlands) was instrumental in restoring historical carillons, and allowed to
design and reconstruct all types of bells.
3) Preservation and protection
Between 1970 and 2011, almost all of the historic carillons in Europe were restaured. The last
achievements were the carillons of Tournai and Wingene (Belgium, 2008 and 2011 ), Perpignan
(France, 2009), Kampen and Deventer (The Netherlands, 2011). The driving force in these
projects is facilitating the use of the carillons as active music instruments, while preserving their
essential historic feature.
4) Promotion, enhancement
In almost all of the carillon countries, summer recitals are organised in addition to the regular
weekly auditions. Some cities are succesful in attracting new target groups by direct video
transmission of the recitalist on the listening site or by tower visits or lectures.
In recent years, mobile carillons make carillon playing visible for the public. This attracted new
target groups to the carillon and focused attention on the tower carillons too. Mobile carillons
feature innovative programmes, such as playing with other music instruments, with declamation
etc. In 2008, the successful movie 'Bienvenue chez les Ch'tis', featured a carillonneur as one of
the main figures and thus promoted the carillon culture of Northern France to the public in
France and the surrounding countries.
Innovative formats attract new targets groups: university students (mass singing with carillon
accompaniment in Leuven and Ghent, Belgium, since 2000), music lovers (musical dictation on
the carillon of Bruges, Belgium in 2009, musical quiz in Saint-Quentin, France), immigrants
('Fusion on Bells': music of non-western origin for immigrants in Leuven, Belgium, since 2009),
children (learning packages about carillon culture for primary schools), and handicapped people
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(Liege, Belgium, since 2011 - Nieuwpoort, Belgium).
Since 2010, the general public is introduced to the carillon culture by the book 'Singing Bronze'.
by Luc Rombouts (Dutch version; English translation in preparation for 2013).
The Guild of Carillonneurs in North America published guidelines for tower and carillon
construction (http://www.gcna.org/documents/tower-construction.pdf).
5) Revitalisation
Writing arrangements and new music for carillon is encouraged by publications, orders for
compositions, and competitions for composers. The Flemish Carillon Society published
guidelines for composers (www.beiaard.org/componeren.html).

1.c. Competent body(ies) involved
Provide the name, address and other contact information of the competent body(ies), and
if applicable, the name and title of the contact person(s), with responsibility for the local
management of the programme, project or activity.

Name of the body: Vlaamse Beiaard Vereniging (Flemish Carillon Association)
Name and title of Frank Deleu, President
the contact
person:
Address: Koningstraat 9, B-8000 Brugge, Belgium
Telephone +32 475 61 20 44
number:
Fax number: +32 50 33 01 73

Oth
levant website www.beiaard.org
. ~r re t'
Coordination Unesco-file: Luc Rombouts, De Bruelen 22, B-2980 Zoersel,
In orma IOn: Belgium (tel. +32-475-69 06 69; mailluc.rombouts@telenet.be)

Name of the body: Association Campanaire Wallo nne (Walloon Campanological
Association)
Name and title of Jean-Christophe Michallek, President
the contact
person:
Address: Haute Voie, 19, B-4000 Liege, Belgium
Telephone +32 4 256 42 35
number:
Fax number:
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E-mail address: jeanchristophe.michallek@gmail.com
Other relevant website www.campano.be
information: Coordination Unesco-file: Serge Joris, Rue Emile Labarre 45, B-5030
Gembloux, Belgium (sc.joris@skynet.be)

2.

Coordination on regional, sub-regional and/or international levels

Criterion P.2 requires that 'the programme, project or activity promotes the coordination of efforts for safeguarding
intangible cultural heritage on regional, subregional and/or international levels'. Explain, if applicable, how the
programme, project or activity has promoted such coordination. If the programme was or is conducted exclusively at a
national/eve! and has not involved such coordination, state so clearly.
Not to exceed 500 words

The program in general is coordinated via the framework of the World Carillon Federation
(WCF), which unites 13 regional, national and supranational carillon associations. The WCF
organises a congress and committee meetings every 3 years, in addition to more frequent board
meetings. Besides being a platform for sharing best practices, the WCF covers specific projects,
such as the website www.carillon.org, and the development of a world standard carillon
keyboard.
At the occasion of the candidacy for Unesco, a committee was set up, formed by members of
the 2 involved carillon associations and the 2 corresponding administrations. This committee,
called the Carillon Heritage Committee, is not a decision organism, but rather a sounding board
for reflection on and monitoring of the safeguarding efforts of the carillon communities of
Flanders and Wallonia. This committee will act as the go-between between Unesco and the
carillon communities.

3.

Reflection of the principles and objectives of the Convention

Criterion P.3 requires that 'the programme, project or activity reflects the principles and objectives of the Convention'.
Identify the specific principles and objectives of the Convention that are addressed by the programme, project or
activity and explain how it reflects those principles and objectives in its conception, design and implementation.
Not fewer than 300 or more than 500 words

The carillon is a public instrument 'par excellence'. Its core mission is creating public music for
local communities, thus fostering collective esthetic experience and emotions, structuring the
experience of time, supporting festive occasions and shaping local identities. Ultimately, all
those elements contribute to social cohesion.
The carillon culture reflects the principles and objectives of the Unesco Convention:
- Promotion of cultural diversity
Many types of music have been arranged to carillon music: classical music, pop music, folk
music, ethnic music, etc. We see that the different countries where carillons exist have
developed their own types of musical expression, adapted to their specific context (Low
Countries: baroque and romantic music ; Southern Europe and Japan: indigeneous music; North
America: carillon music with a 'spiritual' character, adapted to the atmosphere of university
campuses and church courtyards). In countries where older variants exist, these practices are
studied and encouraged (e.g. pealing of bells in the North of The Netherlands; the Nadalet in
different regions of France).
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- Human creativity
Dealing with the carillon is about playing, composing and arranging music, programming the
automatic playing mechanism, improvising on existing melodies, designing programmes,
integrating carillon music in social events, adapting the traditional carillon culture to the needs of
the societies of today. The objective to warranty the continuity of the carillon culture in a
changing societal context can only be met by showing creativity and by finding adequate
solutions to that changing context.
It is important to note that the revival of carillon culture in the beginning of the 20th century was
carried by the efforts of many local players who adapted the inspiration that arose from the
Mechelen carillon movement to their own situation.
- Intercultural dialogue, international cooperation and mutual appreciation
The carillon community is an international network of artists and carillon builders who exchange
experiences, listen to each others' achievements, and respect different approaches to the
instrument.
Many tourists in carillon cities are surprised to discover the carillon as a local phenomenon with
a high social and intercultural impact.
- Sense of continuity
The carillon community is strongly concerned with aspects of continuity, by relentless efforts to
transmit musical experiences, and to continue carillonneurs' positions. The art of playing the
carillon is transmitted from generation to generation by carillonneurs themselves, either in
specialised schools or on a private basis. Moreover, carillon music in itself carries a strong
sense of continuity: the weekly carillon auditions as well as the regular automatic carillon music
of tower clocks offer strong feelings of continuity to a community, as trusted anchor points within
changing environments. In addition, they increase the sense of identity of local populations.
- Social cohesion and ensuring respect
Listening to carillon music is a collective emotional and esthetic experience that can be shared
with all people without any exclusion on the basis of income, race, religion, or whatsoever. This
experience builds up social cohesion and compensates for the actual trends of segmenting
society in many isolated target groups and individual consumption of music.

4.

Effectiveness

Criterion P.4 requires that 'the programme, project or activity has demonstrated effectiveness in contributing to the
viability of the intangible cultural heritage concerned'. Describe how the programme, project or activity has
demonstrated such effectiveness and how it has contributed concretely to the strengthened viability of the heritage.
Not fewer than 300 or more than 500 words

The mere fact that the phenomenon of playing music on bells still exists, despite the advent of
more "modern" musical media, is a strong indicator that the programme of safeguarding the
carillon culture has been successful. But there are more specific quantitative and qualitative
factors.
Quantitative:
- Since 1945, the number of carillons more than doubled, from less than 300 tot ca. 640
worldwide.
- The number of countries in which carillons were present, increased from less than 15 in 1945
to 30 in 2013.
- In 1945, there were no mobile carillons yet. Today, there are 15 such mobile instruments
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worldwide.
- When the World Carillon Federation (WCF) was founded in Amersfoort (The Netherlands) in
1978, it consisted of 5 national carillon associations. Today it comprises 13 regional, national
and supranational carillon associations.
- Since 1945, the number of original compositions for carillon grew from less than 100 in 1945 to
many hundreds in 2013. Thousands of pieces of music are available as arrangements for the
carillon.
- Since 1945, the number of places where musicians can be trained to become carillonneur grew
from less than 10 to ca. 50 in 2013.
Qualitative:
- A growing diversity in concert formulas (solo, duo, with other music instruments, with dance
performance etc.),
- A growing diversity of types of music that is arranged for the carillon (baroque, romantic,
contemporary, classical, folk, ethnic, pop),
- The revitalisation of the carillon in a number of regions (e.g. Wallonia, Burgundy, Russia,
Poland).
- The fact that a higher number of heterogenous groups feel attracted by the carillon (children
and young people, students, immigrants ... ).
- The increased mobility of carillonneurs worldwide and the sense of cooperation and mutual
respect that has grown with it.
- The recognition of the carillon culture on the Inventory of intangible cultural heritage in
Flanders (2011 ), the list of Masterpieces of Oral and Intangible Heritage in Wallonia (2012), and
the National Inventory in France (2012).

5.

Community participation and consent

Criterion P.5 requires that 'the programme, project or activity is or has been implemented with the participation of the
community, group or, if applicable, individuals concerned and with their free, prior and infonned consent'.

5.a. Participation of the community, group or individuals
Describe how the community, group or, if applicable, individuals concerned have participated in the programme,
project or activity at all stages of its planning and implementation.

As stated in 1a), the original programme needs and measures were defined by the Mechelen
carillon school shortly after its foundation in 1922. In parallel with the dissemination of the
revived carillon culture to other Belgian cities and other countries, the number of participating
actors increased, so that today hundreds of individuals and organisations, mostly on local levels,
participate in the programme. All of them pursue the same objectives of safeguarding the
carillon culture, and support specific aspects of them, in accordance with their own situation,
interest, and capacities. There is a good equilibrium between local enterpreneurship on the one
hand, and national and international support and coordination on the other hand.
On the local level, the carillon culture is promoted to local communities. Some organisations
publish local studies or issue CD recordings. Local carillonneurs write new music and
arrangements. Guided tower visits bring the public close to the instrument.
On regional and national level, organisations and schools organise larger events; they publish
studies and sheet music, issue magazines and maintain websites; they stimulate exchange of
experience and promote local initiatives by publishing them in concert calenders.
On international level, the WCF stimulates international exchange, mainly by its triennial
congress; it maintains a website, with i.a. a directory of all carillons in the world. In addition,
other networks of exchange have achieved considerable results (Eurocarillon, an active network
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of 10 carillon cities in Europe; Socrates Intensive Network, a programme of exchange between
carillon students of Belgium, The Netherlands and Poland, subsidized by the European
Community).
With respect to documentation, some institutions are acknowledged as references in the carillon
world thanks to their continuous efforts in collecting and safeguarding carillon documentation. All
of them combine collecting and conservation efforts with public activities.
We mention:
- Klok & Peel Museum Asten (The National Carillon and Nature Museum in The Netherlands),
where, among others, the archives of the Dutch Carillon Society are kept (combination with
museum function).
- The Anton Brees Carillon Library in Lake Wales, Florida, where the archives of the Guild of
Carillonneurs in North America are kept, together with a number of important archives of
individual carillonneurs (combination with recital and festival function).
- The Royal Mechelen Carillon School 'Jef Denyn' in Mechelen (Belgium), where important
documentation about the first decades of the revival of the carillon culture is kept (combination
with educational function).
- The University of Leuven, whose archives house the most important collection of 18th century
carillon music manuscripts in the world (combination with research and festival function).
- The National Library at Paris, where the oldest manuscript with carillon music is kept (Hendrick
Claes, 1616).

5.b. Free, prior and informed consent to this proposal and involvement in its preparation
Submitting States Parties shall involve the community, group or, if applicable, individuals concerned in the preparation
of the file Their free, prior and informed consent for its submission may be demonstrated through written or recorded
concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of
communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of
community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent
shall be provided in one of the working languages of the Committee (English or French), as well as the language of
the community concerned if its members use languages other than English or French ..
Attach information showing such consent and indicate below what documents you are providing and what form they
take. Describe below how the community, group or individuals concerned have been involved in the
preparation of this file.
Not fewer than 150 or more than 250 words

This proposal is introduced by the member states parties Belgium and France. In both countries
the carillon culture figures on the inventories of Intangible Cultural Heritage. This proposal is
officially supported by the three national carillon organisations that are active in these member
states:
- Vlaamse Beiaardvereniging (Flemish Carillon Society)
-Association Campanaire Wallonne (Campanalogical Society of Wallonia)
These 2 associations are described in 1c.

This proposal is introduced with the free, prior and informed consent of the following Belgian
organisations and institutions:
-the Royal Carillon Schooi'Jef Denyn' at Mechelen (Malines)
- Resonant (Flemish Institute for Musical Heritage)
-Faro (Flemish Interface for Cultural Heritage)
- Deelraad Erfgoed Leuven (Leuven Heritage Center- Louvain)
- The City of Antwerp
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- The City of Ath
- Algemeen-Nederlands Verbond (Flemish-Dutch Society for Cultural Cooperation)

Additionally, this proposal has the moral support of a number of carillon associations and
institutions in other prominent carillon countries:
- Klok & Peel Museum Asten (The Netherlands - keeps important collection items from Belgium)
- Nederlandse Klokkenspel Vereniging (Dutch Carillon Society- The Netherlands)
- Guilde des Carillonneurs de France (Guild of Carillonneurs in France)
-Guild of Carillonneurs in North America (USA, Canada and Mexico)
-World Carillon Federation (representing 13 member associations)

These 12 associations and institutions are described in 5c.
All 14 organisations mentioned expressed their support in the Letters of support that accompany
this form.
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S.c. Concerned community organization(s) or representative(s)
Provide the name, address and other contact information of community organizations or representatives, or other nongovernmental organizations, that are concerned with the programme, project or activity such as associations,
organizations, clubs, guilds, steering committees, etc.

Belgium:

Organization/ Royal Carillon School 'Jef Denyn', Mechelen
Community:
Name and title of Koen Cosaert, Director
the contact
person:
Address: Bruul 52/5, B-2800 Mechelen, Belgium
Telephone +32 15 20 47 92
number:
Fax number: +32 15 20 31 76
E-mail address: beiaardschool@mechelen.be
Other relevant website www.beiaardschool.be
information:

Organization/ Resonant vzw (Study Centre for Flemish Musical Heritage)
Community:
Name and title of Anne Mees, Director
the contact
person:
Address: Parijsstraat 72b, B-3000 Leuven, Belgium
Telephone +32 16 32 99 55
number:
Fax number:
E-mail address:
Other relevant website www.muzikaalerfgoed.be
information:

Organization/ Faro (Flemish Interface Centre for Cultural Heritage
Community:
Name and title of Marc Jacobs, Director
the contact
person:
Address: Priemstraat 51, B-1 000 Brussel, Belgium
Telephone +32 2 213 10 60
number:
Fax number: +32 2 213 10 99
E-mail address: info@faronet.be
Other relevant website www.faronet.be
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information:

Organization/ Deelraad erfgoed Leuven
Community:
Name and title of Rob Belemans, Chairman
the contact
person:
Address: Leuven City Building, Professor Van Overstraetenplein 1, B-3000 Leuven,
Belgium
Telephone +32 16 27 33 85
number:
Fax number:
E-mail address: ~.:::c::~~~:!:!.!::!.~~~
Other relevant website www.erfgoedcelleuven.be
information:

Organization/ City of Antwerp
Community:
Name and title of Philip Heylen, Alderman of Culture and Tourism
the contact
person:
Address: Grote Markt 13, B-2000 Antwerp, Belgium
Telephone +32 3 338 83 62
number:
Fax number: +32 3 338 83 78
E-mail address: philip.heylen@philip.heylen.be
Other relevant website
information:

..:.:...!.'-'-'-!=:..!.::.!.!..::::...C:::.=..!.:=

Organization/ City of Ath
Community:
Name and title of Mr Marc Duvivier, Bourgmestre et le College des Echevins
the contact Mr Bruno Boel, Secretaire communal
person:
Address: Rue de Pintamont, 54, B-7800 Ath- Belgique
Telephone +32 68 26 91 10
number:
Fax number: +32 68 26 91 19
E-mail address: mduvivier@ath.be
Other relevant website www.ath.be
information:
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France:
Organization/ Guilde des Carillonneurs de France (Guild of French Carillonneurs)
Community:
Name and title of Francis Crepin, president
the contact
person:
Address: 39 Rue du Tour de Ville, F-02760 Francilly-Selency, France
Telephone +33 3 23 64 21 23
number:
Fax number: +33 3 23 64 21 23
E-mail address:
Other relevant www.carilloneurs.fr
information:

The Netherlands:
Organization/ Klok & Peel Museum Asten, The Netherlands (National Carillon and Natural
Community: Museum Asten)
Name and title of Harry van der Loo, President
the contact
person:
Address: Ostaderstraat 23, NL-5721 WC Asten, The Netherlands
Telephone + 31 493 69 18 65
number:
Fax number: + 31 493 69 70 79
E-mail address:

==:<!.!.!.==..:..:.:::::=:..:...:.:..:c.:.:.

Other relevant website
information:

~~~==========

Organization/ Algemeen-Nederlands Verbond (Dutch-Flemish society for cultural
Community: cooperation)
Name and title of Paul Van Grembergen, President
the contact
person:
Address: Schoolstraat 63, NL-2282 RC Rijswijk, The Netherlands
Telephone + 31 70 324 55 14
number:
Fax number:
E-mail address: info@anv.nl
Other relevant website www.anv.nl
information:
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Organization/ Dutch Carillon Society (NKV)
Community: Nederlands Klokkenspel Vereniging
Name and title of Hans Van Dijk, President
the contact Lydia Zwart, Secretary
person:
Address: Secretary: Hooglandseweg 18 NL-3864 PV Nijkerkerveen, The Nederlands
Telephone +31 6 47 11 36 00
number:
Fax number:
E-mail address:
Other relevant website www.klokkenspel.org
information: This society is a sister organisation of the 3 competent bodies, mentioned in
1c) and participates in the programme. Since The Netherlands have not
signed the Unesco Convention 2003 yet, it acts as a supporting body in this
file.

United States Of America:
Organization/ Guild of Carillonneurs in North America
Community:

Name and title of Dave Johnson, President
the contact
person:
Address: 820 Holly Avenue, St. Paul MN 55104 USA
Telephone
number:
Fax number:
E-mail address:
Other relevant website www.gcna.org
information: This society is a sister organisation of the 3 competent bodies, mentioned in
1c) and participates in the programme. Since the USA have not signed the
Unesco Convention 2003 yet, it acts as a supporting body in this file.

Organization/ World Carillon Federation
Community:
Name and title of Wylie Crawford, President
the contact
person:
Address: 1700 East 56th Street, Unit #3302, Chicago, IL 60637 USA
Telephone +1 773 288 2333
number:
Fax number: +1 773 288 2333
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E-mail address: Wylie@Crawford.net
Other relevant www.carillon.org
information: This federation represents 13 regional and national carillon societies
worldwide. Although not all of those societies were formally involved in this
file, the board wishes to express its moral support to this proposal.

6.

Regional, sub-regional and/or international model

Criterion P.6 requires that 'the programme, project or activity may serve as a subregional, regional or international
model, as the case may be, for safeguarding activities'. Describe how the programme, project or activity may serve as
such a model for safeguarding activities, identifying the particular components, methods or practices that would be
relevant in other contexts.
Not fewer than 300 or more than 500 words

The carillon safeguarding programme is a good model for safeguarding activities in other cultural
domains because it deploys a global and integrated approach, which is the best way to obtain
sustainable results:
1) The programme applies to different types of safeguarding activities, as defined by Unesco
(protection, transmission, documentation, promotion, revitalisation).
2) In its primary objectives, the programme combines respect for tradition and willingness to
innovate: the carillon community seeks constantly new ways to maximise the value of carillon
music and carillon culture for the changing communities of today. By balancing respect for
tradition and quest for innovation, the carillon culture is a good example of a living heritage that
renews itself constantly.
3) Notwithstanding these clear primary objectives, the programme doesn't pursue a centralised
or formal project approach. Instead, it adopts a 'community' approach by building on the
dynamics of local players in the field (local governments, committees, musicians, instrument
builders, groups of listeners), by fostering dialogue and exchange on national and international
levels and by allowing for experiments and different opinions. Many actors in the field are
volunteers who get involved in the programme by spontaneous application after having listened
to carillon music.
4) The carillon safeguarding programme is a long-lasting programme, covering 3 or 4
generations of stakeholders who have transferred their enthusiasm and experience to the next
generation. The different carillon schools play a crucial role in this intergenerational aspect.
During the last decennia, learning methods, handbooks and tutorials have been developed,
translated and used. As a result, the carillon safeguarding programme is sufficiently anchored in
society to be able to survive temporary trends of all kinds.
5) Despite the volunteering approach, there is a clear focus on quality, thanks to formal
examinations by the schools or by the national guilds and thanks to playing and composition
competitions.
This integrated approach can be inspiring for other programmes in the field of intangible cultural
heritage.

Instructions for completing the proposal form are available at: http://www.unesco.org/culture/ich/en/forms
Form ICH-03-2014-EN - revised on 25/02/2013- page 16

7.

Willingness to cooperate in the dissemination of best safeguarding practices

Criterion P.7 requires that 'the submitting State(s) Party(ies), implementing body(ies), and community, group or, if
applicable, individuals concerned are willing to cooperate in the dissemination of best practices, if their programme,
project or activity is selected'. Describe its(their) willingness to cooperate in such dissemination.
If you attach supporting evidence demonstrating such willingness, especially expressed by the community, group or, if
applicable, individuals concerned, indicate below what evidence you are providing and what form it takes. Such
evidence, if any, shall be provided in one of the working languages of the Committee (English or French),
as well as the language of the community concerned if its members use languages other than English or
French.
Not fewer than 300 or more than 500 words

The carillon community is motivated to share its experience with other heritage communities.
The most succesful elements of the programme can be shown to other heritage communities,
either by explaining them, or- preferably - by demonstrating them live (e.g. by means of weekly
auditions, summer recitals, festivals, showing music, instruction demos, etc.).
Many years of experience and research have broadened our knowledge of instrument building,
our ability to structure public time by means of music and our insight in the complex relations
between carillon music and society. Members of the carillon community are willing to serve as a
sounding board or consultative body for similar culture or heritage programmes.
The involved carillon schools can demonstrate how they have succeeded in creating good study
materials, despite the lack of high-volume printing opportunities. They can show how they initiate
children in the world of bells before offering them formal carillon training.
Since the programme of safeguarding the carillon culture is still going on, the carillon community
is open for a two-way interaction and exchange. This can give new insights into the process of
creating public music in other cultures and by other musical means than tuned bells. The result
may be a better understanding of the value of public music, and especially of the social effects it
exerts in local living and working communities. The approach can be extended to non-musical
means of long-distance communication.
The next World Carillon Congress, that will take place in Antwerp and Bruges (Belgium) in July
2014, will foster the dialogue between the carillon culture and performing arts in other cultures,
and more specifically in the southern countries. As a result, we expect an intensive exchange of
best practices.
Herewith one can find a number of letters by competent bodies and community organisations
that express the motivation of members of the carillon community to share their best practices
with others and to cooperate in the dissemination of them.

8.

Susceptibility to an assessment of results

Criterion P.B requires that 'the programme, project or activity features experiences that are susceptible to an
assessment of their results'. Provide concrete examples of assessments that have been or are being carried out.
Not fewer than 300 or more than 500 words

As stated in 4), the programme of safeguarding carillon culture has proven its effectiveness, as
well on a quantitative as a qualitative basis.
All regional and national carillon organisations offer a yearly overview of their achievements to
their members. Results of research, activity reports and so on are published in the different
magazines or on websites. Every three years the regional and national carillon organisations
report to the congress of the World Carillon Federation about the status of the carillon culture in
their countries. These reports are published in congress books. In addition to these overviews,
the different commissions of the World Carillon Federation present progress reports (e.g. the
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keyboard committee).
Since the adoption of the carillon culture on national inventories of intangible cultural heritage in
Flanders (2011) and Wallonia (2012), the carillon communities are requested to submit yearly
progress reports to the governmental services. Special efforts are made to ensure permanent
quality control. This is used to monitor the effects of the programme, in close collaboration with
the core partners. The Flemish government has implemented in 2012 a website to present and
monitor safeguarding measures.
Since 2013, the Carillon Heritage Committee, already mentioned in part 2, acts as an advisory
and monitoring committee and gives advice to the carillon communities about measures to be
taken. It assesses the efforts of the carillon communities and reports these to the governmental
heritage services, in addition to the yearly reports that are submitted to the governments by the
communities themselves. A set of factors is worked out in order to assess the success of the
programme. Among the key successs factors are the numbers of new carillons, carillon
restaurations, and summer recitals. Supporting criterions are the number of publications in the
field of carillon history or campanology, and an assessment of the media coverage about
carillons and carillonneurs.

9.

Model for developing countries

Criterion P.9 requires that 'the programme, project or activity is primarily applicable to the particular needs of
developing countries'. Describe how the programme, project or activity may be relevant to the needs of developing
countries and appropriate to their circumstances, identifying the particular components, methods or practices that
would be relevant to them.
Not fewer than 300 or more than 500 words

The approach and results of the carillon culture programme can be applied to other expressions
of intangible cultural heritage, especially to other means of creating music in the public space as
accompaniment of regular community life or as an instrument to structure time. That music
should not be confined to music on Western or non-Western bells: it can also apply to music on
other percussion, string or wind instruments, or to vocal music. Also non-musical systems of
communication and signalling in the public space can take advantage of the findings of the
carillon culture programme.
Traditional music and other forms of cultural expression and communication are powerful media
to transmit collective emotions and to consolidate them into art. They offer structure, positive
identification, and a community spirit. Therefore, they have to be valued as factors of cultural
continuity. One of the conditions of success is that traditional art forms show enough flexibility to
renew themselves to changing societal contexts and to the changing needs of the communities
involved.
It is precisely that process of constant adaptation to a changing environment that made the
carillon survive during the last centuries, and that made the carillon culture a mirror of a
changing society. The carillon community is concerned about preserving the legacy of the past,
but is also constantly seeking to adapt the carillon culture to a changing societal context, not only
by adopting a new repertoire, but also by redefining its mission and using contemporary media
and other instruments to make connection with the public. And it has been successful in that.
The methods of the carillon culture can support heritage communities in developing countries.
The instrument itself may inspire musicians and instrument builders from other cultures to create
music instruments consisting of bells. By that way, local or regional creativity can establish a
fusion between the carillon culture and indigenous music styles, so that cultural diversity
increases and new musical idiom emerge, thus enriching the 'traditional' carillon culture. A
similar phenomenon occurred in North America after 1922, where a distinctive carillon culture
developed under influence of local musical and societal conditions.
A last element that is relevant in the carillon culture programme is the use of the public space.
The carillon is played per definition in the public space, and preferably during market days or at
other occasions where many people meet and interact. The results of the program can inspire
other forms of art to make more use of the public of market space for performances. It gives an
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encouraging and inspiring message for every community that aims at integrating art and
community by using the public space as a place for cultural exchange.

10. Documentation
The documentation listed below is mandatory and will be used in the process of evaluating and examining the
proposal. It will also be helpful for visibility activities if the programme, project and activity is selected. Tick the
following boxes to confirm that related items are included with the proposal and that they follow the instructions.
Additional materials other than those specified below cannot be accepted and will not be returned.

[gj 10 recent photographs in high definition
[gj cession(s) of rights corresponding to the photos (Form ICH-07-photo)
[gj edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English
or French) if the language utilized is other than English or French
[gj cession of rights corresponding to the video recording (Form ICH-07-video)

11. Signature on behalf of the State(s) Party(ies)
The proposal should conclude with the original signature of the official empowered to sign it on behalf of the State
Party, together with his or her name, title and the date of submission.
In the case of multi-national proposals, the document should contain the name, title and signature of an official of each
State Party submitting the proposal.

Name:
Title:

Marina Laureys
Head of the Division of Cultural Heritage, Flemish Community, Belgium

Date:
Signature:

Name:
Title:

-~ Fadila Laanan
Ministre de Ia Culture, de I'Audiovisuel, de Ia Sante et de I'Egalite des
chances

Date:
Signature:
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