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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Viet Nam

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Art of Đờn ca tài tử music and song in southern Viet Nam

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).

Not to exceed 200 characters

	Nghệ thuật Đờn ca tài tử Nam Bộ, Việt Nam

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Nghệ thuật Đờn ca tài tử, Đờn tài tử, Ca tài tử, Âm nhạc tài tử, Đờn ca tài tử.

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 

Not to exceed 150 words

	The creators of the art of Đờn ca tài tử music and song in southern Việt Nam (hereinafter referred to as Đờn ca tài tử) came from many social classes: farmers, fishermen, industrial workers and intellectuals. Đờn ca tài tử is performed within hereditary musical families and by music ‘ensembles’ and ‘clubs’. Some representative groups are: 
· The Ensemble from Bình Đại district, Bến Tre province;
· The Ensemble in An Tây commune, Bình Dương province; 
· The Ensemble in Châu Thành town, Tây Ninh province;
· The Cao Văn Lầu Club, Bạc Liêu province;

· The Đờn ca tài tử Club in Tân Hưng commune, Cà Mau province;

· The Đờn ca tài tử Club in Thanh Phúc commune, Đồng Nai province;
· The family of Mr. Nguyễn Văn Du in Mỹ Tho City, Tiền Giang province;
· The family of Mr. Lê Khắc Tùng in Hồ Chí Minh.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	According to the inventory implemented in 2011, it is estimated that there are more than 29,000 practitioners of Đờn ca tài tử in 21 provinces in the southern region of Việt Nam. These provinces are: An Giang, Bà Rịa - Vũng Tàu, Bạc Liêu, Bến Tre, Bình Dương, Bình Phước, Bình Thuận, Cà Mau, Cần Thơ, Đồng Nai, Đồng Tháp, Hậu Giang, Hồ Chí Minh City, Kiên Giang, Long An, Ninh Thuận, Sóc Trăng, Tây Ninh, Tiền Giang, Trà Vinh and Vĩnh Long. Of these provinces, the largest numbers of Đờn ca tài tử performers live in Bạc Liêu, Bình Dương, Hồ Chí Minh City and Tiền Giang. Đờn ca tài tử has been influenced by some other forms of cultural heritage from the central and southern regions of Việt Nam such as nhạc lễ ceremonial music, hát bội classical theatre and folk song.

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	nthung@dsvh.gov.vn

	Other relevant information:

	Additionally, please contact

+ Mr. Lê Văn Toàn, Director of the Vietnamese Institute for Musicology - Vietnam National Academy of Music (Ministry of Culture, Sports and Tourism); Address: CC 2, Me Tri street, My Dinh new urban complex, Tu Liem district, Ha Noi; Tel: 84.4.37854881; Mobile: 84.0912260244; Email: levantoanvim@yahoo.com.

+ Mr. Phạm Cao Phong, Secretary General of Vietnam National Commission for UNESCO; Address: No.8 Khuc Hao, Ba Dinh district, Ha Noi; Tel: 84.4. 37993518, Mobile: 0913236398 Email: caophong@mofa.gov.vn.


	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) 

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not to exceed 250 words

	Đờn ca tài tử is a musical art that has both scholarly and folk roots. It developed in southern Việt Nam in the late nineteenth century. The repertoire of Đờn ca tài tử is based on 20 principal songs (bài Tổ) and 72 classical songs (bài nhạc cổ). These songs consist of ‘skeletal melodies’ which are used as the basis for improvisation and variation. Đờn ca tài tử performers express feelings and sentiments by improvising, ornamenting and varying the ‘skeletal melody’ of pieces and the main rhythmic patterns.

Đờn ca tài tử is played on a variety of different instruments including the kìm (moon-shaped lute), cò (two-stringed fiddle), tranh (16-string zither), tỳ bà (pear-shaped lute), song lang (percussion), bầu (monochord) and sáo (bamboo flute), and the violin and guitar which were adapted. The guitar used by tài tử artists has a deep, hollowed-out finger board, enabling  musicians to play special ornamentation characteristic of Đờn ca tài tử. 
People in southern Việt Nam consider Đờn ca tài tử to be an indispensible spiritual cultural activity and a highly valued part of their cultural heritage. It is performed at numerous events such as festivals, ‘death anniversary’ rituals such as the Death Anniversary of the Ancestors held annually on the twelfth day of the eighth lunar month, and celebratory social events like weddings and birthdays. The audience can join practicing, making comments or creating new song texts.
Đờn ca tài tử was added to the National List of Intangible Cultural Heritage in 2012.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not to exceed 250 words

	The musicians who contribute to Đờn ca tài tử include:
Master instrumentalists (Thày Đờn), who are highly skillful at playing and teaching numerous instruments and who have mastered all of the classical repertoire. 

Master lyricists (Thày Tuồng), who are knowledgeable and experienced at composing new song texts.

Master singers (Thày Ca), who have mastered the classical repertoire and who can perform and teach the distinctive Đờn ca tài tử vocal techniques and ornamentation.
There are also regular instrumentalists (Danh cầm) and singers (Danh ca).
Famous Đờn ca tài tử artists include: Vĩnh Bảo (aged 96), Năm Thê (aged 97) and Bạch Huệ (aged 78) in Hồ Chí Minh City; Tám Kỳ (aged 68) in Long An province; Thanh Hiền (aged 70) in Tây Ninh province; Nguyễn Thiện Vũ (aged 34) in An Giang province.
Mr. Nguyễn Quang Đại (also known as Ba Đọi) and Mr. Lê Tài Khị (also known as Nhạc Khị) were famous masters who, after their deaths, were revered by the community and had shrines dedicated to them. They are considered to be the Late Ancestors (Hậu Tổ) of Đờn ca tài tử.
In the early 20th century, Mr. Cao Văn Lầu (also known as Sáu Lầu) composed the song Dạ cổ hoài lang (or Vọng cổ), which is the most famous song of Đờn ca tài tử. The structure of this piece changed as it was transmitted over time: its rhythmic structure changed from using 2-bar phrases, to 4-bar, 16-bar, 32-bar and 64-bar phrases.

	(iii) How are the knowledge and skills related to the element transmitted today?

Not to exceed 250 words

	Đờn ca tài tử is passed between generations through two methods:

1) The traditional method of oral transmission is known in Vietnamese as truyền ngón, truyền khẩu, which literally means “transmitting through the fingers and through the mouth”. For this traditional method, which is based on imitation, the master instrumentalists and singers directly teach students who are members of ensembles or clubs. This method has also been used especially to teach within family lines.

2) The second method combines traditional oral methods of transmission with a syllabus that has pieces written out in Western staff notation and Vietnamese note names. This method is used in many of the national and provincial schools of art and culture. 

Instrumentalists must study for at least three years in order to learn basic instrumental techniques, such as tremolo, glissando, trills, vibrato, etc. They learn to perform solo or with other musicians in duets, trios, quartets, quintets or sextets. They must also master the different musical modes such as the Bắc, Hạ, Xuân, Ai and Oán modes to express different moods and emotions, such as feelings of happiness or sadness. 

Vocal students, performing either solo or in a duet, study the traditional songs. They learn to subtly improvise using different ornamentation techniques in a way that is in keeping with the musical aesthetics of the musical community and is appropriate for the particular melody, mode and song text performed.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	Đờn ca tài tử is a popular cultural activity that serves individuals and the community. It resonates with the lifestyle of southern people who work on the land and rivers of the delta region; it reflects their inner feelings and emotions, their industriousness, generosity and courage. 

Đờn ca tài tử is a valuable cultural inheritance that combines influences from court music and folk music, and it has been influenced by cultural exchange with Khmer, Chinese and Western peoples.
Đờn ca tài tử practitioners always respect, love and learn from each other. This not only applies to the realm of artistic activity, but also to broader cultural behavior, which is based on good moral virtues. Đờn ca tài tử performers therefore make an important contribution to the beauty and greater good of the community and society at large. Đờn ca tài tử stimulates artistic creativity and enjoyment not only for practitioners themselves but also amongst the public in general. 
Đờn ca tài tử performs an important function in the ritual activities and cultural practices of the community. The performance of Đờn ca tài tử also helps the community preserve other cultural practices and customs that are associated with festivals, oral culture, and handicrafts. Nowadays, Đờn ca tài tử is not only a cultural activity of the community, it also makes a contribution to sustainable tourism in the local area. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	Đờn ca tài tử practice, creativity, appreciation and transmission between generations does not violate human rights because everybody can voluntarily and equally take part in the artistic activities regardless of ethnic group, social class, religious belief, age, gender and occupation.  

Originating from the diverse traditional culture of communities in central and southern Việt Nam, Đờn ca tài tử has long been an important part of the social and cultural life of the Việt people. It is respected and accepted by the communities who take part in performances and their artistic creativity contributes to cultural diversity. Đờn ca tài tử is constantly being renewed and supplemented through cultural influences from other ethnic groups. 

Đờn ca tài tử is a cultural activity that connects communities: it expresses mutual respect and harmony between different communities, groups and individuals, and acts as a foundation for sustainable development.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	The inscription of Đờn ca tài tử on the List will:
Increase respect for a valuable form of performance, which is imbued with the creativity of the people. 
Encourage the community to recognize the value of cultural heritage and to voluntarily take part in practicing, developing, transmitting and safeguarding it.  
Strengthen community cohesion, support the cultural identity of local people through musical exchange, and promote the diversity of communities, groups and individuals. 

Acknowledge the connections between scholarly and folk culture, and make a contribution to the diversity and creativity of both national and international culture. 
Enhance international cultural cooperation and exchange through transmission, dissemination, and education.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	The inscription of Đờn ca tài tử on the List will:
Create opportunities for exchange and sharing of experience and knowledge between music ensembles, clubs and families.

Increase understanding and respect for the creativity and diversity of the performing arts, and help individuals, ensembles and clubs form an integrated network of Đờn ca tài tử practitioners.

Enhance the awareness and responsibilities of communities, local authorities and the state concerning the research, documentation, practice, transmission and study of cultural heritage.

Encourage overseas Vietnamese to understand and feel pride on their cultural heritage, and therefore make a contribution to safeguarding and promoting this heritage.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	The inscription of Đờn ca tài tử on the List will:
Confirm the international cultural value of Đờn ca tài tử and encourage the community to actively practice, teach and promote their creativity and cultural diversity. 
Promote the exchange, creative acquisition and development of different aspects of the world’s culture in a way that is suitable with the traditions and aesthetics of local culture and art. 
Encourage different communities and ethnic groups to more clearly recognize the value of cultural heritage so that they have greater awareness of how to safeguard it. 
Promote international cooperation to protect and promote the value of the intangible cultural heritage of humanity.

Increase respect for a diverse performance art, which is imbued with the creativity and improvisatory skills of the individuals and communities who practice it.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	Numerous performances have been enthusiastically supported by the community in order to promote Đờn ca tài tử. For example: Đờn ca tài tử annual festivals have been jointly held for the last 10 years in the provinces of Bạc Liêu, Cà Mau and Sóc Trăng; regular performances have been held in Hồ Chí Minh City to honor folk artists in music ensembles, clubs and hereditary musical families; numerous musical exchanges and performances have been organized with funds from Local Cultural Centers; six Đờn ca tài tử folk artists from Bạc Liêu province performed successfully at the 41st Smithsonian Folklife Festival in the U.S. in 2007, etc.

Famous folk artists actively participated in teaching young musicians in training classes in Tiền Giang province and Hồ Chí Minh City. Many folk artists including master musician Vĩnh Bảo have organized face-to-face or internet teaching programmes to students both in Việt Nam and abroad (in France and America).
Between 2005 and 2009, the Swedish organization Sida sponsored the collection, research, documentation and preservation of đờn ca tài tử in the provinces of Sóc Trăng, Tây Ninh, An Giang and Cà Mau.

In December 2012, 108 people from Ha Noi and from provinces across southern Việt Nam participated in a competition for writing new song texts for the 20 principal songs of Đờn ca tài tử.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	From 1997 to the present, the government has provided funds for the inventorying, collection and documentation of Đờn ca tài tử and supported Đờn ca tài tử ensembles, clubs and families to organize the transmission of the art. However, the funds have been insufficient to meet all the demands. Local systems of artistic administration still have a limited capacity for administering, identifying the intangible cultural heritage in general, Đờn ca tài tử in paricular and in collaborating with the community.

Between 2010 and 2012, the Cultural Heritage Department and the Vietnamese Institute for Musicology held annual inventory training programs for the 21 provinces and cities where Đờn ca tài tử is practiced and organized 15 seminars or discussion sessions on methods of cultural conservation and transmission.

In 2011, the international conference on “The art of Đờn ca tài tử and styles of improvisation” was held in Hồ Chí Minh City. Over 150 folk artists, researchers and administrators from within the country and abroad participated in the conference in order to identify the cultural value of Đờn ca tài tử and share experience concerning the preservation of this cultural heritage element. 
From 2010 to 2013, local government offices granted funds to organize Đờn ca tài tử festivals and to support transmission and dissemination, which had a positive effect on the artistic community and society in general. 
In 2012, the government conferred the title of “Excellent Artist” on the famous Đờn ca tài tử instrumentalist Nguyễn Thiện Vũ (aged 34).

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	A series of measures are proposed to help ensure the element’s viability not jeopardized in the future. There will be a continued program of researching, collecting, documenting, inventorying and teaching Đờn ca tài tử to raise awareness of the community and promote the element. National and international workshops will be organized to share experience on protecting and promoting intangible cultural heritage in order to apply that experience to the safeguarding and development of Đờn ca tài tử. National and local cultural departments and institutions will publish and disseminate books, magazines, CDs, VCDs, and DVDs about Đờn ca tài tử to the communities and the public. Local information teams in villages, communes and provinces will disseminate cultural heritage through the activities of cultural centers and the mass media. Communities in the south as well as in the whole country will be encouraged to practice Đờn ca tài tử and to compose more new pieces based on the 20 principal songs to enrich Đờn ca tài tử repertoire.
Safeguarding measures in regard to transmission and teaching will include: supporting teachers and learners in communities that follow traditional oral methods of music transmission; developing the curriculum based on the research conducted and the knowledge gained concerning the best methods for introducing Đờn ca tài tử to schools in formal educational programs and in extracurricular activities; finishing the job of compiling a book of teaching materials on Đờn ca tài tử for use in schools with support of the artists; training local cultural administrators to enhance their awareness and understanding of intangible cultural heritage. 
A remuneration policy for Đờn ca tài tử folk artists, art practitioners, teachers, and learners will be established. A fund for safeguarding, teaching and promoting Đờn ca tài tử will be built with additional contributions from business sector, individuals and communities. Funds will be granted for maintaining the activities of musical ensembles, clubs and families. Đờn ca tài tử festivals and performances will be organized more regularly. A national Đờn ca tài tử festival will be held once every 3 or 5 years, provincial festivals will be held biannually, and district festivals will be held annually.  An association of Đờn ca tài tử folk artists and practitioners will be established, drawing on Đờn ca tài tử ensembles, clubs and individuals from hereditary musical families. A concrete program for the association’s activities will be set up to strengthen the transmission of Đờn ca tài tử  to the younger generation.
There will be a program of support to help communities safeguard social customs, religious beliefs and festivals related to Đờn ca tài tử. Historic Đờn ca tài tử activities will be restored through collecting and reviving classic repertoire, and new aspects of the elementt will be developed to ensure that it is responsive to contemporary society and lifestyles.
Đờn ca tài tử will be introduced, publicized and transmitted to the public nationally and internationally. A Đờn ca tài tử database, which is easily accessible not only to the researchers, but also to the public and communities will be established at the Vietnamese Institute for Musicology.

The above safeguarding measures will be implemented year after year. The specific timeframe for implementation is: 

2013 - 2016: Focusing on research, collection, revival, documentation and inventory; 
2014 - 2016: Strengthening and supporting the activities of music ensembles, clubs and families; Establishing an information network to enable knowledge exchange between ensembles, clubs and individuals.
2014 - 2017: Supporting folk artists to establish and maintain Đờn ca tài tử transmission classes. Developing a music curriculum for schools. Educating local staff about cultural heritage management. Liaising with other organizations to increase dissemination and promotion of the element nationwide and worldwide.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The government will continue to grant funds to the Vietnamese Institute for Musicology for organizing yearly training programs on identifying, inventorying and documenting Đờn ca tài tử as outlined in the national action plan. 
During 2013 and 2015, the Ministry of Culture, Sports and Tourism will continue to work with the training and education sector to develop a Đờn ca tài tử curriculum for schools in the 21 provinces where Đờn ca tài tử is practiced.
From 2013 to 2020, the Vietnamese Institute for Musicology, Department of Grass-root Cultures and Departments of Culture, Sports and Tourism in 21 provinces will continue to cooperate with each other to carry out research and help the community to organize the transmission of Đờn ca tài tử within families and through classes in local communities.

Local radio stations will introduce the values of the element to the community. Materials about Đờn ca tài tử such as CDs, VCDs, DVDs, and books will be published and distributed to the communities.

The Ministry of Culture, Sports and Tourism, in coordination with the relevant ministries and sectors will finalize the draft Decree on the remuneration policy for folk artists for the government to promulgate in 2013. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	From 2010 to the present, the communities and authorities of the 21 provinces in which Đờn ca tài tử is practiced, have proposed intangible cultural heritage safeguarding measures and tourism-development plans. They have also cooperated with the Vietnamese Institute for Musicology, the Departments of Culture, Sports and Tourism, the Association of Vietnamese Folklorists, and the Cultural Heritage Association of Việt Nam to implement the national action plan under the direction of the Ministry of Culture, Sports and Tourism and the supervision of local communities.
Many social scientists, including Trần Văn Khê, Võ Trường Kỳ and Kiều Tấn have collected, done researches and introduced Đờn ca tài tử at conferences and in publications including “The art of Đờn ca tài tử and improvisation styles” (2011) and “Tài tử artists write about Đờn ca tài tử” (2011). The community has been consulted and commented on the drafts of works before publication.

Many elderly folk artists like Vĩnh Bảo, Ba Tu, and Bạch Huệ have voluntarily taught young students how to perform Đờn ca tài tử. The community actively takes part in the activities of the Cultural Centers in local wards and communes to popularize the values of the element.
Many local centers of Đờn ca tài tử have frequently organized music performances and teaching sessions to disseminate Đờn ca tài tử at their centers and at other locales.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Department of Culture, Sports and Tourism of An Giang province
Name and title of the contact person:

Mr. Nguyễn Văn Lên - Director of Department of Culture, Sports and Tourism of An Giang province
Address:

No. 14 Lê Triệu Kiết, Mỹ Bình ward, Long Xuyên city
Telephone number:

Office: 84.0763952809, Home:84.0763879347, Mobile: 0913972087
Fax number:

84.0763952755
E-mail address:

sovhttdl@angiang.gov.vn
Name of the body:

Department of Culture, Sports and Tourism in Bà Rịa – Vũng Tàu province
Name and title of the contact person:

Mr. Trần Văn Thông - Director of Department of Culture, Sports and Tourism in Bà Rịa – Vũng Tàu province
Address:

No. 01  Phạm Văn Đồng street, 1 ward, Vũng Tàu province
Telephone number:

Office:84.0643852196, Home:84.06438255684, Mobile:0913840755
Fax number:

84.0643822199
E-mail address:

sovhttdl@baria-vungtau.gov.vn
Name of the body:

Department of Culture, Sports and Tourism in Bạc Liêu provnice 
Name and title of the contact person:

Mr. Nguyễn Chí Thiện - Director of Department of Culture, Sports and Tourism in Bạc Liêu province
Address:

No. 16 Võ Thị Sáu, Bạc Liêu commune, Bạc Liêu province
Telephone number:

Office: 84.07813824337, Mobile: 0913990167
Fax number:

84.07813956008
E-mail address:

svhtt@baclieu.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Bến Tre province
Name and title of the contact person:

Mr. Trần Ngọc Tam - Director of Department of Culture, Sports and Tourism of Bến Tre province
Address:

No. 108/1  30 tháng 4 street, Ward 4, Bến Tre city, Bến tre province
Telephone number:

Office: 84.0753829388, Home: 84.0753762681, Mobile: 0913125671
Fax number:

84.0753825817
E-mail address:

sovhttdl_bentre@yahoo.com.vn
Name of the body:

Department of Culture, Sports and Tourism of Bình Dương province
Name and title of the contact person:

Mr. Nguyễn Văn Lộc - Director of Department of Culture, Sports and Tourism of Bình Dương province
Address:

No. 321 Phú Lợi street, Phú Lợi ward, Thủ Dầu Một town, Bình Dương province
Telephone number:

Office: 84.06503828190, Mobile: 0913951670.
Fax number:

84.06503832801
E-mail address:

hanhchanhsvhtt@yahoo.com
Name of the body:

Department of Culture, Sports and Tourism of Bình Phước Province
Name and title of the contact person:

Mr. Nguyễn Quang Toản - Director of Department of Culture, Sports and Tourism of Bình Phước province
Address:

No. 778 Highway 14, Tân Phú ward, Đồng Xoài town, Bình Phước province
Telephone number:

Office: 84.06513870033, Home: 84.06513825839, Mobile: 0902360636.
Fax number:

84.06513883160
E-mail address:

svhttdlbp@gmail.com
Name of the body:

Department of Culture, Sports and Tourism of Bình Thuận province
Name and title of the contact person:

Mr. Ngô Minh Chính - Director of Department of Culture, Sports and Tourism of Bình Thuận province
Address:

No. 86 Trần Hưng Đạo street, Phú Trinh ward, Phan Thiết city, Bình Thuận province
Telephone number:

Office: 84.0623821672, Mobile: 0913883130
Fax number:

84.0623830685
E-mail address:

vanhoa@binhthuan.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Cà Mau province
Name and title of the contact person:

Mr. Dương Huỳnh Khải - Director of Department of Culture, Sports and Tourism of Cà Mau province
Address:

65 Phan Ngọc Hiển street, ward 6, Cà Mau city.
Telephone number:

Office: 84.07803832019, Home: 84.07803550205, Mobile: 0913729911.
Fax number:

84.07803567118.
E-mail address:

sovhttdl@camau.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Cần Thơ Province
Name and title of the contact person:

Mr. Trần Việt Phường - Director of Department of Culture, Sports and Tourism of Cần Thơ province
Address:

No. 01 Ngô Văn Sở street, Tân An ward, Ninh Kiều district, Cần Thơ city
Telephone number:

Office: 84.07103820953, Mobile: 0913707877
Fax number:

84.07103813532
E-mail address:

sovhttdl@cantho.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Đồng Nai province
Name and title of the contact person:

Mr. Nguyễn Văn Long - Director of Department of Culture, Sports and Tourism of Đồng Nai province
Address:

No. 02 Nguyễn Văn Trị, Thanh Bình ward, Biên Hòa city, Đồng Nai province
Telephone number:

CQ: 0613822034, Mb: 0916291679.
Fax number:

84.0613824482
E-mail address:

svhttdl@dongnai.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Đồng Tháp province
Name and title of the contact person:

Mr. Trần Thắng Vinh - Director of Department of Culture, Sports and Tourism of Đồng Tháp province
Address:

No. 3 Phạm Hưu Lầu Street, ward 4, Cao Lãnh city, Đồng Tháp province
Telephone number:

Office: 84.0673852317, Home: 84.0673853003, Mobile: 0913764135
Fax number:

84.0673851887
E-mail address:

svhttdl@dongthap.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Hậu Giang province
Name and title of the contact person:

Mr. Phạm Thanh Nhu - Director of Department of Culture, Sports and Tourism of Hậu Giang province
Address:

Administrative area of Provincial People’s Committee, ward 5, Vị Thanh town, Hậu Giang province.
Telephone number:

Office: 84.07113870004, Office: 84.07113876468, Mobile; 0913975115
Fax number:

84.07113878854.
E-mail address:

Name of the body:

Department of Culture, Sports and Tourism of Hồ Chí Minh City
Name and title of the contact person:

Mr. Nguyễn Thành Rum - Director of Department of Culture, Sports and Tourism of Hồ Chí Minh city
Address:

164 Đồng Khởi, Bến Nghé ward, district 1, Ho Chi Minh city
Telephone number:

Office: 84.0838225510, Home: 84.0839710422, Mobile: 0903803451.
Fax number:

84.0838223221
E-mail address:

svhtt@tphcm.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Kiên Giang province
Name and title of the contact person:

Mr. Lê Minh Hoàng - Director of Department of Culture, Sports and Tourism of Kiên Giang province 
Address:

No. 981 Nguyễn Trung Trực, An Bình ward, Rạch Giá city, Kiên Giang province.
Telephone number:

Office: 84.0773503899, Home: 84.0773863542, Mobile: 0913885149
Fax number:

84.0773911807
E-mail address:

Name of the body:

Department of Culture, Sports and Tourism of Long An Province
Name and title of the contact person:

Mr. Phạm Văn Trấn - Director of Department of Culture, Sports and Tourism of Long An province
Address:

No.3, Võ Văn Tần, ward 2, Tân An town, Long An province
Telephone number:

Office: 84.0723522044, Home: 84.0723821904, Mobile: 0903872792
Fax number:

84.0723832042 – 84.0723827308.
E-mail address:

svhttdl@longan.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Ninh Thuận province
Name and title of the contact person:

Mr. Phan Quốc Anh - Director of Department of Culture, Sports and Tourism of Ninh Thuận province
Address:

16/4 Street, Phan Rang City – Tháp Chàm, Ninh Thuận province
Telephone number:

Office: 84.0683502968, Home: 84.0683502868, Moblie: 0913882368
Fax number:

84.0683830360
E-mail address:

sovhttdl@ninhthuan.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Sóc Trăng Province
Name and title of the contact person:

Mr. Nguyễn Tánh - Director of Department of Culture, Sports and Tourism of Sóc Trăng province
Address:

50 Lê Duẩn street, Group 4, ward 3, Sóc Trăng city, Sóc Trăng province
Telephone number:

Office: 84.0793822449, Mobile: 0913651329.
Fax number:

84.0793825702.
E-mail address:

sovhttdlst@yahoo.com.vn
Name of the body:

Department of Culture, Sports and Tourism of Tây Ninh province
Name and title of the contact person:

Mr. Dương Văn Phong - Director of Department of Culture, Sports and Tourism of Tây Ninh province
Address:

139A, 30/4 street, Ward II, Tây Ninh town, Tây Ninh province.
Telephone number:

Office: 84.0663821103, Mobile: 0918383865.
Fax number:

84.0663822320
E-mail address:

sovhttdl@tayninh.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Tiền Giang province
Name and title of the contact person:

Mr. Nguyễn Ngọc Minh - Director of Department of Culture, Sports and Tourism of Tiền Giang province
Address:

No.3 Lê Lợi street, Ward 1, Mỹ Tho city, Tiền Giang province
Telephone number:

Office: 84.0733872236, Office: 84.0733873750, Mobile: 0913879226
Fax number:

84.0733877325.
E-mail address:

sovhttdl@tiengiang.gov.vn
Name of the body:

Department of Culture, Sports and Tourism of Trà Vinh province
Name and title of the contact person:

Mr. Trần Thanh Thưởng - Director of Department of Culture, Sports and Tourism of Trà Vinh province
Address:

No.7 Phan Châu Trinh street, ward 1, Trà Vinh town, Trà Vinh province
Telephone number:

Office: 84.0743862255, Mobile: 0919182555
Fax number:

84.0743866835
E-mail address:

sovanhoatravinh@gmail.com
Name of the body:

Department of Culture, Sports and Tourism of Vĩnh Long province
Name and title of the contact person:

Mr. Phạm Văn Hưởng - Acting Director of Department of Culture, Sports and Tourism of Vĩnh Long province
Address:

No. 10 Hưng Đạo Vương street, ward 1, Vĩnh Long city, Vĩnh Long province
Telephone number:

Office: 84.0703827716, Home: 84.0703830379, Mobile: 0918170380
Fax number:

84.0703822643
E-mail address:

svhttdl@vinhlong.gov.vn


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination 
Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	In the process of preparing this nomination file, the Vietnamese Government, the Ministry of Culture, Sports and Tourism, the Vietnamese Institute for Musicology, the People’s Committees at all levels (provincial, village and commune) and local communities have all worked together closely to ensure that the nomination file was completed with the full consent of all parties in accordance with UNESCO requirements.

Since September 2010, local authorities and cultural managers in communes, districts, provinces and cities, together with Đờn ca tài tử ensembles, clubs and families and the Vietnamese Institute for Musicology, have worked together to create an inventory. Many eminent folk artists in different localities – including Ba Tu, Bạch Huệ, Hoàng Kha, Văn Giỏi, Hoàng Cơ Thụy and Tấn Nhì - have provided information and given their consent for the safeguarding, transmission and practice of the element. Local musical communities commented on the survey conducted for the inventory. They also provided valuable old materials and encouraged the youth to actively take part in answering the questions for the survey. 

Researchers and musicians in different provinces and cities enthusiastically took part in the documentation and research process, providing materials and offering opinions that have contributed to the nomination file. The nomination file benefitted particularly from the contributions made by the following eminent researchers and musicians: Professor Trần Văn Khê, the master musician Vĩnh Bảo, Trần Quang Hải, Excellent Artist Thanh Hải, artist Huỳnh Khả and folk artist Út Tỵ, etc.

From 5th to 10th June 2012, the 2012 Festival of Đờn ca tài tử in Southern Việt Nam was held in Vĩnh Long city. This Festival made an important contribution to safeguarding, preserving and completing the UNESCO nomination file and it provided the opportunity for aficionados of Đờn ca tài tử and the public in general to assess the activities and new directions of the performing art. 

In January 2013, 21 provinces and cities provided the information necessary for the nomination file on “the art of Đờn ca tài tử music and song in southern Vietnam”. As required by the file, they volunteered and consented to preserve Đờn ca tài tử sustainably through performing, through providing information for the file, through signing pledges and documents concerning the rights of individuals, communities and state authorities at all levels. 
The Cultural Heritage Association of Việt Nam, the Association of Vietnamese Folklorists, the Cultural Heritage Department, the Vietnamese Institute for Musicology, the Departments of Culture, Sports and Tourism in the provinces where Đờn ca tài tử is practiced, as well as social scientists and community representatives, held meetings to discuss, review and agree upon the content and nomination process to ensure compliance with UNESCO’s requirements.

	4.b.
Free, prior and informed consent to the nomination
The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	Based on a deep understanding of Đờn ca tài tử and the Law on Cultural Heritage of 2001 (which was amended in 2009), the community representatives of 2,570 ensembles, clubs and families who practice Đờn ca tài tử, which included folk artists, practitioners, cultural management agency representatives and local authorities, attended a meeting in August 2010 in Ho Chi Minh City and other meetings in the period from November 2010 to January 2011 held in different provinces and cities where Đờn ca tài tử exists. At these meetings, all of the parties consented to the nomination of “The art of Đờn ca tài tử music and song in southern Việt Nam” for inscription on UNESCO’s Representative List of Intangible Cultural Heritage of Humanity. A total of 13,421 representatives out of 29,276 Đờn ca tài tử practitioners had signed the documents of commitment. (See the 108 samples of commitment documents with 1266 signatures of practitioners from Đờn ca tài tử communities attached to this file). 

	4.c.
Respect for customary practices governing access to the element
Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	Đờn ca tài tử is a form of folk performing art that is open to all to participate in. There are no customary practices that govern or restrict the participation of performers. 

The proposal by the Vietnamese Government to inscribe Đờn ca tài tử on UNESCO’s Representative List of Intangible Cultural Heritage of Humanity is part of the state policy to build and develop the Vietnamese culture, which is imbued with respect for all the local cultural identities, ethnic groups and other nations in the world. 

The custom of worshipping the professional ancestors of the Đờn ca tài tử community and the religious beliefs attached to Đờn ca tài tử activities in festivals in 21 provinces and cities in southern Việt Nam have been adhered to and maintained.

Đờn ca tài tử folk artists are encouraged to perform đờn ca tài tử and to freely pursue their cultural activities. Vietnamese and foreign people can freely engage with and research Đờn ca tài tử.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
Association of Vietnamese Folklorists – AVF
Name and title of the contact person:
Prof. Doctor of Science Tô Ngọc Thanh

President of the Association of Vietnamese Folklorists
Address:
66 Nguyễn Văn Huyên street, Cầu giấy district, Ha Noi
Telephone number:
84.04.3869.3280
Fax number:
84.04.3868.2607
E-mail address:
<hoivndgvn@gmail.com>
Organization/ community:
Association of Vietnamese Cultural Heritage 
Name and title of the contact person:
Prof. Doctor of Science Lưu Trần Tiêu 

Presidents of the Association of Vietnamese Cultural Heritage
Address:
19 Ngọc Hà street, Ba Đình district, Ha Noi
Telephone number:
(+84-4) 3 734 3592
Fax number:
(+84-4) 3 734 3590
E-mail address:
hoidisanvn@gmail.com / thegioidisan@gmail.com
Other relevant information:
www:hoidisan.vn


	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	Since the early 20th century, Đờn ca tài tử songs have been collected for documentation and presentation. In 2002, the Ministry of Culture and Information (now the Ministry of Culture, Sports, and Tourism) organized a general survey of intangible cultural heritage including Đờn ca tài tử.
From September 2010 to January 2013, the Vietnamese Institute for Musicology and the Cultural Heritage Department, in cooperation with the 21 provinces where Đờn ca tài tử is practiced, conducted inventorying the element with participation and contribution of relevant communities following UNESCO’s instructions. 
Local authorities in the 21 provinces have the responsibility for annually updating information on the element as defined in Circular No.4 of the Minister of Culture, Sports and Tourism. The Vietnamese Institute for Musicology manages a database of Đờn ca tài tử updated yearly. The Cultural Heritage Department is responsible for reporting the safeguarding status and updated inventory of Việt Nam’s intangible cultural heritage to UNESCO. 

On 27th December 2012 Đờn ca tài tử was added to the National List of Intangible Cultural Heritage by the Minister of Culture, Sports and Tourism (See the attached scan of Decision of the Ministry of Culture, Sports and Tourism). 

(Also, see the website: www.vietnamheritage.vn)

	6.
Documentation 

	6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Supplementary document lists:

1. Vietnamese versions: 

Duyên, Mai Mỹ (2005), Đờn ca tài tử trong đời sống văn hoá cư dân Tây Nam Bộ [Đờn ca tài tử in people’s cultural life in the West of the Southern region], PhD dissertation on history, the Vietnamese Institute for Culture and Information, Ha Noi.

Loan, Đặng Hoành, Đờn ca tài tử, Âm nhạc “cổ truyền muộn” của cư dân Nam Bộ [Đờn ca tài tử, a “late traditional” music of the southern people] (12/ 2010).

TRAN QUANG HAI, website: http://tranquanghai.info, blog: http://tranquanghai.multiply.com,  http://www.overtone.cc/profile/Trần Quang Hải.
Kỳ, Võ Trường and other authors (2011), Tài tử viết về Nghệ thuật Đờn ca tài tử [Tài tử artists write about the art of Đờn ca tài tử], The Vietnamese Institute for Musicology, Ha Noi.
Liêm, Nguyễn Mỹ (2010), Đờn ca tài tử nam Bộ - Nghề chơi hay chuyên nghiệp [Đờn ca tài tử in southern Vietnam - an amateur or professional career], The bulletin No. 30, the Vietnamese Institute for Musicology, Ha Noi.

Loan, Nguyễn Thuỵ, (No. 5 and 6, 1978 and No. 1 and 2, 1979), Thử dẫn giải lại về một lý thuyết điệu thức của người Việt qua bài bản Tài tử và Cải lương [Explanation of a theory of musical mode of Vietnamese people through Tài tử and Cải lương repertoires]. The Magazine of Research and Arts, Ha Noi.

Lời, Minh (2004), Bài bản Sân khấu Cải lương & Tài tử Nam bộ [Repertoires of Cải lương theatre & Tài tử of the southern region]. The Publishing House of Literature and Arts, Ho Chi Minh city.

Thăng, Vũ Nhật (1998), Thang âm nhạc Cải lương - Tài tử [The musical scales of Cải lương and Tài tử music], the Vietnamese Institute for Musicology, Ha Noi.
Vân, Lâm Tường (2003) Đờn ca tài tử Nam Bộ [Đờn ca tài tử in Southern Vietnam], Mũi Cà Mau Publishing House.
2. French versions:

Knosp G. “La Musique Indochinoise” Bulletin francaise de la Societé International de Music,3è année, No 9, 15 Sept.1907

Le Bris E. “Musique Annamite – Airs traditionnels”. Bulletin des Amis du Vieux Hue, Oct.-Dec. 1922.

Khê, Trần Văn “La musique Vietnamienne traditionnelle” [Vietnamese Traditional Music] Paris – Publishing House of Presses Universitaires de France 1962 – 384 pages. 
3. English versions:

Khê, Trần Văn – Vietnamese traditional music in Selected report. UCLE (University of California, Los Angeles) – 35 pages.
John Paul Trainor – Vietnamese music University of Boulder – Denver – Colorado USA.


	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Hoàng Tuấn Anh
Title:
Minister of Ministry of Culture, Sports and Tourism
Date:
17 February 2013 (revised version)
Signature:
<signed>
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